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PROGRAM NOTES, TEXTS AND 1 RAIN b LAUDING , 

O QUAM TU PULCHRA EST AND VENI DE LiBANO HEINRICH ScH[| 

Heinrich Schiitz did not set out to make a career of music. One of eight children, his parents expected their son to pursue a cai 
in law. However, his talent as a singer was discovered and nurtured from an early age by generous benefactors. Despite matriculal 
in the university at Marburg, he left it within months to pursue his musical aspirations. He spent most of his professional lifeinj 
courts of Lutheran Germany and Denmark and was held in high regard during his career. He ultimately became the grea. 
German composer of the seventeenth century and the first to achieve international acclaim. Through the example of his composit, 
and through his teaching, he played a major part in establishing the traditions of high craftsmanship and intellectual depth• 
marked the best of his nation's music and musical thought for more than 250 years after his death. 

Schiitz's surviving output is very large, equaling over 500 authenticated compositions; these cover a truly remarkable rang 
genres and styles, from solo vocal concertos with continuo accompaniment to intricately structured choral compositions for mult 
choruses with extensive instrumental support. 

The opening work of this evening's program was initially published in Symphoniae sacrae I. Schiitz wrote the entire collection w 
visiting Venice during the Thiry-Years War, which was depleting the resources of the court he for which he worked and limit 
his ability to be productive. It contains twenty concertato works (five of them second parts of paired works) including 0 aum 
pulchra es and Veni de Libnno. Even though Schiitz was a devout Lutheran, he used the Catholic Vulgate bible because he was ini 
and he proposed publishing it there. Another indication of Schiitz adapting to his surroundings is evident in the use of two vie 
in the accompaniment of these pieces, a customary practice in Italian music from this era. Six works in the collection are writte 
this manner. The rest are accompanied by wind instruments, which was more common in German territories. 


0 quam tu pulchra es and Veni de Libano were originally written for tenor and baritone soloists accompanied by two violins, i 
harpsichord and cello continuo. The text of the prima pars is drawn from the Old Testament book Song of Songs 4:1-5 and 8 an 
divided between the two settings, with the line 'O quam tu pulchra es' functioning as a recurrent refrain. At the beginning of 
piece, the bass soloist presents two short motifs in triple time that provide the material for a short instrumental sinfonia 
thereafter continue to play an increasingly important role as the work evolves. The secunda pars is based on a freer version of 
biblical text. It is concerned with different, and consistently less fragmentary, thematic material. However, the motif that ends 
prima pars returns, combined with a motif exclusive to the secunda pars, rounding out the framework, to end the piece. 


O, quam tu pulchra es (From The Song of Songs 4:1-5, 8) 

O, quam tu pulchra es, 

arnica mea, columba mea, 

formosa mea, immaculata mea, 

o, quam tu pulchra es! 

Oculi tui columbarum, 
o, quam tu pulchra es! 

Capilli tui sicut greges caprarum, 
o, quam tu to pulchra es! 

Dentes tui sicut greges caprarum, 
o, quam tu to pulchra es! 

Sicut vitta coccinea labia tua, 
o, quam tu to pulchra es! 

Sicut turris David collum tuum, 
o, quam tu to pulchra es! 

Duo ubera tua, sicut duo hinnuli capreae gemelli, 

O, quam tu to pulchra es! 

Veni de Libano, veni, 

arnica mea, columba mea, formosa mea, 

o, quam tu pulchra es! 

Veni, coronaberis. 

Surge propera, arnica mea, soror mea, 
sponsa mea, immaculata mea, et veni. 

O, quam tu pulchra es! 


Behold, thou art fair 

Behold, thou art fair, 
my love, my dove 
my beauty, my undefiled, 
behold, thou art fair! 

Thou hast doves' eyes, 
behold, thou art fair! 

Thy hair is as a flock of goats, 
behold, thou art fair! 

Thy teeth are like a flock of sheep 
even shorn, behold, thou art fair! 

Thy lips are like a thread of scarlet, 
behold, thou art fair! 

Thy neck is like the tower of David, 
behold, thou art fair! 

Thy two breasts are like two young roes that are tw 
behold, thou art fair! 

Come with me from Lebanon, come, 
my love, my dove, my fair one, 
behold, thou art fair! 

Come, and I shall crown thee. 

Rise up and make haste, my love, my sister 
my spouse, my undefiled, and come away 
Behold, thou art fair! 


Selected Songs 

Hugo Wolf's creative life as a composer was among the shortpet ,. Hue 

peak at age twenty-eight, and composed for nine more years until his^e mi 1C ^ mUSIC hlstor y- He reached his mu 
creative moments came in short spurts, often resulting in three or four 1 ll * ness impeded composition. Because Wc 
squarely on his song compositions. Added together the total numhp f ^ a , day ' ^ 1S mcredible tha t his musical legai 
eighteen months! 8 ^ t0tal number of da y* during which he composed equals less th 


Wolf was fascinated with Richard Wagner and his musical dramas in which the vocal lines were written in a declamatory and non- 
lyrical style. In his songs. Wolf was able to condense Wagner's techniques and raise Lied writing to its summit. He referred to his 
jsongs as "poems with piano and vocal accompaniment." Wolf was attracted to poets and poems of tremendous quality, but was 
J 0 t inclined to set a poem that another composer had already worked with, unless he felt he could do it better. It is for this reason 
tthat poets such as Morike and Eichendorff were perfect for Wolf's purposes. Morike was practically Wolf's territory alone; Schumann 
nset only five of his poems and Brahms, just two. Der Gartner, fairy-tale-like with its dotted rhythmic figures representing the clip- 
ildop of a horse, is one of fifty-three Morike songs by Wolf. 

Volf published his songs in poetic collections - the Morike Lieder, the Goethe Lieder, the Eichendorff Lieder, the Italienisches Liederbuch, 
l! the Spanisches Liederbuch, and over one hundred individual songs. The pieces on tonight's program are from four of the collections. 
Die Nacht, from the Eichndorff Lieder, contains images typical of the poet: night, thoughts, clouds, breezes and love-longings. This 
, f piece is unlike many of Wolf's other Eichendorff settings, which are generally humorous and light-hearted. Rather, it is an 
tiintrospective attempt to match the layers of feeling contained in the verse, using simple melodies over more complex rhythms and 
harmonies. 

;\Anakreons Grab is a poem written by Johann Wolfgang Goethe, perhaps the best-known of all German poets, on discovering the 
jLgrave of the famed Greek poet of the sixth century B.C. The surroundings of the grave are appropriate for a poet of Anacreon's 
i„stature. The piano paints an image reflected in the vocal line: one of twining vines and flowers, with only the songs of birds and 
][crickets breaking the peaceful silence. The narrator stumbles on this grave, notes its beauty and peacefulness and then is stunned 
Q i at the realization, indicated by the slight pause between "Es ist" and "Anakreons Ruh," of who sleeps there, before going on to 
er read the epitaph written on the grave marker. 

The Spanisches Liederbuch, is a collection of Spanish folk poetry translated into German by Emanuel Geibel and Paul Heyse and was 
w one of the most popular sources of poetry for song composers of the later nineteenth century. Many of the songs Wolf wrote on 
n( jthis poetry don't sound especially Spanish to modern listeners, (though they do have a color that sets them apart from Wolf's other 
^compositions). Wer sein holdes Lieb verloren is perhaps one of the few exceptions to this. A Spanish flavor is consistently evoked 
^through Wolf's use of dancing rhythms and attempts at emulating the guitar in the piano accompaniment. 

)fj 

s Der Gartner (Morike) The Gardner 

Auf ihrem Leibroalein, On her favorite pony. 

So weiawie der Schnee, as white as snow. 

Die schonste Prinzessin the fairest princess 

Reit't durch die Allee. Rides down the avenue. 


Der Weg, den das Roalein 
Hintanzet so hold, 

Der Sand, den ich streute, 
Er blinket wie Gold! 


On the patch down which her steed 
so finely prances, 
the sand that I strewed there, 
blinks like gold! 


Du Rosenfarb's Hutlein 
Wohl auf und wohl ab, 
O wirf eine Feder 
Verstohlen herab! 


You rose-colored little hat, 
bobbing up and down, 

O toss a feather 
stealthily down! 


Und willst du dagegen 

Ein Bliite von mir, 

Nimm tausend fur eine, 

. Nimm alle dafiir! 
in 


And if, for that, you would like 
a little feather from me, 
take a thousand for one - 
Take all of them! 


Die Nacht (Eichendorff) 

Nacht is wie ein stilles Meer, 

Lust und Leid und Liebes klagen 
Kommen so verworren her 
In dem linden Wellenschlagen. 

Wiinsche wie die Wolken sind, 
schiffen durch die stillen Raume, 
wer erkennt im lauen Wind, 

°b s Gedanken oder Traume? 

Schliefi' ich nun auch Herz und Mund, 
0 die so gem den Sternen klagen; 
leise doch in Herzensgrund 
bleibt das linde Wellenschlagen. 


The Night 

Night is like a quiet sea; 

joy and sorrow and the laments of love 

become tangled up 

In the throbbing of the waves. 

Desires are like clouds 
that sail through the quiet space: 
who can recognize in the mild winds 
Whether they are thoughts or dreams? 

Even if my heart and mouth now are 
closed, that once so easily lamented to the 
stars, still, at the bottom of my heart 
There remains the gentle throbbing of those waves. 


Anakreons Grab {Goethe) 

Wo die Rose hier Bliiht, 

wo Reben und Lorbeer sich schlingen 

wo das Turteichen lockt, 

wo sich das Grill chen ergotzt, 

welch ein Grab ist hier, das alle Cotter 

mit Leben schon bepflanzt und geziert? 

Es ist Anakreons Ruh. 

Friahling, Sommer und Herbst 
genoa der gliickliche Dichter; 
vor dern Winter bat ihn endlich. 
der Hugel geschutzt 

Wer sein holdes Lieb verloren (von Geibel) 
Wer sein holder Lieb verloren, 
well er Liebe nicht versteht, 
besser war' er nie geboren. 

Ich verier sie dort im Garten, 

Da sie Rosen brach und Bluthen. 

Hell auf ihren Warigen gluthen 
Scham und Lust in holder Zier, 
und vom Liebe sprach sie mir; 
doth ich greater aller Thoren 
wuate koine Antwort ihr 
war' ich nimmerrnehr geboren, 

Ich verier sie dort im Garten, 
da sie sprach von Liebesplagen, 
denn ich wagie nicht zu sagen, 
wie ich ganz ihr eigen bin. 

In die Blumen sank sie hin; 

Doch ich groater aller Thoren 
zog auch davon nicht gewinn, 
war' ich nimmerrnehr geboren! 

Wer Sein holder Lieb verloren, 
weil er Liebe nicht versteht, 
besser war' er nie geboren. 


Anacreon's Grave 

Here, where the rose blooms, 

where vines entwine the laurel, 

where the turtle dove flirts 

where the cricket delights - 

what grave is this here, that all the gods 

and Life have so prettily decorated with plants? 

It is Anacreon's resting place. 

Spring, Summer and Autumn 
did that happy poet enjoy; 

From the Winter now finally 
this mound has protected him. 

Whoever has lost his beloved 
Whoever has lost his beloved 
through not understanding love - 
better if he had never been bom. 

I lost her there in the garden, 
as she plucked roses and blossoms. 

Brightly on her cheeks glowed 
shame and joy in gentle grace 
and she spoke to me of love. 

But I, greatest of all fools 
could find no answer for her - 
would I had never been bom. 

1 lost her there in the garden, 
as she spoke of the pangs of love, 
for I dared not tell her 
how 1 am hers alone. 

She sank down amid the flowers. 

But I, greatest of all fools 
gained no advantage even of that - 
would I had never been born! 

Whoever has lost his beloved 
through not understanding love - 
better if he had never been born. 


Four Poems of Victor Hugo Franz Lisi 

Franz Liszt is often called "the musicians' musician". He was monumental in six disciplines simultaneously; virtuoso pianif 
composer, conductor, highly respected teacher, writer, and tireless administrator. Liszt met Beethoven as a boy and Debussy as ol, 
man. As a pianist, he was the first to play recitals from memory and the first to play the whole piano repertory as it existed. Lis: 
invented the symphonic poem as a reply to the classical symphony. Liszt at the head of the orchestra was simply a continuation: 
Liszt at the piano. He brought fresh techniques of conducting to the podium, and introduced new body language to the conducts 
vocabulary. As a teacher, he created the concept of the masterclass, an idea that now permeates all musical disciplines. As 
composer, Liszt is unmatched with over 1400 pieces in his catalogue. That is larger than the output of Chopin, Schumann an: 
Brahms combined. 

Reaching adulthood in 1830s Paris, Liszt traveled in the same circle of friends as Victor Hugo. It is understandable, therefore, the 
he would be so greatly influenced by Hugo's aesthetic senses concerning poetry and literature, as well as art in general. Hugo's ait, 
was not simply expression of the beautiful. Rather, art was to Hugo comparable to some kind of "magical, condensing, concentrator: 
magnifying mirror," which focused attention on what was truly important. 

Between the late 1820s and the early 1840s, Hugo's works inspired some of Liszt's longer works, including symphonic poems. "Q 
qu'on entend sur la montagne" arose from a Hugo poem in the volume Feuilles d'automne, while "Mazeppa" came from a poet 
found in Les Orientates. Liszt was also inspired by some shorter, more intimate lyrical verses of Hugo's. He set six of these as sonf 
with piano accompaniment; four of them are on tonight's program. 

Originally published as a set entitled Poesies Lyriques pour une voix avec accompagnement de Piano, Texte de Victor Hugo, Musique del 
Liszt in 1843, the four songs on this evening's program contain dramatic revisions Liszt had made by 1860. In a sense, it is alm<* 
as if the two versions of these songs were written by two different Liszt's; the first, young, flashy and impulsive and the second 
older and more reflective. The first versions reflect the sheer virtuosity of Liszt the pianist, but essentially rrpat-o 


on conveying riugo s original icxis. vvnne pernaps not as Harmonically impressive, the second versions of these songs are mi 
truer to the sentiment expressed by the poet. 6 


Pnems of Victor Hugo 
Enfant, si j'etais roi 

Enfant, si j'etais roi, je donnerais l'empire, 

Et mon char, et mon sceptre, 
et mon people a genoux, 

Et ma couronne dor et mes bains de porphire, 
Et mes flottes a qui la mer ne peut suffire. 

Pour un regard de vous. 


Child, if I were a king 

Child, if I were a king I would give the empire, 

and my chariot, and my scepter, 

and my kneeling people, 

and my golden crown and my porphyry bath, 

and my fleets that the sea could not hold. 

For one of your glances. 


Si j'etais Dieu, la terre et Pair avec les ondes, 
Les anges, les demons courbes devant ma loi, 
Et le profound Chaos aux entrailles fecondes, 
L'eternite, l'espace les cieux et les mondes. 
Pour un baiser de toil 


If I were God, earth and heaven with the waves, 
the angels, the demons bent before my law, 
and the chaos of the fertile deep, 
eternity, space, the heavens and the worlds 
for a kiss from you! 


Comment, disaient-ils 
Comment, disaient-ils, 

Avec nos nacelles 
Fuir les alguazils? 

Ramez, disaietelles. 

Comment, disaient-ils, 

Oublier querelles 
Miseres et perils? 

Dormez, disaientelles. 

Comment, disaient-ils. 

Enchanter les belles 
San philters subtils? 

Aimez, disaientelles. 

Ramez, dormez, aimez, disaientelles. 

S'il est un charment gazon 
S'il est un charment gazon, 

Que le ciel arose. 

Oil brille en toute saison 
Quelque fleur eclose: 

Ou l'on cueille a pleine main 
Lys, chevre feuille jasmine, 

J'en veux faire le chemin 
Ou ton pied se pose. 

S il est un reve d'amour, 

Parfume de rose, 

Ou 1 on trouve chaque jour 
Quelque douce chose, 

Un reve que Dieu benit, 

Ou lame a l'ame s'unit. 

Oh! j'en veux faire le nid 
Ou ton Coeur se pose! 

Oh! quand je dors 

Oh! quand je dors, viens aupres de ma couche 
Comme a Petrarque apparaissait Laura. 

Et qu en passant ton haleine me touche... 
Soudain ma bouche s'entrouvrira! 

^ur mont front morne ou peutetre s'acheve 
n songe noir qui trop longtemps dura, 

Que ton regard comme un aster s'eleve... 

Et SOllHam m /-**-> r>__ 


Tell us, the men asked 

Tell us, the men asked. 

How in our little boat 
To escape the patrol 
Row! said the maidens. 

Tell us, the men asked. 

How to forget our quarrels, 

Our misery and fears. 

Sleep! said the maidens. 

Tell us, the men asked, 

How to charm the maidens 
Without magic potions. 

Love! said the maidens. 

Row! Sleep! Love! said the maidens. 

If there's a lovely grassy plot 
If there's a lovely grassy plot 
watered by the sky, 
where in every season 
some flower blossoms, 
where one can freely gather 
lilies, woodbines and jasmine, 

I wish to make it a path 
on which to place your feet. 

If there is a dream of love 
scented by roses, 
where one finds everyday 
something gentle and sweet, 
a dream blessed by God 
where soul is joined to soul... 

Oh! I wish to make it the nest 
in which to rest your heart! 

O! When I sleep 

O! when I sleep, approach my bed 

as Laura appeared to Petrarch. 

and as you pass, touch me with your breath... 

at once my lips will part! 

On my glum face, where perhaps 
a dark dream has rested for too long a time, 
let your gaze lift it like a star... 

A f rmr droaiTt W1 11 be radiant! 


Puis, sur ma levre ou voltage une flamme 
Eclair d'amour que Dieu meme epura, 

Pose un baiser, et d'ange deviens femme... 
Soudain mon ame S'eveillera! 

O viens! comme a Petrarque apparraissait Laura! 


Then on my lips, where there flits a brilliance, 
a flash of love that God has kept pure, 
place a kiss, transform an angel into woman... 
At once, my soul will awaken! 

Oh come! as Laura appeared to Petrarch! 


A Young Man's Exhortation Gerald Finzi 

Gerald Finzi's music is unabashedly English. There is little evidence of any influence of Wagner, Stiauss or Debussy, although his 
text setting has been justifiably compared to that of Hugo Wolf. Likewise, there is no trans-Atlantic influence of American jazz or 
Gershwin. Finzi's models were all purely English. His early musical loves included Ralph Vaughn Williams, Gustav Holst, George 
Butterworth, Ivor Gurney and Hubert Parry. It was Parry who bequeathed to Finzi the idea of immense attention to the selection of 
poetry and meticulous scansion and word-setting. Finzi was also squarely rooted in a diatonic approach to his music, and only 
rarely made use of the folk melodies and folk modes so often found in the compositions of Vaughn Williams. 

Finzi loved words. Though he never wrote poetry himself, he was an excellent letter-writer who enjoyed the choice, sound, and 
placing of words - his very large private library contained far more books of literature than on music. It is perhaps for this reason 
that Finzi was so attracted to the poetry of Thomas Hardy, who was himself better known for his novels, such as Tess of tin 
d'Ubervilles and Jude the Obscure. Hardy wrote in a wide variety of verse forms and meters, few of them easy-running, and mosl 
with intricate rhyme schemes. His lines are often packed with crusty sounds and archaic, even fabricated, words and phrases. 

Over the course of his rather short career, Finzi published several sets of songs which may be referred to as cycles today. However, 
only the earliest of these groupings, A Young Man's Exhortation, is truly a cycle. Beginning in 1926, Finzi collected fifteen songs, 
eventually paring them back to the ten ultimately published. There is no narrative linking the poems, as is the case with mosl 
traditional cycles; rather, the connective material is emotion, linking the young idealist as he matures to his gentle end under the 
yellowing trees. The cycle is composed in two parts of five songs, and each is headed by a Latin phrase taken from Psalm 89. In 
English, the two headings read: 'In the morning it flourisheth, and groweth up', and 'In the evening it is cut down, and withereth'. 


A Young Man's Exhortation. Op. 14 
Part I - Mane florcat, et transeat. (Ps. 89) 

A Young Man's Exhortation 

Call off your eyes from care 

By some determined deftness; put forth joys 

Dear as excess without the core that cloys, 

And charm Life lourings fair. 

Exalt and crown the hour 
That girdles us, and fill it full with glee 
Blind glee, excelling aught could ever be 
Were heedfulness in power. 

Send up such touching strains 
That limitless recruits from Fancy's pack 
Shall rush upon you tongue, and tender back 
All that your soul contains. 

For what do we know best? 

That a fresh love-leaf crumpled soon will dry. 
And that men moment after moment die. 

Of all scope dispossest. 

If I have seen one thing 

It is the preciousness of dreams; 

That aspects are within us; and who seems 
Most kingly is the king. 


Ditty 

Beneath a knap where flown 
Nestlings play, 

Within walls of weathered stone. 

Far away. 

From the files of formal houses. 

By the bough the firstling browses. 

Lives a Sweet: no merchants meet. 

No man barters, no man sells 
Where she dwells. 

Upon that fabric fair 
'Here is she!' 

Seems written everywhere 
Unto me. 

And to friends and nodding neighbours. 
Fellow-wights in lot and labours. 

Who descry the times as I, 

No such lucid legend tells 
Where she dwells. 

Should I lapse to what I was 
Ere we met; 

(Such will not be, but because 
Some forget 

Let me feign it) - none would notice 
That where she I know by rote is 
Spread a strange and weathering change. 
Like a drying of the wells 
Where she dwells. 


Ditty (continued) 

To feel I might have kissed - 
Loved as true - 

Otherwhere, nor Mine have missed 
My life through, 

Had I never wandered near her. 

Is a smart severe - serverer 
In the thought that she is nought. 

Even as I, beyond the dells, • 

Where she dwells. 

And Devotion droops her glance 
To recall 

What bond-servants of Chance 
We are all. 

I but found her in that, going 
On my errant path unknowing, 

I did not outskirt the spot 
That no spot on earth excels, 

-Where she dwells! 

Budmouth Dears 

When we lay where Budmouth Beach is, 
0, the girls were fresh as peaches, 

With their tall and tossing figures and 
their eyes of blue and brown! 

And our hearts would ache with longing 
As we paced from our sing-songing. 

With a smart Clink! Clink! up the 
Esplanade and down. 


Her Temple 

Dear, think not that they will forget you: 

-If craftsmanly art should be mine 
I will build up a temple, and set you 
Therein as its shrine. 

They may say: 'Why a woman such honour?' 
-Be told, 'O, so sweet was her fame. 

That a man heaped this splendour upon her: 
Non now knows his name.' 

It bends far over Yell'ham Plain, 

And we, from Yell'ham Height, 

Stand and regard its fiery train, 

So soon to swim from sight. 

It will return long years hence, when 
As now it strange swift shine 
Will fall on Yell'ham; but not then 
On that sweet form of thine. 

The Comet at Yell'ham 
It bends far over Yell'ham Plain 
And we from Yell'ham Height, 

Stand and regard its fiery train. 

So soon to swim from sight. 

It will return long years hence,when. 

As now its strange swift shine 
Will fall on Yell'ham; but not then 
On that sweet form of thine. 


They distracted and delayed us 
By the pleasant pranks they played us. 
And what marvel then if troopers, even of 
regiments of reknown. 

On who flashed those eyes divine, O, 
Should forget the countersign, O, 

As we tore Clink! Clink! back to camp 
above the town. 


Part II - Vespere decidat, induret, et arescat. (Ps. 89) 

Shortening Days 

The first fire since the summer is lit, and is smoking into the room: 
The sun-rays thread it through, like woof-lines in a loom. 
Sparrows spurt from the hedge, whom misgivings appal 
That winter did not leave last year for ever, after all. 

Like shock-headed urchins, spiny-haired. 

Stand pollard willows, their twigs just bared. 


Do they miss us much, I wonder. 

Now that war has swept us sunder. 

And we roam from where the faces smile 
to where the faces frown? 

And no more behold the features 
Of the fair fantastic creatures, 

And no more Clink! Clink! past the 
parlours of the town? 


Who is this coming with pondering pace. 
Black and ruddy, with white embossed. 

His eyes being black, and ruddy his face 
And the marge of his hair like morning frost? 
It's the cider-maker. 

And appletree-shaker. 

And behind him on wheels, in readiness. 

His mill, and tubs, and vat, and press. 


Shall we once again there meet them? 
Falter fond attempts to greet them? 

Will the gay sling-jacket glow again 
beside the muslin gown? 

Will they archly quiz and con us 
With a sideway glance upon us. 

While our spurs Clink! Clink! up the 
Esplanade and down? 

Her Temple 

Dear, think not that they will forget you: 
-If craftsmanly art should be mine 
I will build up a temple, and set you 

Th Oroir» nn —1_■ . . 


The Sigh 

Little head against my shoulder. 

Shy at first, then somewhat bolder. 
And up-eyed; 

Till she, with a timid quaver. 

Yielded to the kiss I gave her; 

But, she sighed. 

That there mingled with her feeling 
Some sad thought she was concealing 
It implied. 

-Not that she had ceased to love me, 
None on earth she set above me. 


Sigh (continued) 

She could not disguise a passion. 

Dread, or doubt, in weakest fashion 
If she tried: 

Nothing seemed to hold us sundered. 

Hearts were victors; so I wondered 
Why she sighed. 

Afterwards I knew her thoroughly. 

And she loved me staunchly, truly. 

Till she died; 

But she never made confession 
Why at that first sweet concession. 

She had sighed. 

It was in our May, remember; 

And though now I near November, 

And abide 

Till my appointed change, unfretting 
Sometimes I sit half regretting 
That she sighed. 

Former Beauties 

These market-dames, mid-aged, with lips thin-drawn. 
And tissues sere. 

Are they the ones we loved in years agone. 

And courted here? 

Are these the muslined pink young things to whom 
We vowed and swore 

In nooks on summer Sundays by the Froom, 

Or Budmouth shore? 

Do they remember those gay tunes we trod 
Clasped on the green; 

Aye; trod till moonlight set on the beaten sod 
A satin sheen? 

They must forget, forget! They cannot know 
What once they were. 

Or memory would always transfigure them, and show 
Them always fair. 

Transformations 

Portion of this yew 

Is a man my grandsire knew, 

Bosomed here at its foot: 

This branch may be his wife, 

A ruddy human life 

Now turned to a green shoot. 

These grasses must be made 
Of her who often prayed. 

Last century, for repose; 

And the fair girl long ago 
Whom I often tried to know 
Vlay be entering this rose. 

>o, they are not underground, 

5ut as nerves and veins abound 
n the growths of upper air, 

Vnd they feel the sun and rain, 

\.nd the energy again 

'hat made them what they were! 


77ie Dance Continued 
('Regret Not Me') 

Regret not me; 

Beneath the sunny tree 
I lie uncaring, slumbering peacefully. 

Swift as the light 
I flew my faery flight; 

Ecstatically I moved, and feared no night. 

I did not know 

That heydays fade and go, 

But deemed that what was would be always so. 

I skipped at morn 
Between the yellowing corn. 

Thinking it good and glorious to be born. 

I ran at eves 

Among the piled-up sheaves. 

Dreaming, 'I grieve not, there nothing grieves'. 

Now soon will come 
The apple, pear, and plum. 

And hinds will sing, and autumn insects hum. 

Again you fare 
To cider-makings rare. 

And junketings; but I shall not be there. 

Yet gaily sing 
Until the pewter ring 

Those songs we sang when we went gipsying. 

And lightly dance 

Some triple-timed romance 

In coupled figures, and forget mischance; 

And mourn not me 
Beneath the yellowing tree; 

For I shall not, slumbering peacefully. 
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PROGRAM 

2007 Invitational Honor Concert Band 
Gregory Byrne, conductor 

Program to be selected from the follozuing: 


Orange Bowl March 

Henry Fillmore 
(1881-1956) 

An American Hymn 

fason K. Nitsch 

Kentucky 1800 

Clare Grundman 
(1913-1996) 

Wayfaring Stranger 

Steve Rouse 
(b. 1953) 

ABRACADABRA 

Frank Ticheli 
(b. 1958) 

2007 Invitational Honor Symphonic Band 

Frederick Speck, conductor 

Gypsy's Wedding Day (ca. 1908) 

Percy Grainger 
(1882-1961) 
arr. Chalon L. Ragsdale 

Contre Qui, Rose (2000) 

Morten Lauridsen 
(b. 1943) 

trans. H. Robert Reynolds 

Pageant (1953) 

Vincent Persichetti 
(1915-1987) 


University Wind Symphony 

Frederick Speck, conductor 


Fascinating Ribbons (2001) Joan Tower 

(b. 1938) 

Fantasia on a Russian Hymn (2006) Frederick Speck 

(b.1955) 

Jug Blues and Fat Pickin' (1986, rev. 1990) Donald Freund 

(b. 1956) 


2007 Invitational Honor Band 

Frederick Speck and Gregory Byrne, directors 


Flutes/Piccolos 
Jane Alder 
Sarah Beaver 
Lora Bratcher 
Danelle Chadwick 
Paige Clark 
Rachel Fletcher 
Felicia Helvey 
Kirstin Plenry 
Jessica Kastor 
Erin Lee 
Becky Lindsey 
Stephanie Medley 
Amber Millay 
Kelly Moreman 

Oboes 

Sara Johnson 
Carrie Wohischlegel 

Clarinets 
Megan Ball 
Krystal Brindley 
Joey Brown 
Angie Burris 
Melissa Cowan 
Sam Davies 


Clarinets (continued) 
Ben Eiden 
Emari Faith 
Betsy Heines 
Nikki Hurd 
Chrissy Lyles 
Jessica Mathes 
Christy Neely 
Will O'Keefe 
Ray Perryman 
Casey Reas 
Natalie Renneker 
Rebecca Smith 
Samantha Spade 
Bethany Vick 
Jamie Waller 
Jessica Wesley 
Kelsey Williams 

Bass Clarinets 
Katie Howard 
Kirstan Jones 
Jessica Mattingly 
Cathrine Mos 


Bassoons 
Dan Beilman 
Cody Gault 

Alto Saxophones 

Alison Brady 
Randall Clark 
Jordan Colburn 
Jonathan Dennis 
Ashley Hamlett 
Sam Himburg 
Brandon Johnson 
Kim Kennedy 
Josh Lemasters 
Lee Mai 
Laura McNutt 
Jordan Smith 

Tenor Saxophones 
Ethan Fleming 
Michael Hargrove 

Baritone Saxophones 
Austin Jenkins 
Jacob Walters 


Horns 

Wesley Canup 
Kate Chawansky 
Ben Kallin 
Stacy Marksberry 
Katie Tekulve 
Chris Thornbury 
Josh Walters 
Justin Warner 
Ian Wolfe 

Trumpets 
Kyle Black 
Ballard Callis 
Aaron Edwards 
Lee Ernspiker 
Michael Farris 
Andrew Frazee 
Jennifer Grant 
David Jaffe 
Katie Raynor 
Michael Richards 
Phillip Richards 
Amelia Sadler 
Jacobb Sebring 


Trumpets (continued) 
Michael Stone 
Charlie Tierney 
Tim Ward 
Shaq Woods 

Trombones 
Daniel Blackburn 
Sarah Durgin 
Tom Finch 
Reid Gross 
Aaron Hawkins 
A1 Merrick 
Adam Moses 
Reggie Smith 
Cory Zilisch 

Bass Trombones 
James Clark 1 
Cameron Smith 

Euphoniums 
Patrick Albert 
Josh Barnett 
Mitchell Hein 


Schools Represented 
Alma Bryant High School (AL) 
Anderson County High School 
Atherton High School 
Corydon Central High School (IN) 
Eastern High School 
Fern Creek Traditional High School 
Gallatin County High School 
Harlan High School 
Harrison County High School 
Henry County High School 
Iroquois High School 
Jeffersontown High School 
Lone Oak High School 
Marshall County High School 
New Albany High School (IN) 
North Bullitt High School 
North Harrison High School (IN) 
Oldham County High School 
St. Xavier High School 
West Washington High School (IN) 


Tubas 

Kyle Blevins 
James Howell 
Andre McKinney 
Jonathan Nash 
Emily Walker 
Michael Ward 

Percussion 
Aspen Carrigan 
Brandon Fox 
Greg Neblett 
Jamie Neely 
Anthony Tarullo 
Matt Uhteg 
Jimmy Weixler 
James Wood 

String Bass 
Karli Bailey 
Dustin Spicer 
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Sunday, January 21,2007 
7:30 p.m. 

Comstock Concert Hall 
University of Louisville School of Music 


Grace Baugh-Bennetfpiarco 
Robert Docs, double bass 
Stephen Causey, horn 
Donald Gottlieb ,flute 
Jamie Hofman, viola 
Reese Land, trumpet 
Andrea Levine, clarinet 
Karen Lord-Powell, violin 
Peter McCaffrey, cello 
Fan Xiao, viola 



PROGRAM 


Quintet in E-flat Maj or, K. 407 Wolfgang Amadeus Mozart 

(1756-1791) 

Allegro 
Andante 
Rondo: Allegro 

Stephen Causey, horn 
Karen Lord-Powell, violin 
Jamie Hofman, viola 
Fan Xiao, viola 
Robert Docs, double bass 

4 x 4, Op. 96 (2002)* Julien-Frangois Zbinden 

(b. 1917) 

Allegro commodo 
Lento sostenuto 
Scherzando molto leggero 
Lento - Presto virtuosissimo 

Donald Gottlieb,/Zwte 
Reese Land, trumpet 
Robert Docs, double bass 
Grace Baugh-Bennett, piano 

INTERMISSION 

Trio in E-flat Major, Op. 44 

Andante - Allegro moderate 
Adagio 

Menuetto: Allegro 
Finale: Allegro 


Andrea Levine, clarinet 
Peter McCaffrey, cello 
Grace Baugh-Bennett, piano 


Louise Farrenc 
(1804-1875) 


Denotes Louisville premiere 


Wolfgang Amadeus Mozart’s Quintet in E-flat Major, K. 407, dates from 
1782, being written around the time of the quartets featuring oboe and flute. 
While this quintet is written for a chamber group, it ends up sounding more 
like a miniature concerto, since the strings play mostly supporting roles dur¬ 
ing the first and third movements. The quintet was written for Mozart’s 
friend, homist (Ignaz) Joseph Leutgeb, for whom Mozart also wrote the 
four horn concerti. A cheesemonger by profession, Leutgeb was also well- 
known as a virtuoso horn player in Vienna. The affectionate good humor of 
their friendship seems to be reflected in the whimsical character of the solo 
horn parts Mozart wrote for Leutgeb. The first movement of the quintet is 
in sonata-allegro form, followed by a lyrical Andante in ABA form. A 
cheerful rondo closes the quintet in sprightly fashion. 

Regarding the instrumentation of this quintet, the Neue Mozart Ausgabe 
lists the instrumentation as horn, violin, two violas, and “Basso.” Musicolo¬ 
gists have long debated the meaning of the term “Basso,” with some de¬ 
claring that Mozart really intended this designation for cello and others de¬ 
claring that it was actually a violone line. (The violone is a predecessor of 
the modem double bass.) Other scholars point out that in the case of this 
quintet there simply is not enough information to truly resolve the issue, 
since the autograph manuscript has apparently been lost. There also does 
not appear to be any extant information regarding the instruments used at 
the first performance. Without going into a lengthy dissertation on the sub- 
I ject, there appears to be ample credibility for the instrumentation of this 
concert’s performance utilizing double bass. 

Swiss composer Julien-Franpois Zbinden began his musical career as a 
pianist in a jazz band in 1938. His formal musical studies prior to that 
j included piano, voice, and violin. He worked in the musical department of 
Radio Suisse Romande after 1947 in several capacities. He has served as 
President of the Swiss Association of Musicians (1973-1979) and President 
of SUISA (Swiss society for author’s rights) 1987-1991. He has written 
over one hundred works, spanning all genres. 

4x4 was written in 2002 as a commission by bassist Richard Dubugnon 
1 and l’Helvet’ Quartet. The first movement is characterized by a rather 
angular first theme which is followed by a lyrical, albeit rhythmic second 
theme. After a double bass cadenza, a passage of quasi-romantic nature 
leads back to a restatement of the opening material of the movement. The 
slow second movement is inspired by the spirit of the blues, characteristic 
of jazz music. A quirky scherzo comprises the third movement. The fourth 
movement begins with each instrument featured in a cadenza before the 
f double bass leads off the Presto virtuosissimo fugato which closes the 
-I movement with a bang. 


French composer Louise Farrenc (nee Dumont) came from a highly re¬ 
spected artistic family, including many women painters and sculptors. She 
showed early musical promise, entering the Paris Conservatory at age 15 
where she studied composition and orchestration with Antonin Reicha. While 
at the conservatory she met and subsequently married flautist Aristide 
Farrenc. The pair undertook numerous concert tours throughout France 
before Aristide Farrenc retired from performing to found the noted French 
publishing firm, Editions Farrenc. Louise Farrenc became very famous as 
concert pianist, teacher and composer in Paris during the 1830s. She was 
the first woman to be named Professor of Piano at the Paris Conservatory, 
a position she held from 1842-1873. 


Although her compositions include several orchestral works (unpublished) 
and piano works, Farrenc is most noted for her extensive chamber music 
output. She was awarded the Prix Chartier by the Academie des Beaux- 
Arts in 1861 and 1869 for her contribution to chamber music. Trio in E-flat 
Major, Op. 44, was written in 1861. It shows quite clearly Farrenc’s 
classical background, including her strong affinity with Beethoven, while 
maintaining the unusual harmonic twists which are very characteristic of 
Farrenc’s tonal language. The first movement is a sonata-allegro form with 
a slow introduction. The Adagio second movement is a lovely theme and 
variations, including a minore variation. A scherzo-like minuet contrasts 
with a meditative rolling trio, and the work concludes with a rousing Finale 
in sonata-allegro form. 


2006-2007 marks the Ceruti Chamber Players’ twenty-first season. The 
Louisville-based ensemble was one of two United States ensembles se¬ 
lected to participate in the first Osaka (Japan) International Chamber Mu¬ 
sic Festa. The critically acclaimed Ceruti Chamber Plavers have ne.rfnrmp.rl 


OL master Musicians festival (Somerset, Kentucky), Musikfest Bethlehem 
(Pennsylvania), Piccolo Spoleto Festival (Charleston, South Carolina), the 
Indiana State University Contemporary Music Festival (Terre Haute, Indi- 
/’ f? , he Louisville Orchestra’s New Dimensions Series. The 
em e s P e ormances have included many Louisville premieres of con- 
aS WeR as the world P remiere of Frederick Speck’s Post- 
ensemSe’ f fOT 1116 Ceruti Chamber Pkyera). Following the 

Ciannlt D premiere °f James Chaudoir’s Quartet for Violin, 

work for Can??’ 'T’ tbe ^ erub Chamber Players recorded this 
perfoiSancesSe i° n ** Beach at Ni ** CPS-8672). Their 

Louisville in Cnn t & ° D ^ ei \ tucb y Educational Television, the former 

Concert Hour onWoLFtvT 46 Universit y °f Louisville 

In 2001 the ensemWe ^ Lunchtlme Classics on WUOL-FM. 

season the Cemti ChamherPi rated lts , 1 annual Sommermusik series. This 

Music Concert Series at Inrf^^TT^ per ^ orm on I* 16 Classical Chamber 
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Pianist Grace Baugh-Bennett maintains a busy career as a soloist and 
collaborative pianist. She holds the Bachelor of Music and Master of Mu¬ 
sic degrees in piano performance. Her principal teachers include Nina 
Svetlanova, Lee Luvisi, and Doris Owen Bickel. Ms. Baugh-Bennett’s solo 
performances include appearances with the Louisville Ballet and The Lou¬ 
isville Orchestra, a recital as convention artist for the Kentucky Federation 
of Music Clubs State Convention, and recitals for Special Audiences, Inc., 
in Atlanta, Georgia. Ms. Baugh-Bennett has performed on The Louisville 
Orchestra’s New Dimensions series, the radio recital series WFPK Live!, 
the Piccolo Spoleto Festival in Charleston, South Carolina, Musikfest 
Bethlehem in Bethlehem, Pennsylvania, the Festival of American Art Song 
in Boulder, Colorado, and the Cleveland Art Song Festival in Cleveland, 
Ohio. She performed at the First Osaka (Japan) International Chamber 
Music Festa with the Ceruti Chamber Players. Ms. Baugh-Bennett serves 
as pianist for The Louisville Orchestra, principal pianist of the Ceruti Cham¬ 
ber Players, and pianist/artistic director of Ars Vocalis. She teaches as 
Instructor of Piano at Indiana University Southeast. 

Robert Docs holds the Bachelor of Music degree in music education from 
Kent State University and Master of Music degree in double bass perfor¬ 
mance from Ball State University. His principal teachers include Dr. Phillip 
Albright, Anthony Knight, and Dr. Moshe Amitay. Mr. Docs serves as 
principal double bassist of the Ceruti Chamber Players in addition to fre¬ 
quent performances with jazz combos and Broadway Series shows. In 
2000 he founded the New Millennium Duo with pianist Grace Baugh-Bennett. 
A native of Akron, Ohio, Mr. Docs has been a member of The Louisville 
Orchestra since 1980. 

Stephen Causey was bom in Memphis, Tennessee. He grew up in a 
musical family, beginning violin study at age four before switching to the 
horn at age ten. Mr. Causey holds both Bachelors and Masters degrees 
from the University of Louisville School of Music. His teachers include 
Richard Dolph in Memphis and Jerry Ball, former Dean and hom instructor 
at the University of Louisville School of Music. Mr. Causey has been a 
member of the Louisville Orchestra since 1969, when he moved to Louis¬ 
ville. He lives in Jeffersontown with his wife Sue and his daughter Rosalind. 

Donald Gottlieb has been the principal piccoloist of The Louisville Or¬ 
chestra since 1978. He graduated from Baldwin-Wallace College where 
he studied flute, with a special emphasis on the piccolo with William J. 
Hebert of the Cleveland Orchestra. Mr. Gottlieb has been a featured solo¬ 
ist with The Louisville Orchestra on both flute and piccolo on numerous 
occasions. He gave the United States premiere of Powel Symanski’s Ap¬ 
pendix for solo piccolo and chamber orchestra in 1987, and has also been a 
featured soloist at The National Flute Convention. When not performing 
with The Louisville Orchestra, Mr. Gottlieb shares his passion for the flute 
and piccolo with people through his teaching at his home studio, the Univer¬ 
sity of Louisville School of Music, and master classes. 


Jamie Hofman is in his sixth year as violist with The Louisville Orchestra. 
A native of Milwaukee, Mr. Hofman studied violin and viola at the Wiscon¬ 
sin Conservatory of Music and the String Academy of Wisconsin under 
Mimi Zweig. At Indiana University, Mr. Hofman earned bachelor’s de¬ 
grees in Violin and Viola Performance, as well as a Performer’s Diploma 
on viola. As a soloist, he has performed with the Milwaukee Chamber 
Orchestra, the Catholic Symphony Orchestra, and in recital in the Artist 
and Ensemble series in Milwaukee. He also earned second prize in the 
Chicago Viola Society Competition. Mr. Hofman is an adjunct faculty mem¬ 
ber at the University of Louisville School of Music, where he also serves as 
violist of the resident Louisville String Quartet. As a chamber musician and 
orchestral player, he has performed throughout the United States, Israel, 
Japan, Germany, and most recently as assistant principal violist at the East¬ 
ern Music Festival in Greensboro, North Carolina. 

Trumpeter Reese Land comes from Taylorsville, North Carolina. He was 
awarded his Bachelor’s Degree from Lenoir Rhyne College in Hickory, 
North Carolina, and received his Master’s Degree from the University of 
Louisville under the tutelage of Dr. Michael Tunnell. Upon graduation, he 
has served as trumpet instructor at Campbellsville University, the Univer¬ 
sity of Louisville, and most recently at the University of Southern Missis¬ 
sippi. Currently Mr. Land is finishing his doctoral studies at the University 
of Illinois in Champaign-Urbana, with hopes of graduation in the summer of 
2007. An avid chamber musician, Mr. Land has been a member of The 
Brass Company for the past ten years, performing hundreds of quintet con¬ 
certs all over the United States and Canada. 


A native of Queens, New York, Andrea Levine was appointed principal 
clarinet of The Louisville Orchestra in 2003. She earned the Bachelor of 
Music degree from the Eastman School of Music, where she served as 
principal clarinet of the Eastman Wind Ensemble and Eastman Philharmonia 
on tours to Japan and Germany. While completing graduate studies at the 
Cleveland Institute of Music, Ms. Levine also served as principal clarinet of 
the Akron Symphony and was professor of clarinet at Hiram College Her 
“ers include Franklin Cohen, Daniel Gilbert, Kenneth Grant, 
Mitchell Estnn, and Lawrence Sobol. Ms. Levine was a fellow at the 
Tanglewood Music Center and has participated in the Chautauqua, Sarasota, 
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A native of Lexington, Kentucky, violinist Karen Lord-Powell has been a 
member of The Louisville Orchestra since 1999. She earned her B.M. at 
Northwestern University, where she studied with Myron Kartman and also 
with members of the Vermeer String Quartet. She continued her studies as 
part of the New World Symphony, the national orchestral training academy 
in Miami, Florida. Ms. Lord-Powell has performed with orchestras and 
chamber groups across the U.S. and in countries such as Israel, Costa 
Rica, Slovenia, and Austria. She has also made concerto appearances with 
the Northwestern University Chamber Orchestra, the Central Kentucky 
Youth Orchestra, and the Glenelg Chamber Orchestra. In addition to her 
work with The Louisville Orchestra, Ms. Lord-Powell is on the faculty of 
Bellarmine University. 

Bom in London and raised in Chicago, Peter McCaffrey has been playing 
the cello since age 6. He has won numerous concerto competitions which 
have led to solo appearances with the North Suburban Symphony Orches¬ 
tra, the New Trier Symphony Orchestra, and the Windy City String En¬ 
semble, with whom he performed in both the United States and Australia. 
Mr. McCaffrey earned a Masters in Music in 2005 from the University of 
Southern California, where he studied with Eleanore Schoenfeld and Gerhard 
Mantel. Mr. McCaffrey has performed in chamber music master classes 
for the Emerson Quartet, the Takacs Quartet, the Guameri Quartet, the 
Juilliard Quartet, and the Ysaye Quartet. As a member of the Armstrong 
Quartet, Mr. McCaffrey was a finalist in the international Coleman Cham¬ 
ber Music Competition. He also traveled with the quartet to Brazil and 
France in 2005, where they were featured performers at the Cello Encoun¬ 
ter of Rio de Janeiro and the French-American Musical Encounter. Mr. 
McCaffrey has been a member of The Louisville Orchestra since 2005. 

Violist Fan Xiao earned the High School Diploma in Violin from the Central 
Conservatory of Music in Beijing, China, where he studied with Professors 
Yun Zhao and Jue Li. Mr. Xiao subsequently completed his Bachelor of 
Music in Viola at the conservatory, studying with Professor Ke-Qiang Sui. 
He performed as Associate Principal Viola of the Central Ballet Orchestra 
in Beijing and was a member of the China National Symphony Orchestra. 
Mr. Xiao has also performed as violist with the New Century Chamber 
Orchestra and the Beijing Concert Hall Chamber Orchestra. He performed 
in string quartets during his tenure in the Central Ballet Orchestra and sub¬ 
sequently in the China National Orchestra. As a member of the Strings 
Chamber Music Group in Beijing, Mr. Xiao was heard on numerous studio 
recordings of movie soundtracks and other music. Prior to joining The 
Louisville Orchestra in 1999, Mr. Xiao worked toward an Artist Diploma in 
Music at the Indiana University South Bend School of Music. 

The Ceruti Chamber Players gratefully acknowledge the University of 
Louisville School of Music's support of this performance. 
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Welcome to the University of Louisville School of Music. 
We hope you enjoy the concert this afternoon. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 


The Chamber Music Society was founded in 1938 by the University of Louisville and 
operates in affiliation with the University of Louisville School of Music. 

The Chamber Music Series is dedicated to the memory of 

Miriam Weis 
(1921-1976) 

These concerts are a tribute both to the music community...young and old, profes¬ 
sional and amateur...which received her loving attention, and to dais special music 

which she treasured. 
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Program 


String Quartet in G Minor, Op. 10 
Anime ettres decide 
Assez vif en bien rythrne 
Andantino, doucement expressif 
Tres modere 


Claude Debussy 
(1862-1918) 


String Quartet No. 11 in F Minor, Op. 122 Dmitri Shostakovich 

Introduction: Andantino (1906-1975) 

Scherzo: Allegretto 
Recitativo: Adagio 
Etude: Allegro 
Mu moresque: Allegro 
Elegy: Adagio 
Finale: Moderato 


Intermission 


String Quartet No. 11 in A Minor, Op. 51, No. 2 Johannes Brahms 

Allegro non troppo (1833-1897) 

Andante moderato 

Ternpo di minuetto, moderato - Allegretto vivace 
Finale. Allegro non assai 


The audience is invited to meet the artists following today's concert in the Green Room behind the stage area. 


The Takacs Quartet appears by arrangement with Seldy Cramer Artists, 
and records for Hyperion and Decca/London Records. 

The Takacs Quartet is Quartet-in-Residence at the University of Colorado in Boulder 
and are Associate Artists at the South Bank Centre, London. 
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The Takacs Quartet 


The program that opens the second half of the 2006-07 Louisville Chamber Music season on January 28 is 
notable for the singularity of the works; none of the three quartets exemplify established forms, or follows a 
style of quartet writing as derived from classical models. In each of these works the composers, Debussy, 
Shostakovich and Brahms, carve new grooves away from the smooth paths laid down by the early masters of 
the genre; thus, quite naturally, there is little commonality between the works that will be heard. Each is an 
individual treatment of basic elements of music—harmony, melody and rhythm-and a distinct solution to 
working out musical ideas. 

Premier Quartour en sol mineur, Op. 10 Claude Debussy (1862-1918) 

I. Anime et tres decide 

II. Assez vif et bien rytme 

III. Andantino, doucement espressif 

IV. Tres modere; Tres mouvemente et avec passion; Tres anime 


Debussy’s string quartet remained his only essay in the genre, though he apparently had the intention of 
composing more when he designated it as the “first.” The year of composition, 1892-93, was central to an 
extremely important and complex period of time in the formulation and development of the composers 
personal idiom. A chronology of Debussy’s life indicates that, by 1892, he had gone on his second and what 
was to be the last pilgrimage to Bayreuth, but that he was still pre-occupied with the music of Wagner, an 
involvement that eventually led to a performance (well paid) in which he played a piano arrangement and sang 
through the first act of Parsifal In 1893 alone he attended performances of Lohengrin, Die Walkiire and Das 
Rheingold \ and, performed excerpts from Die Walkiire and Rheingold in two-piano arrangements with his frient, 
Raoul Pugnol. By this time he had also had some of the seminal experiences of his life, he had listened 
Javanese gamelans at the World Exposition, and he had heard choral music of the high renaissanc , _ ^ 

Palestrina and Victoria, for the first time. He had finished composing Cinqpoems de Baudelaire an 
book of Fetes galantes, settings of poems by Paul Verlaine, and had begun his work on r - cct was 

Paraphrase final pour I'apres-midi ditnfanne. Having completed the string quartet, he launche < P J an yfhing 

to take many years to complete, his opera, PelleasetMelisande. None of these salient fact. ’ quartet. 

Hse in his life at this time—seem to indicate that he would be inclined to think o comp g 

A string quartet is a work expected to use traditional forms far removed from tie *t, 


Baudelaire, symbolist poetry of Mallarme or the operas of Wagner. More than one author presumes that 
Debussy’s uncharacteristic use of the opus number and the reference to a key reflects Inis objective of composing 
a work with no literary base nor pictorial allusions. In other words, in composing this work he seems to have 
been interested in accomplishing a task that broke away from everything else he was involved with at the time. 
Finally, what remains to be explained is why Debussy decided to compose a string quartet: there is no evidence 
of a practical reason such as a commission that would have supplied much-needed funds at this time of his 
life. 

That being said, outwardly at least, the work possesses the skeletal frame of the “classic” string quartet. 
Four movements follow the usual plan: the first movement cursively borders on sonata-like form; the second 
scherzo-like movement with its fleet pizzicatos is followed by a pensive third movement with suggestive 
muted strings. The fourth begins under the dim shadow of the third, progressively brightens to end with an 
extravagant flourish. Most remarkable in the quartet as a whole is the thematic integrity and the formal 
economy. The work is a brilliant mosaic, its constituent parts forged out of the constant renewal of two or 
three basic shapes—each cut from the same material, but different in hue and design. By adopting the most 
distinctive of all modes—especially right from the beginning in the first movement, the penetration of the 
harmonic and melodic spheres by the phrygian mode with its half-step between the first and second pitches- 
Debussy avoids the demanding polarity of the tonic-dominant axis and does away with the interdependence 
of melody and harmony. Then, no longer bound by requirements of tonic-dominant relationships, he invents 
new melodic harmonies by combining and recombining changed models of the same idea. Thus freed from 
the confines of classic subject-countersubject formulas of the major-minor tonal system, he is able to dispense 
with the all-pervasive demands of the conversational question-answer that had characterized string quartet 
writing since Haydn. 

In returning to the earlier consideration of the unique status of this work in Debussy’s oeuvre, particularly 
to the idea that, unlike any of his other significant works, it is a piece of absolute music not dependent in any 
discernible manner on ideas that were responses to poetic sources or that corresponded in myriad ways with 
ideas that were articulated in texts—even as epigrams or titles. Are the singularly clear outlines, the successful 
building of large forms from integrated materials, and the complex working of the multilayered texture 
evidence for the idea that Debussy s musical thinking did not actually depend on external or verbal stimuladon? 
If so, we will have to depart from the traditional view of this composer and consider the possibility that the 
submersion in literary materials—natural for him considering his many compositions for voice and stage—and 
verbal allusions—the consistent images in the titles of his instrumental pieces—might have been actually 
unimportant, and unessential for a man who certainly was one of the most enigmatic artists of modern times. 

String Quartet No. 11, Op. 122 Dmitry Shostakovich (1907-1974) 

I. Introduction, Andantino 

II. Scherzo, Allegretto 

HI. Recitative, Adagio 

IV. Etude, Allegro 

V. Humoresque, Allegro 

VI. Elegy, Adagio 

VII. Conclusion, Moderato 


Unlike the Eighth, the Twelfth or the Fifteenth, Shostakovich’s Eleventh String Quartet has received only 
scant attention from musical commentators. Those few who comment, group it with the cycle of late quartets 
and other late works that “turn toward images of death.” While it is a multi-movement work like the fifteenth 
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string quartet, with its seven (some rather brief) contrasting movements that dissolve, each one, into the next 
and are performed without a break, there is, however, none of the relentless, almost frozen slowness of the 
latter work. The present work seems to be less about death than about life, but what kind of life? one that 
starts well enough but experiences an uncontrollable sense of what? terror? crazed fear? a kind of insanity? 
Certainly, whatever message it might hold, the eleventh string quartet is a complex of contradictory messages, 
and as such, a good model for what is frequently referred to as the composer’s command of “existential 
irony.” 

The quartet is dedicated to the memory of Vasily Shrinksy, the founder and first violinist of the 
Beethoven Quartet, an ensemble that premiered a number of Shostakovich’s works. As a musician Shrinskv 
must have at least shared experiences similar to those of the composer, and, by virtue of his status as a 
performer of Shostakovich’s most personal works, he must have been close to him in a way that transcended 
spoken language. For these reasons this particular quartet might be said to “be” about Shostakovich’s feelings 
for and his relationship to this violinist; at least it seems possible to hear in its discourse that it is a work 
“about” the first violin and its relationship to the other instruments, to its “environment.” Such improvable 
suppositions are the subjects of the eternal debates inspired by this composer and his music. 

Initially the general character of the work-like much else of Shostakovich’s oeuvre-is surprisingly, 
even irritatingly, simplistic. The first movement, Introduction (I), begins harmlessly enough, with a simple 
unaccompanied melody in the solo first violin that swings easily through intervals spanning, first one octave 
up, and then another one down. One by one the other instruments join in the same spirit-until it comes to the 
cello, which intrudes roughly with an insistent, disturbingly dissonant and repetitive pattern. Later as the first 
violin breaks away to return to its innocent melodic lyricism, the other two instruments fall into harmonizing 
the cello’s repetitious and foreboding phrases. As the movement fades, these repeated notes-now in the first 
violin-turn into the initial tune of the Scherzo (II), and become, somewhat later, the accompaniment of a 
kind of ironic drunken peasant romp—complete with a glissando “hoot.” Innocently—if ironically-this idea 
runs the course of what humor there is, only to be abruptly cut off, pushed aside with brusque, threatening 
gestures. Unambiguous in its threats, the stern reprimand of the Recitative (III) calls for order. There is no 
relenting; submission seems the only possible recourse. One imagines that what follows in the next two 
movements represents a kind of hysterical madness: swirling sixteenths careen frantically about in the Etude 
(IV). At its conclusion only an annoying insistent ostinato on a minor third remains, persistent to the end of 
the Humoresque (V). Simple melodic ideas—first a hymn-like chorale, and then a rough country dance-fail to 
overcome this paranoic obsession; the ostinato prevails to the end but suddenly, and without warning, stentorian 
dotted rhythms, with the undisguised suggestion of muffled drums of a funeral cortege intrude on the scene. 
Perhaps an Elegy (VI), but less one than a warning, its stern sober admonition remains unabated until the 
march comes to rest on a long low pedal, and a tune high in the first violin—a mournful recall of earlier 
(innocent) times—conjures bleak, unconsolable sadness. (Of the many such moments in Shostakovich s music 
it is immediately reminiscent of the last scene in the prison camp in Uh Mac-bell.). Perhaps a mark of the 
tender feelings the composer had for both Katrina, the heroine of the opera, and Shrinskv, the dedicatee of 
this quartet?) While the Conclusion (VI) at first reviews earlier themes and motives, it finally closes the wmk 
with a return to the first arching melody (associated with Shrinksy) from the works opening mea.' 
Shostakovich is one Russian composer who understood austerity. It simply was what it had to be.... 
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Johannes Brahms (1833-1897) 


String Quartet in A Minor, Op. 51, No. 2 

Allegro non troppo 
Andante moderate 

Quasi Menuetto, moderato - Allegretto vivace 
Finale. Allegro non assai 


Brahms’s first two quartets of Opus 51 are fully mature works, products of long consideration and many 
preliminary studies, all of which he rejected. The finely-wrought character of these quartets reflects careful 
and prolonged consideration of every element. Perhaps there is no harm in reminding readers that according 
to anecdotal evidence there may have been as many as twenty quartets composed before Nos. 1 and 2 of 
Opus 51, the first acknowledged ones, and even these were scrutinized and reworked extensively before he 
gave them to the publisher. The premiere took place in 1873, five years after the first private readings. 

Brahms’s second string quartet owes less to the classical precedents that he admired than it does to 
friends who were part of a circle that offered mutual support and intellectual stimulation. In different ways the 
influence of his older friends, violinist Josef Joachim and composer Robert Schumann, show up in the work. 
In “secret league with kindred spirits” (Schumann) Brahms begins his work with three half notes that rise, 
espressivo, from the first violin’s A string: F-A-E traces Joachim’s motto, “frei aber einsam ” (“free but alone”). 
From here thematic ideas roll out for a full twenty measures where it comes to rest momentarily. It would be 
the time to introduce the consequent, but instead, Brahms reiterates the cadence in augmentation, pp, and 
introduces a little, hesitant two-measure phrase in the mid-range which initiates a short series of calls and 


responses. Back and forth the idea is traded off leading eventually to a broad opening out and a shift to the 
relative major. Here, as lovey notes, Brahms brings forth a passage with one of the most graceful second 
subjects he ever composed. Giving it an almost luxurious exposition, the second theme in parallel thirds is 
heard first in the two violins accompanied by the viola and cello in rhythmic counterpoint of groupings of 
three against two notes, and then in the viola and second violin accompanied by the first violin above and the 
cello below. Eventually the theme, as it changes its character from the gently surging line to one that is more 
definitive and cadential, moves toward the close of the exposition. Only distant echoes of the rising half 
notes of the opening are heard in the closing segment, preparing for the re-entry of the motto itself which is 
reserved for the opening of the exposition. The development is a marvel of evolutionary change in concise 
thematic and contrapuntal material. One idea simply turns into another and while the opening (Joachim’s) 
motto returns at the recapitulation of the exposition, it sounds very tentative,^ and espressivo, in off beats, 
while quietly Brahms’s own motto, F-A-F, {“JreiaberJrob, ’’“free but happy”) is heard on the strong beats in the 
viola. Ioward the end the motto rings out twice again, once high in the first violin to initiate the^last surge of 
the codetta and then again in its original tessitura, as the first four notes of the last phrase in the first violin. 

Ihe first movement with its concise unfolding of ideas reflects the influence of Schumann even 
beyond the use of a motto that speaks to that composer’s “secret league of kindred spirits,” and the second 
movement, with its thematic reiterations that defy neat musical formal analysis, has a stronger kindship with 
the older composer’s work. This is reminiscent of Schumann’s works for piano in which sections of contrasting 
musical ideas return according to no neat scheme, and form rogue rondo-like movements. Brahms begins this 
movement with the initial interval of a second from which he wrings continuous development. This generates 
a s ig it v off-center rhythm that intrigued Schoenberg so much that he rebarred the measures to show that 
this was so. After a generous exposition in which the idea evolves, Brahms makes abrupt changes in mood 
and mode (from major to minor), dynamic level (p to./j and the theme. In an aggressive outburst a strict canon 
between the first violin high in its range and the cello, some three octaves below, takes over stunning (it would 
seem) the viola and second violin into responding with a harsh tremolo accompaniment. Almost as soon as it 
started-after five or six measures-the canon ceases and the mood shifts back to a sweet, major mode. 


4 



The smooth step-wise motion returns only to be interrupted by the canonic fury, now taking a bit Ion er to 
expend its pent-up energy. While Brahms doesn’t again bring such startling contrast in the movement, he lots 
make unanticipated moves to surprising key areas; by dropping to the lowered sixth degree (from A Major to 
F Major) and bringing the principal melody high in the cello he avoids predictability. 

The heading of the third movement, “Quasi Menuetto, moderato” says it all: this is no minuet in the 
dassical sense. With its drooping cadences and drones, it is a nostalgic glance back to a distant and inaccessible 
past symbolized by a court dance that was long out of style. Having avoided conventional expectations in the 
first two movements, Brahms continues to play with thematic elements and design. Briefly, he resorts to a 
scherzo-type for the contrasting middle portion and then in throws in a series of interruptions-first of the 
scherzo by the minuet, then of the minuet by the scherzo-before finally rounding out the whole movement 
with a replay of the minuet. Again quite Schumannesque. 

The Finale, Allegro non assai, is an exalted rondo, with one Hungarian-styled theme and a full-blooded 
waltz for another. Counter- and cross-rhythms abound: measures simultaneously in 6/8 and 3/4, syncopations, 
metrical displacement with all manner of hemiolas (from changing two bars of three into three bars of two, 
to transforming whole chains of measures with three beats into measures with two), Brahms achieves a 
flexible, highly fluid rhythmic universe, at once joyous exalted-and, one that is crucially completely his own. 
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University Jazz Combos 

Tuesday, January 30, 2007, 8:00 p.m. 

Malcom Bird Recital Hall 

"Freddie Hubbard" Combo 

Ansyn Banks, director 

Stanley Turrentine 
Tadd Dameron 

Kumbi Murinda - Tenor 
Kevin Sparks - Tpt 
Jon Kohne - Pno 
Jake Stith - Guitar 
Jake Reber - Bass 
Meg Samples - Drums 

"Clifford Brown" Combo 

Ansyn Banks, director 

Cole Porter 
Horace Silver 

Craig Tweddell - Tpt 
Nate McCoy - Tenor 
Bill Clark - Pno 
Ian Hayes - Guitar 
Paul Buchholz - Bass 
Zach Hubbard - Drums 


I Love You 
Juicy Lucy 


Sugar 

Ladybird 



"Dizzy Gillespie" Combo 
Jerry Tolson, director 


Jordu 

Skillet Fries 
Perdido 


Clifford Brown 

arr. by Alexis Marsh 

Jerry Tolson 
Juan Tizol 

arr. By Jeny Tolson 


Dave Clark - Alto 
Alexis Marsh - Sax 
Brent Hall - Tpt 
Colin Lippy - Pno 
Curtis Kennedy - Guitar 
Natalie Boeyink - Bass 
Brett Hawkins - Drums 
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Graduate Recital 
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PROGRAM 


The Earl of Oxford's March 


Michael Swope, piccolo trumpet 
John Bryant, Todd Obidowski, and Daniel Whaley, trumpet 
Kate Reyman, horn 

Brent Crimm, Audrey Davis and Krista Eifler, trombone 
Jamie Hafley, euphonium Adam Yankowy, tuba 


William Byrd 
(1540-1623) 
Arranged by Elgar Howarth 
(b. 1935) 


The Uninhibited Flows of Tubular Waters 

Beth Alexander and Tiffany Wilson, flutes 
Wendy Frazee, oboe Chris Phillips, clarinet 
Jay Coughlon and Jon Rohner, bassoon 
Audrey Davis, trombone 
Christian Gentry, piano 


Christian A. Gentry 
(b. 1978) 


Air on a G String Johann Sebastian Bach 

(1685-1750) 
Arranged by Erik Leidzen 
(1894-1962) 

Daniel Whaley, E- flat trumpet 
John Bryant and Michael Swope, trumpet 
Todd Obidowski, flugelhorn 
Kate Reyman, horn 

Brent Crimm, Audrey Davis and Krista Eifler, trombone 
, Jamie Hafley and Brandon Thomas, euphonium 

Adam Yankowy, tuba 


Serenade No. 1 for Ten Wind Instruments 


I. 

Prelude 

II. 

Episode 

III. 

Song 

IV. 

Interlude 

V. 

Dance 


Tiffany Wilson, flute Wendy Frazee, oboe 
Chris Phillips, clarinet Jay Coughlon, bassoon 
Lindsay Pummell and Kate Reyman, horn 
Todd Obidowski and Michael Swope, trumpet 
Audrey Davis, trombone Adam Yankowy, tuba 


Vincent Persichetti 
(1915-1987) 


Dances 


John Stevens 
(b. 1951) 

Daniel Stull, euphonium soloist 
Sara Doolin, Aaron Gaither, John Jones, 

Tyler Polston, and Adam Yankowy, tuba 




PROGRAM NOTES 


The Earle of Oxford's March 

William Byrd 

Arranged by Elgar Howarth 

William Byrd studied under Thomas Tallis from an early age. Tallis influenced Byrd greatly, and Byrd often referred to hi 
as 'my great teacher.' Byrd's keyboard works mark the beginning of Baroque organ and harpsichord writing. In a time where 
printing was limited, only wealthy families could afford to hire scribes to record keyboard music. In 1591 the powerful Nevell 
family hired John Baldwin to copy My Lady Nevells Book. This book contained many of Byrd's pieces, including the 
programmatic suite entitled The Battell. The Marche Before the Battell became known as The Earl of Oxford's March. 

It is believed that Byrd composed the original keyboard version after 1588 when England was in a mood of national celebration 
after victory over the Spanish and French Armadas. Howarth's arrangement for brass ensemble captures the spirit of 
celebration. Elgar Howarth is a versatile musician who has achieved success as a composer, arranger, conductor, and 
trumpet performer. Howarth's father was a brass band conductor, in whose band he became principal cornetist at the age 
of 14. He went on to perform with the Royal Opera House, the Royal Air Force Band, the Royal Philharmonic Orchestra, as 
well as many other notable ensembles. He can be heard playing trumpet on the Beatles' Magical Mystery Tour recording. 
He has conducted all of the leading British orchestras, as well as many operas. In 1997 he was recognized for his achievements 
in the field of opera and was presented an Olivier Award. Howarth has composed many works for brass, especially for the 
brass band medium. He has numerous arrangements for band, including a transcription of Mussorgsky's Pictures at an 
Exhibition, as well as orchestral works that include trumpet and trombone concertos. 


The Uninhibited Flows of Tubular Waters Christian A. Gentry 

Christian A. Gentry currently attends the University of Louisville as a Moritz von Bomhard Fellow where he studies 
composition with Steve Rouse and John Gibson. His piece. Amazing Effort Crystallized, received a recent premiere by Trio 
Arsenal (Ben Sung, violin; Jihye Chang, piano and Hrant Parsamian, cello) with soprano Emily Hindrichs, at the renowned 
University of Louisville New Music Festival. Works written and performed during his Masters program at U of L include 
Trial Not by Jury for alto sax. Envelopes by the Phone for female voice, percussion, violin and double bass, A Piece of Orchestra: 
In Other Words, Ascending the Superstition Mountains to Find that the Lost Dutchman Really Does Exist and He is Out for Blood for 
orchestra and Paradigm Shift for brass quintet, as well as an upcoming performance of A Parenthetical (Meditation) for piano 
I and Max/MSP. 

; Mr. Gentry grew up in Show Low, Arizona and received his BM in Composition at the University of Utah where he studied 
with Morris Rosenzweig, Bruce Reich and Steve Roens. He did additional electroacoustic studies with Miguel Chuaqui. He 
was a two-time recipient of the Leroy J. Robertson Scholarship in addition to receiving an Undergraduate Research Outreach 
Program grant to write What is this? A damn rodeo? for clarinet, string quartet, drumkit, Disklavier and Max/MSP. In addition 
1 to writing several chamber and electroacoustic pieces during his undergraduate career in Salt Lake City, he also wrote music 
for a local radio show Urban Change on KUERFM90.1 and University of Utah's Lab Theatre production of The Trussle at Pope 
) Lick Creek. 

t Mr. Gentry recently spent a few weeks studying composition in Alba, Italy with David Froom and Scott Wheeler at the Alba 
International Music Festival. While there he wrote Posso Volare! for solo violin. He hopes to receive a performance of the piece 
in the spring of 2007 by Louisville violinist Scott Moore. He was also invited to give a talk about his piece A Parenthetica 
(Meditation) at the Spark Festival of Electronic Music and Art in Minneapolis this February. He is currently writing his thesis. 
Witness: A Triptych for baritone, chorus and orchestra based on a text by poet Jose Ballesteros. He currently resi es in 
Louisville with his wife Laci and their Westie "McDuff." 


The composer provides these thoughts about The Ujiinhibited Flows of Tubular Waters: 

'While passing through the Detroit Airport terminal I noticed an incredible water fountain that would shoot^c ^ ^ 

tubules of water that form designs so intricate as to distort one's perception of the physical properties o ^^manipulation 
tubules of water looked like solid pipe-like objects bent in many directions. I was fascinated by this mere i ^ y^ aters Each 
of water. On the plane ride home I drew a conceptual design that would become The Uninhibite ows oju ^ teg 0 f physical 

instrument, or grouping of the instruments, represents a tubule of water as it is projected throug van mUS j ca I tube, the 
m atter, such as liquid, gas and solid. Although certain pitches, gestures and rhythms unique y esig ^ ^ ^ movement of 
durational values of such are in constant flux. This durational flux represents the unpre ic a e ^ eia phorically, this 
Water. Nevertheless the music is held together through a unifying, albeit subtle, harmonic pro 
Unity of harmony is best compared to the molecular sameness of all the water tubes. 




Air on a G String 


Johann Sebastian Bach 
Arr. by Erik Leidzen 

The prolific Baroque composer, Johann Sebastian Bach, composed Air on a G String as the second movement of the Suite in 
D, one of four Orchestral Suites Bach composed sometime between 1722 and 1723. The Suite in D is the third of these suites 
and is the most popular and the most masterful. The suite uses trumpets, oboe, timpani, strings, and continuo, but this 
movement was originally composed for only first and second violins, viola, and continuo. It was most likely composed 
between 1722 and 1723 while under an appointment at the court of Prince Leopold of Anhalt-Cothen. His new employment 
led him to focus less on organ and church music and more on chamber music, as the Prince played the viola da gamba in his 
own chamber group. The title does not appear in the work's original setting, but was invented by a violinist to identify his 
solo transcription. 

Erik Leidzen's arrangement for brass ensemble features Bach's beautiful melody played in the horn, flugelhorn, and E flat 
trumpet. Erik Leidzen was an active band arranger, composer, and conductor for the Salvation Army. He emigrated to the 
United States in the late 1920's from Sweden. His original compositions and arrangements had a great impact on Salvation 
Army bandsmen and songsters. Through his work, he was among the first American musicians to be able to maintain a 
profession of writing and arranging. His original compositions include songs, several cornet solos, as well as many band 
works. 


Serenade No. 1 for Ten Wind Instruments Vincent Persichetti 

Vincent Persichetti was born in Philadelphia and began studying piano at age five. He then studied organ, double bass, 
tuba, theory, and composition. By 11 he was performing professionally, and at age 16 became organist and choir director 
for the Arch Street Presbyterian Church. Persichetti was a virtuoso pianist and organist, and a master composer. He went 
on to study composition, conducting, and piano, receiving degrees from the Combs College of Music and the Philadelphia 
Conservatory, as well as receiving a Diploma in Conducting from the Curtis Institute. He was appointed head of theory 
and composition at the Philadelphia Conservatory in 1941, and in 1947 he became chair of the composition department at 
the Juilliard School of Music. Persichetti was awarded many honors over the years and was active as guest composer, 
conductor, and lecturer at over 200 universities. He composed a complete literature of piano works, nine organ works, 
nine harpsichord sonatas, several symphonies and symphonic works for orchestra, numerous vocal and choral works, and 
fourteen band works. His wind band works provided a body of excellent music for performers and audiences, and are a 
staple of the wind band repertoire. His chamber works include two series; Serenade and Parable. Each Serenade was 
written for diverse combinations of instruments, the first of which is the Serenade No. Ifor Ten Wind Instruments. Although 
Persichetti composed this Serenade when he was only 14, it exhibits a mastery of form, medium and style. The five compact 
and contrasting movements are equally exciting to study, perform, or enjoy as a listener. The Serenade No. 1 was premiered 
on April 21,1952 by the New York Wind Ensemble. 


Dances John Stevens 

John Stevens has been the Professor of Tuba and Euphonium at the University of Wisconsin-Madison School of Music since 
1985, following four years in a similar position at the University of Miami (Florida) School of Music. He has had an exciting 
musical career as a composer, arranger, conductor, and administrator, as well as performing in orchestras, chamber groups, 
and as a solo and jazz performer and recording artist. He received degrees in tuba performance from the Eastman School 
of Music and Yale University, and has performed with every major orchestra in New York. Stevens has more than 50 original 
compositions to his credit, and is especially known for his works for brass, including pieces for solo tuba, euphonium, and 
trombone, tuba/euphonium ensemble, brass quintet, and other brass chamber ensembles. His tuba concerto Journey was 
C °Zr S 'u ne , d by the Chlca §° Symphony Orchestra in 1997 and was premiered by the CSO with Gene Pokorny as tuba soloist 
in 2000. His latest project is a work for wind band commissioned by a consortium of 14 American universities. 


Dances, published in 1978, is a three movement piece for solo tuba or euphonium with tuba accompaniment, composed for 
S evens himself. The movements follow a fast-slow-fast form and are each connected with a cadenza played by the soloist. 
The first movement begins with a lyrical melody and continues with a light dance motive. Slow and expressive, the second 
movement stretches time and tempo and is characterized by quintuplets. The piece concludes with a quick dance in 6/8 time 
with die accompaniment parts becoming more conversational with the soloist, and later on stealing the spotlight with the 
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PROGRAM 


Selection from Peking Opera 

ZhenggangXi e,]ingHu 
MeiHu, YueQin 
Ming Ke, Z hong Ruan 


Song of the Dong People 

Ming Ke, Zhong Ruan 
MeiHu, YangQin 

This melody tells a story about the happiness of Dong people for their life and love of their 
hometown. 


Moon Reflected on the Second Spring 
Racing Horse 

Moon Reflected on the Second Spring, composed by folk musician "Blind man" Abing, is one 
of the best known and most played pieces in China. The music as originally composed by Abing 
without any titles; these were added later in a recording session. The subject was the famous 
spring, the so-called "the second spring of the universe" in Wu Xi. The composer used the 
"springs" and "moonlight" to draw the picture and mood. The music is a storytelling piece 
that shows the composer's sorrow and as well as hopes of his life. 

ZhenggangXie, E rHu 
MeiHu, YangQin 


Love of Hometown 

The song expresses composer's love of his hometown Beijing. After traveling many cities, when 
he thinks about it, he still loves his hometown Beijing the most. One will always remember 
not only the beautifrtl moon light on the Temple of Heaven, the red stone and golden roof of 
the Forbidden city, and many other wonderfil historical places, but also the long history of 
food culture. Eating that wonderful Beijing food, and seeing the many beautihil places, makes 
the composer thinks that he loves his city Beijing the most. 

MeiHu, Singer 



High Mountain and Running Water 

There was an old Chinese legend in the times from the Spring and Autumn Period (770-476 BC) 
to the zuarring states (475-221 BC). It said that there zuas an excellent guqin player named 
Yu Boy a, but no one could understand his music. One day, lohen he played, a passer-by named 
Zhong Ziqi appreciated his music, and they became friends. The song praises the friendship of 
bosom friends. Teng's performance is mellow, explicit, and natural. 

River of Liuyang 

This music is arranged according to a Hunan folk music with the same name. Its tune is veny 
fresh and fluent and describes people's love of their homeloivns 

MingKe, Guzheng 


Deep Into the Night 

Deep Into the Night is a famous Beijing Opera excerpt from the opera "Farewell My Concubine ." 
The story is set during the West Han Dynasty ; General Han Hsien besieged The King of Chu 
Hsing Yu at Keh Shia. Han Hsien let his soldiers sing the songs of Hsiang Yu’s hometown. 
Listening to the familiar sound outside the camp, Hsiang Yu thought Han Hsien had captured 
his land and people. Yu Chi, the favorite concubine of Hsiang Yu, tried to please her master 
and ease his tension by doing a sword dance one last time. After the dance, she killed herself 
to show her loyalty. 

Plum Blossom 

Plum blossom has four parts. The composer used the changes of rhythmic signature, and key 
modulations to enhance the variety of the music style. From this style of writing, composer 
presents the nature and disposition of the plum flower. 

MingKe, Guzheng 


Two Little Sisters 

This is an arrangement of a solo Concerto for Pipa, composed in 1973. Based on a true event, 
it tells the story of tivo young shepherdesses who protect their sheep in the high grassland of 
Inner Mongolia during a fierce blizzard. Their struggles in the storm and final rescue by 
herdsmen embody a real variety of musical borrowings, from popular songs of the 1960's to 
traditional Mongolian folk songs. In its solo version, the work illustrates the adaptability and 
flexibility of the repertory of the modern Pipa and the fusion of old and new sources in the recital 
of a real event, an evocation of the power of nature,the devotion of mankind to beast, and the 
courage required in isolated mountain life. 

Dragon Boat 

Dragon boat racing is the most important event in the celebration of Duanwu Festival held 
on 5 May, according to the Chinese Lunar Calendar. Based on a folk tune, this piece illustrates 
dragon boats racing, along with cymbals clashing, drums beating, and the audience cheering. 

MingKe, Pipa 



Chinese instruments 


Guzheng W- 

Guzheng is one of the most ancient Chinese musical 
instruments according to the documents written in the Qin 
dynasty (before 206 BC). It is one of the main chamber as 
well as solo instruments of Chinese traditional music. Since 
the mid-19th century, Guzheng solo repertoire has been 
growing and evolving towards an increasing technical 
complexity. 



S3E. 2ES. 

Pipa -tt. e- 

Pipa is a popular Chinese instrument, and has maintained 
its appeal in solo as well as chamber genres over two 
thousand years. The instrument is also capable of more 
lyrical effects in pieces inspired by poetry, landscapes and 
historical themes. Pipa music has been loved by Chinese 
people through out the centuries and there used to be a 
large repertoire of this music. Many of the music pieces 
were lost, and some were handed down from generation to 
generation through individual artists and scholars. 

There are a lot of written texts of the Han Dynasty (206 BC 
- 220 AD) about Pipa music played and the stories that 
inspired the composition of those Pipa pieces. The Pipa 
technique is characterized by spectacular finger dexterity 
and virtuosi programmatic effects. Rolls, slaps, pizzicato, 
harmonics and various sounds are often combined into 
extensive tone poems vividly describing famous battles or 
other exciting scenes. 



Jinghu 

The Jinghu is popularly called as huqin. Its high pitch and 
vigorous tone is considered an ideal accompaniment to 
Beijing opera, in which the Jinghu performs the melodies. 
With the development of Pihuang Qiang, one of the four 
major tone systems of Chinese local operas, the Jinghu 
came to be standardized in about 1790 during the reign of 
Emperor Qianlong of the Qing dynasty. 




Ming Ke Trio 


Ming Ke, the internationally renowned Pipa virtuoso, has appeared as a soloist 
with principal orchestras in China, Japan, Spain, and the United States to critical 
acclaim since her formal debut in 1985. Described in the Cincinnati Enquirer as 
a performer whose "performances sparkle with grace and expression," Ms. Ke 
is a master interpreter of traditional and contemporary music for the Pipa, a 
four-stringed Chinese chordophone whose history dates from ca. 200 BC. 

A native of Nanjing, China, Ms. Ke studied at the Fine Arts College in Nanjing, 
graduating with a bachelor's degree in Pipa performance in 1982. Her profes¬ 
sional studies on the Pipa were with the revered teachers Wang Fan-Di and Liu 
De-Hai. Additional studies were undertaken on the Zhong Ruan with Wang 
Zhong-Bing and the Qin with Cheng Gong-Liang. Following graduation from the 
Nanjing Fine Arts College, she taught aspiring Pipa students for ten years at the 
College while giving Pipa concerts on the Pipa and Ruan and orchestral 
performances with the principal orchestras in Shanghai, Jiangsu, and Hubei, 
China and Nagoya, Japan. Her achievements were further recognized with 
prizes in several Chinese music festivals and competitions. 

Following a brief period in Barcelona, Spain, Ms. Ke settled in the United States 
with her family in 1993. Solo and orchestral appearances soon followed with 
performances in this country from Arizona to New York in festivals, universities, 
performing arts centers, and Chinese gatherings. Her appearances in her 
adopted city of Cincinnati have included numerous solo concerts as well as 
performances with the Cincinnati Symphony, Pops, and Chamber Orchestras 
under the batons of Erich Kunzel and John Morris Russell, each with resounding 
success. Her programs have featured solo and concerto literature arranged 
from traditional Chinese music to the newly composed Pipa Dance (1996) by Ping 
Jin. 

Most recently Ms. Ke gave a highly successful solo tour of Kentucky , several 
solo concerts at University of Cincinnati College-Conservatory of Music, and 
orchestral performances at the State University of New York in New Platz, the 
Pittsburgh Chinese/Community Orchestra, the East Meets West Orchestra in 
Chicago under the baton of Fengshi Yang, and the Wuhan Symphony Orchestra 
in China under the direction of Jindong Cai. Her recordings of traditional music 
for solo Pipa have gained much attention and preserve not only the literature 
but also her exquisite performances. 


Mr. Zhengang Xie and Ms. Mei Hu, the husband and wife team, are listed as the 
members of the elite group among the musicians in the Directory of Current 
Chinese Artists, 1998. They collaborated with leading Beijing Opera singersin 
performance of works in the elevated forms of the professional C eng s v 
Mr. Xie was the featured principal fiddler of the "Cheng" style m many top 
Beijing Opera houses, including the Beijing Opera House, National P 
house, etc. Ms. Hu also performed as principal Yue Qin p ay 
renowned Beijing Opera houses in China. 

Mr. Zhengang Xie is not only the nation's top Jing Hu player- ^two 
established Er Hu player. Ms. Hu also mastering in Chinese Dularner These^tw 
instruments are known as main instruments of Tra i iona 
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PROGRAM 


Variations on 

Variations on a Theme by Mozart (2006) 


Mark Applebaum 
(b. 1967) 


A Parenthetical (Meditation) (2007) 

Aaron Craker, piano 


Christian Gentry 
(b. 1978) 


Lamentation Alphabet: 

Aleph (after Tallis) (2006) 


Benjamin Broening 
(b. 1967) 


RANDOM LOVE GENERATOR 
for alto saxophone and Max/MSP 
(2006) 

Alexis Marsh, alto saxophone 


Jeremy Podgursky 
(b. 1980) 


Elements (2006) 


John Gibson 
(b. 1960) 


Video by Jawshing Arthur Liou 


(jus' can’t beat this) psychomimesis thesis (2007) Adam Hardin 

(b. 1982) 

Brad Baumgardner, bass clarinet 


ABC (2001) 


Paul Lansky 
(b. 1945) 


Video by Grady Klein 



PROGRAM NOTES 

(written by the composers) 


Variations on Mark Applebaum 

Variations on a Theme by Mozart 

Varia tions on Variations on a Theme by Mozart is a piece in which new music 
is bred from an existing muscular intelligence. As the name implies, the 
piece borrows from Mozart — his variations on the French melody, "Ah! 
Vous dirai-je, maman." The new piece is a densely layered barrage of 
eighteen pianos distributed among four loudspeakers, all playing Mozart's 
exact pitches and rhythms. As such, this is genuinely a work by Mozart, 
one that preserves every level of form, from the global sequence of varia¬ 
tions down to the note level. And yetbecause the eighteen pianos have been 
painstakingly prepared in ways that radically alter — that vary — the 
timbre of the instrument, the listener often struggles to divine Mozart in 
the fracas. The new variations, then, are timbral and spectral ones, a 
Viennese classical world acquiescing to the intrusion of modem bric-a- 
brac [bolts, wooden dowels, aluminum foil, paperclips, and rubber mutes] 
that, through transcription of data, spawn a thoroughly new and alien 
sonic patina. It should be noted that no synthesis or sound processing is 
involved; Variations is merely a spatialized recording of a purely acoustic, 
multi-piano piece. 

A Parenthetical (Meditation) Christian Gentry 

A Parenthetical (Meditation) utilizes three noise oscillators, pre-recorded 
piano sounds and a live piano. When I first heard the noise oscillators and 
pre-recorded piano sounds playing together, I sat there in a stupor for 
almost ten minutes, just listening. At that moment I realized that the piece 
should be a meditation. 


Benjamin Broening 


Lamentation Alphabet: 

Aleph (after Tallis) 

Lamentation Alphabet: Aleph (after Tallis) is part of a series of pieces that 
reimagines the music of my youth in light of my current musical life. I came 
to these pieces at an early age as a singer interested in early music. In 
reimagining this brief excerpt from Tallis' Lamentations ofJeremiah, I explore 
two essential attributes of the original music — the sense of physical space 
in w ic it was performed and the registral contour of the passage. This 
music was intended for performance in a large, reflective space: the 
!° nsn ° f: cont Tibuted to the harmony through the accretion 

Lampnt-nHn 1 uta k°helped define that space. The passage on which 
span at then P ° et 15 based expands from a relatively compact registral 
expand both io ( e wi dest point in the entire piece. I explore and 

£ ysical md “ by usfa s ^ ° f 

an imaginary and malleable physical space. 



Random Love Generator Jeremy Podgursky 

I decided that my entrance into the world of electroacoustic music needed 
to be approached with a sense of experimentation. I wanted my first 
electroacoustic piece to explore some of the possibilities of true interaction 
between the performer and the computer that is processing them. There¬ 
fore the notation of the piece itself needed to loosely indicate desired 
textures and feelings, all the while leaving room for magic (or disaster) to 
happen via structured improvisation. The score for the piece contains both 
specified and non-specific pitches, and general rhythmic and melodic 
gestures to elapse over the course of a general timeframe. 

The program I created to process the live sound of the saxophone employs 
several delay units that have randomly generated delay times. Each of 
these delay units affects specific frequencies of the processed signal, which 
in turn creates different delay times for pitches in different registers. And 
because of the fact that the delay times are randomly generated and 
constantly changing, the performer does not know exactly how their part 
is going to be processed. The processed signals are then split into four 
different channels surrounding the audience. The end result that I am 
hoping for is that of different sonic "mobiles" or "gears" that are expand ing 
and contracting at different rates. 

The piece is in five sections, each of which is labeled with a mood or feeling 
for the performer to interpret: 

1. & 5. Primal; Feral; Like a Trumpeted Mating Call 

2. & 4. Spacious; Serene; Otherworldly; Lush 

3. Impetuous; Nervous; Pixilated; Hushed Intensity 

Elements John Gibson 

Elements is from "Blood Work," a series of high-definition video art works 
by Jawshing Arthur Liou. The video depicts in abstract form the struggle 
of his young daughter with leukemia, presen tingametaphor for illness and 
recovery. The images comprise stop-motion animation of painted surfaces 
and tiny particle-generated renderings of the girl's body. The sound 
evolves slowly and complements the images, striking a tone that is 
sometimes quietly disturb ing, other times unabashedly transcendent. The 
vocal source material was provided by the Lebanese soprano, Reem Deeb. 
Much of the sound comes from ten seconds of vocal melody. 



Adam Hardin 


(jus' can't beat this) 

Psychomimesis Thesis 
This piece is not really a psychomimesis thesis. I'm playing on a tradition 
in pop music by taking a complex-, scientific-sounding term and applying 
it to my song to give it more validity and mystique. But there is some 
connection between this piece and psychomimesis. The term mimesis sim¬ 
ply means "imitation." In biology, biomimesis is the idea that a "material 
system manifesting enough properties of organism is an organism." Biolo¬ 
gist Robert Rosen uses the term psychomimesis to describe the same idea 
concerning the mind: "a system manifesting enough properties of mind 
has a mind." In this piece, the computer mimics the performer in a variety 
of different ways, sometimes choosing for itself when it will play back 
which segments of the performer's playing. The performer is able to 
respond to this mimicking and at certain points will even play in harmony 
with the computer. This is not an example of psychomimesis, because the 
system in the computer is far too simple to be said to have a mind of its own. 
All its actions are pretty well scripted and the decisions it does make, it 
makes without reference to the input it is receiving. Still, as the flurry of 
sound builds, you will be tempted to think of the computer as an entity that 
is interacting with the performer — one with a mind of its own. At that 
point, just turn to the person sitting next you and whisper with enthusi¬ 
asm, "Man, oh man! You just can't beat this psychomimesis thesis!" 

[Quotations taken from the following source: Rosen, Robert. "On 
Psychomimesis." In Essays on Life Itself, 115-125. New York: Columbia 
University Press, 2000.] 

ABC Paul Lansky 

ABC, with animation by Grady Klein, is the first track on my CD, Alphabet 
Book (Bridge Records 9126). Here the music and images attempt to animate 
a simple reading of the alphabet, trying to put some mystery into a 
recitation familiar to every 4-year old. 



BIOGRAPHIES 


Mark Applebaum is Assistant Professor of Composition and Theory at Stanford 
University. He received his Ph.D. in composition from the University of 
California at San Diego, where he studied principally with Brian Femeyhough. 
His solo, chamber, choral, orchestral, operatic, and electroacoustic work has 
been performed throughout the United States, Europe, Africa, and Asia, with 
notable premieres at the Darmstadt summer sessions. He has received com¬ 
missions from Betty Freeman, the Merce Cunningham Dance Company, the 
Paul Dresher Ensemble, the Vienna Modem Festival, Antwerp's Champ 
D'Action, Festival ADEvantgarde in Munich, Zeitgeist, MANUFACTURE (To¬ 
kyo), the St. Lawrence String Quartet, the Jerome Foundation, and the Ameri¬ 
can Composers Forum, among others. In 1997Applebaum received the Ameri¬ 
can Music Center's Stephen Albert Award. 

Applebaum is also active as a jazz pianist and builds electroacoustic instru¬ 
ments out of junk, hardware, and found objects for use as both compositional 
and improvisational tools. His music can be heard on recordings on the Innova, 
Tzadik, Capstone, and SEAMUS labels. Prior to his current appointment, he 
taught at UCSD, Mississippi State University, and Carleton College. Addi¬ 
tional information is available at www.markapplebaum.com. 

Christian Gentry is attending the University of Louisville as a Bomhard 
Fellow where he studies with Steve Rouse and John Gibson. He recently 
attended the Alba International Music Festival in Alba, Italy as one of four 
student composers. While there he studied with noted composers David 
Froom and Scott Wheeler. As an undergraduate, at the University of Utah, he 
was a Leroy Robertson Composition Scholar twice and received an 
Undergraduate Research Opportunity Grant. He and his wife, Laci enjoy 
acting and they perform regularly with the Louisville Murder Club. They 
both enjoy Kentucky, but miss the mountains of the West. 

Benjamin Broening is a composer of acoustic and electroacoustic music. His 
music has been performed and broadcast across the United States and in 
Europe and Asia. His numerous commissions include works for the Charlotte 
Symphony, the Choral Arts Society of Philadelphia, the Band and Orchestral 
Division of Yamaha Corporation of America, the Arts Now Series at North 
Carolina State University, the James River Singers, and eighth blackbir , 
among others. A recipient of the Presser Music Award, Broening has a so 
received other recognition, including a teaching award from the University o 
Richmond and a Fulbright to lecture in Estonia. His music has been recorde 
on the Centaur, Equilibrium, MIT Press and SEAMUS labels. 

Broening is founder and artistic director of Third Practice, an annual 
of electroacoustic music at the University of Richmond, where e is 
Professor of Music. He holds degrees from the University o ic ig / 
bridge University, Yale University, and Wesleyan University. 



John Gibson's acoustic and electroacoustic music has been presented in the 
US, Canada, Europe, South America and Asia. His instrumental composi¬ 
tions have been performed by many groups, including the London Sinfonietta, 
the Da Capo Chamber Players, the Seattle Symphony, the Music Today 
Ensemble, Speculum Musicae, Ekko!, and at the Tanglewood, Marlboro and 
June in Buffalo festivals. Presentations of his electroacoustic music include 
concerts at the Seoul International Computer Music Festival, the Bourges 
Synthese Festival, the Brazilian Symposium on Computer Music, the Inter¬ 
national Biennial for Electroacoustic Music of Sao Paulo, Keio University in 
Japan, the Florida Electroacoustic Music Festival, and several ICMC and 
SEAMUS conferences. His work has received recognition from the Bourges 
Institute, the Guggenheim Foundation, the American Academy and Insti¬ 
tute of Arts and Letters, the ASCAP Foundation, and the Tanglewood Music 
Center. He writes sound processing and synthesis software, and has taught 
composition and computer music at the University of Virginia, Duke Uni¬ 
versity and Indiana University, Bloomington. He is now Assistant Profes¬ 
sor of Composition at the University of Louisville. For more information, 
please visit his web site: www.john-gibson.com. 


Jawshing Arthur Liou worked as a videojoumalistinTaiwanbefore coming 
to the United States. His photographic and video works have been exhibited 
internationally and can be found in private and public collections nation¬ 
ally. He is Associate Professor of digital art at Indiana University, 
Bloomington. 

Jeremy Podgursky is the recipient of the Grawemeyer Fellowship in music 
composition and is currently studying privately with Steve Rouse and John 
Gibson. His piece "O Dance! O Light! Onami!" was recently picked for 
performance in the upcoming North/South Consonance Festival in NYC. As 
an undergraduate, Jeremy was a featured composer at festivals in both 
Japan and the Netherlands. He has been an active recording artist with his 
rockband The Pennies and has also released a CD of ambient chamber music 
called SUBTLE BODIES. Recently he became a proud uncle and has always 
been fond of dogs. 


Adam Hardin is a Louisville native. Like many of his generation, he began 
as a song writer, mostly laboring to combine early influences of the Beatles 
an Jo im with his love for blues and rock. He started studying composition 
n fI w ^ m r t*' ^ tat:e University in Kirksville, Missouri, under 

. arren ooc neofhisfirstcompositions, Summer Night, foracapella 

npHHon ° n Missouri Music Teachers Association Com- 

pniprpH t-hpTT 6 rece jy e other MMTA awards in subsequent years. Adam 
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Paul Lansky has long been recognized as one of the pioneers of computer 
music. His works are widely available on recording, largely on Bridge 
Records. In 2002 he was the recipient of a lifetime achievement award from 
SEAMUS (the Society for Electroacoustic Music in the United States). In 1999 
he was the subject of a documentary made for European television. My 
Cinema for the Ears, directed by Uli Aumuller and now available on DVD. 
Numerous dance companies have choreographed his works, including Bill 
T. Jones/Amie Zane Company. He has received awards and commissions 
from the National Endowment for the Arts, the Guggenheim, Lila Wallach/ 
Reader's Digest, Koussevitsky and Fromm Foundations, ASCAP and the 
American Academy of Arts and Letters, among others. 


Themetaphor most often used by Lansky to describe his use of the computer 
is as an "aural microscope" (sometimes a "camera"), with which he "tries 
to make the ordinary seem extraordinary, the unmusical, musical. [I] try to 
find implicit music in the worldnoise around us." Like photographs, "re¬ 
cordings of real-world sounds.. .create a nostalgic ache in that they almost 
capture events which are, in reality, gone forever." —David McCarthy 


From Winnipeg, Manitoba, Canada, Alexis Marsh completed a bachelor of 
music in Jazz Performance at Humber College in Toronto, Ontario, Canada 
in 2005. As a woodwind specialist, she has played alto, tenor, and soprano 
saxophones in jazz ensembles, studio sessions, orchestra pits, and one (yes 
one!) symphony orchestra. She has studied with jazz saxophonist Pat 
LaBarbera as well as multi-instrumentalist and composer Don Thompson. 
Currently completing her M.M. degree at the University of Louisville, she 
can be heard in the U of L Jazz Ensemble I, as well as in the graduate combo 
that plays regularly at the Jazz Factory in downtown Louisville. After 
completing her degree in Louisville, Alexis plans on returning to Canada, 
where there is never a shortage of maple syrup and bacon ... and snow. 

Composer and bass clarinetist Brad Baumgardner earned his B.A. in music 
from Western Kentucky University and his M.M. in composition from the 
University of Louisville. His recent awards include a three week residency 
at the Atlantic Center for the Arts with master artist Lee Hyla and a 
professional development grant from the Kentucky Arts Council. Brad's 
music has been featured by a variety of eclectic performers including the 
Brass Monkey Quintet, the Western Kentucky University Wind Ensemble, 
the Decaf'n Curtis Jazz Ensemble, the University of Louisville Trumpet 
Ensemble, and bass clarinetist Tim Smith. Brad remains active as a per¬ 
former, both as a soloist and as a member of prominent area ensembles. 

Brad Baumgardner has received professionaldevelopmentfunding through 
the Kentucky Arts Council, a state agency in the Commerce Cabinet, 
supported by state tax dollars and federal funding from the Nationa 
Endowment for the Arts, which believes that a great nation deserves great 
art. 



Special Thanks 


The students of the School of Music 
would like to thank 

the Department of Theory and Composition, 
Dean Christopher Doane, and 
the Office of the Provost 
for their support in creating new electroacoustic 
facilities — and opportunities - at the 
University of Louisville. 

If you would like to be a part of making new music at 
the University of Louisville with a donation , please 
contact Ms. Tedi Vaughan at (502)852-0516. 


Emd Baumgardnerhns recemedproftssmialdevdopmmtfunding through the Ken-. 
Uickij Arts Council estate agency in the Commerce Cabinet, supported by state tax 
do liars and federal fundmgfrom tlwNational Endowment for the Arts, which believes 
that ngrmt nation deserves great art. 







University of Louisville Composition Program 


The University of Louisville composition program includes three full-time 
faculty members, Steve Rouse and Marc Satterwhite, who principally compose 
for traditional acoustic media, and John Gibson, whose primary interest is in 
electronic and electro-acoustic music, but who also writes for acoustic instru¬ 
ments and ensembles. Director of Bands Frederick Speck is a distinguished 
composer in his own right and occasionally teaches composition as well. 
Emeritus Professor Paul Brink, former Director of the Grawemeyer Award for 
Music Composition, also continues his involvement with the program, teaching 
composition and composition-related courses on an adjunct basis. All of these 
faculty members have excellent records of commissions, performances, re¬ 
cordings and awards. 

The Division of Composition and Music Theory offers BM and MM degrees with 
an emphasis in either composition or music theory. Students will usually have 
private lessons and/or masterclasses with Grawemeyer Award winning com¬ 
posers during their time at UofL. These contacts have resulted in performances 
of their works both in the US and abroad. Although the Division does not offer 
a doctorate, recent graduates have entered prestigious doctoral programs, 
including those at the Eastman School of Music, the University of Michigan, the 
Royal Academy of Music in London, the University of Texas, the University of 
Missouri-Kansas City, and others. New York City performances of music by 
UofL graduates include Patrick Soluri's Inferno of Dante: Canto V as part of the 
New York City Opera's Showcasing American Composers program and Brian 
Herrington's If I Forget Thee, commissioned by the New York City Youth 
Symphony's First Music program and premiered by them in Carnegie Hall. 
Other honors accorded UofL alumni include a recent Fulbright Award to Danny 
Jenkins, to do research for his Ph.D. dissertation at the Eastman School of Music, 
where he also received two awards for excellence in teaching. 

The School of Music has a New Music Festival each fall, with performances by 
faculty and student ensembles. Each year there is a principal guest composer, 
whose works are featured, and who gives lessons to composition students, as 
well as other presentations. Student works are included in every New Music 
Festival. Guest composers for the festival, and for other events, have included 
John Adams, Thomas Ades, Simon Bainbridge, Leslie Bassett, Pierre Boulez, 
John Corigliano, Tan Dun, Donald Erb, John Harbison, Karel Husa, Aaron Jay 
Kernis, Libby Larsen, Shulamit Ran, Kaija Saariaho, Augusta Read Thomas, 
Joan Tower, Chinary Ung, and Ellen Taaffe Zwilich. 

The Division was recognized as a "Center of Excellence" by the University of 
Louisville and receives special funding to promote all aspects of contemporary 
music. Among the projects supported by this funding have been readings of 
student works by eighth blackbird, an entire concert of new student works 
performed and recorded by Trio Arsenal, concerts by contemporary perform¬ 
ers such as James Dick, The McLean Mix, and an annual performance by the 
Indiana University New Music Ensemble, plus the release of a CD of student 
pieces every other year. 

For more information, including faculty bios, see http://louisville.edu/music/ 
composition/. 
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dare to be great 


presents 


Faculty Jazz 
Concert 


Tuesday Evening 
February 6, 2007 
8:00 P.M. 

Malcolm Bird Recital Hall 



WelcometotheUniversityofLouisvhleSchool ofMusic. 

We hope you enjoy the concert. 

Smoking is not permitted in the School of Music building, 
the unlikely event of fire or other emergency, please zualk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pa gers. 

Thank you. 


Faculty Jazz Ensemble 


Ansyn Banks, trumpet 
Mike Tracy, tenor saxophone 
Craig Wagner, guitar 
Chris Fitzgerald, boss 
JasonTiemann, drums 



PROGRAM 


To Be Selected from the Following: 

Cedar's Blues Cedar Walton (b. 1934) 

Estate Bruno Martino (1925-2000) 

Bruno Brighetti 

Firm Roots Cedar Walton 


ForestFlower 


The Nearness of You 


Sometime Ago 


Charles Lloyd (b. 1938) • 


Ned Washington (1901-1976) 
Hoagy Charmichael (1899-1981) 


Sergio Mihanovich 


SpeakNo Evil 


Wayne Shorter (b. 1933) 



Wpmusic 
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Thursday, February 8, 2007 Convocation 

3:00 p.m. 

Margaret Comstock Concert Hall 


A Carmen Fantasy 

Nocturne - Micaela's Aria 


Nick Wooldridge, double bass 
MUS 412/King 
Aaron Craker, piano 


Frank Proto 
(b. 1941) 


GRAB IT! 


Jacob ter Veldbuis 
(b.1951) 


George Flores, tenor saxophone 
MUS 211/Moore 

GRAB IT! is written for Tenor Saxophotie and Ghettoblaster. GRAB IT! takes its 
text from the HBO documentary "Scared Straight" in tuhich juvenile delinquents 
were placed with maximum security prisoners for a day. The text comes from the 
speech of the prisoners, with the overall message of the piece being "Life is worth 
living...Grab It!" WARNING: Due to its content and context, this piece contains 
explicit laguage which may be found offetisive. 





School of 


music 

INIVERSriYqf IOUISVILLE 


dare to be great 


presents 


The Gist Piano Competition Winners Recital Series 


Chu-Fang Huang, 

piano 

Winner of the 

2005 Cleveland International Piano Competition 


Saturday Evening 
February 10, 2007 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices and flash 
photography is strictly prohibited. Please silence cell phones, electronic watches and 
pagers. Thank you. 

PROGRAM 


Sonata in E Major, Hob. XVI: 31 

Moderato 

Allegretto 

Presto 

Franz Joseph Haydn 
(1737-1806) 

Sonata in B Minor, Hob. XVI: 32 

Allegro Moderato 

Menuet 

Finale: Presto 

Franz Joseph Haydn 

La Valse 

Maurice Ravel 
(1875-1937) 

INTERMISSION 


Sonata in F Minor, K. 466 

Sonata in A Major, K. 39 

Sonata in D Minor, K. 1 

Sonata in D Minor, K. 32 

Sonata in E Major, K. 135 

Domenico Scarlatti 
(1605-1757) 

Sonata No. 2 in B-flat Minor, Op. 35 
("Funeral March") 

L Grave-DoppioMovemento-Agitato 

U. Scherzo 

HI. March Funebre - Lento 

IV. Presto 

Frederic Chopin 
(1810-1849) 



BIOGRAPHY 


Chu-Fang Huang, age 23, won first prize at the prestigious Cleveland Interna¬ 
tional Piano Competition in August 2005. From the original field of 240 applicants, 
30 pianists from 17 countries competed in Cleveland through three solo rounds. 
The four finalists performed concertos with the world-renowned Cleveland 
Orchestra. Her prize package included the Mixon First Prize of $50,000, a redtal 
debut at Alice Tully Hall in Lincoln Center, New York, and numerous profes¬ 
sional concert engagements. 

Ms. Huang began her piano study at the age of seven in her native country of 
China. She attended the Pre-college Division of Shenyang Music Conservatory 
where she won the first prize at the Chinese Prodigy Piano Competition. Other 
prizes won in China include the grand prize from the Southeastern Asia Piano 
Competition in Hong Kong and the Young Musician Awards for her special 
achievement in interpreting Chinese modern music. 

Ms. Huang also has won numerous top prizes including the California Interna¬ 
tional Young Artists Competition, the Fort Collins Symphony Orchestra Com¬ 
petition, the Missouri Southern International Competition, The Chinese Ameri¬ 
can National Showcase, the Nina Wideman Piano Competition, the Kingsville 
International Piano Competition, the Grace Welsh Piano Prize, and the Corpus 
Christi International Competition (2003). In the summer of 2004, Ms. Huang won 
prizes in both the Beijing International Piano Competition in China and the 
Sydney International Piano Competition in Australia, as well as special prizes 
for her unique interpretation of Haydn and Debussy. Ms. Huang also was a 
fealisL tb/t n.ts'mmti'ii Va® CJibwc® Pvapia CcymynGti/a® m Fwit Wactbi, Texas m 
2005. 

As a solo performer, Ms. Huang has concertized throughout the major cities of 
China. Her solo appearances in the US include recitals in Los Angeles, San 
Francisco, Escondido, Irvine, Pasadena, Joplin, Denver, Cleveland, Chicago, 
New York (at Weill Hall of Carnegie Hall), Wilmington, New Jersey, and 
Philadelphia. In Europe, Ms. Huang has played recitals in the Klavier Festival 
Ruhr in Germany. In the US, she has appeared as soloist with The Cleveland 
Orchestra, the Pacific Symphony, Eastern Symphony Orchestra, Fort Collins 
Symphony Orchestra, the Hilton Head Orchestra, the Illinois Philharmonic, and 
with the Australia Chamber Orchestra, the Sydney Symphony Orchestra, the 
Liaoning Philharmonic, and the Shenzheng Philharmonic abroad. 

On radio, Ms. Huang has performed for the "Young Artists Series" in WQXR 
Radio Station, on the Australian Broadcast Cooperation, and on National Public 
Radio's "Performance Today with The Cleveland Orchestra. Her performances 
at the Cleveland Competition will be featured on a syndicated program about 
the Competition to be broadcast in January 2006. She has made recordings for 
compact disc on the ALPINE label, the CAMUS label, and will soon make a 
recording for international distribution on the NAXOS label. 

Ms Huang received her Bachelor's degree in 2004 from the Curtis Institute of 
Music, where she was a student of Claude Frank. She currently is pursumg her 
Master's degree at the Juilliard School as a pupil of Robert McDonald. 
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presents 


Preparatory 

Department 

Recital 

Florence Pilkinton, accompanist 


Saturday Afternoon 
February 10, 2007 
1:00 p.m. 

Malcolm Bird Recital Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use ofrecording devices and flash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pacers. Thank you 


PROGRAM 


Allegro 

Gabriela Trindade, violin 
Student of Timothy Durbin 

Shinichi Suzuki 
(1899-1999) 

Looking Glass River Nancy and Randall Faber 

Cossack Ride 

Anisha Datta, piano 

Student of Drew Foley 

Minuet No. 3 

Aliza Brown, violin 
Student of Mary Illback 

J.S. Bach 
(1685-1750) 

Twinkle Variation A 

Christina Saliga, piano 
Student of Karen Griffin 

Shinichi Suzuki 

Minuet 

Gwang-Ying, violin 
Student of Mary Illback 

Luigi Boccherini 
(1743-1805) 

Theme from Stars 

Rustic Dance 

and Stripes Forever John Phillip Sousa 

(1854-1932) 

Anonymous 
arr. Nancy and Randall Faber 

Madeline Mullenbach, piano 

Student of Toddlhrig 



Lightly Row 

Emmaly Saliga, violin 

Student of Franzeli Sharp 

Folk Song 

Kite in the Sky 
Runaway Rabbit 

Nancy and Randall Faber 

Lily Hargrove, piano 

S tuden t of Todd Ihrig 

Concerto No. 5 
Movement I 

Helei Gomariz-Robertson, violin 
Student of Timothy Durbin 

FriedrichSeitz 

(1848-1918) 

I've Got Music 
Bells! Bells! Bells! 

Nancy and Randall Faber 

Sam Wilson, piano 

Student of Drezo Foley 

Allegro 

Ian Jackson, piano 

Student of Karen Griffin 

Shinichi Suzuki 

Humoresque 

Louisa Funke, violin 

Student of Timothy Durbin 

Antonin Dvorak 
(1841-1901) 

Preludes 3 & 4 (1947-1948) 

Tranquillo 

Allegro 

Cletus Amlung, piano 

Student of Dr. Denine LeBlanc 

Frank Martin 
(1890-1974) 

Partita in E Major 
Gigue 

Alecia Kotheimer, violin 
Student of Timothy Durbin 

J.S. Bach 
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11th Annual African American Music Heritage Institute 


presents 


MONK 

The Play 

by Laurence Holder 


Sunday Evening 
February 11, 2007 
7:30 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please ivnlk to the nearest exit. The use of recording devices and flash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pacers. Thank you. 


11th Annual African American Music Heritage Institute 

(AAMHI) 

February 11-12, 2007 

Jerry Tolson, Institute Director 
Christopher Doane, Dean 


Other Institute Events 
Monday, February 12, 2007 

10:00 a.m. Student Workshop for area school 
students 

3:00 p.m. Masterclass for UofL students 

Malcolm Bird Recital Hall 


Mission Statement 

The mission of the African American Music Heritage Institute is to 
provide an educational and enrichment experience inmusic from 
the heritage of African Americans and the diaspora. The Institute 
will foster a better understanding among a culturally diverse 

community and student population. 

This project is made possible with funding from 
the Office of the Vice Provost 
for Diversity and Equal Opportunity, 

, j 7 t ■ th l Un !f ersit y of Louisville School of Music, 

It M V n- Sl n °^°^ sv j^ e School of Music Student Association, 
e Midhadtura 1 Academic and Enrichment Program (MAEP), 
the Commission on Diversity and Racial Equality (CODRE), 
and private patrons. 



WILLIAM JAMES EDWARDS LEE, III 

(Composer/Arranger) 


William James Edwards Lee, III was bom to Mrs. Alberta G. Lee, and Mr. Arnold W. Lee 
on July 23, 1928 in Snow Hill, Alabama and is one of seven children. Lee was named after 
his grandfather, William James Edwards, founder Guilder of Snow Hill Normal and 
Industrial Institute, who was a graduate of Tuskegee in 1893. 

His descendants, from Mike and Phoebe, were great leaders and musicians and Bill Lee 
pursued music from an early age self taught by his mother and father. 

After finishing high school at Snow Hill, he went to Morehouse College in Atlanta, GA. 
from 1947-1951. There he studied with the great musician, Mr. Willis Laurence James and 
all the musicians in Atlanta who were inspired by Charlie Parker. 

After graduation from Morehouse, Bill Lee went to Chicago and played bass violin with 
all the great musicians there - including Chris Anderson, Johnny Griffin, John Gilmore, 
Gene Ammons and many more, known and unknown. 

His move to New York in 1959 was helped by meeting and working with the great folk 
musicians, Josh White and Odetta. This introduction also helped with his musical and theater 
writings. 

Being in New York for the last 50 years gave him the opportunity to be in the presence 
of the greatest performers on the planet and a chance to write the eleven folk - jazz operas 
and movie scores for his son Spike Lee. 

He has five children by his first wife Jackie (DECEASED) - Spike, Chris, David, Joie and 
Cinque and one son, Arnold VI, by his second wife, Susan. 

Bill Lee recorded with Billy Wallace, Frank Strozier, Chris Anderson, Johnny Griffin, and 
wrote for Max Roach, Richard Davis, Ted Dunbar, Booker Little, Muriel Winston, Clifford 
Jordon, Donald Harrison, and others. 

Bill Lee also appeared with, Billie Holiday, Sarah Vaughn, Dinah Washington, Carmen Me 
Rae, Betty Carter, Dizzy Gillespie, Clifford Brown, Art Blakey, Duke Ellington, Bill 
Strayhorn, and hundreds of great musicians. 

Bill Lee is also the founder of the New York Bass Violin Choir. 


TASHAWN "POPE" JACKSON 
(Stage Manager) 

A Harlem native, TaShavvn "Pope" Jackson got his start in production while still in junior 
high school. Before attending the film program at Columbia University, he completed his 
first award-winning documentary while still in high school. Since then he has stayed busy 
working on various stage plays, musicals, television shows and films. 

Most recently he has won the 2005 New York 48 hour Film Project, worked on a 2006 
Grammy nominated album and has been Stage manager at theWorld Famous Apollo 
Theater. 



LAURENCE HOLDER 
(Playwright/Co-Director/Co-Producer) 

Laurence Holder is an American Playwright, Poet, and Creator. 

PROFESSIONAL PRODUCTIONS: 

"MONK," a one-character study of the life and times of the enigmatic pianist Thelonious 
Monk; winner AUDELCO Award for Best Solo Performance, produced by Laurence 
Holder and Rome Neal. Appeared Artists Collective, Hartford. Appeared Crossroads 
Tony Award-Winning Regional Theatre, New Brunswick, New Jersey. 

1995: "M: The Mandela Saga," a three-character play dealing with the life and times of 
Nelson and Winnie Mandela; awarded two AUDELCO Awards for Best Actress and Best 
Writer, produced by Crystal Field of The Theatre For The New City. 

1994: "Red Channels," a seven-character play dealing with the impact of McCarthyism and 
the Red Scare on Richard Nixon, Joseph McCarthy, W.E.B. DuBois and Paul Robeson; 
nominated for slx AUDELCO Awards, produced by Crystal Field of The Theatre For The 
New City, and a second time by Fred Newman and Castillo Theatre. 

1992 - 1993 - 1994 - 2002: "MONKnBUD," a three-character study of the famous Bud 
Powell and Thelonious Monk relationship. Nominated for Ensemble Performance of the 
Year. Appeared at Edinburgh Fringe Festival; New York Fringe Festival and won Best 
Ensemble Acting Award; North Carolina Black Repertory Theatre and The National Black 
Theatre Festival twice; appeared at the 14th Cairo International Festival for Experimental 
Theatre in Cairo, Egypt, 2002. 

1989 - 1990 - 1998 - 1999: "Zora Neale Hurston," a literary biography, produced Off- 
Broadway at American Place Theatre, Wyn Handman, Producer/Director. AUDELCO 
Award winners for Best Actress, Best Director, and Best Production of the Year. 

1981: "Zora," a one-character biography of the famous novelist/folklorist; won Best 
Actress AUDELCO Award for Phylicia Allen; "When the Chickens Came Home to 
Roost," a two character play about Malcolm X and his charismatic mentor/father Elijah 
Muhammad, won Best Actor AUDELCO Award for Denzel Washington, Best Playwright 
tie. Best Director, Best Set, Best Production, Woodie King, Jr. Producer. 

1978: "JUBA," a dance musical about the 19th-century dancer who came to fame in New 
York City's Five Points in the 1840s. Ellen Stewart, La Mama Ceta, Producer. Author 
nominated for AUDELCO Award for Musical Creator. 

AWARDS HONORS GRANTS 

Screenplay Finalist in Writers' Guild of America Competition 

New York Foundation Grant for Performance of "Bird of Paradise" with Ornette Coleman 
Otto Award for Body of Work in Political Theatre „ , 

Two AUDELCO Awards for Writing: "When the Chickens Came Home to Roost an 

"M: The Mandela Saga" . 

Garland Anderson Award for Writing from The National Black Theatre es iva 
Arts International Grant for Performance of "MONKnBUD in Cairo, gypt 




ROME NEAL 

(Monk/Co-Director/Co-Producer/Light Designer) 


Rome Neal is the Artistic Director of the Nuyorican Poets Cafe theatre program. Mr. Neal 
received an Obie Grant with Cafe founder Miguel Algarin for excellence in theatre. Over 
the years he has received five Audelco Awards for his direction of Pepe Carril's 
"SHANGO de IMA" and Samuel Harp's "Don't Explain." Mr. Neal also received two 
AUDELCOS for his acting: one for Lead Actor in Gabrielle N. Lane's "SIGNS," and one 
for Solo Performance in his critically acclaimed "MONK," by Laurence Holder. 

His fifth AUDELCO Award was a technical award for his light design of "SHANGO de 
IMA." Mr. Neal received a Triumph Award for his acting in Alex McDonald's "Prism" 
and a Monarch Merit Award for his outstanding contributions in New York Theatre. His 
directorial credits includes his adaptation of William Shakespeare's "Julius Caesar Set in 
Africa," Sekou Sundiata's "The Circle Unbroken is a Hard Bop," Amiri Baraka's "Meeting 
Lillie," David D. Wright's "Oshun," "SHANGO de IMA," "Prism," Ishmael Reed's "The 
C Above C Above High C" and Amiri Baraka's "Primitive World: An Anti- Nuclear Jazz 
Musical," all performed at the Nuyorican Poets Cafe and National Black Theatre Festival 
in Winston Salem North Carolina. 

Rome directed Wesley Brown's "Life During Wartime" at the Cafe and The National Black 
Arts Festival in Atlanta Georgia. His production of Alex McDonald's "Prism" was 
performed at the Ex-Ponto Festival in Slovenia, Eastern Europe. 

He received critical acclaim for "Mother Hubbard," "Savage Wilds," "The Preacher" and 
"The Rapper," and "Getsemane Park: A Gospera," all by Ishmael Reed at the Nuyorican 
Poets Cafe. He also staged a season of plays by Amiri Baraka which included "Primitive 
World: An Anti-Nuclear Jazz Musical," "The Election Machine Warehouse," "General 
Hags Skeezag and Jackpot Melting (A Commercial)." 

At Theatre For The New City in New York Rome directed two Laurence Holder plays: 
"Red Channels" and "Ruby & Pearl," which started a collaboration for their Holder/Neal 
production of "Monk" that premiered at the Nuyorican Poets Cafe. 

His acting credits include Dan Owen's "Forever My Darlin'," directed by Daune Jones 
and later by John Amos, andjudi Ann Mason's "A Star Ain't Nothin But a Hole In Heaven," 
directed by Mikel Pickney. 

Rome's film acting credits include Michael Almereyda's "Hamlet," Spike Lee s Summer 
of Sam" and Leon Ichaso's "Pinero." This year at the National Black Theatre Festival, Mr. 
Neal will receive the coverted Lloyd Richards Directors Award. 
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dare to be great 


presents 


Joel Watson, trumpet 

Student of Michael Tunnell 
and 

Adam Thomas, clarinet 

Student of Dallas Tidwell 
with 

Debbie Dierks, piano 

and 

Gregory Byrne, percussion 


Student Recital 


Sunday Afternoon 
February 11, 200^*7 
5:00 p.m. 

Malcolm Bird Recital Hall 



PROGRAM 


Two Dances 

for Clarinet, Trumpet and Piano 


Walter S. Hartley 
(b. 1927) 


Concerto in Eb 
Largo 


Johann Baptist Georg Neruda 
(1708-1780) 


Sonata for Clarinet 
Allegro 
Largo 

Allegro vivace 


Johann Baptist Vanhal 
(1739-1780) 


INTERMISSION 


Suite in D Major Georg Friedrich Handel 

Overture ■ (1 685-1759) 

Gigue 
Aire 
Bourree 
March 


Viktor's Tale 

(Theme from The Terminal ) 


John Williams 
(b. 1932) 


Double Concerto for Clarinet and Trumpet Gordon Jacob 

Allegro (1895-1984) 

Largo 

Allegro vivace 
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Thursday, February 15, 2007 
3:00 p.m. 

Margaret Comstock Concert Hall 


Convocation 


Three Suites 

Suite No. 1, Op. 131 


James Dersch, viola 
MUS 304/Hofman 


Max Reger 
(1873-1916) 


Three Pieces Percy Grainger 

Shepherd's Hey (1882-1961) 

Lisbon 
Spoon River 

Saxophone Quintet 

Kevin Arbogast, soprano saxophone 
Jon Rohner, alto saxophone 
Amy Knight, alto saxophone 
Matt Reidinger, tenor saxophone 
Daniel Reams, baritone saxophone 
MUS 119/Moore 


Piece Concertante Samuel Rousseau 

(1882-1955) 

Sarah Finger, trombone 
MUS 411/Shuster 
Jay Coughlon, piano 

Arlequin Louis Cahuzac 

piece characteristicjue pour clarinette seul (1 880-1960) 

Chris Phillips, clarinet 
MUS 212/Tidwell 




Kentucky 

Comstock Concert Hall 

Center 

University of Louisville 

Chamber 

School of Music 

Players 

February 17, 2007 3:00pm 


PROGRAM 


Pastorale, Op. 147 Darius Milhaud 

(1892-1974) 

Marion Gibson, oboe Dallas Tidwell, clarinet 
Matthew Karr, bassoon 

Three Pieces 

Allegro Scherzando 
Lento 
Allegro 

Kathleen Karr, flute Dallas Tidwell, clarinet 
Matthew Karr, bassoon 

Cinq Pieces en Trio Jacques Ibert 

Allegro Vivo (1890-1962) 

Andantino 
Allegro assai 
Andante 

Allegro quasi marziale 

Marion Gibson, oboe Dallas Tidwell, clarinet 
Matthew Karr, bassoon 

Intermission 


Walter Piston 
(1894-1976) 


Quartet No. 1 in G minor, Op.25 
Allegro 

Intermezzo (Allegro ma non troppo) Trio 
Andante con motto 
Rondo alia Zingarese 

Peter McHugh, violin Jamie Hoffmann, viola 
Mepnmi Ohkubo, cello Joanna Goldstein, piam 


Johannes Brahms 
(1833-1897) 


Please join us in the green room following the concert for a recepti 



PROGRAM NOTES 


Pastorale, Op. 147 (1935) 

by Darius Milhaud (b. Aix-en-Provence, France , 4 September, 1892; d. Geneva, 
Switzerland, 22 June, 1974) 

Milhaud was bom into a well-to-do Jewish family whose members were active 
participants in the cultural life of their city. He began violin lessons at aged seven and 
very soon afterwards, started composing. A few years later, he entered the Paris 
Conservatoire only to have his rapid development as a composer interrupted by the 
outbreak of World War I. But in 1918, he returned to Paris where he was welcomed into 
the inner circle of the city's intellectuals - artists, playwrights, musicians - led by Cocteau. 

Milhaud was one of the composers known as Les Six (the other five being 
Georges Auric, Louis Durey, Arthur Honegger, Francis Poulenc and Germaine 
Tailleferre). All were experimenting with the variety of musical genres in vogue between 
the wars, but Milhaud was notably influenced by American jazz. His Le boeuf sur le toit 
and La creation du monde clearly exhibit jazz idioms. The latter was inspired by the 
composer's 1923 tour of Harlem. 

The Op. 147 trio for oboe, clarinet and bassoon demonstrates another important 
influence on the composer, the folk tunes and dances of his native Provence. Both playful 
and sweet in nature, it is also over all-too-soon, allowing the listener to escape into a 
sunny Mediterranean landscape on this February afternoon for only about four and a half 
minutes. 


Three Pieces for Flute. Clarinet and Bassoon (T925J 

by Walter Piston (b. Rockland, Maine, 20 January, 1894; d. Belmont 
Massachusetts, 12 November, 1976) 


„ ° f the m ° St distin 8 uisheci American composers of the 20 th century, Piston 

“°J edh '® TTd'TT ?" 1 Harvard in 1924 with two years of study in Paris >where his 

11 1 TT Pau Ukas and Nadia Boldan 8 er - This afternoon’s piece was his first 
hi that dt^Tw?' 0 "’ Wntten dUr “ g WS PariS fellowshi P S iven its performance 

bv Hindemiih? a "?f Naoclassicai style > a school of composition made popular 
Ld 1 y ' ^ "T features 0f ,hiS music “ a tehim to the forms 

“£ ' enneSe daSS1Cal “ d Baroc l ue music ■> * reaction to late-19th century 

"Three ° f 1" WMk C ° ntains excellent advise fOT listeners: 

Hsten to. ^ 

Thr^S had f °™ ally a “- d art aird he also compares 

the various melodies, r^catiii^aferon^anothermd'sometirne^ve^playing hfunisoiL 1 ^ 



Cinq Pieces en Trio (1935) 

by Jacques Ibert (b. Paris, France, 15 August, 1890; d. Paris, 2 February, 1962) 

Like many of his contemporaries, Ibert had his early musical career interrupted by 
World War I. In fact, early in the war he served as a nurse and stretcher-bearer at the * 
front and later as a naval officer stationed at Dunkirk. Remarkably, the year after the 
conflict was over, he resumed his composing so successfully that he won first prize in the 
Prix de Rome. It marked the successful, permanent launch to his career and he rubbed 
shoulders in Paris with other influential composers of the time, including the members of 
Les Six. Composer and music historian Arthur Cohn has characterized Ibert as "a master 
of sheer musical pleasure." And these five charming and sparkling for winds miniatures 
(the shortest is just under a minute and the longest just over two), are marked by 
intricately intertwined melodies, exemplifying the composer's musical charm. 


Piano Quartet in G Minor, Op. 25 (1861) 

by Johannes Brahms (b. Hamburg, Germany, 7 May, 1833; d. Vienna, 3 April, 1897) 

Brahms began this energetic piano quartet in 1856 or 1857. It was a time in his writing 
when he was fascinated with changes in mode, and throughout the work, the listener will 
notice frequent alternation from minor to major and back. 

The work received its first outing with Clara Schumann as the pianist in 1861, but the 
first public performance in Vienna, in 1862, featured Brahms at the piano with members 
of the Hellmesberger Quartet. It was the youthful composer's first concert in Vienna and 
the praise of violinist Joseph Hellmesberger must have been both exhilarating and 
daunting, "This is Beethoven's heir!" 

The first movement, Allegro, has two contrasting themes. The introductory, calmer 
melody ends when the piano plays a rapid, four-note figure leading to what is apparently 
the second theme. But the cello is just hinting. It falls to the violin and viola in unison to 
declaim the contrasting theme in full. The movement ends with an expanded repletion of 
the original melody and the four-not figure. 

The rather wistful second movement sounds a bit as though it is coming from some 
faraway place, like music heard from a distance. This quality is largely comes from the 
fact that violin is played muted. The gentle opening is followed by a slightly faster trio 
marked by cross rhythms among the instruments. A return to the opening theme and a 
coda based on the trio conclude the Intermezzo. 

The third movement is completely opposite in character to the second. Where the 
Intermezzo was gentle, the Andante con moto is nothing less than bold, including a 

section in march tempo. , 

But it's the fourth movement. Rondo all Zingarese (Rondo in Gypsy Style) that as; ma e 
this piece an audience favorite ever since its premeire. Alternatively lively and sou , 
it's a splendid example of how Brahms borrowed from folk music to emphasize an 
the emotionalism of 19th century romantic music. 


- Ursula G. Winston 



The Kentucky Center Chamber Players 
gratefully acknowledge the assistance of: 

University of Louisville and Indiana University Southeast 

Angel 

Mr. Frank Abell 

Dr. David Bybee and Dr. Polly Coombs 
Mr. and Mrs. Robert Kulp 
Mr. Peter Pecere 
Mrs. Jane T. Woolsey 

Benefactor 

Mr. and Mrs. Ben Franklin 
The Gannett Foundation, Inc. 

Ms. Jodie Goldberg 
Mr. Karl Gruen 
Mrs. James Merritt 
Susan Reigler 
Mary Sachs 

Drs. Edwin and Marcia Segal 
Mr. and Mrs. James R. Voyles 
Dr. and Mrs. Robert Weaver 

Patron 

Anonymous 

Dr. A. Thomas Blanford 
Mr. John Carroll 
Mr. and Mrs. David Cohn 
Ms. Mary Henry 
Mr. and Mrs. Frederick Hilton 
Dr. and Mrs. Jeffrey Jamner 
Mrs. Phillip Lanier 
Dr. Marc Satterwhite 
Mrs. Louise Schulman 
Mr. and Mrs. Norman Updegraff 
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presents 


University 
Wind Symphony 

Frederick Speck, conductor 
Timothy Reynish, guest conductor 


Sunday Evening 
February 18, 2007 
7:30 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices and flash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 


Blaze (2000) Steve Rouse 

(b.1954) 


Lumen (1994) Frederick Speck 

(b.1955) 

Trumpet Ensemble 

Undergraduate Division Finalists 
National Trumpet Competition 
Charles Calloway, Austin Coldiron, Daniel Peterson 
Zack Schell, and Gabe Wartman 


Entrata (1994) Krzysztof Penderecki 

(b.1933) 


Suite for Six Trumpets (1980) Anthony Plog 

l. Maestoso; Allegro vivace (b. 1947) 

II. Chorale 

m. Finale 

Trumpet Ensemble 

Graduate Division Finalists 
National Trumpet Competition 
John Bryant, Melissa McDaniel, 

Todd Obidowski, Michael Swope, 

Reid Tanouye, and Daniel Whaley 


Fascinating Ribbons (2001) Joan Tower 

(b. 1938) 

Timothy Reynish, Guest Conductor 



University Wind Symphony 

Frederick Speck, Director 


Piccolo Trumpets 


Mimi de Guzman t 

Radcliff 

John Bryant t * 

Asheville, NC 

Flutes 

Tiffany Wilson t 

Ashland 

Daniel Whaley * 
Michael Swope * 
Zack Schell 

Knoxville, TN 
Connersville, IN 
Louisville 

Beth Alexander 

Harned 

Todd Obidowski * 

Butler, PA 

Katie Fondrisi * 

New Albany, IN 

Reid Tanouye * 

Maui, HI 

Lara Wolff 

Oboe/Engush Horn 

West Chester, OH 

Trombones 

Audrey Davis t 

Louisville 

Andy Buchholz 

Cleveland Heights, OH Krista Eifler 

Newburgh, IN 

Mary Beth Mann 

Elizabethtown 

Sarah Finger 

Anderson, IN 

Gretchen Reiter 

Crescent Springs 

Brent Crimm • 

Pewee Valley 

Clarinets 

Chris Phillips t 

Milford, OH 

Bass Trombone 

Matt Hubbard * 

Louisville 

Sharon Perry * 
Amber Richeson 

Louisville 

Owensboro 

Euphoniums 


Michelle Linder 

Cincinnati, OH 

Daniel Stull + 

Payneville 

Carolyn Fassio 

Pendleton 

Matt By rum 

Louisville 

Amanda Wright 
Fleather Stokes 

Alexandria 

Louisville 

Tubas 


Robert Acosta 

Edgewood 

Aaron Gaither t 

Louisville 

Adam Thomas 

Henderson 

Percussion 


Bass Clarinet 


Brad Buehring t * 

Louisville 

Brad Baumgardner 

Nashville, TN 

Brittany Allen 

Louisville 

Bassoons/Contrabassoon 

Rodney Younger 
Regan Heckscher 

Indianapolis, IN 
Avon, IN 

Jay Coughlon t 

Paducah 

Erin Haehl 

Speed, IN 

Jon Rohner * 

Jonesboro, AR 

Matt Greenwood 

Floyds Knobs, IN 

Marlena Debreaux 

Alto Saxophones 

Radcliff 

Mandolin 

Amy Knight 

Newport, TN 

Kevin Arbogast t 

Jon Rohner * 

Bowling Green 
Jonesboro, AR 

Double Bass 


Amy Knight 

Newport, TN 

Alice Markiewicz 

Louisville 

Tenor Saxophone 
M att Reidinger 

Floyds Knobs, IN 

Harp 

Amy Isbell 

Louisville 

Baritone Saxophone 
D aniel Reams 

Cecilia 

Piano 

Caroline Chapman 

Louisville 

Horns 

Dominic Rotella t 
Kate Reyman 
Lindsay Pummell 

Louisville 

Decatur, IL 
Cincinnati, OH 

* graduate student 

Josh Pollock 

Louisville 

t principal 


Leah Simer 

Centralia, IL 




Timothy Reynish, 

Guest Conductor 


Timothy Reynish studied horn with Aubrey Brain and Frank Probyn. He 
was a music scholar at Cambridge, working under Raymond Leppard and 
Sir David Willcocks and held principal horn positions with the Northern 
Sinfonia, Sadler's Wells Opera (now ENO) and the City of Birmingham 
Symphony Orchestra. At Birmingham in the seventies, he founded the 
Birmingham Sinfonietta from members of the CBSO and gave a series of 
contemporary concerts; he also conducted the London Contemporary 
Players and was Guest Conductor with the Amsterdam Sinfonia. 

He was awarded a Churchill Travelling Fellowship in 1982 which enabled 
him to study the development and repertoire of the American symphonic 
wind band movement. In the past two decades he developed the wind 
orchestra and ensemble of the RNCM to become recognized as one of the 
best in the world, commissioning works from composers such as Richard 
Rodney Bennett, John Casken, Thea Musgrave and Aulis Sallinen, per¬ 
forming regularly in major Festivals such as Aldeburgh, Cheltenham, 
Huddersfield and Three Choirs, broadcasting for BBC and Classic FM, 
playing at three WASBE Conferences and making commercial compact 
discs for Doyen, Serendipity and Chandos. He was President of the World 
Association for Symphonic Bands and Ensembles from 2001 until 2002. 


He has given clinics, lectured, guest conducted and adjudicated in Argen¬ 
tina, Belgium, Canada, Denmark, Estonia, France, Germany, Hungary, 
Israel, Japan, Norway, Oman, Sweden, Switzerland, Turkey and the USA. 
For ten years was Editor of the Novello Wind Band & Ensemble series and 
he is now Editor with Maecenas Music. His engagements recently have 
included concerts and conducting clinics in Brazil, Canada, Croatia, Latvia, 
Ireland, Israel, Sweden, Switzerland and the USA. Appearances in the USA 
have included conducting engagements at Universities of Arizona State, 
Colorado, Connecticut, Florida State, Illinois, Iowa State, Ithaca College, 
Kentucky, Louisville, Michigan, Michigan State, Syracuse, Stetson, Ten¬ 
nessee Tech, Texas at Austin, Western Kentucky, Vanderbilt and Western 
Michigan. 


In 2005 he assumed the post of Senior Professor in Woodwind and Brass a t 
the Guildhall School of Music and Drama, and conducted the Wind 
Ensemble in a gala concert at the Barbican, celebrating the 125th anniver¬ 
sary of the found ing of the Guildhall. In the spring of2006 he was visiting 
Professor at Ithaca College, and in June returned to the Roya or ern 
College of Music in a program of his commissions, including wor s y 

AdamGorb, Christopher Marshall and Edwin Roxburgh. In eau 

conducted performances of La Traviata for Clonter Farm pera, 
the Barbican and a program of British music in Russia. 


Concert Wind Bands 

AT THE 

University of Louisville 

The Wind Ensemble/Wind Symphony performs masterworks of 
the wind band repertoire along with new compositions by compos¬ 
ers from around the world. Under the direction of Dr. Frederick 
Speck, the ensemble is comprised of the finest woodwind, brass and 
percussion students at the university. During recent years, the 
ensemble has been invited to perform at the KME A State In-service 
Conference, the National MENC Convention in Washington, D.C. 
and the College Band Directors National Conference in New York 
City. In July 2007 the ensemble will be featured at the World 
Association for Symphonic Bands and Ensembles Conference in 
Killamey, Ireland. The ensemble has also had the privilege of doing 
recent performances with soloists such as Ben Toth (percussion), 
Phil Smith (trumpet) and Susan Rider (trumpet), as well as under 
guest conductors including Timothy Reynish, Col. Finley Hamilton, 
andjames Croft. Members are selected by audition. 

The Symphonic Band performs a wide variety of wind band reper¬ 
toire, presenting several campus concerts each year. The diverse 
repertoire provides students with the opportunity to expand their 
understanding of style and ensemble performance skills. Members 
are selected by audition. 

The Concert Band, conducted by Dr. Greg Byrne, is comprised of 
both music majors and non-music majors. The ensemble meets 
during the spring semester only, presenting campus concerts at 
Margaret Comstock Concert Hall as well as in other venues. No 
formal audition is required for non-music majors. 

The University/Community Band, conducted by Dr. Greg Byrne, is 
comprised of band musicians from the campus at large with those 
from the Louisville/Southem Indiana area who seek an avocational 
opportunity to continue to share the joy of making music. No formal 
audition is required. 

For more information about how you can become a part of the band 
programs at the University of Louisville, contact Ms. Ainan a oy , 
Director of Admissions for the School of Music. 

Phone: (502) 852-1623 
Fax: (502) 852-0520 

E-mail: arboyd02@louisvilie.edu 
Website: music.louisville.edu 
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dare to be great 

presents 


Eve Legene, 
recorder 

and 

Wieland Kuijken, 
viola da gamba 

with 

/ 

Jack Ashworth, harpsichord 

and 

David Walker, theorbo 


Tuesday Evening 
February 20, 2007 
7:30 p.m. 

Margaret Comstock Concert Hall 



Welcome to the University of Louisville School of Music. 
We hope you enjoy the concert this evening. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 


This concert was made possible 
with generous help from the 
School of Music, 
the Music History Department, 
and the 

Early Music Ensemble. 





PROGRAM 


Troisieme Suite Charles Dieupart 

Ouverture (after 1667-c. 1740) 

Allemande 
Courante 
Sarabande 
Gavotte 
Menuet 
Gigue 


Three Pieces for Unaccompanied Bass Viol Carl Friedrich Abel 
WKO 207 - Allegro (1723-1787) 

WKO 209 - Adagio 
WKO 208 


Prelude Robert de Visee 

LesFoliesd'Espagna (late 17th c. - early 18th c.) 


La Gamier Frangois Couperin 

Le Carillon de Cithere (1668-1733) 


Sonata for viola da gamba and harpsichord, 
BWV 1027 


J.S. Bach 
(1685-1750) 


Fantasies for Recorder Solo 
No. 8 in G Minor 

Largo, Spirituoso, Allegro 


Georg Philipp Telemann 
(1681-1767) 


No. 9 in G Major 

Affetuoso, Allegro, Grave, Vivace 


Trio in F Major 


Georg Philipp Telemann 
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Sweat, 

Inspiration, 

Improvisation 


It’s 2 a.m. 

on Saturday night in a 
small club in New York or 
San Francisco or Chicago 
or Paris or Tokyo, and 
DownBeat is there. 

Every month for 70 years 
and counting, DownBeat 
delivers the musician’s 
voice to readers around 
the globe. 
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It’s as real and gritty 
and vital as the 

( musicians who play 
music that doesn’t fit 
easily into watered-down radio formats. 

— 6 " n0t sanitized ’ for those who demand great 
musicianship, artistry and insight. 


call or log on 
TO SUBSCRIBE: 


1 - 800 - 554-7470 

DOWNBEAT.COM 
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Jazz Week 2007 

SPONSORS 

J.J.B. Hilliard, W.L. Lyons, Inc. 

Open World Program through the Library of Congress 
Dr. Kenneth Beilman 
Gist Piano Center 
George and Nancy Stablein 
The Louisville Jazz Society 
The Lincoln Foundation 
The Gila Group and Bankers Online 
Jamey Aebersold Summer Jazz Workshops 
and 

UofL School of Music - Christopher Doane, Dean 

Artist accommodations furnished by 
Quality Inn & Suites - Executive Inn 
Galt House - Hilton Garden Inn 

Media support provided by 

WFPK' 91.9 FM 


Special thanks to 

Welch Printing Company - program printing 
Carrie Page - program layout 
Carolyn Nichols - web site 
Janene G. Zaccone and John Chamberlain - PR 

Thanks to the School of Music Staff and Supporters 
Deborah Hawley, Angela Keene, Shaunitra Wisdom, 
Tedi Vaughan, and Aaron Vowels 
our Jazz Week Volunteers 

Poster and Cover Design 
Carrie Page, with “filters” image 
courtesy of freeimages.co.uk 


2 



A MESSAGE FROM DR. CHRISTOPHER DOANE, 

Dean, School of Music 

It is my pleasure, on behalf of the School of Music students, faculty, and staff, to 
welcome you to Jazz Week 2007. On this fourteenth anniversary of Jazz Week, the 
Jamey Aebersold Jazz Studies Program faculty' have organized a wonderful array of 
jazz events that will bring the eyes and ears of the Louisville community to the 
University of Louisville. A combination of concerts and master classes featuring 
established and emerging jazz artists provides opportunities for audiences to 
experience the past, present, and future of jazz-America’s music. In addition to 
our very special guest artists, audiences at this year’s events will enjoy the many 
faculty artists and students from the Jamey Aebersold Jazz Studies Program in the 
School of Music. 

The School is especially pleased to welcome featured guest artists Paquito D’Rivera 
and his Quintet, David “Fathead Newman”, Chuck Marohnic, Bob McChesney 
and the Open World Ensemble. They join a long list of previous Jazz Week artists 
who make up a veritable “who’s who” in the contemporary jazz world. We’re 
proud to offer Jazz Week as one of the major annual events in the musical life of 
the University and our community, recognizing the unique contribution of jazz to 
our community and to our American music. This year’s Jazz Week is special because 
it is part of a series of events commemorating the 75 th anniversary of the founding 
of the School of Music. From New Orleans to New York, we are proud to celebrate 
75 years of musical leadership in Louisville and beyond. We hope you enjoy your 
visit to the University of Louisville. 


The faculty of the Jamey Aebersold Jazz Studies Program wishes to thank you for 
attending Jazz Week 2007 and supporting jazz and jazz education. We also want to 
thank our sponsors, for without their generous support Jazz Week would not have 
been possible. 

We are committed to offering our students and the Louisville area the finest in 
music education. We welcome your suggestions and requests. To help us promote 
America’s own indigenous musical art form - jazz - contact us at: 

Jamey Aebersold Jazz Studies Program 

School of Music • University of Louisville • Louisville, Kentucky 40292 
502.852.6907 (p) • 502.852.0520 (f) • jazz.louisville.edu 

A special thanks to the following for their support of Jazz Week. 

Don and Rande Swann, Bill Loeffler, and Patty Bailey 
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JAMIY AEBERSOLD'S... 
Summer IA2Z Workshops 2007 


University of Louisville 

in Louisville, Kentucky 

July 1st-6th and July 8-13th, 2007 

Two GREAT weeks of jazz! 


www.summerjazzworkshops.com 


WHO SHOULD ATTEND?. ..These Workshops are for all serious and mature 
jazz students, no matter your instrument or level of improvising ability, includ- 
ina strinas and vocalists. There is no aae limit! We have all levels of classes, 
from beginning improvisors to advanced. You will be placed with others of 
the same abilitv. so there is nothina to fear! You’ll be surprised how much 
you learn—A WEEK WITH US COULD CHANGE YOUR LIFE! 

f 

Also Dresentina.... 

Jazz Mini-Course 

“Anyone Can Improvise!” 
June 30 th -July 1 st 

2-dav seminar with Jamev 
Only $75!! 

And Bv PoDular Demand.... 

2 Day Bass/Drum Course 
June 30 th - July 1 st & 

July 7 th -8 th 2007 

2 days of intensive instruction with 
the Aebesold faculty leading into 
the camps! ONLY $95!! 
Limited Space!! 

For More Information Please Contact: 

Aebersold Summer Jazz Workshops 

PO Box 1244 

New Albany, IN 47151-1244 

1-800-456-1388 ext. 5 or ben@jazzbooks.com 
summerjazzworkshops.com 
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Kentucky s Largest! 
Louisville’s Only! 
Gibson Dealer 
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SAVE THIS DATE! 

Sunday, October 7, 
2007,1-5 p.m. 

Big Rock 
in Cherokee Park 


Stay tuned as to who will follow the 
Blue Wisp Big Band (2006), Astral 
Project (2005), John LaBarbera & 
Virginia Mayhew (2004), Larry Coryell 
(2003), James Moody (2002), Denis 
DiBlasio (2001), and Jerry Coker (2000) 
at the Big Rock Jazz Fest. The Highlands- 
Douglass Neighborhood Association, with 
support of the Louisville Jazz Society, 
sponsors and patrons, will bring you 
another great day for music and the 

park this fall — FVCC! 


A Highlands-Douglass Neighborhood Associaiion Event. Part of A Week in the Highlands 2007. 
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EMPORIUM 


Louisville’s World Famous 
Neighborhood Guitar Shop 
Since 1975 

New, used and vintage guitars. 
We buy, sell and trade. 

Expert repairs and appraisals 


1610 Bardstown Road Louisville, KY 40205 459-4153 
vvww.guitar-emporium.com 



Vo fare 

ITALIAN RISTORANTE 


LIVE JAZZ! 

with The Jerry Tolson Quartet 
Thursdays and Fridays, 7:30 -11 pm 

Dinner: Sun-Thurs 5pm-10pm, Fri and Sat 5pm-l 1 pm 
Sunday Brunch: 11-3pm 

2300 Frankfort Avenue • Reservations 502.894.4446 





MUSIC 


They say it’s hard to make money as a musician 


All depends on HOW YOU LOOK AT IT. 


SELL US YOUR GEAR. 
WE’LL TREAT YOU RIGHT. 


WE BUY, SELL, AND TRADE. YOU SCORE 


Your ultimate used gear resource • musicgoround.com 


2052 S. Hurstbourne Pkwy. 

502-495-2199 
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The Tri-State Flute Headquarters 

Authorized Dealer for Pearl & Miyazawa Flutes 
Our Region’s Largest Buffet Clarinet Dealer 
Keilwerth Saxes & Hammig Piccolos 
Kanstul & Sonare Brass 

New Flute Lines Include: 

Sonare, Lyric, Trevor James & Altus 

Many used & vintage instruments 

Your BEST CHOICE 
For Woodwind & Brass Repair 

We have a complete line of accessories 
Reeds, Mouthpieces, Cases & much more! 

( 502 ) 479-3772 

www.milesahead.org 

2817 Del Rio Place 
Located 1 mile east of Bardstown Rd 
Just off Goldsmith Lane 
In the Bon Air Manor Shopping Center 
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Wc feature Cherry, Walnut, Maple, Oak 

Quarter-sawn Oak, & Hickory. 


1001 Breckenridge Ln. • 502-893-8100 


Amish 
Improvisation 


HILLS 

FINE HANDMADE FURNITURE 


Offering a wide 
selection of beautiful 
solid wood, handmade 
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30th Annual 
Tuxedo Sale 

Jan. 29-Feb. 24 

New & Used Tuxedos, Shirts, Cuff Links, 
Vests, Cummerbunds & Shoes 


Monday—Friday 9 am— 6 pm 
Saturday 9 am— 5 pm 

Sunday closed 




Sale Hot Line: 

502-459-4885 

3400 Bashford Ave Court, Louisville,' fc rI 1 

ALL SALES FINAL 

and Visa accepted 
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Best Wishes for 
Jazz Week 2007! 


VISIOIWCMSlic 


Fred and Dell Courtney 
(502) 228-5237 
(502) 292-1792 
dellcourtn@aol.com 


MAKING VISIONS WORK! 
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Vednesday, February 21 

8:00 p.m. 

Margaret Comstock Concert Hall 
$5 general admission 

Open World Jazz Quintet 

Roman Bubnov, bass - Moscow 
Aleksey Ivannikov, piano - Krasnogorsk 
Anatoliy Kirnichnyy, saxophone - Rostov-on-Don 
Oleg Shuntsov, drums - Moscow 
Anastasiya Glazkova, vocalist - Moscow 

This performance is supported by the 
Open World Program - Library of Congress 

Chuck Marohnic Trio 

Chuck Marohnic, piano 
Chris Fitzgerald, bass 
Jason Tiemann, drums 

Steinu/aj b;y Gist Piano Center - The official piano of Jazz Week 


Martin Z. Kasdan, Jr. 

attorney at law 

Brownsboro Building, Suite 109 
2843 Brownsboro Road 
Louisville, Kentucky 40206 
(502) 897-6930 
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LOV/ISVILLE'S FINEST COFFEEHOUSE 





COMPANY 


An excellent selection 
of fresh brewed 
coffees and 
espresso beverages. 

^ Delicious homemade 
cheesecakes, pastries, 
dessert bars and more. 
Warm, friendly atmosphere. 
Lots of seating, 
inside and out. 


1140 Bardstown Road • Louisville, KY • (502)451-4545 
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Hilton 

Garden Inn* 


Louisville Airport 


Everything. Right Where You Need It. 


100% Non-Smoking 


Guest Room Features: 

• Spacious guest rooms with a hospitality 
center including a microwave, 
refrigerator, and coffee maker 

• Spacious work desk with two-line phone 
and complimentary high speed internet 
access and remote printing 

• Iron, ironing board, hair dryer, and 
In room safe in each room 

Conveniently located within 1 mile: 

• University of Louisville Campus 

• Papa John's Cardinal Stadium and 
Cardinal Park 

• Churchill Downs 

• Six Flags Kentucky Kingdom 

2735 Crittenden Drive 

WWW 


Guest Services: 

• Breakfast and dinner served daily in the 
Great American Grill 

• Hotel bar open 5-10pm daily 

• Evening room service 

• 24-hour complimentary business center 

• 24-hour complimentary airport shuttle 

• Hilton HHonors Points & Miles 
Indoor pool and whirlpool 
Fitness center 

Over 7000 square feet of meeting and 
banquet facilities 

Special UofL Rates Available 
Please Call * 502-637-2424 


Louisville, Kentucky 40209 ♦ 502-637-2424 ♦ 

■ louisvilleairport.g arrlpninn.com 


_ the cultural equivalent of a qene. passed 

m E m E Z from person to person over various media. 

your message which you want to send. 


_ a small business dedicated to 

mEITIETECH: replicating your images onto 

promotional & printed goods 



sicns £ Barmens 
tshirts $ canmems 

PULL COLOR PRIOTiriC 
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• Complimentary Breakfast 

• Evening Manager Reception 

• All Rooms Have Upscale Amenities 
* All Have Full Kitchens 

• Most Have Double Jacuzzi 

Take a Bubble Bath to Relieve the Daily Stress & Tension 

•Indoor Pool & Hot Tub 

Airport Shuttle . 502-638-6300 


You Could Be Staying 


An All Studio Hotel 


When You Care Enough to 
Stay at the Very Best, For Less! 


Quality 

IS N A. si I I I > I 


Quality 

INN & SUITES AIRPORT 


Will Your Room Tonight 
Compare to This? 
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“To acquire the habit of reading 
is to construct for yourself a 
refuge from almost all of the 
miseries of life.” 

— W. Somerset Maugham 

C/RMICH/ELS 

BOOKSTORE 

1295 Bardstown Road • 456-6950 
2720 Frankfort Avenue • 896-6950 


MAGNETIC TAPE RECORDER CO. 


_6°i Baxter Ave. 11 Louisville, KY 11 40204 


Transcribers / Dictators 

Digital / Analog Recorders 

Receivers 

Turntables 

CD / Cassette Decks 

Amplifiers 

Speakers 


Belts 

Styli 

Tapes 

Adapters 

Connectors 

Cables 

High-Speed Duplicators 


WE BUY & SELL NEW & USED EQUIPMENT 

Open Mon.-Fri. 9-5 | | (502) 587-1848 

CTnn ,~ WOT OUR ONLINE STORE 

STORES.EBAY.COM/MAGNETIG-TAPE-STEREO-CENTER 
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Specializing in high quality name brand, 
store returned and factory 2nd shoes and 
shoes repair. 

Mon -Fri 8am - 7pm 

Saturday 10am-6pm _ 



V3 Adidas 
S Aerosoles 
Aigner 
Arial 
Bandolino 



Cole Haan 
EnzoAngiolini 


W Adidas 
S Alden 
^ Sacco fiucci 
yj Brooks 
* Cole Haan 

I mo 

Johnston & 
Murphy 

Mephislo 

Mezlan 

New Balance 

Reebok 

Rockport 

Timberland 


1250 Bardstcwn Road 

Mid-GtyMall 

Louisville, KY 40204 

502-452-1232 

phil@seconcistepshoes.com 


q§ Bells 
g Bools 

JS Car Covers 

C/D c 

Shoes 

Suitcases 



7 •• 

1 * i 

1 T-SHIRT 

“ DESIGNS 

cutd SftedeUtiu 

• CUSTOM SCREEN PRINTING • 1 


1635-1222 

2515 South Fourth St. 

%2 BLOCK NORTH OF 4TH ST. & WINKLER 

FAST TURN AROUND 

IN HOUSE COMPUTER GRAPHICS 

EMBROIDERY AVAILABLE 
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Me! Owen Music 

Band & Orchestral Instruments 


Louisville's Full Service 
Music Store 


SALES LESSONS REPAIRS 

Brasswinds 

Woodwinds 

Strings 

Percussion 

Selmer Yamaha Gemeinhardt Leblanc 
Glaesel Knilling Suzuki Paesold 
Ludwig Musser Pearl 
Guitars Amps Drums 

(502) 893-6624 (502) 893-6625 

www.melowenmusic.com 
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CSM Custom Rugs 


BORDERS FLORALS INLAYS 


LOGOS 


STAIR RENNERS 


Why not “JAZZ" up 
your home 
with a new, 
one-of-a-kind 
custom rug! 
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A veritable "Ambassador 
of Jazz", MICHAEL TRACY is 
one of America's foremost 
jazz educators and performerg^ 

He has traveled throughout the 
United States, Australia, Belize, 

Brazil, Canada, China, Denmark;" 1 

I tonia, Germany, Great Britain, 

ipan, Poland, New Zealand, Russia, 
Gotland, Singapore and Wales 
p a performer and educator. 

busting" and "Tracings” are Mike’s 
test CD releases. Pick them up at 
pr X-Tacy, Underground Sounds 
pd www.seabreezejazz.com. 




iCARE 


E. Robert Dick DMD 
502 . 895.2218 


COSMETIC. IMPLANT & FAMILY DENTISTRY 


extraordinary caring Gould Medical Center 

3901 Dutchmans Lane 
Suite 101 

Louisville, KY 40207 






Thursday, February 22 

8:00 p.m. 

Margaret Comstock Concert Hall 
$5 general admission 

Jazz Ensemble II 
with Guest Adjudicators 

Shelley Yoelin, saxophone 
Bob Lark, trumpet 
Thomas Matta, trombone 

This performance is supported in part by the 
Bob Lark - Yamaha Musical Instruments 

Accommodations by 

Quality Inn &_ Suites 

Steinway by Gist Piano Center - The official piano of Jazz Week 


Since 19L 



Connie Karem Albrecht 

Multi-Million Dollar Producer 


Eline Realty Co 

111 O r T. /_ /_ ... JT .. 


III S. Hubbards Ln. 
Louisville, KY 40207 


502-648-2648 cell 
02-895-6300 x 115 


EQUITY RELIABILITY COMMITMENT] 







BROWN-FORM AN 



BROWN-FORMAN MIDNITE RAMBLE 

JAZZ AT LINCOLN CENTER ORCHESTRA 


with 


WYNTON 
MARSALIS 

MARCH 18,7 p.m. 
WHITNEY HALL 


to » m c n .CCM 


SB " ag,c1013 


Sponsored by (ffiljES 


JSf ticket service 

IfentuckyCenter S^ZS”; inYS02 - 5fil073< ' S 





Driscoll Enterprises 

welcomes 

U. of L. Jazz Week 



MicZee’s Video 
MicZee’s Car Wash 
MicZee’s Ice 

Taylorsville & Mt. Washington 

(502) 332-8423 
(502) 477-8969 
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Don Wil#@n Music 


Lexington 


Louisville 


Celebrating 50 years of 
working hard so you can play! 

Rental • Sales • Service 

We stock a large inventory of student, 
intermediate, and professional line brass and 
woodwind instruments from Conn, Selmer, 
Bach, Buffet and more. Plus, we have a huge 
accessory inventory! 

Need books for methods class? 
Give us a call! 

In Louisville: 215 S Hurstbourne Pkwy 
502.394.0224 

In Lexington: 275 Southland Drive 
859.278.7459 

www.donwilsonmusic.com 
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Who's New? 


Walrus Music Publishing® 
is proud to welcome the following composers 
to its growing stable of Jazz Giants: 

Jim Barnett, Andrew Bishop, Dan Cavanagh, Jim Cifelli, 
Mike Dana, David Guidi, Tim Hagans, Steve Hawk, 

Les Hooper, Michael Kocour, John LaBarbera, 

Aaron Lington, Chris Madsen, Carol McLaughlin, 

Pete McGuinness, Chris Merz, Rob Middleton, 

James Miley, Ed Partyka, Tom Pesciotta, Glenn Pickett, 
Sherisse Rogers, Frederick "Dave" Snider, Rodrigo Villanueva, 
Chris Walden, Henry Will, Curt Wilson 


Walrus Music Publishing® 
the leading publisher of great jazz charts 

We've got it all for you! 

Order directly from our websites at 

www.walrusmusic.com 
or www.otterdist.com 

Walrus Music Publishing® 
P.O. Box 1910 

Pismo Beach, CA 93448-1910 
(805) 489-2055 fax (805) 489-2079 
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John La Barbera Big Band 

"Fantazm" 

is a collection 
of standards 
& originals with 
Pat La Barbera 
on saxes, Joe 
La Barbera on 
percussion, and 
Clay Jenkins on 
trumpet. Tracks 
include the Duke 
Ellington rarity 
" Fantazm"My 
Love & I," "Kyrie, 

Moontrane," and 
4 originals by 
La Barbera and his 
brother Pat. 


On the Wild Side" 

The Grammy nominated Jazz 
Compass CD featuring the 
Walk on the Wild Side Suite," 

•j, "Tiger of San Pedro," "Eleanor 
Rigby," four originals, and more. 


J««Compa M 


Also available at ear X-tacy 
& Barnes and Noble 

available on uunes 

www.johnlabarbera.comwww.jazzcompass.com 




national 
endowment 
FOR THE ARTS 



l of libraries 


•••'•«! Museum, ..Library 


The University Libraries 

invite you to a Big Read 
event featuring the novel 

Their Eyes Were 
Watching God 

by Z ora Neale Hurston 


This event is part of The Big 
Read, an initiative of the 
National Endowment for the 
Arts in partnership with the 
Institute of Museum and 
Library Services and Arts 
Midwest. 


When: 

Where: 

What: 

February 13 

Komhauser Library 

Book Discussion 

12:00—1:00 PM 

History Room 

When: 

February 15 & 
Februay 21 

Various times 

Where: 

Ekstrom Library 

Multiple locations 

What: 

Book Discussions 

Speakers 


Music 

Films 


Food 

Fun 


Join us on February 15 from 12:00— 
1:30 for a light lunch catered by Cafe 
Kilimanjaro featuring Afro-Caribbean 
cuisine and entertainment by the 

Mike Tracy Jazz Trio 


For times, locations and more information please visit: 

http://library.louisville.edu/bigread 
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Ernie Adams 
Eric Alexander Quartet 
Lynne Arriale Trio 
Shelly Berg 
Clairdee 

Cyrus Chestnut Trio 
Jamie Davis Quintet 
Wydiffe Gordon 
Jeff Hamilton Trio 
Eddie Higgins 

Plas Johnson Quartet w/guest Red Holloway 
Tom Kennedy 
Jay Leonhart 
Victor Lewis 
Lewis Nash Quartet 
Johnny O'Neal Trio 
Jeremy Pelt 
Ken Peplowski 
Houston Person Quartet 
Trio De Paz 
Patti Wicks 
Rickey Woodard 
Dr. Lonnie Smith Trio 



« 
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The 


Charles McPherson Quintet 
Ann Hampton Callaway 

Dizzy Gillespie ™ All-Star Band, directed by Slide Hampton 
Featuring: James Moody 

Jimmy Heath 
Antonio Hart 
Steve Davis 
John Lee 
Dennis Mackrel 
Claudio Roditi 
Special Guest Vocalist: 

Roberta Gambarini 


orld’s ONLY Full-Ship 


November! 

J®ZZ 


CRUISES, LLC 



/ Reservations 1.800.762.6737 

www.thejazzcruise.com 









THE JAZZ CRUISE 


America's Westerdam 

rom Fort Lauderda e 
Call: Nassau 

St. Thomas 
St. Maarten 
Half Moon Cay 











Introducing 

ettive C 


by Mike Carubia and Jeff Jarvis 


Mike Carubia 


• Perfect for jazz band auditions, 
solo festivals and recitals. 


• Learn to interpret and impro 
vise over chord progressions. 


* Play along CD included in 
each book. 


available for: 

Flute 

Alto Sax 

Tenor Sax 

Baritone Sax 

Trumpet 

Trombone 

Piano 

Guitar 

Bass 


• Includes 18 etudes based on 
the chord changes to popular 
standards. 


-fcUnAor Vhmic, 

MUSIC P U B L I S H E 


York 14042-02ZB 
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America 
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Make saving money 


v 
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Gray s College Bookstore 
1915 S. Fourth St 
502 634 1708 

uofl@graysbookstore com 
www -graysbookstore.oom 
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PiVvft C-?t&riviq 

Tickle your taste buds with our 
fine cuisine and let us take care of the details. 

• Weddings • Banquets • Special Events 
• Corporate • Private 



e’wioy. 


1830 South Third Street • Louisville. Kentucky • (502) 636-2511 • www.mastersons.com 


I 
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TIME TO JAZZ UP YOUR WEB SITE! 

If you want to get pointed 
in the right direction, VIA 
has the creative, marketing, 
and technology expertise to 
get you where you want to go. 


GIVE US A CALL AT: (502) 583-8611 
OR VISIT US ON THE WEB. 


WWW.VIASTUDIO.COM 
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OUT own W>ne & Spirits, ] nc. 
^ 5 * 2-9 L) a rdstown Load 
Louisville, JCY 40205 
502-4^ U5591 



| he W ,ne M ar ^et 

1 200 L) ar dstown j\ oac * 
Louisville, \(y 40204 
^ 02 - 4 ^ \-7^6 

www.thewinemarket.net 
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/w t-vy T)cy- 

Empowering PEOPLE 
Changing LIVES 

• Workforce Development 

• Housing Services and Neighborhood Revitalization 

• Youth Achievement 


561-6830 • www.lul.org 
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KAWAI 


THE WORLD’S MOST ADVANCED PIANOS 


PIANOS 

DIGITAL 

PIANOS 

& 

KEYBOARDS 



f/tfaye 


Service Excellence Since 1975 


502.423.0105 

www.vintagepianoworks.com 




Great foot 

GREAT TIME 
[ TIVE JAZZ 
NEW 

American 
bistro (oisine 

JACK FRY'S 


1007 BARDSTOWN ROAD 
LOUISVILLE, KY 40204 
502.452.9244 


















Proud to be a part of another 
exciting Jazz Week at U of L! 


LOUISVILLE JAZZSOCIETY 

Celebrating and supporting all 
things JAZZ in Louisville. Visit us 
on the web at www. louis villei azz.org 

Join us for the 3rd annual LJS 
“Bash and Benefit” at the Jazz Factory , 
Sunday August 5th, 2007. Visit our 
webpage at www.louisvillejazz.org for 
further details or contact: Edie Mahaffey, 
at edmahaffey@yahoo.com or 502.594.1489 
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Friday, February 23 

Margaret Comstock Concert Hall 


Free Events 


Jazz Ensembles/Combos 


9:00 - 11:00 a.m. 
12:30 p.m. 


Artist Talk: 

Bob McChesney, trombone 

This program has been made possible through a grant from 

C.G. Conn and Mel Owen Music. 


Jazz Ensembles/Combos 


2:30 - 5:00 p.m. 


Clinic: 

Jamey Aebersold - Jazz Improvisation 


5:30 p.m. 


Open 7 Days A Week 




Keith’s 

HARDWARE 
1 & 

i RENTAL 1201 Bardstown Road 

I (In the Highlands) 

I Louisville, KY 40204 

' (502)451-3133 
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Friday, February 23 

Margaret Comstock Concert Hall 
8:00 p.m. 

$15 - General Admission 
$12 - Students with ID 
$ 10 - Festival Participants 

Bob McChesney, trombone 

with 

Jazz Ensemble I - John La Barbera, directo 
UofL Jazz Faculty Combo 

Craig Wagner, guitar 
Tyrone Wheeler, bass 
Jason Tiemann, drums 

and 

Selected School/College Ensemble (7:45) 

Mr. McChesney’s appearance is supported in part by 

The Lincoln Foundation 
The Louisville Jazz Society 
Conn-Selmer, Inc. 

Accommodations by 

Hilton Garden Inn Louisville Airport 


Stemim} by Gist Piano Center - The official piano of Jazz Week 
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the Best-Selling ja; 
Trombones in the Worl 


mu 


KING 


We make Legends. 

onn-Selmer, Inc. A Steinway Musical Instruments Company 
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^ JLINCOLN 
^■FOUNDAT ON 


Our Mission is to positively impact, encourage, and support youth, 
particularly youth of color and the socioeconomically disadvan¬ 
taged, through effective and sustainable educational, social and 
cultural programs, academic research, advocacy, and the promotion 
of historic legacy. 

• Whitney M. YOUNG Scholars Program 
(Youth Organized to Understand New Goals) 

• Math & Science - Summer Program 

• Project BUILD (Business United In Leadership 
Development) - Summer Program 

• Portland Library Reading & Math Program 

• Western Library Reading & Math Program 

• Educational Opportunity Scholarship 

You can support Lincoln Foundation s educational programs with 
a tax-deductible gift. Please contact our office for details and 
enrollment information. 

200 West Broadway, Suite 500, Louisville, KY 40202 
Phone: 502.585.4733 Fax: 502.585.9648 
www.lincolnfdn.org 


OVERCOMING ADVERSITY 
THROUGH ED UC AT I O A S1N C E 1 9 1 
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BORDERS, 


1 1 

Borders Loves Jazz. 

Jazz Loves Borders. 

Borders = Jazz 


Got It? You can get 


"All That Jazz" 


at Borders. 


Visit these locations 


400 S. 4th Street 

562-2100 

3024 Bardstown Road 

456-6660 

4600 Shelbyville Road 

893-0133 

2520 S. Hurstbourne Gem Lane 

495-6640 


50 





ana 


voice 


Salutes U of L Jazz Week 


"Chasing a Rainbow" 
Only Guitar, Only Love" 

: In Town for the Derby" 

Available at: 
Ear Xtacy & 

www.cdbaby.com 


502-459-688 0 
lkerandkays.com 
ette@yahoo.com 


www. wa 
jazzyjean 
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DOO WOP SHOP 


“We’re Serious About !\jnsic Jazz! ” 



4 


WE RENT: 

PA Systems, 
Electric Keyboards, 
Drum Sets, 

Brass & Winds, 
Wireless Mies, 
Karaoke.... and More! 


► 



www.doowop.com 


Now with 4 loiiatinnci 

Our NEW Location: 

2915 S Hurstboume Pkwy 

491-4191 



Rent most 
Band/Orchestra 
Instruments for only 
$18/Month! 


Come Check Us Out in 
Frankfort & Lexington! 

In the Highlands: 

1587 Bardstown Road 

456-5250 
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Dave Weckl Band 


“LEGACY IS THE DARKER SIDE OF MY SOUND. THESE CYMBALS 
ARE VIBRANT, TRASHY AND BEAUTIFUL, ALL AT ONCE. 


f*. 


BECAUSE 


SOUND 


MATTERS 
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We are proud to 
have 

Craig Wagner 
teaching 
at our store. 

(14 years) 


Steilberg 
String 
Instruments 




SALES • LESSONS • SERVICE 


NEW AND USED 
MUSICAL INSTRUMENTS 

Located in the Bun In i 


Steilberg 

String 

Instruments 




SALES* LESSONS •SERVICE 

NEW AND USED 
MUSICAL INSTRUMENTS 

Located in the Buei hel 
Business District 1 mile south 
of Bashford Manor Mall 

4029 Bardstou'ii Ho.id 
(502)4912337 


Quality Arch-top 
Jazz Guitars by: 

HERITAGE 
HOFFNER 
ARIA PRO II 
WASHBURN 
POLYTONE AMPS 
TAYLOR GUITARS 
BREEDLOVE 

GUITARS & MANDOLINS 
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©Medicine Heals 

C 

the Body 



3 Audubon Plaza Drive, Suite L10 
Audubon Medical Plaza EAST 
Louisville, Kentucky 40217 
636-2800 


'Vhcj.litfad, an ordinal, smooth jazz music C2) 

www. kenbeilman .com 
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Saturday, February 24 

Margaret Comstock Concert Hall 


Free Events 

Jazz Ensembles/Combos 

9:00 - 11:00 a.m. 

Clinics (Separate locations i 

to be announced) 11:00 a.m. 

Bob Lark, trumpet 

Thomas Matta, trombone 

Shelley Yoelin, saxophone 

Jim Connerley, piano 

Tyrone Wheeler, bass 

Craig Wagner, guitar 

Jason Tiemann, drums 

Artist Talks 

12:30 a.m. 

David “Fathead” Newman, 

saxophone 

Jazz Ensembles/Combos 

2:30 - 5:00 p.m. 

Clinic: 

5:30 p.m. 

Jamey Aebersold - Jazz Improvisation 
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Saturday, February 24 

Margaret Comstock Concert Hall 
8:00 p.m. 

$15 - General Admission 
$12 - Students with ID 
$10 - Festival Participants 


David “Fathead” Newman, 
saxophone 

with 

Jazz Ensemble I - John La Barbera, director 
UofL Jazz Faculty Combo 

Craig Wagner, guitar 
Tyrone Wheeler, bass 
Jason Tiemann, drums 

and 

Selected School/College Ensemble (7:45) 

Special Presentation: 

Jazz Week 2007 All-Star Award 

Mr. Newman’s appearance is supported in part by 

Dr. Kenneth Beilman 
Southwest Airlines 

Accommodations by 

The Galt House 


Steinway by Gist Piano Center - The official piano of Jazz Week 
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Sunday Jazz Marathon 


XI floors of Ml • Sundays 6 am - 6 pm 

plus! late Set at the jazz furtory rra/aj/s 1! p® 

91.9 WFPK and live on the web at wfpk.org 
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We put Louisville 
in the palm of your hand 

Other hotels give you some of Louisville. Only Executive Inn 
can put all of Louisville in the palm of your hand. 

We are located at the main entrance to the Kentucky Fair and 
Exposition Center and across the street from the airport...and 
just minutes from the University of Louisville's School of Music 
and dozens of other attractions. 



Executive Inn is the place to 
stay when you're in Louisville! 

• Indoor and Outdoor Pools and 

Health Club 

• Two Fine Restaurants and Lounge 

• Free Airport Shuttle Service 



978 Phillips Lane 
Louisville, KY 40213 
502/367-6161 
800/222-8284 
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Sounds 

Great 


J.B. HILLIARD, W.L. LYONS, INC 

Member New York, American and Chicago 
Stock Exchangesand SIPC 

rhoto courtesy of Photogriphic Archives ■ 
University of Louisville <3 Hilliird Lyons 2000 


HILLIARD LYONS 


At Hilliard Lyons we don’t 
expect you to invest with us 
until we’ve invested some time 
in you. Listening to your goals 
and concerns helps us develop 
a plan that’s right for you. 

If this type of personalized 
service sounds like music to 
your ears, give us a call. 







Sunday, February 25 

Malcolm Bird Recital Hall 
Free Events 


CLINICS 


Paquito D’ Rivera: Improvisation 
Paquito D’ Rivera: Clarinet 


1:00 p.m 
3:00 p.m 


Paquito D’Rivera Quintet’s appearance is supported by 
Open World Program - Library of Congress 



The University Club 


University of Louisville, Belknap Campus 
Conveniently located near the School of Music 

For all your Social and Business Entertainment 
Jazz music performed monthly for the Friday Night Great Catch and other events. 

Membership is an affordable luxury. 

Pay only S16.00 Initiation Fee through February 2007 

Contact us today at 502-852-6996; www.louisville.edu/org/uclub 

■ A Beautiful Setting for Business and Social Events. 

Lp to Nine Rooms to Accommodate Parties of 10 to 200 People 

■ Off-site Catering and Box Lunch Deliveries 
Fre ^jn^c ()nvenient p ar king in the Club’s 200-Space Lot 











Sunday, February 25 

Margaret Comstock Concert Hall 
7:30 p.m. 

$25 - general admission 
$15 - Students with ID 
$ 10 - Festival Participants 

Paquito D’Rivera 
Quintet 

Paquito D’Rivera, saxophone and clarinet 
Diego Urcola, trumpet 
Alon Yavnai, piano 
Oscar Stagnaro, bass 
Mark Walker, drums 

Paquito D’Rivera Quintet’s appearance is supported in part by 

J.J.B. Hilliard, W.L. Lyons, Inc. 

Open World Program - Library of Congress 

Accommodations by 

Executive Inn 

Steimvay by Gist Piano Center - The official piano of Jazz Week 


Jazz Columnist: Louisville Music News 
Contributor: Courier-Journal, LEO, Louisville Jazz Society Newsletter J 

Martin Z. Kasdan , Jr. * Writer 

2843 Brownsboro Road, Suite 109, Louisville, KY 40206 
(502) 897-6930 E mail: mzkjr@yahoo.com 
Contact me for Liner Notes, Artist Biography, 
or other writing about y our musical project. 
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Ap ex Massage 

106 Cannons Lane 
Louisville, KY 40206 
(502) 895-1262 
www. apexm assage. net 


orts • £)ee pT Issue 

fSj euro muscular • Swedish 

(Craniosacral • Myo^keletal /\llgnment 




2929 Goosecreek Road Louisville, KY 
502-423-9950 Fax 502-423-9959 


www.cuttinaboardcafe.com 


Tuesday-Thursday ll-10pm Friday-Saturday 11-1 lpm 


HAPPY HOUR 
3-7 Tuesday-Saturday 
Daily Drink Special 
Join us at our new location! 

Come enjoy our new expanded menu and full service bar. 
Around the world flavors made to order. 
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THE FISH HOUSE 




Qreem River Styie 

568-2993 


David Hilsenrad 



jazz up your mea 

with foods that enrich all your senses 

Fresh Organic Produce • Natural Meat & Seafood 
Grab-and-go Deli • Fresh Salad Bar 
Juice and Java Bar • Delicious Bulk Foods 
Natural & Organic Groceries • Vitamins & Supplements 
Natural Body Care 


WILDCATS 

MAR KETPLACE 

4600 Shelbyville Rd • Louisville • 502.721.7373 
Mon-Sat 8am-10pm • Sun 9am-8pm 


www.wildoats.com • 800.484.WILP 
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The Jamey Aebersold Jazz Studies 

Program: 

Serious about America's music -JAZZ! 


Faculty: 

Jamey Aebersold (retired), Lecturer - Jazz Improvisation 
Ansyn Banks, Assistant Professor - Trumpet 

Jim Connerley, Lecturer - Piano 

Chris Fitzgerald, Lecturer - Jazz Theory, Jazz Class Piano, Combo 

John La Barbera, Professor - Jazz Ensemble 1, Trumpet, 

Music Industry, Jazz Arranging/Composition, Computers in Music 

Jason Tiemann, Lecturer - Drum Set 

Gerald Tolson, Asociate Professor - Jazz Ensemble II, 

Jazz History, Jazz Methods, Jazz Styles, Combo 

Michael Tracy, Professor - Program Director 
Jazz Repertoire, Combo, Saxophone 

Craig Wagner, Lecturer - Guitar, Combo 

Tyrone Wheeler, Lecturer - Bass, Combo 


Graduate Teaching Asistants 

Natalie Boeyink Brent Hall Brett Hawkins 

Curtis Kennedy Brian Koning Alexis Marsh 


Graduate Service Awards 
Jonathon Epley 



University of Louisville Jazz Ensemble I - John La Barbera, director 


Saxophones 

David Whiteman, alto 
Alexis Marsh, alto 

Jacob Goran, tenor 

Luke Barker, tenor 

Merritt Navazio, baritone 

Louisville, KY 

Winnipeg, CANADA 
Champaign, 1L 
Louisville, KY 

Potomac, MD 

Trombones 

Mike Smith 

Brent “Rusty” Crimm 
Aaron Gaither 

Anastasi Fafalios (bass) 

LaGrange, KY 

Pewee Valley, KY 
Louisville, KY 

Belle Vernon, PA 

Trumpets 

Todd Obidowski 

Matt Lawson 

Brent Hall 

Robert Bertke 

Butler, PA 

Portland, ME 
Winston-Salem, NC 
Nashville, TN 

Rhythm 

Jon Epley, guitar 

Colin Lippy, piano 

Natalie Boeyink, bass 

Justin Heavrin, drums 

Greeneville, TN 
Baltimore, MD 
Bloomington, IN 
Louisville, KY 

University of Louisville Jazz Ensemble II - Jerry Tolson, director 
Natalie Boeyink and Brent Hall, graduate teaching assistants 

Saxophones 

Zach Driscoll, alto 

Neel Barua, alto 

Nate McCoy, tenor 

Evan Hudson, tenor 

Kevin Arbogast, baritone 

Taylorsville, KY 

Newark, DE 

Murray, KY 

Frankfort, KY 

Bowling Green 

Trombones 

Allison Cross 

Krista Eifler 

Walter Malzahn 

Dan Statlich 

Louisville, KY 

Newburgh, IN 

Louisville, KY 

Louisville, KY 

Trumpets 

Jennifer Grant 

Zach Groves 

Joel Watson 

Shaun Shotwell 

Louisville, KY 

Calvert City, KY 
Henderson, KY 

Mount Gilead, KY 

Rhythm 

Wade Honey, piano 

Curtis Kennedy, piano 

Jenna Mattingly, bass 

Brett Hawkins, drums 

Zach Hubbard, drums 

Rapid City, SD 

Toronto, ON 

Louisville, KY 

Lousville, KY 

Louisville, KY 
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galt house 

HOTEL & SUITES 


GaltHouse.com 


Louisville s Only Downtown Waterfront Hotel 


A Special 
Note! 


The Galt House Hotel & Suites 
has a location worthy of applause. 
It's within walking distance of 
Fourth Street Live!, Louisville 
Slugger Museum, the new 
Muhammad Ali Center and 
The Kentucky Center. 

Our luxurious suites and all new 
fitness center have garnered 
standing ovations. 

Discover the new Galt House 
and our extreme $60-million 
renovation. Visit our web site 
for special offers. 

Or call 1-800-THE-GALT for an 
unforgettable visit. 
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Lies Reason 


Disciplined investment 
management for 
individuals, families, 
and institutions. 


PA RTHENON 
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HATTIE 

endowed concert series 
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o 

TJ 

SPEED 


For more than 60 years, The Hattie Bishop 
Speed Concert Series has presented some 
of the world’s finest classical musicians 
from well-known performers to rising 
stars. The Series is presented by the Speed 
Art Museum and the Hattie Bishop Speed 
Music Room Trust. 


This season is dedicated to the memory 
of Mr. James S. Welch, Speed Art Museum 
Board of Govenors Emeritus and a great 
supporter of the concert series. 

Louisville Performances 

Francois Le Roux & Mikhael Hallak 

Sunday, September 24, 3 PM 


“Although hardly known here, the baritone Francois Le Roux is an establish: 
international figure, especially as Debussy's Pelleas, a role he has sung in mi 
productions - including the Los Angeles Opera's last season—and recorded Hi 
made an enjoyable New York debut on Monday evening 
—Kenneth Furie, The New York Time 



Francois Le Roux & Mikhael H aiti 

Sunday, September 24 ,TpJ 


Francois Le Roux began his vocal studies with Francois Loup at the age of 15, 
and later studied under Vera Rosza and Elisabeth Grummer at the Opera Stud:: 
Paris. He is a winner of international competitions in Barcelona, and Riodi 
Janeiro. A member of the Lyon Opera Company from 1980 to 1985, he since hs 
appeared with all the major European opera houses and festival 


Olga Kern 

Sunday, November 72, 3 PM 


Miriam Fried & Jonathan Biss 

Sunday, February 25, 2007, 4 PM 


All performances will be held at the 
University of Louisville School of Music 
Comstock Hall. Free preconcert lectures 
will be held in Bird Hall 45 minutes 
before each concert. 

TICKETING PROCEDURES AND POLICES 
2006-2007 

Museum members will be admitted free with membership 
card on a first come, first served basis. Tickets for the 
general public are $10 each 


2006 - 2007 

HATTIE 



SPEED 


endowed concert series 



THE HATTIE BISHOP SPEED ENDOWED CONCERT SERIES 

presents 


Miriam Fried Jonathan Biss 

Violin Piano 

Sunday, February 25, 2007, 4:00 p.m. 

Comstock Concert Hall, University of Louisville School of Music 


Program 


Sonata No. 1 in D Major, Op. 12, No. 1 Ludwig Van Beethoven (1770-1827) 

Allegro con brio 

Tema con variazione: Andante con moto 
Rondo: Allegro molto 


Sonata No. 10 in G Major, Op. 96 Beethoven 

Allegro moderato 
Adagio espressiovo 
Scherzo: Allegro 
Poco Allegretto 


Intermission 


Sonata No. 7 in c minor, Op. 30, No.2 Beethoven 

Allegro con brio 
Adagio cantabile 
Scherzo: Allegro 
Finale: Allegro 


Miriam Fried and Jonathan Biss appear by arrangement through I CM Artists, Ltd. 

ICM Artists, Ltd. 

40 West 57th Street 
New York, New York 10019 
David V. Foster, President and CEO 

This season is dedicated to the memory of Mr. James S. Welch, Speed Art Museum Board of 
Governors Emeritus and a great supporter of the concert series. 



Program Notes by Scott Moore 


Beethoven’s early works reveal the definite influence of Mozart and Haydn, though the composer’s 
techniques of assimilating the Viennese classical style which was his heritage should hardly be 
confused with outright imitation. Even as he began to find and develop his own compositional voice, 
Beethoven imbued his music with a striking originality and unmistakable identity of his own. Such 
is the case in the D major Sonata, Op. 12 No. 1, written in 1798 and dedicated to Beethoven’s former 
teacher, Antonio Salieri. The Op. 12 sonatas, like many of Beethoven’s works, were criticized 
upon their publication: one critic denounced the composer for “hankering after bizarre modulations, 
despising the natural harmonic links.” Nevertheless, in the balanced, periodic organization of this 
work, in the almost operatic bravura of the outer movements and singing lines of the second, in its 
three-movement structure, witty (though unmistakably Beethovenian) use of surprise, and the in way 
that the piano often takes the lead, we hear the influence of the earlier Viennese masters. As we shall 
see, only later did Beethoven exchange this sort of drama for a more symphonic type, this approach 
to duo writing for a more democratic exchange of musical ideas, and this classical beauty and wit for 
more penetrating and direct emotional expression. 


The first movement is marked Allegro con brio (“fast, with vigor”), and youthful vivacity certainly 
pervades the music. Piano and violin open in unison with a decisive tonic chord and playful, 
fanfare-like gestures which precede the first theme, sung by the violin above the piano’s meandering 
accompaniment line. The music has begun its journey through the exposition, and a long and varied 
journey it is from the heroic to the lyric and back, with plenty of virtuosic fireworks for both 
players. The distinctive character of each transitional idea, the imaginative ways in which these 
passages propel the music forward harmonically, and the significant extent to which they interrelate 
with the thematic material, give this exposition a dynamic quality which offsets the relative brevity 
of the development. Before we know it the recapitulation has brought back the original material 
with a new sense of finality, and the movement is brought to a close. In the second movement, 
the elegant, singing lines of the theme gradually give way to a process of progressively increasing 
bellishment. A more dramatic minore episode interjects, before the music returns to the graceful 
P t e opening. The play of minor and major modes continues to a greater extent in the third 
movement, where, just when we begin to lose ourselves in one of many adventurous detours, the 
infectious, carefree Rondo theme returns in reassuring fashion to guide us home. 


The great hventieth-centay violinist Joseph Szigeti relates the stay of how, during a tour of 

TheTo" y ' 7 , „ Rem “ yi “° ne night f0Und fte P iano toed too flat to suit his fiddh 

twenw o u Bee,h0 ™’ s C-minor Sonata, Op. 30 No. 2, which Remenyi's collaborator- 

hthed A ? T‘ St J ° hameS Brahms - s ™P‘y transposed from memoty a semitone 
clno e b M n What iS m ° re Signito ‘-*a„ the feat itself is the fact the young 

absorbed it ,o°L exTent * 50 ““P 1 ** “ this work that he 
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The ominous, restless opening notes of the first movement reveal a palpable dramatic intensity which 
refuses to relent until the first movement has ended. The manner in which the music is propelled 
ever forward, amid the thunder and lightning of the first-theme material and the sprightly second- 
theme march, foreshadows the musical language of Beethoven’s middle period. Indeed, this sonata 
written in 1802 (about a year before the Eroica), seems almost symphonic in its dramatic power, and 
relies on an economy of means and organic thematic conception characteristic of the great middle- 
period works. As Robert Harris points out, “dynamics, pauses, and obsessively repeated figures and 
simple ideas” all add to the incredible dramatic effect of this style, and these may be heard especially 
in the first and last movements of this work. The lyrical second movement offers some relief from 
this turbulence, as does the third movement, where the piano and violin dance about each other 
throughout the playful outer scherzo sections and sunny, canonic trio. 

The Sonata in G major, Op. 96, was written in 1812 and first performed the same year by the 
Archduke Rudolph and the French violin virtuoso Pierre Rode, for whom the work was written. 

Rode in his prime was considered to be perhaps the greatest living violinist, yet his playing, or 
his approach to this sonata, apparently fell short of Beethoven’s expectations. In a letter to the 
Archduke, the composer wrote, “I have had to give more thought to the composition of [the last] 
movement. In our Finales we like to have fairly noisy passages, but R[ode] does not care for 
them—and so I have been rather hampered.” A contemporary review of the performance does not 
speak favorably of the violinist’s rendition, citing a possible predisposition on Rode’s part towards 
concerto, rather than sonata, performance. In any case, Beethoven’s own musical tendencies had 
by this point begun the shift away from the extroverted drama and heroism of the middle period 
towards a style more inward-looking, philosophical, and enigmatic. Elements of this late style 
are evident throughout the somewhat subdued and dream-like landscape of Op. 96. A remarkable 
sense of the pastoral prevails from the very opening notes in the solo violin, reminiscent of a bird’s 
call. This motive introduces the first theme and soon gives way to an arpeggiated figure, treated 
variously throughout the movement, which seems to recall alpine hom calls or a rippling brook. 
Drones, plucked open strings in the violin, and a multitude of trills complement the overall affect of 
the movement which, though ranging from pensive to exuberant at times, remains for the most part 
idyllic. We hear in this music the Beethoven who once asked in wonder, “Who can give complete 
expression to the ecstasy of the woods?” 


The piano opens the second movement in E-flat major with a beautiful chorale hymn of sorts, setting 
a mood of poignant elegy; this reference to congregational music foreshadows similar instances 
in other late works, such as the “Heileger Dankesang” of the Op. 132 string quartet. As the violin 
enters it takes up where the piano melody left off, with a descending three-note motive (G-F E flat) 
that is then traded between the instruments. Beethoven used this “Lebewohl or farewell motto 
in more than one piece, and it is quite effective here. Rather than restating the chorale melody 
immediately, the ensemble presses onward in heartrending song; chromaticism and plaintive, almos 
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vocal, cadenza-like gestures evoke a spirit of quiet despondency, until finally the violin reiterates 
the opening melody after it has gained new emotional significance. As the movement winds to a 
close, Beethoven employs another feature of his late style to provide a way out of this tender reverie: 
contrast, or the juxtaposition of polar opposites. The Scherzo comes out of nowhere and then is 
gone, like a storm that blows in with no warning and just as quickly blows itself away. One critic 
during Beethoven’s lifetime described its character as “Satyric, with a goat’s spring.. .and a rich dose 
of malice.” In the Trio with its lovely dance-like melody, however, we are offered a brief respite 
from the menacing G-minor of the outer sections; again, stark contrast throws a surreal cist on the 
music, while somehow maintaining the momentum of the piece. The theme and variations of the 
last movement offer more such surprises. The pleasant, folk-like theme and opening variations seem 
to point towards a direct and simple ending—until in the fifth variation time suddenly slows down 
and a lyrical, gently pulsing section recalls the Adagio espressivo of the second movement, complete 
with rhetorical cadenza-like flourishes and ornate chromatic figuration. Only by hinting at the 
theme in the wrong key (E-flat), and then shifting unexpectedly to a virtuosic romp, does Beethoven 
provide the way out—a solution which recalls the transition from the second to third mo\ements 
in its use of contrast. A “learned-style” fugato variation leads the way back to the theme, then 
flourishes in contrary motion and hammered dominant chords plunge us head-on through the coda 
into what seems like it must be the end. Yet one more surprise awaits: another slow section provides 

a final parting glance backward at the mood of the Adagio, and the music lulls us almost to stillness 
before exploding into the rousing finish. 




Olga Kern 

- Sunday, November 12, 3 PM 



In 2001, at the Van Cliburn International Piano Competition, this 
Russian pianist became the first woman to be awarded a gold medal 
in over 30 years. She held audiences enthralled and had critics 
writing about “Olgamania.” 

" Kern's musicality radiates off the stage and saturates the hall, 
and it is joyously alive, immediately communicative, fragrantly 
sensual, and almost visual in its intensity. Call it star quality, 
music likes Kern the way the camera liked Carbo." 

—Keith Powers, Boston Herald 


Miriam Fried & Jonathan Biss 


Sunday, February 25, 2007, 4 PM 



This mother and son duo has received accolades for their 
interpretation of works by Mozart and Bartok. 


HATTIE I 

I 

OSPEED 

■o 


The Speed Art Museum is 
pleased to present another 
exciting year of the Hattie Bishop 
Speed Endowed Concert Series. 
This year's recitals feature an 
array of classical music from 
diverse performers, all renowned 
and recommended. 



Sponsored by 

The Hattie Bishop Speed 

Music Room Trust 


I have always considered her one of the major musicians on the violin 
in our time... In her students, I always see evidence of the best qualities 
of musical intelligence." 

~~isaac Stern, violinist 
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School of 


music 

IMVERSTIYof 10UISVILLE. 


dare to be great 


presents 


University 
Concert Band 


and 

University 
Symphonic Band 


Tuesday Evening 
February 27, 2007 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices and flash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 

Concert Band 
Gregory Byrne, conductor 


Orange Bowl March 


Henry Fillmore 
(1881-1956) 


ABRACADABRA 


Frank Ticheli 
(b. 1958) 


Kentucky 1800 


Clare Grundman 
(1913-1996) 


INTERMISSION 


Symphonic Band 
Frederick Speck, conductor 


His Honor (1933) 


Henry Fillmore 
ed. Frederick Fennell 


O Magnum Mysterium (1994) 


Triplets (1919) 


Morten Lauridsen 
(b. 1943) 

trans. H. Robert Reynolds 


George Hamilton Green 
(1893-1970) 
arr. Paul Brink 

Matthew Greenwood, xylophone 


Second Suite in F, Op. 28, No 2 (19111 
March ' 

Song Without Words 

Song of the Blacksmith 
Fantasy on the 'Dargason' 


Gustav Holst 
(1874-1934) 



University Concert Band 
Gregory Byrne, director 


Flute 

Betsy Allen 
Arielle Dyda 
Mary Kate Holland 
Meredith Patton 
Sara Wiley 

Oboe 

Jennifer Summers 

Clarinet 
Jennifer Brown 
Allison Hartman 
Heather Pigram 
Heather Roun tree 
J. R. Wick 

Bass Clarinet 
Kayla Patterson 

Bassoon 
Molly Perry 

Alto Saxophone 
Emma Blue 
Erik Martinez 

Tenor Sax 
Amy Working 

Horn 

Laura Campbell 
Robert Davidson 
Shane Lorenz 
Nicole Reiter 
CoreySimmons 
Lauren Watkins 
Sara White 


Trumpet 

Gab rielle Brown 
Jaephus N. Craig 
Zachary Groves 
Kenneth Longshore 
Daniel Peterson 
Kyle Powell 
Jesse Schuler 
Levi Shanks 
Shaun Shotwell 
Jennifer Stidham 

Trombone 
Elise Brittain 
Jenny Campbell 
Qunicyjones 
John McDonough 
Daniel Sattich 

Euphonium 
Sabrina Hensley 
Ryan Thornhill 

Tuba 

James Hafley 
CarlR. Working 

Percussion 
Glenn Anderson 
Michael Mulholland 
Philip Rixman 



Piccolo 
John Aurelius 

Flute 

Jen Adams 
Ty-Juana Taylor 
Megan Johnson 
Robyn Welch 

Oboe 

Wendy Frazee t* 

Clarinet 
Mary Rada 
Katie Turner 
LaShanda Walker 
Jennifer Spainhour 
Katie Duvall 
Michael Burkhead 

Bass Clarinet 
Kelsey Brawner 

Alto Saxophone 
Alex Verdoom 
Alex Gustafson 

Tenor Saxophone 
George Flores 

Baritone Saxophone 
Trent Barrick 
Tim Miller t 


University Symphonic Band 

Frederick Speck, director 


Horn 

Miranda Polzer Montreal, QC 
Matt Peyton Marysville, IN 

Sara Poe Jasper, IN 

Stephanie Radcliffe Lexington 


Georgetown 


Ft. Thomas 
Smiths Grove 
Pekin, IN 
Huntington, WV 


Franklin, OH 


Louisville 
Murfreesboro, TN 
Shelbyville 
Floyds Knobs, IN 
Jeffersonville, IN 
Louisville 


Louisville 


Orange City, IA 
Murray 

Winchester 

Glasgow 
Corning, AR 


Trumpet 

Austin Cold iron 
Melissa McDaniel 
Don Johnson 
Gabe Wartman 
Aaron Belli 
Joel Watson 

Trombone 
Aaron Stepp 
Allison Cross 

Euphonium 
Sarah Danyi t* 
Jamie Hafley 
Brandon Thomas 

Tuba 

Tyler Polston 
SaraDoolin 

Percussion 
David Learned t 
Daniel Barbier * 
Jon Rohner * 


Richmond, VA 
t* Collierville, TN 
Raywick 
Ft. Mitchell 
Louisville 
Henderson 


Glasgow 

Murray 


Oregon, OH 

Lebanon 

Elizabethtown 

Elizabethtown 

Harrodsburg 
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Wednesday Evening 
February 28, 2007 
7:30 p.m. 

Margaret Comstock Concert Hall 


Welcome to the University of Louisville School of Music. 
We hope you enjoy the concert this evening. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 







PROGRAM 


Celebration for Horn and Organ 


Sonata for Alto Horn and Piano 
Ruhig bewegt 
Lebhaft 
Sehr langsam 
Lebhaft 

Canto Serioso 


Chanson du Forestier 


INTERMISSION 

Horn Concerto No. 1 in D Major 

with two Rondo versions K. 412/514 
Allegro 
Rondo 
Rondo 

Choro Chorado 


Danzas Tipicas Dominicanas 

Cheche Julio Alberto Hernandez 

Sarambo 

En la Feria 

Lo Mismo Felix del Rosario 

Three American Folksongs 
The Wabash Cannonball 
Sometimes I Feel Like a Motherless Child 
To Study War No More 


Randall E. Faust 
(b. 1947) 

Paul Hindemith 
(1894-1963) 


Carl Nielsen 
(1865-1931) 

Guillaume Balay 
(1871-1943) 


W. A. Mozart 
(1756-1791) 


Geraldo Silva 
arr. Paul Basler 
(b. 1963) 

arr. Paul Basler 


arr. Randall E. Faust 



PROGRAM NOTES 


Celebration for Horn and Organ RandallE. Faust(b. 1947) 

Randall Faust's Celebration for Horn and Organ is based on a motive 
presented in the first three measures. The piece is marked Maestoso con 
brio. It is full of accents and staccato markings. The dynamics are loud 
primarily from forte to triple forte. There is one contrasting section near 
the beginning that is marked mezzo-forte and is mostly legato. Celebration 
was written and premiered in Virginia in 1974. The first performance was 
part of the Easter Service at Calvary Church of the Berethren, Winchester. 
The work has been recorded by horn players Ralph Lockwood, Steven 
Gross and Andrew Pelletier. Dr. Faust's music is not new for U of L 
audiences: in 2003 the Louisville Brass and Gregory Byrne commissioned 
and premiered his Concerto for Mallet Percussion and Brass Quintet. 


Sonata for Alto Horn and Piano Paul Hindemith (1894 -1963) 

In 1943, at the time he composed this piece, Hindemith was a music theory 
and composition professor at Yale University. The Alto Horn Sonata is a 
four-movement work. The first movement is in sonata form and is very 
lyrical. The whole movement is in 6/4 and it has several dynamic fluctua- 
tions. The second movement has meter changes and complex rhythms. The 
third movement is slow and sounds like a lament. Between the third and 
fourth movements is a poem that is read by thehomist and the pianist. The 
poem, writen by the composer himself, invites the listener to embrace the 
past. The fourth movement begins with a long piano introduction and is 
again rhythmically complex. 

' 1 1 

Canto Serioso Carl Nielsen (1865-1931) 

Carl Nielsen was the conductor of the Danish Royal Theater's orchestra 
(Royal Chapel) from 1905 to 1914. In 1913 it was decided that the former 
fourth horn of the orchestra needed to be replaced. That year Nielsen 
composed Canto Serioso to be part of the fourth horn audition which was 
won y Martin Sorensen. This work uses the instrument's lower register, 
going to a low concert C2. The work portrays peaceful, agitated, and tense 
moo s. t was first printed in 1944 and that same year it was arranged by 

the composer for cello and piano. 


Chanson Du Forest,er Gu.elaume Balay (1871-1943) 

Written by a former Comet player of the French military Chanson Du 

ing mute, and stopped horn, ^has several changes of key and ischromatic" 



It is also rhythmically complex. After the main theme is presented in the 
first fifteen measures, it is then developed in alternating active and calm 
sections. 


Horn Concerto No. 1 in D Major W. A. Mozart (1756-1791) 

with two Rondo versions K.412/ 514 

This Concerto has been of particular interest for researchers. For a long 
time Horn Concerto in D was known as No.l, but Alan Tyson discovered 
that it was actually the last horn concerto that Mozart wrote. According 
to Tyson, the Concerto was composed in Vienna for the composer's friend 
Joseph Ignaz Leutgeb. The Allegro, which is in Sonata form, was completed 
in 1791, the year of the Mozart's death. There are two versions of the Rondo. 
The first one was completed in 1792 by the composer's pupil F.X. Sussmayr, 
the same person that completed Mozart's Requiem. The second version is 
Mozart's actual autograph which has an unfinished orchestration. The 
two Rondo versions will be performed tonight so the listener can appre¬ 
ciate the differences between them. There willbe an assisting presentation 
that will show some comical remarks written on the top of the horn part 
inthecomposer'sautograph. Theseremarksweredixected to the composer's 
friend Leutgeb. In 2002 Benjamin Perl proposed a new theory that the real 
author of the Rondo is Joseph Ignaz Leutgeb and that it is possible that he 
gave the composition to Mozart to be revised. 


ChoroChorado Geraldo Silva 

arr. PaulBasler (b.1963) 

Choros are typical of Brazil. They originated in Rio de Janeiro and were first 
performed as trios using a flute, a violao and a string instrument called 
cavaquinho. In Portuguese Choro means "I cry." This arrangement stays 
mostly in the middle register and has an AABB form. 


Danzas Ti'picas Dominicanas arr. Paul Basler (b.1963) 

These four works were compiled by Paul Basler, who is the horn professor 
at University of Florida. Each movement demonstrates important Domini¬ 
can styles. A Chenche is a traditional dance that was very popular at the 
beginning of the nineteenth century. It uses long steps. The Sarambo was 
developed in the province El Seibo and it is a variation of the Spanish 
Zapateo. The second piece in this gourp is the merengue En la Feria. The 
merengue, which originated around the 1850's, was one of the first dances 
in which the couple actually hugged each other. Lo Mismo is a ballad 
written in a typical Dominican song-form by the renowned merengue 
bandleader Felix del Rosario. (continued on -page 4) 



Dominican composer Julio Alberto Hernandez was bom in 1900 and is 
considereda veryimportant figure of Dominicanmusic. In 1932hefounded 
the Symphony Orchestra in Santo Domingo. 


Three American Folksongs arr. Randall E. Faust (b. 1947 ) 

This 1998 arrangement of The Wabash Cannonball, Sometimes I feel like a 
Motherless Child, and To Study War No More uses several extended 
techniques. The Wabash Cannonball calls for moving the horn's bell to 
produce a Doppler effect which emulates the distant sound of trains. The 
second movement asks for effects such as multiphonics, using a non¬ 
transposing mute, and striking the piano keys while damping its inside. 
The composer portrays images of the bleak and haunting Motherless Child. 
The cheerful third movement is a ragtime that calls for clapping hands. The 
work has been recorded by Randall Faust and Roger Collins. 
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Upcoming Choral Events 

March 7-11: ACDANational Convention, Miami, FL (three Collegiate Chorale 
members will perform with the National Multicultural Honor Choir) 

Friday, March 23: Collegiate Chorale, Choral Arts Society, and members of the 
Louisville Orchestra, John Adams: Harmonium, R. Vaughan Williams. 
Toward the Unknown Region, Britten: Piano Concerto, Mt. 1 

April 16: University Chorus, Collegiate Chorale, and Cardinal Singers concert, 
featuring the graduate choral conducting recital by Seung Yong Shin 

July 1-4: Cardinal Singers will be a performance and demonstration choir for the 
"Voices of the Baltics" Multicultural Choral Conference, Tallinn, Estonia 





University of Louisville 

University Chorus, Collegiate Chorale, 

and 

Cardinal Singers 

Thursday, March 1,2007 
Texts, Translations, and Notes 

Tonight’s concert features the three mixed choruses of the School of Music Choral Department. The University 
Chorus is comprised of voice, piano, guitar, composition, and music therapy majors as well as non-music majors. 
Conductors of the University Chorus are Kent Hatteberg, Director of Choral Activities, and Benjamin Powell, 
who is in his third semester of study for the master’s degree in Choral Conducting. 

The Collegiate Chorale, conducted by Kent Hatteberg, is the premiere choral ensemble of the School of Music. 
The choir was featured at the ACDA National Convention in Los Angeles in February 2005. They have appeared 
at regional and national ACDA conventions, the National Convention of the Music Educators National 
Conference, the Inauguration of President George W. Bush, the National Orff-Schulwerk Association Conference, 
and the KMEA State In-Service Conference. In January 2007 they performed Howard Shore’s The Lord of the 
Rings Symphony with the Louisville Orchestra, and in March they will collaborate with the Choral Arts Society in 
performances of Harmonium by John Adams and Toward the Unknown Region by Ralph Vaughan Williams. 
Next season’s Louisville Orchestra repertoire will include two collaborations with the Collegiate Chorale. 

Seung Yong Shin will conduct the first two selections in tonight’s Collegiate Chorale performance. Mr. Shin, a 
native of South Korea, is in his last semester of graduate study in Choral Conducting and will present his master’s 
degree recital on April 16, 2007. The Chorale will also perform two selections by past Grawemeyer Award 
recipients: Reggel, by Gyorgy Ligeti who won in 1986 for his Etudes for Piano, and Agnus Dei, by Krzysztof 
Penderecki who won in 1992 for the Adagio for Large Orchestra. 

The Cardinal Singers, conducted by Kent Hatteberg, is the School of Music’s chamber choir. The Singers 
performed at the Tolosa Choral Competition in Tolosa, Spain in November, 2006. They will be a performance 
and demonstration choir at the “Voices of the Baltics” Multi-cultural Choral Conference in Talinn, Estonia in July 
2007. They will perform as a Headline Concert at the American Choral Directors Association Southern Division 
Convention in March 2008. 


Hie Cardinal Singers performed at the 7 lh World Symposium on Choral Music in Kyoto, Japan in August 2005. 
They won first prize and the Preis des Bundestagsprasidenten der Bundesrepublik Deutschland for the highest 
score of all choirs (a perfect 25) at the Harmonie-Festival in Lindenholzhausen in May 2005. They also won a 
special prize for the outstanding interpretation of a world premiere: Laudate pueri, Dominum by Vytautas 
‘ liskinis. The Singers won Second Prize at the International Chamber Choir Competition in Marktober or, 
ermany in May 2005. Kent Hatteberg was named winner of the Marie Straecker-Daelen Prize, the con uctor s 
jl nze for the best interpretation of a contemporary choral work (Ich bin das Brot des Lebens by o ram 
Buchenberg). I n July 2004 they competed in the International Choir Olympics in Bremen, Germany where tney 
p 0n ^ rst place in the Chamber Choir Category, first in the Spiritual/Gospel Category, an ou i in 
°ntemporanea. They were one of only three choirs at the Olympics to win two categories. ^ Thev 
competed in the Third International Johannes Brahms Choral Competition in Wernigero e, e a j/Q ospe j 
ceived Gold Diplomas in the Chamber Choir category, where they placed third, an in aJ D j rectors 

egory, where they were the categoiy winners. They were featured at t e at t(ie KMEA State 

s °ciation (ACDA) Southern Division Convention in Nashville, TN in February 20 
Terence in February 2006. 
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Selections by the University Chorus 

All That Hath Life and Breath Praise Ye the Lord! Rene Clausen 

Rene Clausen is Director of Choral Activities and conductor of The Concordia Choir at Concordia College in 
Moorhead, Minnesota. His compositions range from works appropriate for high school choirs and church choirs 
to more technically demanding compositions for advanced choirs. 

Clausen’s work begins with a homophonic shout from the choir, followed by an Alleluia, first in the high voices, 
then in the low. This idea recurs twice, serving as the unifying feature of the piece. An ad libitum soprano solo is 
supported by hums in the voices, then a setting of the hymn Praise to the Lord the Almighty is scored in 5/4 time 
for sopranos. The sopranos then enter one by one in quickening succession on the main theme, each in her own 
tempo. The text fox All That Hath Life and Breath Praise Ye the Lord! is adapted from Psalms 96 and 22. 


Exsultate Deo Giovanni Pierluigi da Palestrina 

Palestrina’s extensive work in Rome in the 16 th century resulted in twelve volumes of masses, three volumes of 
madrigals, some 400 motets, and numerous other liturgical compositions. His style of writing serves as a model 
for teaching strict diatonic counterpoint in colleges and universities today. His publications began with the 
Missarum liber primus, a volume of masses for 4-6 voices published in 1554, and his first book of madrigals for 
four voices, published in 1555. Exultate Deo is found in his Motettorum liber quintus, published in Rome in 
1584. This five-voice motet is a joyous model of text painting, as Palestrina sets the numerous instruments cited 
in Psalm 81: verses 1-3. 


Exsultate Deo, adjutori nostro 
jubilate Deo Jacob. 

Sumite psalmum, et date tympanum, 
psalterium jucundum cum cithara. 
Buccinate in neomenia tuba 
insigni die solemnitatis vestrae. 


Rejoice greatly to God our helper, 

Shout for joy to the God of Jacob. 

Take up the psalm, and bring the timbrel, 
And the sweet psaltery with the harp. 
Blow the trumpet on the new moon, 

On the notable day of your solemnity. 


Gloria (Mass in C) Ludwig van Beethoven 

Ludwig van Beethoven composed the Mass in C in 1807, shortly after the Eroica Symphony, his Piano Concerto 

in G (no. 4), and the Violin Concerto in D. It is more classical in structure and character than his other Mass, the 
Missa Solemnis in D, op. 123. 


Gloria in excelsis Deo. 

Et in terra pax 
hominibus bonae voluntatis. 
Laudamus te. Benedicimus te. 
Adoramus te. Glorificamus te. 
Gratias agimus tibi 
propter magnum gloriam tuam. 
Domine Deus, Rex coelestis, 

Deus Pater omnipotens. 

Domine Fili unigenite, Jesu Christe. 
Domine Deus, Agnus Dei, 

Filius Pah-is. 

Qui tollis peccata mundi, 
miserere nobis. 

Qui tollis peccata mundi, 
suscipe depreccitionem nos tram. 


Glory to God in the highest. 

And on earth peace 
to all those of good will. 

We praise You. We bless You. 

We worship You. We glorify You. 

We give thanks to You 
because of Your great glory. 

Lord God, King of Heaven, 

God the Father almighty. 

Lord Jesus Christ, the only begotten Son. 
Lord God, Lamb of God, 

Son of the Father. 

[You] Who takes away the sins of the world, 
have mercy on us. 

[You] Who takes away the sins of the world, 
receive our prayer. 
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Old sedes ad dexter am Patris, 
miserere nobis. 

Quoniam tu solus sanctus. 

Tu solus Dominus. 

Tu solus Altissimus, Jesu Christe. 
Cum Sancto Spiritu 
in gloria Dei Patris. Amen. 


[You] Who sits at the right hand of the Father, 
have mercy on us. 

For You alone are holy. 

You alone are the Lord. 

You alone are the most high, Jesus Christ. 

With the Holy Spirit 

in the glory of God the Father. Amen. 


Geographical Fugue Ernst Toch 

Ernst Toch, bom in Vienna as the son of a Jewish merchant, spent much of his life in Germany, where he was 
known as a leading avant-garde composer. When the Nazi party took power in 1933, he emigrated to London and 
then to the United States in 1934, where he became a U.S. citizen in 1940. Although he composed operas, film 
music, chamber works, and works for orchestra, wind band, and piano, his most often performed work in the 
Geographical Fugue. About the Fugue, Toch says “This piece is the last movement of a suite titled Gesprochene 
Musik (Spoken Music), which, from different angles, tries to produce musical effects through speech. The suite 
was performed and recorded at the Berlin Festival of Contemporary Music in 1930. The record got lost or was 
destroyed, likewise the music, except the manuscript.” 

Trinidad! 

And the big Mississippi 

and the town Honolulu 

and the lake Titicaca, 

the Popocatepetl is not in Canada 

rather in Mexico 

Canada Malaga Rimini Brindisi 

Tibet, Nagasaki, Yokohama 


Vaikne Lauluke (A Quiet Song) Ester Magi 

Estonian composer Ester Magi (b. 1922) is Estonia’s most famous female composer. She has written in all 
musical genres except for stage music; a cappella choral music is one of her largest compositional outputs. In 
nearly all of her choral music. Magi takes Estonian folk songs and either develops it with her own material or 
combines it with other folk songs, creating a unique musical style. In Vaikene lauluke (A Quiet Song), Magi 
introduces a folk tune in the soprano voice that continues through all the voices until wandering into original 
material halfway through the piece. The text by Sonad Kalle Muuli talks of the haunting beauty of nature and of a 
song long ago in the “mother tongue”-a poignant text when one considers that in 1990 (the year of composition 
for this work) Estonia was on the brink of gaining independence from Russia after 50 years of social, political, 
and cultural repression. 

There are some sacred things- 
A tree, the sound of a forest. 

A song that haunts your mind 
In your beautiful mother tongue. 

A hazy rainy night, 

A late night in late autumn, 

Silent and distant pines, 

Black pines throbbing in the wind. 

Some very quiet words, 

You remember there are some sacred things. 

There are some sacred things, 

Some things you keep remembering. 

Some songs that haunt your mind 
In your beautiful mother tongue. 


Moni asi on ilmas piiha, 
moni puu moni metsamiiha. 

Moni laul mis molgub sul meeles 
Sinu ilusas emakeeles. 

Moni sompus sajune ohtu 
hilissiigise hiline ohtu, 
kauged tummad mannid, 
tuules tuikavad mustad mannid. 

Moni vaikselt lausutud sdna, 

Moni asi on ilmas piiha meenub uha. 
Moni asi on ilmas piiha, 
moni asi mis meenub uha. 

Moni laul mis molgub sul meeles 
Sinu ilusas emakeeles. 

Sonad Kalle Muuli 
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Rontiiska III (from Ingerimaa Ohtud) 


Veljo Tormis 

Rontiiska III comes from Tormis’ Ingerimaa Ohtud (Ingrian Evenings), the fourth part of his Unustatud Rahvad 
(Forgotten Peoples), a large a cappella series based on the motifs of Livonian, Votic, Izhorian, Ingrian Finnish 
Vepsian, and Karelian folklore. In the Ingrian folk text used in Rontiiska III , the female speaker tells her lover to 
give up his boozing or else he will lose her love. Tormis places all of the text in the female voices while the men 
sing a rocking ostinato on the nonsense syllable “tin.” Tormis’ use of repetition, folk melody, and changing meter 
brings a joyous close to tonight’s performance by the University Chorus. 


Alistulla alkamaa ja 
(aalintulla illaleia tidiali lailaa) 
alistulla tuomaa, 

(aalintulla illaleia tuliali lailaa) 
Itse hyva laulamaa ja 
(aalintulla illaleia tuliali lailaa) 
heila hyva juomaa 
(aalintulla illaleia tuliali lailaa) 

Kuule, heita viinanjuonto, 
heita sie se poisi, 
jottei pidtas kivistaisi, 
pohmelo ain oisi. 

Ei se lahe lama tytto 
joka sukelille, 
mika aina suuta antaa 
joka putelille. 

Jahahh!Jahahh! 


Alistulla to begin and 
(aalintulla illaleia tidiali lailaa) 
Alistulla to bring, 

(aalintulla illaleia tuliali lailaa) 

I am good at singing and 
(aalintulla illaleia tuliali lailaa) 
My sweetheart is good at boozing, 
(aalintulla illaleia tuliali lailaa) 

Listen to me, come to your senses! 
Throw away the bottle! 

And never will there be for you 
Another hangover! 

I don't care for a boy 
Who’s in love with a tavern, 
Spending all his time in there 
Kissing one bottle after another. 

Aha! Altai 


Orlando Gibbons 


Selections by the Collegiate Chorale 
Almighty and Everlasting God 

feadingeoiiiposertaftT&STd°" d ° rSan ’ Si ° f ““ Tud ° r “* early Jacobean periods ' He was a 

Jrcfsundavln - S f AT ? Sh ° rt polyphonic anthem whose text comes from the Collect of the 

will "perform it in AbmT-. if . re ^ ective P* ea - The original key is F major; tonight, however, the Chorale 

developed Overall it haf/n Jv ^ ° pens with a canoEl > and each voice is then entangled and 

Ahnighty and Everlasting God, 
mercifully look upon our infirmities, 
md in all our dangers ami necessities, 
stretch forth thy right hand to help and defend us: 
through C hrist our Lord[ Amen. 


Ave Ventnt Corpus 


Imant Raminsh 


LT„ “7“ Cana* in ,948. He has pursued a ve^ active career 

stibstarr.rai portfoho ot eomposrtrons to his name in whic h chora , and voca l music 
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predominates. He established the music department at the College of New Caledonia in British Columbia and was 
also the founding conductor of the New Caledonia Chamber Orchestra. He is a two-time winner of the biennial 
! Canadian National Choral Awards. 

zlve Verm Corpus (SSAATBB) was written in two or three days in 1972 beneath a magnificent Araucaria tree in 
the Adelaide (South Australia) botanical garden while Raminsh was on a year-long trip around the world. It is a 
quite lovely piece, written most sympathetically for voices and in a most accessible harmonic language. There are 
I some hidden references to Mozart’s Ave Veruin Corpus, which was an inspiration for the work. Raminsh also 
wrote versions for female chorus, piano [+ organ], male chorus, mixed chorus, string orchestra. 


Ave, verum Corpus, 
natum de Maria Virgine, 

Vere passum, 

immolatum in cruce pro homine: 
Cujus latus perforatum, 
vero fluxit sanguine: 

Esto nobis praegustatum 
mortis in examine. 


Hail, true body, 
born of the Virgin Maty, 

Truly Thou suffered, 
sacrificed on the cross for humanity, 
From whose pierced side 
flowed a stream of blood: 

O be Thou our food 

when we are at the door of death. 


O Clemens, O pie, O dulcis, 
fili Mariae. Amen. 


O gentle, O loving, O sweet 
Son ofMaiy. Amen. 


Agnus Dei Krzysztof Penderecki 

The Agnus Dei is from Penderecki’s Polish Requiem, which is a tribute to the suffering of the Polish people. 
Penderecki took thirteen years to complete the work, whose movements are tied to tragedies and significant 
events in the history of Poland. He began the composition in 1980 with the Lacrimosa, written for Lech Walesa 
and the Solidarity movement. He composed the Agnus Dei movement in 1981, on the day of the death of 
Cardinal Stefan Wyszynski, known by many as “the Primate of the Millenium.” Wyszynski was a symbol of the 
struggle with religion and the Communist regime in Poland. The Agnus Dei was sung at his funeral in Warsaw. 

This compelling work is in ABA form, with a tonal center of F. The somber, sighing opening motif recurs 
throughout. The serenity of the opening, through contrary motion and dramatic chromaticism, leads to a choral 
shout on the text “peccata.” The work then gradually winds down, finally reaching its repose at “sempiternam,” 
the final word of the text. 


Agnus Dei, qui tollis peccata mundi, 
dona eis requiem. 

Agnus Dei, qui tollis peccata mundi, 
dona eis requiem. 

Agnus Dei, qui tollis peccata mundi, 
dona eis requiem sempiternam. 


Lamb of God, who takest away the 
sins of the world, grant them rest. 

Lamb of God, who takest away the 
sins of the world, grant them rest. 

Lamb of God, who takest away the 

sins of the world, grant them rest everlasting. 


Sleep Eric Whitacre 

Eric Whitacre received his M.M. in composition from the Juilliard School of Music, where he studied with John 

Corigliano and David Diamond. His works have become extremely popular in the United States and abroa . e 

lias received composition awards from ASCAP, the Barlow International Foundation, and the American 
Composers Forum. 

Sleep was originally set to the text of Robert Frost’s Stopping by Woods on a Snowy Evening, but Whitacre was 
unable to secure permission to use the poem from the Robert Frost Estate. He then asked poet lar es n 
■ lvestri to set new words to the music, which meant the new text had to have the same structure o 
poem. 
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The evening hangs beneath the moon, 

A silver thread on darkened dime. 

With closing eyes and resting head 
I know that sleep is coming soon. 

Upon my pillow, safe in bed, 

A thousand pictures fill my head, 

I cannot sleep, my mind’s aflight; 

And yet my limbs seem made of lead. 

If there are noises in the night, 

A frightening shadow, flickering light; 

Then I surrender unto sleep, 

Where clouds of dream give second sight. 
What dreams may come, both dark and deep, 
Of flying wings and soaring leap 
As I surrender unto sleep, 

As I surrender unto sleep. 

Charles Anthony Silvestri 


Reggel (Morning) Gyorgy Ligeti 

Reggel and its partner piece, Ejszaka , were composed by Hungarian composer Gyorgy Ligeti as entries in a 
composition contest. The first work is a soothing piece about nighttime, and Reggel is a rousing wakeup call, 
complete with loud rooster calls. 


Mar iiti, iiti mar! 

Mar iiti, iiti mar, a torony a hajnalban. 
Az idot bemeszeli a korai kikeriki: 
reggel van! 

Mar iiti - iiti mar! 

Szep reggel! 

Ah! 

Sandor Weores 


The church tower is already tolling, 
tolling at dawn, 

this early cock-a-doodle-doo marks the lime. 
It is morning! 

It is already tolling! 

Morning! 

Ah! 


Selections by the 

Die Nachtigall (The Nightingale) 

Die Nachtigall, sie war entfernt, 

Der Friihling lockt sie wieder 
Was neues hat sie nicht gelernt, 

Singt alte liebe Lieder. 

Ruhethal (Valley of Rest) 

Wann im letzen Abendstrahl 
gold 'ne Wolkenberge steigen 
Und wie Alpen sich erzeigen, 
frag ’ ich oft mil Thranen: 

Iiegt wohl zwischen jenen 
mein ersehntes Ruhethal? 


Cardinal Singers 

Felix Mendelssohn 

The nightingale was far cm’ay, 

but springtime is drawing her back again. 

Hasn ’t she learned anything new? 

She still sings the old, cherished songs. 


When in the last rays of evening 
golden hills of clouds ascend, 
manifesting themselves like the Alps, 
I often ask with tears: 
between them, is that where lies 
my longed-for valley of rest? 
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Juris Vaivods 


Muote Dielenu Aukleja (A Mother Raised Her Son) 

Latvian composer and conductor Juris Vaivods studied conducting at the Daugavpils Music School, then with 
Edgars Racevskis and Imants Kokars. He studied composition with Pauls Dambis and Peteris Plakidis. He is 
known for his numerous folk arrangements, and has written several choral compositions. 


(Aijazuzu aija.) 

(A soldier's song.) 

Muote dielenu aukleja, 

A mother lovingly raised her son, 

viglys dJnys dumuodama, 

hoping his life would be trouble-free, 

Nasagaida viglys dlnys, 

but it is not to be, 

izaudzeja karaveiru. 

for he grows up to be a soldier. 

Muosa seja zeida jiistu, 

Seeing him off to war, 

augumenu miereidama 

his sister adorns him with a silken sash, 

Bruols izvede kumelenu 

and his brother weeps 

nu staleisa rauduodamis 

as he brings out his horse. 

Juoj, bruoleiti, narauduoji, 

He sees him off with a wish 

par trejs godi atpaka\i! 

that he may return in three years time. 

Napaguoja trejs gadeni, 

Before the three years are up, however, 

attak barais kumelenis. 

the soldier’s horse returns. 

Pavaicuoju kumefami, 

"What has happened to the rider? " 

kur palyka juojiejenis. 

I asked. 

Ti palyka juojiejenis 

I left him 

kur gul veiri kai iizuli. 

where men lie felled like oaks, 

Krysta lykti ziibinteni, 

where the ground is criss-crossed 

kaudze krautys capureitis. 

with swords and littered with helmets. 

Muote dielenu aukleja, 

A mother lovingly raised her son, 

viglys dlnys dumuodama. 

hoping his life would be trouble-free. 


Oh, mu hella eidekene 


Veljo Tormis 


Oh, mu hella eidekene is the first in a set of three songs on texts from the Estonian epic “Kalevipoeg.” About the 
work, Tormis says the three songs “are written in memory of my mother. I was studying in Moscow when she 
passed away. Thinking of her, I composed the song Oh, mu hella eidekene (1954); Oh my gentle, tender mother). 
Later I added two more pieces from the same epic.” 


Oh, mu hella eidekene, 
kes mind armul kasvatasid, 
kdte peal mind kiigutasid, 
suu juures suigutasid: 

Pidid iiksi suremaie, 
nagemata nartsimaie! 

Kes sul surus silmad kinni, 
kes sul vaotas kulmud kokku? 
Sinilill sul sulges silmad, 
kastehein sul kattis kulmud. 
Oh, mu hella eidekene! 
Sinilillel salaokkad, 
kasteheinal korred karedad. 


O my gentle, tender mother, 
you who lovingly did rear me, 
you rocked me in your arms embracing, 
lulled me to sleep with whispers: 

All alone then did you perish, wither to 
your death unwitnessed! Who, then, 
closed your eyes so gently, what hand 
pressed your eyebrows down then? 
Purple blossoms closed your eyelids, 
and bent grass grew over your brows. 

O my gentle, tender mother! 

Secret thorns infest those blossoms, 
coarse and cruel quills. 


Oh, mu hella eidekene! 
Kuidas sa mind kasvatasid 
kasvatasid, kallistasid, 
iiles tostsid, hupatasid, 


O my gentle, tender mother! 

With great wisdom you did rear me, 
you did rear me, you did hug me, 
close enfold me and did bounce me, 
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mctha pan id, man git as id, 
suu juures suisutasid! 
kahel kciel kiigutasid! 
Motlesid toeks tulevat, 
arvasid abiks astuvat, 
lootsid elu lopetusel 
laugelangutajat saavat, 
silmakatjat siginema. 


put me down and played there with me, 
lulled me to sleep with whispers, 
arms embracing. 

You hoped that I would comfort you, 
you thought that I could ease your pain, 
that here at the end of your life 
someone there your eyes to cover, 
someone close your eyes forever. 


Oh, mu hella eidekene! 
Sinilillel salaokkad, 
kasleheinal korred karedad. 


O my gentle, tender mother! 

Secret thorns infest those blossoms. 

And bent grass bears coarse and cruel cjuills. 


El Guayaboso (The Liar) Guido Lopez-Gavilan 

Contemporary Cuban composer Guido Lopez-Gavilan studied violin and choral conducting at the Havana 
Conservatory and orchestral conducting at the Tchaikovsky Conservatory in Moscow. El Guayaboso was 
introduced to a wide audience at the 1993 World Symposium for Choral Music in Vancouver, B.C., by the 
remarkable Cuban chamber choir, EXAUDI. It features a mixture of son and rumba clave rhythms, creating an 
exciting array of syncopations over a driving pulse. The guayaba is a fruit, but in the Cuban vernacular, “el 
guayaboso” means “the liar.” A number of other double meanings are contained in the text. 


Yo vl bailor un danzon 
en el filo de un cuchillo, 
un mosquito en calzoncillos 
y una mosca en camison. 

Yo vl un cangrejo arando 
Un cochino tocando un pito 
y una vieja regahando 
sentada en una butaca. 

A una ternerita flaca 
que de risa estaba muerta, 
al ver una chiva tuerta 
remendar una alpargata. 

Yo vl bailar... 


I saw dancing a danzon 
on the edge of a knife 
a mosquito wearing trousers 
and a fly dressed in a shirt. 

I saw a crab plowing, 
a pig blowing a whistle, 
and an old growing woman 
sitting in an armchair. 

And a skinny little calf 
die laughing 

upon seeing a one-eyed goat 
mending a sandal. 

I saw a mosquito dancing.. 
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IMVERSITYof L OUISVILLE, 

dare to be great 

presents 


Michael Swope, 
trumpet 

Student of Michael Tunnell 

with 

Krista Wallace-Boaz, piano 


Student Recital 


This recital is given in partial fulfillment 
of the requirements for the Master of Music degree. 


Friday Evening 
March 2, 2007 
7:00 p.m. 

Margaret Comstock Concert Hall 


Welcome to the University of Louisville School of Music. 
We hope you enjoy the concert this evening. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Pluse silence cell phones, electronic watches and pagers. 

Thank you. 







Dieschone Mullerin Franz Schubert (1797-1828) 

Mein! 

The song cycle Dieschone Mullerin by Schubert contains twenty songs which 
were first published in 1820. This particular song cycle is considered by 
many to be astaple of the solo male voice repertoire, with beautiful melodic 
lines and expressiveness. "Mein!" occurs about halfway through the song 
cycle when the poet's delight in his beloved cannot be contained and 
overflows in the joyous music. Immediately following "Mein!" the poet's 
rival is introduced. The poet gradually becomes aware that his beloved is 
interested in someone else and in his grief seeks death. 


Dichterliebe Robert Schumann (1810-1856) 

Im vvunderschonen Monat Mai 

Perhaps one of the most beautiful pieces ever composed, Robert Schumann's 
"Im wunderschonen Monat Mai" is from his song cycle Dichterliebe, or 
Poet's Love, and is the opening song of the cycle. This song is expresses 
tenderness and hope, before the sorrow of the succeeding songs. The poet's 
expectations are represented by the incomplete cadence. 

Ich grollenicht 

"Ich grolle nicht" (or "I bear no grudge") is an ironic response to the many 
rejections the poet has received from his beloved. The music reflects his 
steadfastness in the face of adversity. His rock-like courage shatters into 
a tearfully passionate outburst and gives way to the piano that sustains 
the song to its end. 

Duo for Trumpet and Snare Michael Swope (b.1983) 

I have composed this piece because of my sheer fascination with percussion 
in an effort to expand the experimental music repertory for solo instru¬ 
ments. I was inspired to write this experimental piece due to my tenure 
at the University of Louisville where I have been exposed to many forms 
of new music, of which I had previously been unaware. Karel Husa, Tony 
Plog and Frederick Speck have all contributed to this piece either rhythmi¬ 
cally or melodically. Husa has influenced my compositional technique 
with his obsession with expanding rhythmic figures and disjointed melo¬ 
dies, Plog with his ability to make atonality fun, and Speck particularly for 
his approach to performance. 



Concerto forTrumpet Edward Gregson (b. 1945) 

Edward Gregson is currently the Dean of the Royal Northern College of 
Music where he remains very active as a composer. Gregson is best known 
for his brass quintet and tuba concerto, although his trumpet concerto is 
quickly becoming a standard. At this current time there are not any 
professional recordings available of this work, however John Rommel, 
who was principal trumpet with the Louisville Orchestra from 1988-1996 
and who is professor of trumpet at Indiana University in Bloomington 
Indiana, is in the process of making a recording. 

The concerto is in three movements, each one very virtuosic. The first 
movement, which is in sonata form, calls on the performer to perform 
extended passages that require extreme register control and dynamic 
flexibility. Ending the first movement with a muted cadenza that is 
followed by a short fanfare, the soloist is required to hold high C for an 
extended time before the movement comes to air end. The second move¬ 
ment, which is in memory of Dmitri Shostakovich, honors that composer 
by using a famous four-note motive, which is derived from his own name. 
(D, E-Flat, A, B) This movement begins with a dramatically slow cadenza 
setting the mood for what follows. Finally the virtuosic third movement, 
in rondo form, actually begins near the end of tire second movement in a 
long transitional period, where disjointed groups of rhythmic motives 
move closer and closer together until they blend with the actual beginning 
of the final movement. Running sixteenth notes over much of the range of 
the trumpet, fast lip slurs and a great amount of multiple tonguing give this 
final movement an out-of-control feeling. The main motive from the first 
movement is stated for a final time before rising scales trade off between 
the accompaniment and the solo that, in turn, bring this incredible con¬ 
certo to a close. 



PROGRAM 


Concerto in D Major 
Allegro 
Andante 
Allegro 


Concerto for Trumpet in E-Flat 
Allegro 
Andante 
Allegro 


INTERMISSION 


Die schone Miillerin 
Mein! 


Dichterliebe 

Im wundershonen Monat Mai 
Ich grolle nicht 


Duo for Trumpet and Snare 


Trumpet Concerto 
Allegro vigoroso 
Mesto 

Vivo e brilliante 


Heinrich Stolzel 
(1690-1749) 


Joseph Haydn 
(1732-1809) 


Franz Schubert 
(1797-1828) 


Robert Schumann 
(1797-1828) 


Michael Swope 
(b. 1983) 


Edward Gregson 
(b. 1945) 


PROGRAM NOTES 


Concerto in D Major Heinrich Stolzel (1690-1749) 

Heinrich Stolzel was a German composer and theorist. He became 
Kapellmeister at tire court in Gera Germany in 1718, before moving on to 
be the Kapellmeister at Saxe-Gotha in central Germany. A prolific com¬ 
poser, German music critic Lorenz Mizler ranked him higher than J.S Bach. 
However, Iris music was quickly forgotten after his death in 1749 and was 
without a complete catalog until 1965. 

Stolzel's Concerto in D Major is a brilliant spirited Baroque concerto origi¬ 
nally written for oboe. Consisting of three movements, the first movement 
begins with a light yet stately march that introduces the main motive. 
Following the introduction running scales in a transitional section are 
heard before the main motive is restated and the movement comes to an 
end. The slow dramatic second movement has very little accompaniment. 
With slight variation this movement uses the motive from the first 
movement. Finally, the last movement continues with the same motive 
and running scales, however now in a quick triple feel. 

Concerto forTrumpet in E-Flat Joseph Haydn (1732-1809) 

Joseph Haydn's Concerto for Trumpet is a revolutionary piece in trumpet 
literature. Composed for Anton Weidinger (who was the trumpeter for the 
V ienna Court Op era) and his new keyed trumpet, the p iece was p rendered 
in 1796. It was advertised as the first piece written for trumpet with 
chromatic possibilities. Haydn begins with three pitches, E-Flat, D and G, 
which were impossible on natural Baroque trumpet. 

The second movement of the concerto is unusual because earlier 
Baroque concertos for trumpet left the solo out entirely due to the change 
of keys for harmonic variation. Haydn's second movement is often consid¬ 
ered to be one of the most beautiful works ever written for the trumpet and 
is one of the many reasons the Haydn Concerto for Trumpet has remained 
in the repertory. Finally the last movement, which is set in the original key, 
brings back the fanfare style, for which earlier Baroque trumpet concertos 
were known, though it frequently uses chromatic notes which were 
previously unattainable because of the overtone series. 


Wtien 1 started on trumpet, I zoas lucky enough to have a father with an immense 

knowledge of music. He took me under his wing and taught me as much as he could 
and answered any question that I coidd thinkof As an admirer of art songs he had me 
work on the song cycles of Schubert and Schumann, which is why I have fallen in love 
with these great pieces. Tonight, l have chosen toperfonn three of my favorites to pay 
homage to my father as well as to expand the romantic literature for trumpet 




Carnegie Matt Concert 

Preview 


Sunday Evening 
March 4, 2007 
7:30 p.m. 

Margaret Comstock Concert Hall 



A Message from Dr. James R. Ramsey, 

President of the University of Louisville 

In a few short days, the University of Louisville's Symphony Orchestra and Wind Symphony will perform at 
first time. 

As I reflect on this milestone, I can't help but think of all of the other "firsts" we have achieved as our university has continued 
change and grow. 

In 1984, U of L became the first university to establish a $1 million program, the Grawemeyer Awards, honoring outstanding H 
and works in music composition, religion, education, psychology, and political science. A lot has happened since then. ° 

Several years ago, we set out to become one of the nation's leading metropolitan teaching and research universities. Today we a 
a much different - and better - place. ait 

We now rank first among the major research universities in the U.S. in National Institutes of Health funding growth. We're also ho 
to the first NIH-funded center for the study of environmental cardiology, which examines how pollutants in the air affect the hear 

In January, we became the first higher learning institution in Kentucky to promise a free education to students from poor famili - 
a program that led to a lengthy feature story on TIME magazine's website. 

U.S. News and World Report ranks our College of Business in the first 10 percent of all business schools in the nation. 

Two of our scientists, Ben Jenson and Shin-je Ghim, helped discover the first completely effective cervical cancer vaccine, whidi 
was approved just last year by the federal Food and Drug Administration. 

Faculty from our School of Medicine working at Louisville's Jewish Hospital performed the first three successful hand transplant 
and the first successful surgery involving a fully implantable artificial heart. 

Our Kent School of Social Work is the first school to partner with the Chinese Ministry of Civil Affairs to enhance social service 
there. 

A team headed by a graduate of our Speed School of Engineering created the first artificial playing surface, known today as Astroturi 

A 3-year-old boy named Chase Ford has become the first person to regain the ability to walk after a spine injury using a new therap 
developed by University of Louisville researcher Susan Harkema. 

Our Cardinal Singers, a student choral group from our School of Music, has earned first place at competitions around the work 
If you re getting the idea that we like to take the lead on things, you're absolutely' right. 

Award founder and namesake H. Charles Grawemeyer saw' great value in recognizing world-changing ideas and works of ar 
Instead of focusing on "w'hat is," he chose to focus on "w'hat can be." 

At the University of Louisville, we're doing the same. 


Carnegie Hall f 0r th; 


A Message from Dr. Christopher Doane, 
Dean of the School of Music 


and The cmatinn 5 "V , University of Louisville has been associated with the performance of contemporary mus, 

the connections tZ'Z “T c V , r U 7' § uests ° f the Schoo] - Much this association was established througl 

°u 7 r iC , 3nd thC L ° UiSVille ° rcheStra durin S their distinguished history in new musi 

lzz™ of Muslc ' s y ju* - ■— 


20 07 -1* **«< P leas 'd to present a series of events in New York City eelebra.in 8 ou, hist, 

goal to become an AH-Steinw-iv ' ''' SC1 ° C lp ' artlstr T' and performance. These include the promotion of the School 

composers who are fecem wtaers o?L r^ PP T ^ P '° 8 ' am ' * and chamber music concert feat.* 

and Wind Symphony, including the amrouncemem oflhe awidwinlS forTof C ° nCert e" 8 ™"" 1 ^ “ r 


that values the many music oreani t° ° ■ ualc are ver Y fortunate to be located in a very supportive community, particularly or 
have demonstrated their suoaort fn ^ ^ re & on - Ti ' le School is especially grateful to all the organizations and people wf 
of Louisville President James RnmJp 0 ” S m 7. ew Y ° rk Clty ' We wouId hke to make special acknowledgment of Universil 
support of variousreceotions 7 Pr ° V ° St Shirley WiIlihn S^ for their support of the Carnegie Hall Concert. For the 

and Sons, Drs. George a^d Marie Dovl^T^u™* ° U1 " eV6ntS/ We would Iike to thank Mr ‘ and Mrs - J ames R - Vo y les ' Ste f!' VJ 
the Graw'emever Composers Svmnn? * e Universit y of Louisville Metro New York Alumni Club. Finally, for sponsorship' 

to extend our'sincere gratitude* t/t n n °? F ^ da y afternoon at the Lincoln Center Library for the Performing Arts, we would hi 
of community membersand unk -f ° aV1S ' Kar Gruen ' J° n Rieger, and John Robinson. It is truly wonderful to have the supp° 
music. * S ^ UmVerSlty lnStltuh ons ^at value the arts and, particularly, invest in [he support and creation of nf 



, mok ing is not permitted in the School of Music building. In the unlikely event off,re or other emergency, please walk to the nearest exit The 
use of recording devices is strictly prohibited. Please silence cell phones, electronic watches and pacers. Thank you. 

A Celebration of the Grawemeyer Awards in Music 

UNIVERSITY OF LOUISVILLE SYMPHONY ORCHESTRA 
Kimcherie Lloyd, conductor 
Paul York, violoncello 


Fanfare for Louisville 


University Symphony Orchestra Winds, Brass, and Percussion 


Witold Lutoslawski 
(1913-1994) 


Musica Celestis 


University Symphony Orchestra Chamber Strings 


Aaron Jay Kernis 
(b. 1960) 


Concerto for Violoncello and Orchestra 
I. Introduction 
n. Recitative 
IE. Anecdote 

IV. Remembrance 

V. Hymn 


Paul York, violoncello 


Karel Husa 
(b. 1921) 


About the Grawemeyer Award 
Dr. Christopher Doane, Dean of the School of Music 

Performance of an orchestral work written by tine winner of the 
2007 Grawemeyer Award for Music Composition 

I » 

INTERMISSION 

UNIVERSITY OF LOUISVILLE WIND SYMPHONY 
Frederick Speck, conductor 


Fascinating Ribbons 


Joan Tower 
(b. 1938) 


Entrata 


Day Signal" from Signals from Heaven 


Entrata and Day Signal will beplayed without pause. 


Krzysztof Penderecki 
(b. 1933) 

Toru Takemitsu 
(1930-1996) 


Preview of Cheetah 


Karel Husa 


Tarantella from Symphony No. 1 
Of Rage and Remembrance" 


John Corigliano 
(b. 1938) 
Arr. Jeffrey Gershman 



PROGRAM NOTES 


Fanfare for Louisville 

In 1985, after a performance of his Grawemeyer Award-winning Symphony No. 3 by the Loui sv ii 
Orchestra, Lutoslowski was asked by the Louisville Orchestra's then-music director, Lawrence Leigh! 
Smith, to write a fanfare for the orchestra's 50 ,h Anniversary Season (1986-87). Although open toil- 
project, Lutoslnwski was not sure he would have enough time and, as it turns out, months passed wir 
no word from the composer. The score did finally arrive in September 1986 and the Louisville Orchestr 
performed Fanfare for Louisville for the opening concerts. It was later recorded by the Louisville Orches” 
for the "First Edition Recordings" series on April 29, 1987. 

Witold Lutoskiwski was born in Warsaw inl913. He showed great musical and intellectual talent from, 
early age. Unfortunately, his composition studies in Warsaw ended during a politically volatile time 
Poland; his plans to continue his composition studies in Paris were replaced by a period which included 
military service, imprisonment by the Germans, and escape back to Warsaw. After the war, theStalinis 
regime banned his first symphony (1941-47) as 'formalist', but he continued to compose and in 1958 his Musique Funebre, in memon 
of Bartok, established his international reputation. In 1985, he was the first composer to be awarded the Grawemeyer Award fe 
his Symphony No. 3. 



Musica Celestis 

Musica Celestis is inspired by the medieval conception of that phrase, which refers to the singing of th: 
angels in heaven in praise of God without end. ("The office of singing pleases God if it is performed will 
an attentive mind, when in this way, we imitate the choirs of angels who are said to sing the Lord's praise 
without ceasing." - Aurelian of Rome, translated by Barbara Newman.) I don't particularly believe in 
angels, but found this to be a potent image that has been reinforced by listening to a good deal of medieval 
music, especially the soaring work of Hildegard of Bingen (1098 - 1179). Musica Celestis follows a simple 
spacious melody and harmonic pattern through a number of variations (like a passacaglia) anc| 
modulations and is framed by an introduction and coda. (Notes from Aaron jay Kernis,Composer) 

Born in Philadelphia, Aaron Jay Kernis was educated on both coasts. A violinist and pianist, he begar 
composing at age 13. Like several of the composers performed on this evening's concert, he is also< 
Pulitzer Prize winner (in 1998 for the Second String Quartet). His works are known for their large-scale 
structures, innovative and effective use of instrumental color and their varied inspirations, from the first Gulf War to the Holocaust 
to Gertrude Stein and Italian mosaics. He is New Music Advisor to the Minnesota Orchestra. Kernis was awarded the Grawemeyi 
in 2002 for his work for cello and orchestra. Colored Field. 




Concerto for Violoncello and Orchestra 

The Concerto for Violoncello and Orchestra was commissioned by the Frank Kerze, Jr. Fund for the Universily 
of Southern California School of Music, Daniel Lewis, and the USC Symphony. The work was completed 
in 1989, and on March 2, 1989, the premiere of four movements of the concerto (the Introduction, 
Recitative, Remembrance, and Hymn) was given in Pasadena, California, with cellist Lynn Harrell as 
soloist and the USC Symphony under the baton of Daniel Lewis. In its definite form (with the completed 
Anecdote), the performance of the concerto took place at the John F. Kennedy Center for the Performing 
Arts in Washington, D.C. on November 16, 1991, by the same performers. 

In his original program notes, Husa writes: 

"As a young student, I played the violin, but when I entered the Prague Conservatory in 1940,1 was 
immediately exposed to the solo violoncello as my teacher, the important Czech composer Jarosla' 
Ridky, was composing his Second Concerto. There is a great tradition for both composition and solo 
performance of the cello not only including Dvooak, but composers such as Vorisek, Stamic, 
ys ivecek, Vranicky, and Kraft - all haye written concertos for the instrument. 


After the war, I left Prague to pursue studies in Paris and had the chance to hear the French schoo 
and its great cellists. Yet, until now, I have written for this five-octave range instrument only in 111 ! 
chamber and orchestral music. It was then a great pleasure to be invited to write a concerto for Ly 1 ® 
Harrell, whom I have admired for a long time. 

Because of the rich literature for the instrument, many sonorities, much of the technique, much c 
the highest ranges have already been explored (especially when we include the harmonic p> tcn : 
which can even extend the five-octave range). 




Hopefully, I hav> found some new paths, but mostly I have been concerned in writing music that would belong to our 
time, music of today. Naturally, as the title suggests, a concerto is a work in which the virtuosic (and technical) aspect 
of the solo part 1S well as the dialogue between the cellist and the orchestra are of great importance. Also, I hope, it 
will reflect the erjoyment of music making and listening, the excitement of living in this world of much progress, yet with 
such basic probbms as freedom, respect for men and nature unfulfilled. 


This concerto is composed in four parts. In the first part, Introduction, the cello solo begins in the lowest register in 
unison with all he cellos in the orchestra. Progressively, it detaches itself to become an independent voice and 
performs soloistically in the following Recitative. Remembrance is a slow, meditative movement. The last part is a 
Hymn, climaxing at the conclusion, in which the cello solo soars up to its highest register, perhaps reminiscent of a 
flight of birds - albatross comes to mind - but it would be presumptuous to think one could succeed in appropriately 
expressing such a magnificent exploit. 

The Concerto for Violoncello and Orchestra was composed in 1987-88 in Ithaca, New York." 


Czech-born Karel Husa stucied music both in his native Prague and in Paris. He has had a long and distinguished career as a 
■ composer and conductor, as well as teaching many years at both Cornell University and Ithaca College. Although perhaps best 
known for his music for windensembles, including the modem classic, Music for Prague 1968, he is also a prolific composer of orchestral 
and chamber music. He has a long association with the Louisville Orchestra and the University of Louisville School of Music, and 
composed his ballet The Trojan Women for the opening of the new School of Music building at the University in 1980. In the last decade 
Music for Prague 1968, Smetana Fanfare, Les Couleurs Fauve, Concerto for Percussion and Wind Ensemble, The Trojan Women and many pieces 
i of Husa's chamber music ha\e been performed at the University of Louisville. He won the Pulitzer Prize in 1969 for his String Quartet 
No. 3, and the Grawemeyer A.ward in 1993 for the Concerto for Violoncello and Orchestra. 


fascinating Ribbons 

Ihose who appreciate the boldness, striking colors and rhythmic vitality of Joan Tower's music will find 
tie energy of Fascinating Ribbons to be irresistible. As suggested by the title, the work is connected to 
George Gershwin via a persistent rhythmic motive derived from his song Fascinating Rhythm from the 
1924 musical. Lady, Be Good! Past that. Tower weaves motives into streaming musical "ribbons" 
throughout the work, most notably culminating in an extended soli section for the saxophones which 
(recurs near the climax. According to the composer, the piece is "really about all this 'metal' being pushed 
Ground in terms of weight and texture in wave-like ribbons." The work was commissioned by the College 
Band Directors National Association in 2000 with a consortium of thirty-one ensembles. It is dedicated 
to Jack Stamp, founder and conductor of the Keystone Winds, whose persistence convinced Tower of 
the artistic verve of the wind band medium. Of her first association with the medium, the composer 
commented that she was "happy to be finally entering the band world," where it seems that people 
"actually love living composers!" 

Born to American parents in South America, Joan Tower came to the United States to study music at Bennington College, and, later, 
Columbia University. A distinguished pianist, she was a founding member of the Da Capo Chamber Players. Among her many honors 
J are a Guggenheim Fellowship and the Alfred I. DuPont Award for Distinguished American Composers. She has taught at Bard 
I College (whose faculty also includes 2005 Grawemeyer winner George Tsontakis) since 1972. Tower won the Grawemeyer Award 
j in 1990 for Silver Ladders, a work commissioned and premiered by the St. Louis Symphony, for whom she served as composer-in- 
i residence from 1985-1988. 




Entrata 

Krzysztof Penderecki wrote his Entrata for brass and timpani in 1994 for the Cincinnati Symphony 
Orchestra. Its incisive rhythms and strong chromatic counterpoint creates vivid outer pillars that flank 
quiet, more tranquil solo statements voiced in the solo horn and solo trumpet during the middle of the 
piece. At first, there is a strong orientation of a central pitch focus on C, developing a nearly magnetic 
relationship with its phrygian foil of D-flat that has a prominent melodic role. Penderecki then shapes 
this polarity in an expressive, dramatic way, as in the end the work finally modulates to a reprise o 
thematic material on F, fulfilling the sensation of a near dominant to tonic inevitabi ity. 

Bom in Debica, Poland in 1933, Krzysztof Penderecki has been one of the most P roIlf '^^, 
l composers of the twentieth and twenty-first centuries. With composition sty es ranging and 

_ ^ garde to the Neo-Romantic, Penderecki has composed for solo instruments, c ia ™ Award of North 

P ^ symphonic and operatic genres. Flis awards include the UNESCO Award, the Great Art Lorenzo 

'hine-Westphalia, the Prix Italia (in both 1967 and 1968), the Prix Artur Honegger, the Sibelius Prize, a . Academy 

a gmfico. He is the recipient of honorary doctorates from nine universities and is an honorary mem , . , Large Orchestra. 

tockholm and the Akademie der Kiinste in Berlin. Penderecki was awarded the Grawemeyer in 1992 for his Adagio for Large UrcHes 



Day Signal 

Scored for antiphonal brass. Torn Takemitsu composed Day Signal in 1987 for the tenth annivers 
the Select Live under the Sky Jazz Festival in Tokyo. Its evocative undulations and upward rising J^ 01 
curl around elegant modal melodies that lace together to support rich moments of harmonic a r \ 
Though brief, there is nonetheless a gratifying sense of proportion as the music arches toward - ^ 

^ _i_ j iu^i. flio rc oacf TA/hirh 7\ spHpq of rannnir pnfripc inforrv ,;..^1 i 
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G major chord that unifies the choirs, past which a series of canonic entries intermingle between 
groups like the soft pealing of liquid bells. 


res onam 

the 


Japanese composer Toru Takemitsu won the 1994 Grawemeyer Award for Music Composition f ot h 
work Fantasma/Cantos. Widely recognized as the leading Japanese composer in the second half oft),! 
twentieth century, his works have been premiered by the London Symphony Orchestra, the Chica * 
Symphony Orchestra and the Boston Symphony Orchestra, among others. As a composer, he absorbed 
^ m wide and varied influences, including the European Avant Garde, jazz, the elemental conciseness of 
Morton Feldman, and the colors associated with Debussy and Messiaen. During his life, Takemitsu was a composer-in-residence 
with many organizations, including the Aldeburgh Festival and the Almeida Festival in England and the Glasgow Musica Nova 
Festival. He also served as composer in residence of Wien Modern. In 1992, he was selected as the first theme composer of % 
Masters of 20th Century Music celebration by the International Society of Contemporary Music Polish Section. His many honors 
included the 1991 UNESCO/IMC Music Prize and the Japan Foundation Award. 


Cheetah (2007) 

Rich instrumental hues, motivic intrigue and intense lyricism join forces in Karel Husa's powerful and poetic. Cheetah for Wind 
Ensemble. Tire musical metaphor suggested by the composer is evoked from the portrait of this "magnificent wild animal, now 
an endangered species - its colors, movements, power, speed..." Cheetah was commissioned by the University of Louisville 
Division of Music Theory and Composition for the University of Louisville Wind Symphony, Frederick Speck, Director. 

The energy unfolds from small, quiet flickers of rhythm and interval gestures in the horns and percussion, along with gentle cascades 
of woodwind lines that act as musical premonitions cast against a distant fanfare motive in the trombones. These statements expand 
bit by bit through an additive process to create a brooding sense of dramatic possibility. Emerging to shape the second sectionol 
the piece is a strong, extended melodic soli from the saxophones. It is both lyrical and muscular, with a passionate vocal quality 
that grows in strength through widening intervals and ranges. Throughout, this lyrical statement is provoked by a motoric patten 
in the woodwinds that pulsates as a reminder of the undercurrent of rhythmic energy that is at the music's core. Together, these 
elements unfold as the staging of a third section, identified by energetic fanfares from the trumpets and horns combined with 
rhythmic counterpoint from the percussion. Here, the music regathers its rhythmic impulse to create rich, invigorated textures 
throughout the ensemble. At the same time, the fanfares first heard in the trombones near the beginning, return to be reshaped, 
extended and amplified through the entire brass section, culminating with the arrival at the climactic fortissimo of the work. Echoing 
out of this visceral release, Husa orchestrates a beautiful denouement, dissolving the musical energy with subtle reminiscence, and 
suggesting a sort of sublime quality even, as the composer writes, in the "exhaustion after an unsuccessful chase." 



Tarantella from Symphony No. 1 

Commissioned by the Chicago Symphony, John Corigliano's Symphony No. 1 was inspired by "The Quill, 
an exhibit of thousands of interwoven fabric panels memorializing people who had died with AIDS. Its 
stunning emotional gamut is simply draining, reeling with the sense of disturbance, anxiety, tenderness, 
and pain. The work was selected as the winner of the 1991 Grawemeyer Award. 

The following is Mr. Corigliano's description of the musical and personal impulses that led to composing 
Tarantella: 

"The second movement ( Tarantella ) was written in memory of a friend who was an executive in the 
music industry. He was also an amateur pianist, and in 1970 I wrote a set of dances {Gazebo Dm its 
for piano, four hands) for various friends to play and dedicated the final, tarantella movement to him 
This was a jaunty little piece whose mood, as in many tarantellas, seems to be at odds with its 
purpose. For the tarantella, as described in Grove's Dictionary of Music, is a "South Italian dance playj 
at continually increasing speed [and] by means of dancing it, a strange kind of insanity [attributed 
to tarantula bite] could be cured." The association of madness and my piano piece proved both 
prophetic and bitterly ironic when my friend, whose wit and intelligence were legendary in the mua 
field, became insane as a result of AIDS dementia. 

In writing the tarantella movement for this Symphony, I tried to picture some of the schizophrenj 
and hallucinatory images that would have accompanied that madness, as well as the moments 
lucidity. This movement is formally less organized than the previous one, and intentionally so ^ 
there is a slow and relentless progression toward an accelerated "madness." The ending can o 1 
be described as a brutal scream." 






hn Corigliano won the Grawemeyer Award in 1991 for his Symphony No. 1, the first major orchestral work inspired by the AIDS crisis. 
Ill's New York native is one of two composers to win both the Grawemeyer Award and the Academy Award (for the score to The 
] violin in 1997, from which a concert piece for violin and orchestra has been extracted and much performed by Joshua Bell, among 
thers). His diverse output includes orchestral and chamber music, more film music, including the unique and innovative score to 
Alien'd States, and opera, particularly The Ghosts of Versailles, commissioned by the Metropolitan Opera. 


ABOUT THE PERFORMERS 



Kimcherie Lloyd is the Director of Orchestral Studies and Director of the Opera Theatre. Ms. Lloyd has 
performed for special occasions as diverse as a command performance for Mikhail Gorbachev to the 
opening ceremonies for the Kentucky Derby Festival and has conducted the University Symphony 
Orchestra and members of the opera program in fully-staged performances of Dialogues of the Carmelites, 
Cosi Fan Tutte, Susannah, The Magic Flute, A Beggar's Opera, The Tender Land, and The Mikado. Active in the 
music community, Ms. Lloyd serves as President of the College Orchestra Directors Association (CODA) 
Southeast Division. She is a founding member of CODA and holds memberships in the Music Educators 
National Conference, the Conductor's Guild, the American Symphony Orchestra League, and Opera 
America. Ms. Lloyd holds a B.M. and M.A. from Eastern Michigan University, a M.M. from Louisiana State 
University, and is completing a D.M.A. from the University of Minnesota. 



An accomplished soloist, chamber musician and teacher, cellist Paul York has appeared in recital and 
with orchestras in the U.S. and abroad. Recent solo appearances include a performance of the cello 
concerto Colored Field by Aaron Kemis with the Louisville Orchestra as well as Vivaldi's Double Concerto 
in G Minor with internationally acclaimed cellist Yo-Yo Ma. He frequently performs at numerous music 
festivals including the Sewanee Summer Music Festival, and Strings in the Mountains in Colorado. Mr. 
York can be heard on the Centaur, Arizona University Press and CRS labels and is presently recording 
a CD of new works written specifically for him. Mr. York received his B.M. from the University of Southern 
California and his M.M. from the University of California at Santa Barbara, where he studied with Ronald 
Leonard. He is a member of the faculty at the University of Louisville School of Music. 



Frederick Speck, Professor of Music, directs the Wind Symphony and New Music Ensemble and 
coordinates the graduate wind conducting program. Twice the recipient of the University of Louisville 
President's Award for Outstanding Scholarship, Research and Creative Activity, he has also earned 
recognition from the Barlow Endowment, the National Endowment for the Arts, the Indiana Arts 
Commission, and the Pennsylvania Council for the Arts. As a guest conductor/clinician he has appeared 
throughout the United States and six European countries. He earned the B.M. and M.M. from Bowling 
Green State University and the D.M.A. from the University of Maryland. 




UNIVERSITY OF LOUISVILLE SYMPHONY ORCHESTRA 

Kimcherie Lloyd, Director 

Joe Ortiguera, Alexandra Ostroff, Graduate Assistants 
Charlie Blanton and Mihai Spin, Managers 


The University Symphony Orchestra is the premiere orchestral ensemble at the University of Louisville, performing a re 
variety of orchestral literature from standard repertoire to music of the twenty-first century. Each year, the Ord^ 3 * 
presents no less than six concerts, including the New Music Festival concert, which features music by guest composers ? 
as Karel Husa, John Corigliano, and Michael Colgrass as well as world premieres by faculty and student composers T 
addition to its own performance schedule, the Orchestra regularly joins the University Dance Academy in performance of 
"Clara's Dream" from Tchaikovsky's The Nutcracker Suite and the University Opera Theatre for fully-staged productions 
which recently included The Mikado, The Tender Land, and A Beggar's Opera. ' 


First Violin 

Gabrielle Boguslaw 
Anna Dolan 
Leslie Heinzen* 

Grace Kim 
Jordan Lynem 
Scott Moore 
Juan Carlos Ortega * 
Alexandra Ostroff * 
Alex Petersen 
Mihai Spin * 

Gerome Stewart § * 

Second Violin 
Marisa J. Barnes 
Emily Caudill 
Nathan Chapman 
Jedi Cowart 
Arezou Etemad 
Elise Kotheimer* 
Heather Norwood 
Joe Ortiguera t * 
Franzeli Sharp 
Cordia Thompkins 
Ashley Wolf 
Elizabeth Wooldridge 

Viola 

Monica Clarke 
Jim Dersch t 
Scott Farley 
Felicia Hogan 
Alisson Reber 
Rosemary Simms 
Alison Simpson 
Sarah Speck 
Hannah Turi 
Brittany Whelan 


Cello 

Marlene Ballena t 
Nicole Boguslaw 
Audrey Bowlds 
Kimberly Burger * 
Erin Cassel 
Luke Darville 
Byron Farrar 
Molly Goforth 
Charlie Patton 
Katie Schladand 
Clayton Vaughn 

Bass 

Elizabeth Adams t 
Charlie Blanton 
Felice Howard 
Grant Jacobs 
Chris Korenkiewicz 
Alice Markiewicz 
Lauren Taylor 
Nick Wooldridge 

Flute 

Beth Alexander * 
Demilou DeGuzman 
Katie Fondrisi + * 

Oboe 

Andy Buchholz 
Mary Beth Mann 
Gretchen Reiter t 

Clarinet 
Sharon Perry * 
Carolyn Fassio 
Michelle Linder 
Chris Phillips t 

Bassoon 
Carrie Baxter t 
Jay Coughlon 
Jon Rohner * 


Horn 

Karla Neal t * 

Josh Pollock 
Lindsay Pummell 
Kate Reyman 
Dominic Rotella 
Courtney Spragens * 

Trumpet 

John Bryant t * 
Charles Calloway 
Don Johnson 
Zachary Schell 
Reid Tanouye * 
Daniel Whaley * 

Trombone 

Brent Crimm 
Audrey Davis t 
Krista Eifler 
Sarah Finger 

Bass Trombone 
Daniel Stull 

Tuba 

Aaron Gaither 

Percussion 
Brad Buehring * 
Matt Greenwood t 
Regan Heckscher 
Rodney Younger 

Harp 

Amy Isbell 

Piano 

Caroline Chapman 
Adrienne Fontenot 

§ Concert Master 
t Principal 
* Graduate Student 



UNIVERSITY OF LOUISVILLE WIND SYMPHONY 

Frederick Speck, Director 


The University of Louisville Wind Symphony has established a reputation as one of the nation's most articulate and 
suasive wind bands. Whether through its many annual campus performances, appearances at prestigious national 
venues such as the College Band Directors National Conference in New York City and the Music Educators National 
Conference in Washington, D.C., or at its upcoming appearance at the World Association for Symphonic Bands and 
Ensembles in Killarney, Ireland, the ensemble is especially known for its bold performances of intriguing repertoire. It has 
been praised for presenting "fascinating programming" with a "crisply responsive" delivery. Recently, the Louisville 
Courier-Journal described the ensemble's performance of Urban Requiem by Michael Colgrass as being "played to seething near- 
erfection." Passionate advocates for new music, the ensemble has performed works by such composers as John Corigliano, 
Karel Husa, Joan Tower, Witold Lutosfawski, Krzysztof Penderecki, Gunther Schuller, Chinary Ung, Donald Erb, Augusta 
Read Thomas, Leslie Bassett, Michael Daugherty, and Michael Colgrass. 


Piccolo 

Alto Saxophone 

Bass Trombone 

Demilou de Guzman t 

Kevin Arbogast + 

Jon Rohner * 

Matt Hubbard * 

Flute 

Amy Knight 

Euphonium 

Tiffany Wilson + 


Daniel Stull t 

Beth Alexander * 

Tenor Saxophone 

Matt Byrum 

Katie Fondrisi * 

Matt Reidinger 


Lara Wolff 


Tuba 


Baritone Saxophone 

Aaron Gaither t 

Oboe/English Horn 

Andy Buchholz + (English Horn) 

Daniel Reams 

Tyler Polston 

Mary Beth Mama 

Horn 

Percussion 

Gretchen Reiter 

Dominic Rotella t 

Brad Buehring +* 


Kate Reyman 

Brittany Allen 

Clarinet/Aux. Clarinets 

Lindsay Pummell 

Rodney Younger 

Chris Phillips t 

Josh Pollock 

Regan Heckscher 

Sharon Perry * 

Leah Simer 

Erin Haehl 

Amber Richeson 


Matt Greenwood 

Michelle Linder 

Trumpet 


Carolyn Fassio 

John Bryant +* 

Mandolin 

Amanda Wright 

Dan Whaley * 

Amy Knight 

Heather Stokes 

Michael Swope * 


Robert Acosta 

Zack Schell 

Double Bass 

Adam Thomas 

Todd Obidowski * 

Reid Tanouye * 

Alice Markiewicz 

Bass Clarinet 


Harp 

Brad Baumgardner 

Trombone 

Audrey Davis + 

Amy Isbell 

Bassoon 

Krista Eifler 

Piano 

Jay Coughlon t 

Sarah Finger 

Caroline Chapman 

Jon Rohner * 

Marlena Debreaux 

Brent Crimm 

t Principal 
* Graduate student 







about the grawemeyer awards 


The University of Louisville's annual Grawemeyer Award for Music Composition is the largest monetary award offered 
in its field. The prize's objective can best be summarized using the description from the official website (http://louisville.edu/ 
ur/onpi/grawemeyer): 

"The University of Louisville offers an international prize in recognition of outstanding achievement by a living composer 
in a large musical genre: choral, orchestral, chamber, electronic, song-cycle, dance, opera, musical theater, extended solo 
work, and more." 

The award was first offered in 1985 thanks to the grand and generous vision of industrialist and philanthropist H. Charles 
Grawemeyer and his establishment of a $9 million endowment fund at the University of Louisville in Louisville, Kentucky, 
Initially, the monetary award to the winner was $150,000. In recent years, the award amount has risen to $200,000. From 
its first year to the present, the number of submissions, consisting of a score and a professional-quality recording, has ranged 
from 95 to 210 entries annually. Entry rules stipulate that each submission have had its premiere in a five-year period prior 
to the year of submission and that the work be submitted not by the composer but rather by a music professional such as 
a conductor, performer, school, or publisher. One of the hallmarks of the award, felt critically important by Mr. Grawemeyer, 
is the high priority placed on the opinions of laypersons in the final selection of the winners. Dr. Marc Satterwhite, Professor 
of Composition at the University of Louisville, is the current director of the Grawemeyer Award for Music Composition. 

The Dwight Anderson Memorial Music Library at the University of Louisville houses the submitted scores, forming one of 
the largest new music collections in North America. Although the collection is most regularly used by students and faculty 
at the University of Louisville, it is accessible to any interested persons for use within the library. The majority of the 
collection consists of scores and recordings that are currently unpublished or unavailable for purchase. Therefore, it is a 
particularly valuable resource for those who are interested in studying contemporary compositions or for those who simply 
wish to stay current on the progression and development of contemporary art music. As an international award, each award 
year can be seen as an inclusive snapshot of that year's trends and advancements in contemporary art music across tire 
world. 


Winners of the Grawemeyer Award for Music Composition 


2007 TO BE ANNOUNCED MARCH 8,2007 
2006 Gyorgy Kurtag 
2005 George Tsontakis 
2004 Unsuk Chin 
2003 Kaija Saariaho 
2002 Aaron Jay Kernis 
2001 Pierre Boulez 
2000 Thomas Ades 
1999 Not Awarded 
1998 Tan Dun 
1997 Simon Bainbridge 
1996 Ivan Tcherepnin 

1995 John Adams 

1994 Toru Takemitsu 

1993 Karel Husa 

1992 Krzysztof Penderecki 
1991 John Corigiiano 
1990 Joan Tower 
1989 Chinary Ung 
1988 Not Awarded 
1987 Harrison Birtwistle 
1986 Gyorgy Ligeti 
1985 Witold Lutoskawski 


ConcertnnteOp.42 

Violin Concerto No. 2 

Concerto for Violin and Orchestra 

L'amour de loin 

Colored Field 

Surlncises 

Asyla 

Marco Polo 

Ad Ora Incerta — Four Orchestral Songs from Primo Levi 
Double Concerto for Violin, Cello and Orchestra 
Violin Concerto 

Fantasmal Cantosfor Clarinet and Orchestra 

Concerto for Violoncello and Orchestra 

Adagiofor Large Orchestra 

Symphony No. 1 

Silver Ladders 

Inner Voices 

The Mask of Orpheus 
Etudes for Piano 
Symphony No. 3 


E ake « f ^ m forewar ? CompositIon .. ^ F! - rst TK , e „,, by Karen R. Little and 

WWW J p ' assistance of R. Scott Adams. Published by Scarecrow Press in 2006, the book is available online al 

www.scarecrowpress.com. 
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On behalf of the Dean, faculty, staff and students of the School of Music, we wish to express our heartfelt thanks to our many 
supporters, alumni, and friends who demonstrate their interest in our School and its future through their gifts and 
endowments that provide special opportunities every day and every year for our students. 
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75th ANNIVERSARY EVENTS 


Faculty Gala 

Sunday, August 26, 2007 at 3:00 PM 
Margaret Comstock Concert Hall, School of Music 


Bach Cantatas 

October 19 and 20, 2007 
A special performance honoring 

Faculty Emeritus Gerhard Herz and the Herz Visiting Bach Scholar 


Alumni Concert 

November 4, 2007 

Concert performed by distinguished alumni of the School of Music 
at Gardencourt, site of the School of Music from 1947 - 1969 


The Marriage of Figaro 

November 9 and 11, 2007 
Bomhard Theatre in the Kentucky Center 
Collaborative opera with affiliate music school in Katowice, Poland 


The Marriage of Figaro 

January 18-20, 2008 

Karol Szymanowski Academy of Music, Katowice, Poland 


Please make plans to join us for any or all of these events. 

Foi updates and information , visit our website at music.louisville.edu 






School of 


music 


INIVERSflYqf IOUISVILLE 


dare to be great 

presents 


Kevin Shank, 
classical guitar 

Student of David Walker 

Student Recital 

Sunday Afternoon 
March 4, 2007 
4:00 p.m. 

Malcolm Bird Recital Hall 


Welcome to the University of Louisville School of Music. 
We hope you enjoy the concert this evening. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones r electronic watches and pagers. 

Thank you. 


This concert is dedicated to 
Yasunori Ktsukawa-Sensei. 



PROGRAM 


Nesta Rua (Variations) 


Un Dia de Noviembre 


Prelude No. 1 
Prelude No. 2 
Prelude No. 4 


Sakura (Variations) 


Usher Waltz 


Choro 


Vais No. 3 


Catalayan Folk Song 


Isasias Savio 
(1902-1977) 


Leo Brower 
(b. 1939) 


Heitor Villa-Lobos 
(1887-1959) 


Yuquijiro Yocoh 
(b. 1925) 


Nikita Koshkin 
(b. 1956) 


Juan Pemambuko 
(b. 1951) 


Augustin Barrios Mangore 
(1878-1944) 


arr. Llobet-Segovia 
(1878-1938) 
(1 893 - 1987 ) 




Stephen Mattingly, 
classical guitar 

Guest Artist 
Recital 


Wednesday Evening 
March 7, 2007 
8:00 p.m. 

Malcolm Bird Recital Hall 



Welcome to the University of Louisville School of Music. 

■ We hope you enjoy the concert this evening. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 




PROGRAM 


Dialogs (2003) 

I. TaJkemitsu with Bill Evans 

II. Stravinsky with Art Tatum 

III. Brahms wdth Morton Feldman 


Suite Compostelana (1963) 
Preludio 
Coral 
Cuna 
Recitativo 
Cancion 
Muineira 


INTERMISSION 


Suite Valenciana (1973) 
Preludi 
Cangoneta 
Danza 


Suite in A Minor (1929) Mauel M. Ponce 

Prelude (1882-1948) 

Allemande 
Sarabande 
Gavotte I 
Gavotte II 
Gigue 


Vicente Asencio 
(1908-1979) 


Frederic Mompou 
(1893-1987) 


Augusta Read Thomas 
(b.1964) 



music 


UNIVERSITYL OUISVILLE . 

dare to be great 


presmts 


The Alloy Trio 

Chris Moore, trumpet 
Brett Shuster, trombone 
Valerie Trujillo, piano 


Wednesday Evening 
March 7, 2007 
8:00 p.m. 

Margaret Comstock Concert Hall 



Welcome to the University of Louisville School of Music. 
We hope you enjoy the concert this evening. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 



PROGRAM 


Concerto for Trumpet and Orchestra 
Allegro - Andante 
Allegro 


Sonata for Trumpet and Piano 
Theme and Three Variations 
Andante, liberamente 
Allegro spumante 


Fandango 


INTERMISSION 


Five Dialogues 

from Fifteen Dialogues 


Song of King David 


Pictures at an Exhibition 
Promenade 
The Old Castle 
Bydlo 
Promenade 
Baba-Yaga 

The Great Gate of Kiev 


Vincenzo Bellini 
(1801-1835) 


Norman Dello Joio 
(b. 1913) 


Joseph Turrin 
(b. 1947) 


David Borden 
(b. 1938) 


Norman Bolter 


Modest Mussorgsky 
(1839-1881) 



BIOGRAPHIES 


The Alloy Trio is a collaboration that began in Spring 2007 with 
trombonist Brett Shuster, trumpeter Christopher Moore, and 
pianist Valerie Trujillo. Dr. Shuster and Dr. Moore were first 
introduced to each other in 1994, when they both won their 
respective positions with the Chestnut Brass Company - a profes¬ 
sional touring brass quintet that specializes in playing historical as 
well as modem brass instruments. After two years of touring and 
recording four CD's, one CD (Homsmoke) winning a Grammy 
Award in 1999, Dr. Shuster and Dr. Moore each decided to pursue 
other professional interests. Dr. Moore went on to teach at The 
University of Kansas, and is currently at Florida State University, 
and Dr. Shuster went on to teach at Western Illinois University, and 
is currently at the University of Louisville. 


Brett Shuster is the Trombone Professor at the University of 
Louisville. Professor Shuster's educational background includes a 
B.M. from the New England Conservatory of Music, an M.M. from 
Northwestern University, and a D.M.A. from Arizona State Uni¬ 
versity . His performance experience includes two years traveling 
internationally with the Grammy winning Chestnut Brass Com¬ 
pany, and appearances with the Louisville Orchestra, San Diego 
Symphony, Phoenix Symphony, Vermont Symphony, Arizona 
Opera, and Boston Philharmonic. 


Professor Shuster has recorded on the Polygram, Newport Classics, 
^ Q b Q Q ny ' Wa c r . ner ' and Summit labels. During the summers of 1997 
'a J ' ASter performed as a soloist and conductor, and 
Brazif edmaSter daSSeS attheSeminario deMusica de Monteneg 


;ro. 


In March 2004, Dr. Shuster was , . 

States Army Orchestra at the Eastern Trombone'^orllshoi^H 

on alto, tenor and bass trombone, respecSy f ° mCa da U& 


Christopher Moore, Assistant Professor of Trumpet at Florida State 
University, holds a Doctor of Musical Arts degree in Performance 
and Literature from the Eastman School of Music, a Master of 
Music in Performance from the University of New Mexico, and a 
Bachelor of Music in Performance from Florida State University. 
He has won numerous solo competitions, including top prize at the 
ITG competition and at state and regional MTNA competitions. 
Professor Moore has also been a finalist at the Ellsworth Smith 
International Trumpet Competition as well as the MTNA National 
Finals. 

Prior to his appointment at Florida State University in 2003, Dr. 
Moore was Associate Professor of Trumpet at the University of 
Kansas where he directed the trumpet studio, conducted the 
trumpet ensemble and performed as a member of the Kansas Brass 
Quintet for seven years. 

Dr. Moore served as Assistant Professor of Music at Momingside 
College (1989-1993), and from 1994 to 1996, was a full-time 
member of the professional brass quintet from Philadelphia, The 
Chestnut Brass Company, recording 4 CD's, winning the Grammy 
Award in their field in February of 2000 with the CD Hornsmoke. 

Dr. Moore's ensemble experience includes the Jeunesses Musicales 
World Orchestra, the Eastman Wind Ensemble, Kansas City, New 
Mexico, Sante Fe, and Tallahassee Symphonies, and the New 
Mexico Brass Quintet. 

Dr. Moore has presented clinics at the Midwest Band and Orchestra 
Clinic, the National Association of Wind and Percussion Instructors 
(NACWPI) National Convention, and has performed at the Na¬ 
tional MENC Conference. Trumpet Ensembles under Dr. Moore's 
direction have performed twice at International Trumpet Guild 
Conferences and Dr. Moore has served as an adjudicator and 
coordinator of the Faculty Trumpet Ensemble at the National 
Trumpet Competition in Fairfax, Virginia. Most recently. Dr. 
Moore performed a newly commissioned trumpet solo at the 
International Trumpet Guild Conference at Rowan College and 
performed at Carnegie Hall as a member of the Florida State 
University Faculty Brass Quintet. Dr. Moore is currently in his first 
year as President of NACWPI. 



Valerie M. Trujillo has experience in song literature and opera that 
makes her much sought after as an accompanist, coach, and 
teacher of master classes. Currently Co-Director of the Young 
American Artists Program at Glimmerglass Opera, she has been 
associated with many opera companies including Connecticut 
Opera, Shreveport Opera, Mississippi Opera, Florida Grand Opera, 
Opera Theatre at Wildwood, Augusta Opera, Ohio Light Opera and 
Opera in the Ozarks. Ms. Trujillo has served artist / faculty at the 
Tanglewood Music Center, the Lake Placid Institute, and Inter¬ 
mezzo Program for Young Artists as well as the academic faculty at 
the Hartt School, Middle Tennessee State University, Yale Univer¬ 
sity and Central Connecticut State University. She recently made 
her Weill Recital Hall debut and her work can be heard on the 
Chandos label release of The Mines of Sulphur (Bennett) and with 
fellow FSU faculty member Deborah Bish on the Mark Records 
label. A native of Santa Fe, N.M., she received her musical training 
from Eastern New Mexico University and the University of Illinois, 
where she studied with John Wustman. She taught at Florida State 
University from 1990-1996 and rejoined the faculty in 2002. 
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©2007 Mercedes-Benz USA, Lie 


“If I had not been in the car I was in, 
I probably wouldn’t be alive today.” 


A MAJOR COLLISION WITH A TRACTOR-TRAILER GAVE PAULA VARSALONA 
AN ALTOGETHER NEW APPRECIATION FOR MERCEDES-BENZ ENGINEERING. 


The truck stopped in front of her without 
warning. Traffic was moving 
fast and there was no time 
to react. The damage to her 
S600 was severe. "When I 
looked at the car, I was 
speechless. My Mercedes 
Paula Varsalona saved my life.” Today, Paula 
is an S-Class advocate through and through. 

For decades, this sedan has been pro¬ 
claimed the epitome of safety. And the 
newest generation has elevated industry 
standards to an even higher level. Besides the 
sheer strength of the S-Class, it is equipped 
with some of the most sophisticated safety 
technology ever. 


Before, during and after an accident, the 
vehicle performs dozens of intricately coordi¬ 
nated steps to shield occupants from possible 
danger. It is all part of the Mercedes-Benz 
safety philosophy known as PRO-SAFE.” 

in a situation where vehicle dynamics 
suggest that an accident is imminent, the 
front passenger seat automatically adjusts to 
a more favorable position, front seat belts 
tighten, fuel flow is cut, and the Emergency 
Response Center is immediately contacted. 
These are only some of the measures taken. 

And while the circumstances of Paula’s 
story are personal, her sentiment is shared by 
many: “For me, safety is number one. That is 
why my husband and I only drive Mercedes.” 




07 S CLASS. Over one hundred years of safety innovation showcased in a single automobile. 

- Unlike any other. —--- 



Mercedes-Benz 


Model shown 2007 S 550 with AMG Sport Package. 


For more information, call l-SOO-Fnp-Meooer^r-^ 


MBUSA.com 
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Paul Mellon’s Legacy 


A PASSION FOR BRITISH ART 
April is -July 29,2007 



YALE CENTER FOR BRITISH ART I 

New Haven, Connecticut 

203 432 2800 | 877 BRIT art (toll free in the us) 
yale.edu/ycba | free admission 

Paul Mellon’s Legacy features highlights 
from the Center’s renowned collections 
and is part of an international celebra¬ 
tion of the centennial of the birth of 
the Center’s founder, Paul Mellon (Yale 
College 1929). 


Joseph Wright of Derby, Portrait of a Man , ca. 1768, black, 
white and brown chalk and charcoal on laid paper, 

Yale Center for British Art, Paul Mellon Collection 


GENEROUS SUPPORT FOR THIS PROJECT HAS BEEN PROVIDED BY MELLON FINANCIAL 
CORPORATION AND MR. AND MRS. BART T. TIERNAN, LL.B. 1968. 
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March 2007 


From the Executive and Artistic Director 

T hroughout March, Carnegie Hall's three stages offer something for everyone, 
with wide-ranging orchestral, world, jazz, and educational events. 

Thomas Quasthoff concludes his Perspectives with two performances: a Discovery 
Concert on the art of song with some of his most gifted students from Berlin's 
Hochschule fur Musik "Hanns Eisler" in Zankel Hall on March 5 and an evening of 

American popular song in Stern Auditorium / Perelman 
Stage on the 7th. Pierre-Laurent Aimard continues his 
Perspectives with two concerts, performing on March 
29 in Making Music: George Benjamin and on the 
following evening as soloist with David Robertson and 
the Saint Louis Symphony Orchestra in Bartok's Piano 
Concerto No. 1. 

Maestro Robertson and the Saint Louis Symphony 
Orchestra return on March 31, wrapping up a month 
full of marvelous orchestras from around the world. 
March also includes performances by the Vienna Phil¬ 
harmonic Orchestra, The Philadelphia Orchestra, and 
the Orchestra of St. Luke's as well as the Leipzig 
Gewandhaus Orchestra on the 5th and 6th, making its first appearances at 
Carnegie Hall under the direction of Riccardo Chailly. 

Among our educational events this month is the culmination of The Carnegie Hall 
National High School Choral Festival with a performance in Stern Auditorium / 
Perelman Stage on March 19. Four high school choirs from Arizona, Arkansas, and 
Idaho, selected by The Weill Music Institute at Carnegie Hall, have spent months 
preparing for this final event. The concert, led by Dr. Craig Jessop, Music Director 
of the Mormon Tabernacle Choir, features the combined choirs in Stravinsky's 
Symphony of Psalms and Poulenc's Gloria with the Orchestra of St. Luke's. 

From March 16 to 18, composer John Adams curates In Your Ear Redux, an exciting 
and eclectic weekend focusing on young composer-performers. It kicks off with 
American composer and keyboardist Nico Muhly and the Vox Vocal Ensemble 
performing chamber works by Mr. Muhly, as well as choral works by English 
Renaissance masters John Taverner, William Byrd, and Thomas Weelkes. The next 
day, mandolin virtuoso Chris Thile leads his band The Tensions Mountain Boys in an 
evening that features the premiere of his first large-scale piece, mixing elements of 
pop songs and classical works. The weekend's events conclude with a marathon 
concert by Alarm Will Sound on March 18, celebrating the diversity of talents 
within the group with new works composed or arranged by ensemble members. 

you enjoy finding friends both old and new on our stages this month! 


Clive Gillinson 


I hope 
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Once a 

Stone- 'h rower 


Brazilian legend Gilberto Gil comes 
to Carnegie Hall this month. 


BY ANASTASIA TSIOULCAS 


Carnegie Hall presents 


he typical politician's agenda: Meet with constituents? Check. Lobby 
your government for more funding? Check. Attend world confer¬ 
ences? Check. Play Carnegie Hall? Okay, so that last item isn't one 
found on most government officials' schedules—but, then again, 
Gilberto Gil is hardly just another politician. 

At age 64, Gil has two professional identities. Fans both in his native Brazi' 
and throughout the world know him as a musical icon, a reputation v/on 
over some four decades. The singer, songwriter, and guitarist started out as 
one of Brazil's greatest voices of aesthetic and political rebellion during the 


continued on page 8 





Jhe Sleep You’ve Bren Defamim.-. Hi 



Soothing Rest For Mind And Body. 


Lunje^ta 

' j;!;' rl C r ^C 




It’s what you’ve been craving. Peaceful sleep without a 
struggle. That’s what Lunesta® is all about: helping most people fall asleep quickly, and 
stay asleep all through the night. It’s not only non-narcotic, it’s approved for long-term use. 

So you can feel comfortable taking it night after night. Talk to your doctor first before 
using sleep aids for extended periods. Tonight, just close your eyes, and leave the rest to Lunesta. 
Find out how to improve your sleep habits at www.lunesta.com. Or call 1 - 800 -Lunesta. 


IMPORTANT SAFETY INFORMATION: Lunesta works quickly, and should be taken right before bed. Be sure 
you have at least eight hours to devote to sleep before becoming active. Until you know how' you’ll react to 
prescription Lunesta, you should not drive or operate machinery. Do not use alcohol while taking Lunesta. Most 
sleep medicines carry some risk of dependency. Side effects may include unpleasant taste, headache, drowsiness and 
dizziness. See important patient information on the next page. 














1,2 AND 3 MG TABLETS 


Please read this summary of information about LUNESTA 
before you talk to your doctor or start using LUNESTA. It is 
not meant to take the place of your doctor’s instructions. If 
you have any questions about LUNESTA tablets, be sure to 
ask your doctor or pharmacist. 

LUNESTA is used to treat different types of sleep problems, 
such as difficulty in falling asleep, difficulty in maintaining 
sleep during the night, and waking up too early in the morning. 
Most people with insomnia have more than one of these 
problems. You should take LUNESTA immediately before 
going to bed because of the risk of falling. 

LUNESTA belongs to a group of medicines known as “hypnotics" 
or, simply, sleep medicines. There are many different sleep 
medicines available to help people sleep better. Insomnia is 
often transient and intermittent. It usually requires treatment 
for only a short time, usually 7 to 10 days up to 2 weeks. If your 
insomnia does not improve after 7 to 10 days of treatment, 
see your doctor, because it may be a sign of an underlying 
condition. Some people have chronic sleep problems that 
may require more prolonged use of sleep medicine. However, 
you should not use these medicines for long periods without 
talking with your doctor about the risks and benefits of 
prolonged use. 

Side Effects 

All medicines have side effects. The most common side 
effects of sleep medicines are: 

• Drowsiness 

• Dizziness 

• Lightheadedness 

■ Difficulty with coordination 

Sleep medicines can make you sleepy during the day. How 
drowsy you feel depends upon how your body reacts to the 
medicine, which sleep medicine you are taking, and how large 
a dose your doctor has prescribed. Daytime drowsiness is 
best avoided by taking the lowest dose possible that will still 
help you sleep at night. Your doctor will work with you to find 
the dose of LUNESTA that is best foryou. Some people taking 
LUNESTA have reported next-day sleepiness. 

To manage these side effects while you are taking this medicine: 

• When you first start taking LUNESTA or any other 
sleep medicine, until you know whether the medicine 
will still have some effect on you the next day use 
extreme care while doing anything that requires 
complete alertness, such as driving a car, operating 
machinery, or piloting an aircraft. 

• Do not drink alcohol when you are taking LUNESTA or 
any sleep medicine. Alcohol can increase the side 
eftects of LUNESTA or any other sleep medicine. 

• Do not take any other medicines without asking your 
doctor first. This includes medicines you can buy 


without a prescription. Some medicines can cause 
drowsiness and are best avoided while taking LUNESTA 
• Always take the exact dose of LUNESTA prescribed by 
your doctor. Never change your dose without talking to 
your doctor first. 

Special Concerns 

There are some special problems that may occur while taking 
sleep medicines. 

Memory Problems 

Sleep medicines may cause a special type of memory loss or 
"amnesia." When this occurs, a person may not remember ! 
what has happened for several hours after taking the medicine. 
This is usually not a problem since most people fall asleep 
after taking the medicine. Memory loss can be a problem, 
however, when sleep medicines are taken while traveling, such 
as during an airplane flight and the person wakes up before 
the effect of the medicine is gone. This has been called 
"traveler's amnesia.” Memory problems have been reported 
rarely by patients taking LUNESTA in clinical studies. In most 
cases, memory problems can be avoided if you take LUNESTA 
only when you are able to get a full night of sleep before you 
need to be active again. Be sure to talk to your doctor il you 
think you are having memory problems. 

Tolerance 

When sleep medicines are used every night for more than a 
few weeks, they may lose their effectiveness in helping you 
sleep. This is known as “tolerance." Development of tolerance 
to LUNESTA was not observed in a clinical study of 6 months' 
duration. Insomnia is often transient and intermittent and 
prolonged use of sleep medicines is generally not necessary. 
Some people, though, have chronic sleep problems that may 
require more prolonged use of sleep medicine. If your sleep 
problems continue, consult your doctor, who will determine 
whether other measures are needed to overcome your sleep 
problems. 

Dependence 

Sleep medicines can cause dependence in some people, 
especially when these medicines are used regularly for longer 
than a few weeks or at high doses. Dependence is the need to 
continue taking a medicine because stopping it is unpleasant. 

When people develop dependence, stopping the medicine 
suddenly may cause unpleasant symptoms (see Withdrawal 
below). They may find they have to keep taking the medicine 
either at the prescribed dose or at increasing doses just to 
avoid withdrawal symptoms. 

All people taking sleep medicines have some risk of becoming 
dependent on the medicine. However, people who have been 
dependent on alcohol or other drugs in the past may have a 
higher chance of becoming addicted to sleep medicines. This 
possibility must be considered before using these medicines 
for more than a few weeks. If you have been addicted to 
alcohol or drugs in the past, it is important to tell your doctor 
before starting LUNESTA or any sleep medicine. 

Withdrawal 

Withdrawal symptoms may occur when sleep medicines are 
stopped suddenly after being used daily for a long time. In 




some cases, these symptoms can occur even if the medicine has 
been used for only a week or two. In mild cases, withdrawal 
symptoms may include unpleasant feelings. In more severe 
cases, abdominal and muscle cramps, vomiting, sweating, 
shakiness, and, rarely, seizures may occur. These more 
severe withdrawal symptoms are very uncommon. Although 
withdrawal symptoms have not been observed in the 
relatively limited controlled trials experience with LUNESTA, 
there is, nevertheless, the risk of such events in association 
with the use of any sleep medicine. 

Another problem that may occur when sleep medicines are 
stopped is known as “rebound insomnia." This means that a 
person may have more trouble sleeping the first few nights 
after the medicine is stopped than before starting the medicine. 
If you should experience rebound insomnia, do not get 
discouraged. This problem usually goes away on its own after 
1 or 2 nights. 

If you have been taking LUNESTA or any other sleep medicine 
for more than 1 or 2 weeks, do not stop taking it on your own. 
Always follow your doctor’s directions. 

Changes In Behavior And Thinking 

Some people using sleep medicines have experienced 
unusual changes in their thinking and/or behavior. These 
effects are not common. However, they have included: 

• More outgoing or aggressive behavior than normal 

• Confusion 

• Strange behavior 

• Agitation 

■ Hallucinations 

• Worsening of depression 

• Suicidal thoughts 

How often these effects occur depends on several factors, 
such as a person's general health, the use of other medicines, 
and which sleep medicine is being used. Clinical experience 
with LUNESTA suggests that it is rarely associated with these 
behavior changes. 

It is also important to realize it is rarely clear whether these 
behavior changes are caused by the medicine, are caused by 
an illness, or have occurred on their own. In fact, sleep problems 
that do not improve may be due to illnesses that were present 
before the medicine was used. If you or your family notice 
any changes in your behavior, or if you have any unusual or 
disturbing thoughts, call your doctor immediately. 

Pregnancy And Breastfeeding 

Sleep medicines may cause sedation or other potential 
effects in the unborn baby when used during the last weeks 
of pregnancy. Be sure to tell your doctor if you are pregnant, 
if you are planning to become pregnant, or if you become 
pregnant while taking LUNESTA. 

In addition, a very small amount of LUNESTA may be present 
in breast milk after use of the medication. The effects of very 
small amounts of LUNESTA on an infant are not known; 
therefore, as with all other prescription sleep medicines, it is 
recommended that you not take LUNESTA if you are breast¬ 
feeding a baby. 


Safe Use Of Sleep Medicines 

To ensure the safe and effective use ot LUNESTA or any other 
sleep medicine, you should observe the following cautions: 

1. LUNESTA is a prescription medicine and should be 
used ONLY as directed by your doctor. Follow your 
doctor's instructions about how to take, when to take, 
and how long to take LUNESTA. 

2. Never use LUNESTA or any other sleep medicine for 
longer than directed by your doctor. 

3. If you notice any unusual and/or disturbing thoughts 
or behavior during treatment with LUNESTA or any 
other sleep medicine, contact your doctor. 

4. Tell your doctor about any medicines you may be 
taking, including medicines you may buy without a 
prescription and herbal preparations. You should also 
tell your doctor if you drink alcohol. DO NOT use alcohol 
while taking LUNESTA or any other sleep medicine. 

5. Do not take LUNESTA unless you are able to get 8 or 
more hours of sleep before you must be active again. 

6. Do not increase the prescribed dose of LUNESTA or 
any other sleep medicine unless instructed by your 
doctor. 

7. When you first start taking LUNESTA or any other 
sleep medicine, until you know whether the medicine 
will still have some effect on you the next day, use 
extreme care while doing anything that requires 
complete alertness, such as driving a car, operating 
machinery, or piloting an aircraft. 

8. Be aware that you may have more sleeping problems 
the first night or two after stopping any sleep medicine. 

9. Be sure to tell your doctor if you are pregnant, if 
you are planning to become pregnant, if you become 
pregnant, or if you are breastfeeding a baby while 
taking LUNESTA. 

10. As with all prescription medicines, never share 
LUNESTA or any other sleep medicine with anyone 
else. Always store LUNESTA or any other sleep medicine 
in the original container and out of reach of children. 

11. Be sure to tell your doctor if you suffer from depression. 

12. LUNESTA works very quickly. You should only take 
LUNESTA immediately before going to bed. 

13. For LUNESTA to work best, you should not take it with 
or immediately after a high-fat, heavy meal. 

14. Some people, such as older adults (i.e., ages 65 and 
over) and people with liver disease, should start with 
the lower dose (1 mg) of LUNESTA. Your doctor may 
choose to start therapy at 2 mg. In general, adults 
under age 65 should be treated with 2 or 3 mg. 

15. Each tablet is a single dose; do not crush or break 
the tablet. 

Note: This summary provides important information about 
LUNESTA. If you would like more information, ask your 
doctor or pharmacist to let you read the Prescribing 
Information and then discuss it with him or her. 

Rx only 

^ SEPRACOR 

© 2005 SEPRACOR INC. All Rights Reserved. 




Once a Stone-Thrower 



continued from page 4 

turbulent 1960s. For the last four years, however, he has also served as 
Brazil's Minister of Culture, and his work there is on track to becoming as 
groundbreaking and influential as his music has been. 

In 2003, the then newly elected President Luiz Inacio Lula da Silva (pop¬ 
ularly known around the globe as Lula) appointed Gil to his current post. 
One would be hard pressed to think of another figure who has so suc¬ 
cessfully divided his or her time between governmental offices and the 
world's greatest concert stages. 


It's hard to imagine 
Tropicalia being created and 
nurtured by any other Brazilian 
artists but Gilberto Gil and his 
friends from Bahia. 


Gil's official tasks involve traditional governmental duties like funding 
local arts projects throughout his massive country and working to 
increase arts spending in Brazil's federal budget. But his core vision of cut- f 
tural democratization has also made him an outspoken and articulate 
champion of a new revolution in copyright laws, which would ultimately 
allow artists and idea-makers to borrow more freely—and still legally— 
from one another's work; currently, Gil travels the world speaking out 
about the need for this open-sourcing of artistic ideas. "Once I was the 
stone-thrower," Gil is famously quoted as saying. "Now, I am the glass. 

While Gils journey from antiestablishment musician to cabinet-level gov¬ 
ernment official is unusual, there is a common thread between these 
roles, the radical ideas behind Tropicalia, a musical style that Gil himself 
co-created. In certain respects, Tropicalia is itself a form of open-source 
culture. In the 1960s, Gil, along with a circle of friends and collabora¬ 
tors—that most prominently include his close friend and longtime col- 
league, fellow musician and composer Caetano Veloso—devoured not 
jus razilian styles like samba, the traditional music of Bahia (their native 

St3t Li TT b ° SSa n0va ' but also blues and rock. Gil, Veloso, and their 
J™ d , dl f d not want simply to replicate any one of these styles. What they 

progL!(e» u „d. SteW ' nStead was 3 si " 9ularl V Bra2ilia " a " d W* 1 * 

style ancl enra9ed " ia " > 

On the one hanH i 0 ft,? t tb ? eft tbe Brazilian political spectrum, 
lures of North American impeScmo ° f Succumbin 9, t0 th , e 

line military regime was enraged bv the mm ^ r 2f anwhl,e ' Brazil ' s hard ' 

9 V the innumerable sly and oblique criti- 
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Once a Stone-Thrower 


cisms they heard in the songs' 
lyrics. Indeed, Gil and Veloso 
were arrested in December 1968 
and sent to prison. From there 
they went into a two-year exile 
in London. (This period is mov¬ 
ingly recounted by Veloso in his 
autobiography, Tropical Truth: A 
Story of Music & Revolution in 
Brazil, which is essential reading 
for anyone interested in the birth 
of Tropicalia.) 

In turn, it’s hard to imagine 
Tropicalia being created and 
nurtured by any other Brazilian 
artists but Gil and his friends 
from Bahia. Bahia's cultural 
cross-currents are an integral 
part of Tropicalia. It is culturally 
Brazil's most "African" state: it 
was for many years a locus of 
g iiberto Gil the Brazilian slave trade. The Afro-Brazilian religious tradition called can- 
domble flourished in the region, as did numerous percussive musical styles 
whose complex rhythms echoed those of western Africa. Bahia has also 
nurtured many of Brazil's greatest musicians, including not just Gil and 
Veloso, but composers Dorival Caymmi, Joao Gilberto, and Tom Ze, as well 
as singers Gal Costa and Maria Bethania (Veloso's sister). 



From Tropicalia to beyond, over the course of 50-plus albums, Gil has cre¬ 
ated a legacy that marks him as one of the most popular and influential 
artists in Brazilian pop. That treasure trove includes early classics like his 
brightly layered "Domingo no parque" (Sunday in the Park)—one of 
Tropicalia's hallmark songs—to seminal releases like 1975's Gil & Jorge, a 
collaboration with fellow star Jorge Ben; 1981 's Luar (A Gente Precisa Ver 
o Luar); and 1985's reggae-infused Rapa Humana, recorded with Bob 
Marley s band, the Wailers. Over the years, Gil's work has traced the reg¬ 
ions ups etween music of his native Bahia and that of western Africa, 
the Caribbean, and elsewhere in the African diaspora. 

+ eCent a ^ um - G'/ Luminoso (which is being released in the 

voir? pnrf eS t in . i ar< " h t0 coincide witd this tour), features Gil's honeyed 

his most fpm 3r 3 0n ?' Stripped bare °f any further framing, in some of 

world are raii° US ^ en9agin9 son 9S- And while listeners around the 

r S Srr Cl7 for Culture to b * accessible to all, it's 

Carnegie Hall auri ^ ref ect,ve lyncs - and tha t sparkling guitar that the 
Carnegie Hall audience will come to hear on March 20. 
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Carnegie Hall presents 


Adams on Zankel: 

A Real Watershed 

John Adams wraps up his four-year residency at 
Carnegie Hall with a dynamic In Your Ear Redux. 

BY ROBERT HILFERTY 



I n his fourth and final season as holder 
of the Debs Composer's Chair at 
Carnegie Hall, John Adams is continuing 
to assemble some outrageously talented 
upstarts in In Your Ear Redux, a weekend 
of concerts in Zankel Hall. He's particularly 
keen on a new breed of young composers 
who are also performers, who show a mix 
of influences from popular culture to the 
classical canon. "They could be influenced 
by Nancarrow or Zappa or electronica, 
movie music, or rock," says Adams. 

The first concert, on March 16, will feature 
composer-keyboardist Nico Muhly with the 
Vox Vocal Ensemble. "I first met him in 
2003 when I was conducting the Juilliard 
Orchestra, and he was playing piano in 
Harmonielehre," recalls Adams. "I was 
very happy to see his growth as a compos¬ 
er. He just produced a very elegant CD, 
Speaks Volumes. It's a stunning piece of 
work." In the program Muhly intermingles 
his own extremely pretty and sensuous 
music with that of English Renaissance and neo-Renaissance masters 
William Byrd, Thomas Weelkes, and John Taverner. 


icos no monochromatic modernist," observes Adams. "I'm at a loss for 
wor s to try to describe his music because the range is so wide. I think he's 
someone we're going to hear from a lot in the future." 


and tho t a ' S ° Ca ^ in 9 attention to progressive bluegrass with Chris 
mandolin nIT MountainB °y s on March 17 . Thile started off as a pi 
Charlie Pa&° ' 9y at age Tive ' then wer >t on to record arrangemen 

s 

performing with QuitaN^hr^EldridgefbaK player" Gre^GarrisoM 
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Adams on Zankel: A Real Watershed 


player Noam Pikelny, and fiddler Gabe Witcher, all of whom will be at the 
Carnegie Hall gig. Featured on the program is the world premiere of Thile's 
new 40-minute work, The Blind Leaving the Blind, a semi-autobiographi¬ 
cal coming-of-age story that mixes elements of pop songs and large-scale 
classical works. 


The last program, on March 18, is dedicated to the thrilling contemporary- 
music ensemble Alarm Will Sound, which has made quite a name for itself 
the past couple of years. 



"They play my small ensemble pieces like no one else on the planet," 
claims Adams. Although the group leads its program off with 

Adams's Scratchband— which the compos¬ 
er describes as more or less his "Chamber 
Symphony with dyed black hair and lots of 
piercing"—the rest of the program show¬ 
cases the diverse compositional talents of 
the group. "Seventy percent of them are 
composers," says Adams, "so I talked to 
Alan Pierson, the conductor, and suggest¬ 
ed that we call attention to that fad." 

Those familiar with the group will be eager 
to hear "live" its spectacular arrangements 
of pieces by the electronic group Aphex 
Twin. It's one of the projects that put the 
group on the map, but one it initially 
approached with trepidation. 

"There was a concern that it would sound 
corny," explains Pierson. "But our cellist 
Stefan Freund's arrangement of Cock/Ver 
Alarm Will 10 and our keyboardist John Orfe's of Jenweythek were our proof of con- 

sound cept. Both are first-rate orchestraters who took the Aphex originals and 
really investigated them." There will be three other arrangements by other 
AWS members plus the world premiere of Cfern, an arrangement of a 
piece by the electronica artist Autechre. 


Freund himself offers a world premiere, Paper Trails: A Conflation of l 
a eater piece that tells the true story of a mayor in Florida who in 
ordered a town edict banning the devil on Halloween. 

he rTnnfd eS -fk momen1; t0 reflect on his time at Carnegie Hall, whicl 
Orchestra "if 11 3 Concert of his w °rks in April by the American Comp 
as a venue 11 T ^ he "it will be the use of Zanke 

who don't relv n ' S + n k reec * creat ' ve Person: composer-perfoi 
companies W X?*™* * hicte aphony orchestras or, 
posers are behaving nor™ “' S 3 real watershed in the way 


Robert Hilferty is a frequent contributor to Playbill. 
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Hear the World is a global initiative by Phonak created to raise 
awareness about the importance of hearing. The initiative calls 
attention to the social and emotional impact of hearing loss and 
addresses prevention of, and solutions to, a problem that affects 
more than 10% of the world's population. 

Ambassadors for Hear the World include the Vienna Philharmonic 
Orchestra as well as tenor and conductor Placido Domingo. 
Through the Hear the World Foundation, Phonak will support 
charitable organizations and projects focused on helping hearing 
impaired people. 
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an initiative by PHONAK 
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Ingrid Fliter 


W hat makes a perfect live performance? For pianist Ingrid FI 
e answer is a balance of opposites, a mixture of "prem 
ration and improvisation wicHom ,, 


y . ; ° a udiance ot opposites, a mixture of "prer 

combination' 0 ?+r, nd improvisation . wisdom and innocence." An 

Award in ?nnn C ’. ualities earned Filter the coveted Gilmore, 

am c pated ca ^ u'" SUrely be on d * p ' a y a * she makes her rr 
anticipated Carnegie Hall debut on March 21 . 

Martha Araerirh 0 ??! Arpent ' ne pianists like Daniel Barenboirr 
than a deal k ,e : h f b “ n forming around the world to, i 
major Ametan Buenos AirK «ebut at age 16 an. 

Runnides in January 2006^^ the Atlanta Symphony and Dc 
Gilmore Award Two m +u , USt days a ^ er tde announcement ol 
log. a, theCm^lTS ^ She ^ived rave reviews after re 
first Piano Concerto with t'h'el Ar9 A erich ln Performances of Beetho 
Charles Dutoit. But for Flit. • - ° S Angeles Philharmonic and condi 
therapy, my refuge mv ' S more than a care er: "Music i: 

0n March 21 | n q rid F , nd ' my ever V da y life." 

Hail with a program of Beethoven^ 1 " ?^ eptional musicianship to Za 
L 1ance t0 see this dazzling debut! ° Ubert ' and cho P'n. Don't mis; 
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All programs, artists, and dates subject to change. Photo by Chris Lee. © 2007 New York Philharmonic. 


Ne\#wk Philharmonic 


el Music Director 



MAR 22,23,24 

SIR COLIN DAVIS 

conductor 

MITSUKO UCHIDA 

piano 

HAYDN Symphony No. 85, “La Reine” 
MOZART Piano Concerto No. 19 in F 
SCHUBERT Symphony No. 4, “Tragic" 

nyphil.org/uchida 

Pre-Concert Talk one hour before concert time 


111 pi | ni AVC MAR29 ' 30 ’ 31 

LUrU r Lnl O SIR COLIN DAVIS conductor 

MOZART MM LUPU Piano 

TH0 MAS STACY English horn 
MOZART Piano Concerto No. 27 in B-flat 
SIBELIUS Lemminkainen Legends 

nyphil.org/lupu 

Pre-Concert Talk one hour before concert time 


SHOSTAKOVICH’S 
FIRST VIOLIN 
CONCERTO 


APR 12,13,14 
SAKARI ORAMO conductor 
LISA BATIASHVILI violin 
SHOSTAKOVICH Violin Concerto No. 1 
SIBELIUS Symphony No. 6 
SIBELIUS Tapiola 

nyphil.org/oramo 

Pre-Concert Talk one hour before concert time 


RPAUMQ APR18 ’ 19 

Lmnmvio LORIN NIAAZEL conductor 

THE ROMANTIC JULIA FISCHER violin 

W\ APHILHA “ BRAHMS VUnCmertl 
FcbTIVAL RRAHMS Svmnhnnv No. 


BRAHMS Academic Festival Overture 
BRAHMS Violin Concerto 
BRAHMS Symphony No. 1 

nyphil.org/fischer 

Pre-Concert Talk one hour before concert time 


CALL (212) 875-5656 or ORDER ONLINE nyphil.org 


RROADWAY AT 65 th STREET 
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Carnegie Hall presents 



Discovering the 

Art of Song 

T here are many reasons to be intrigued by the German bass-bari¬ 
tone Thomas Quasthoff, not least of which is his compelling life 
story as a Thalidomide survivor, revealed with candor in the 2005 
documentary The Dreamer. But everyone who has heard the 
exceptional range and artistry of his voice agrees that he is a versatile 
musical master. What many may not know is that Quasthoff is also an 
exceptional teacher. On March 5 and 7, he comes to Carnegie Hall in 
Thomas both capacities: consummate performer and discerning teacher. On the 
Quasthoff 5th, with some of his most gifted students from Berlin's Hochschule 

fur Musik "Hanns Eisler," 
Quasthoff will explore the art 
of song in an evening of 
performance and conversation 
in Zankel Hall. This concert is 
the latest Discovery Concert 
of The Weill Music Institute | 
at Carnegie Hall, part of 
the Sound Insights program 
designed to enhance the 
experience of concertgoers 
through innovative formats 
and educational components. 

Those who heard Quasthoff 
sing a rendition of the spiritual 
"Swing Low, Sweet Chariot' 
as an encore at Carnegie Hall 
this past October will not want 
to miss his concert on March 1 
in Stern Auditorium / Perelman 
Stage. This event, titled An 
American Songbook, caps the 
renowned singer's season- 
long Perspectives with a pro¬ 
gram of American popular 
song that showcases the ver¬ 
satility and emotional power 
that have made him so justly 
acclaimed. ^ 
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Carnegie Hall presents 


i 

1 



A s in any other field, working with people you know and get 
along with is much nicer and more productive than being 
thrown together." This simple premise is one inspiration 
behind violinist Gil Shaham's chamber series The Intimate 
Brahms, which unfolds over three concerts at Carnegie Hall 
throughout the spring. For the first, on March 22 in Zankel Hall, Shaham 
gathers a group of friends who also happen to be musicians of great 
renown—pianist Yefim Bronfman, violinist Cho-Liang Lin, violist Cynthia 
Phelps, and cellist Lynn Harrell—in a program that includes the fiery splen¬ 
dor of Brahms's Piano Quintet in F Minor. 

In the coming months, other friends in other musical configurations join 
Shaham as the series continues on April 21 and May 2 with further explo¬ 
rations of some of the most beautiful music in the chamber repertoire. For 
tickets or more information on any of these concerts with Gil Shaham and 
Friends, visit carnegiehall.org or call CarnegieCharge at 212-247-7800. 
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CARNEGIE HALL presents 


March 



VIENNA 

PHILHARMONIC 

ORCHESTRA 

DANIEL BARENBOIM, 
Conductor 




FRIDAY 

8 PM Stern/Perelman 
SCHUBERT Symphony No. 5 
BRUCKNER Symphony No. 7 
Sponsored by Bank of America. Carnegie 
Hall's Proud Season Sponsor 


3/2 


SATURDAY 3/3 

8 PM Stern/Perelman 
LANG LANG, Piano 
ALL-BARTOK PROGRAM 
Dance Suite; Piano Concerto No. 2' 
Music for Strings, Percussion, 
and Celesta 

This concert is sponsored by Yoto Nagae 
Ceschina . 

Additional support has been provided by 
the Audrey Love Charitable Foundation. ' 


THURSDAY 3/1 

7:30 PM Weill 

JOYCE DiDONATO, 
Mezzo-Soprano 
JULIUS DRAKE, Piano 

Works by Bizet, Rossini, Granados, 
Falla, and Montsalvatge 


7:30 PM Zankel 3/1 

JAIME LAREDO, Violin 
LEON FLE1SHER, Piano 
ALL-SCHUBERT PROGRAM 
Sonatas for Violin and Piano in 
D Major, D. 384; in A Minor, 

D. 385; and in G Minor, D. 408 
Duo Sonata in A Major, D. 574 


8 PM Stern/Perelman 3/1 

THE PHILADELPHIA 
ORCHESTRA 

CHARLES DUTOIT, Conductor 
MARTHA ARGERICH, Piano 
SIBELIUS Finlandia 
BEETHOVEN Piano Concerto No. 2 
RIMSKY-KORSAKOV Scheherazade 

5 PM Zankel 3/4 

THE MET CHAMBER 
ENSEMBLE 

JAMES LEVINE, Artistic 
Director and Conductor 
LUCY SHELTON, Soprano 
MOZART Piano Concerto No. 12 
ELLIOTT CARTER A Mirror on 
Which to Dwell 
BRAHMS Serenade No. 2 


SUNDAY 3/4 

2 PM Stern/Perelman 
SCHUMANN Symphony No. 4 j 

Dawn and Siegfried’s Rhine ! 

Journey and Siegfrieds, Funeral 
Music from Gott erdStnmerung, 
Prelude to Die Meistersinger von 

Nurnberg 
This concert is mad? 
the generous supportptjp e, 

Charitable Foundat 



MONDAY 3/5 

7:30 PM Zankel 
Perspectives: Thomas Quasthoff 

DISCOVERY CONCERT 
THOMAS QUASTHOFF 
AND THE ART OF SONG 

Thomas Quasthoff and some of his 
gifted students from Berlin’s 
Hochschule fur Musik "Hanns Eisler” 

: explore the art of song. 

■ SOUND 

! A Program of The Weill Music 
| ' n stitute at Carnegie Hall 

• Sponsored by Ernst & Young UP 


MONDAY 3/5 

8 PM Stern/Perelman 

LEIPZIG GEWANDHAUS 
ORCHESTRA 

RICCARDO CHAILLY, Music 
Director and Conductor 
YUNDI LI, Piano 
STRAUSS Don Juan 
LISZT Piano Concerto No. 1 
STRAUSS Fin Heldenleben 


TUESDAY 3/6 

7:30 PM Zankel 

MICHAEL SCHADE, Tenor 
MALCOLM MARTINEAU, 
Piano 

Works by Schumann, Brahms, 
Mendelssohn, and Wolf 
This concert and the Pure Voice series are 
sponsored by the Jean & Jula Goldwurm 
Memorial Foundation in memory of Jula 
Goldwurm. 

D/c 

8 PM Stern/Perelman 
LEIPZIG GEWANDHAUS 
ORCHESTRA 

RICCARDO CHAILLY, Music 
Director and Conductor 
SCHUMANN Symphony No. 1, 
"Spring” (orch. Gustav Mahler) 
MAHLER Symphony No. 5 
Sponsored by Toshiba Corporation 


WEDNESDAY 3/7 

8 PM Stern/Perelman 
Perspectives: Thomas Quasthoff 

THOMAS QUASTHOFF: 
AN AMERICAN 
SONGBOOK 

THOMAS QUASTHOFF, 
Bass-Baritone • TILL BRONNER, 
Trumpet • ALAN BROADBENT, 
Piano • DIETER ILG, Bass 
CHUCK LOEB, Guitar 
PETER ERSKINE, Percussion 

THURSDAY 3/? 

8:30 PM Zankel 

MARC COHN 

Presented by Carnegie Hall in partnership 









FRIDAY 3/9 

7:30 PM Weill 

CHRISTIAN POLTERA, Cello 
POLINA LESCHENKO, Piano 
Works by Schumann, Prokofiev, 
and Rachmaninoff 
The artists were nominated for the 
Distinctive Debuts series by the Palais 
des Beaux-Arts (Brussels) and the 
Concertgebouw (Amsterdam). 

The Distinctive Debuts series is supported 
by endowment gifts from The Lizabeth and 
Frank Newman Charitable Foundation and 
the Stavros S. Niarchos Foundation. 


3/q 

8 PM Stern/Perelman 

MICHAEL FEINSTEIN 

This concert and the One Night Only series 
are sponsored, in part, by the American 
Express Company. 


SATURDAY 3/10 

2 PM Stern/Perelman 
CARNEGIE HALL 
FAMILY CONCERT: 

ORCHESTRA OF ST. LUKE'S 
JOHN MORRIS RUSSELL, 
Conductor 

MADE IN THE USA—DVORAK 
COMES TO CARNEGIE HALLI 
Pre-concert activities begin at 
12:30 PM. 

A Program of The Weill Music 
Institute at Carnegie Hall 


MONDAY 3/12 

7 PM Weill 

ENSEMBLE ACJW 
MASTER CLASS 
The Academy—A Program of 
Carnegie Hall, The Juilliard 
School, and The Weill Music 
Institute 

Works by Ligeti, Beethoven, 

Steve Reich, and Stravinsky 
Presented by Carnegie Hall and 
The Juilliard School 


For the complete 
performance schedule 
and to purchase tickets, 
call CarnegieCharge at 
212-247-7800 or visit 
carnegiehall.org. 


IN YOUR 
EAR REDUX 

A Weekend Festival 
Curated by John Adams 

FRIDAY 3/16 

7:30 PM Zankel 

NICO MUHLY, Keyboards 
VOX VOCAL ENSEMBLE 

GEORGE STEEL, Director 
THOMAS BARTLETT, Keyboards 
CAROL McGONNELL, Clarinet 
SAM AMIDON, Banjo • BRIDGET 
KIBBEY, Harp • SAM SOLOMON, 
Percussion • NADIA SIROTA, 
Viola • CLARICE JENSEN, Cello 
VALGEIR SIGURBSSON, Electronics 
TAVERNER Mater Christi 
Sanctissima 

NICO MUHLY Clear Music. Pillaging 
Music; It Goes Without Saying-, 
The Only Tune ; Keep in Touch 
BYRD Senex puerum portabat; 
Bow Thine Ear 

WEELKES Hosanna to the Son of 
David', When David Heard 

SATURDAY 3/17 

8:30 PM Zankel 
CHRIS THILE AND THE 
TENSIONS MOUNTAIN 
BOYS 

A member of the Grammy-winning 
trio Nickel Creek, mandolin virtuoso 
Chris Thile is joined by musicians 
from his latest album. 

SUNDAY 3/18 

3 PM Zankel 

ALARM WILL SOUND: 
OUT OF OUR HEADS 

ALAN PIERSON, Artistic Director 
and Conductor 

New works by ensemble members 
and their own arrangements of 
electronics, as well as wilder ex¬ 
plorations including improvisation, 
jazz, and remixes 


THURSDAY 3/15 

8 PM Stern/Perelman 
ORCHESTRA OF 
ST. LUKE'S 

HANS GRAF, Conductor 
GARRICK OHLSSON, Piano 
STRAUSS String Sextet from 
Capriccio 

BEETHOVEN Piano Concerto 
No. 5,"Emperor" 

MOZART Symphony No. 40 
Pre-concert talk at 7 PM with 
Glenn Stanley, Professor of Music, 
University of Connecticut 


FRIDAY 3/16 

7:30 PM Weill 

PRAZAK QUARTET 

Works by Haydn, Schulhoff, 
and Dvorak 

This concert is generously supported by the 
A. L and Jennie L Luria Foundation. 


8 PM Stern/Perelman 
THE NEW YORK POPS 
MARVIN HAMLISCH, Conductor 
and Pianist 

ANNE RUNOLFSSON, Vocalist 
DOUG LABRECQUE, Vocalist 
JUILLIARD CHORAL UNION 
JUDITH CLURMAN, Director 
AN EVENING OF RICHARD 
RODGERS 

Sponsored by Ernst & Young LLP 


SUNDAY 3/18 

2 PM Stern/Perelman 
ORCHESTRE 
PHILHARMONIQUE 
DE RADIO FRANCE 
MYUNG-WHUN CHUNG, Music 
Director and Conductor 
VLADIMIR FELTSMAN, Piano 
RAVEL Ma Mere I'Oye (Mother 
Goose); Piano Concerto for the 
Left Hand 

STRAVINSKY Le Sacre du printemps 
Pre-concert talk at 1 PM with 
Michael Beckerman, Professor of 
Music, New York University 

















MONDAY 3/19 

7:30 PM Zankel 
PAQUITO D'RIVERA 
YOUNG ARTISTS CONCERT 

A Program of The Weill Music 
Institute at Carnegie Hall 

8 PM Stern/Perelman 3/19 

THE CARNEGIE HALL 
NATIONAL HIGH SCHOOL 
CHORAL FESTIVAL 

ORCHESTRA OF ST. LUKE'S 
CRAIG JESSOP, Conductor 
NICOLE CABELL, Soprano 
Program to include: 

STRAVINSKY Symphony of Psalms 
POULENC Gloria 
A Program of The Weill Music 
Institute at Carnegie Hall 
This concert is made possible, in part, by an 
endowment fund for choral music estab¬ 
lished by S. Donald Sussman in memory of 
Judith Arran and Robert Shaw. 

TUESDAY 3/20 

8 PM Stern/Perelman 
GILBERTO GIL 
LUMINOSO 

WEDNESDAY 3/21 

7:30 PM Zankel 

INGRID FLITER, Piano 
New York Recital Debut 
BEETHOVEN Thirty-Two Variations 
on an Original Theme in 
C Minor, WoO 80 
SCHUBERT Sonata in A Major, D. 9 S 9 
CHOPIN Nocturne in D-flat Major, 
Op. 27, No. 2; Scherzo No. 4 in 
E Major, Op. 54; Three Mazurkas, 
Op. 59; Barcarolle in F-sharp 
Major, Op. 60; Ballade in 
F Minor, Op. 52 

7:30 PM Weill 3/21 

DIANA DAMRAU, Soprano 

New York Recital Debut 

STEPHAN MATTHIAS 
LADEMANN, Piano 

Works by Liszt, Barber. 
Rachmaninoff, Berg, Zemlinsky, 
and Strauss 


THURSDAY 3/2 

7 PM Weill 

ENSEMBLE ACJW 

The Academy—A Program of 
Carnegie Hall, The Juilliard 
School, and The Weill Music 
Institute 

Works by Ligeti, Beethoven, 
Steve Reich, and Stravinsky 


7:30 PM Zankel 

GILSHAHAM AND 
FRIENDS 

YEFIM BRONFMAN, Piano • GIL 
SHAHAM, Violin • CHO-LIANG 
LIN, Violin • CYNTHIA PHELPS, 
Viola • LYNN HARRELL, Cello 
ALL-BRAHMS PROGRAM 
Scherzo in C Minor for Violin and 
Piano; Piano Trio No. 1 in B Major, 
Op. 8; Piano Quintet in F Minor, 
Op. 34 

This concert is made possible, in part, by 
an endowment fund for young artists 
established by Mr. and Mrs. Anthony B. 

Evnin and the A. E. Charitable Foundation. 

FRIDAY 3/23 

7:30 PM Zankel 

GERALD FINLEY, Baritone 
JULIUS DRAKE, Piano 
Works by Schumann, Ives, 

Ned Rorem, and Barber 

This concert and the Pure Voice series are 
sponsored by the Jean & Jula Goldwurm 
Memorial Foundation in memory of Jula 
Goldwurm. 

SATURDAY 3/24 

8 PM Stern/Perelman 

LOUIS LORTIE, Piano 

I THOMAS AD£s Darkrtesse Visible: 
Traced Overhead 
LISZT Overture to Wagner's 
I Tannhauser, Vallee d'Obermanrt 
from Annies c/e pelerinage, 
premiere annee: Suisse, No. 6 
1 CHOPIN Nocturne in B Major, 

Op. 62, No. 1 ; Sonata in 
B Minor, Op. 58 

i B , areilboirn by Don Perdue. Argerich 

ol.aitT 5 « La " 9 U " 9 b T Kasskara / DG 

Quasthoff by Wolfgang Reese cha||| ■ 

; lee. U by Gunter GlOcklich, Fitter by Anton 
^PHbyWtatnbou rsMS 


SUNDAY 3/25 

1 PM Zankel 

CARNEGIE HALL 
FAMILY CONCERT: 

ST. LAWRENCE STRING 
QUARTET 

CHARLOTTE BLAKE ALSTON, 
Host 

Pre-concert activities begin at 12 PM. 

A Program of The Weill Music 
Institute at Carnegie Hall 

MONDAY 3/26 

7:30 PM Zankel 

AMERICAN COMPOSERS 
ORCHESTRA 

DENNIS RUSSELL DAVIES, 
Conductor • VIJAY IYER, Piano 
STEVEN MACKEY, Electric 
Guitar • KURT ROHDE, Viola 
HAROLD MELTZER, Harpsichord 
JASON TREUTING, Percussion 
STEVEN MACKEY Deal 
(NY Premiere) 

VIJAY IYER Intervention 
(World Premiere) 

KURT ROHDE Viola Concerto 
(World Premiere) 

HAROLD MELTZER Virginal 
TANIA LEQN Indigena 
ANDREW McKENNA LEE 
Arabescata 

MINXIAO-FEN New work 

onf, 

8 PM Stern/Perelman 

NDR SYMPHONY 
ORCHESTRA 

CHRISTOPH VON DOHNANYI, 
Chief Conductor 
VADIM REPIN, Violin 
MENDELSSOHN Ruy Bias Overture 
SCHNITTKE Violin Concerto No. 4 
BRAHMS Symphony No. 1 


For the complete 
performance schedule 
and to purchase tickets, 
call CarnegieCharge at 

1 212-247-7800 or visit 

carnegiehall.org. 









TUESDAY 3/27 

8 PM Stern/Perelman 
NDR SYMPHONY 
ORCHESTRA 
CHRISTOPH VON DOHNANYI, 
Chief Conductor 
VADIM REPIN, Violin 
LIGETI Lontano 

MENDELSSOHN Violin Concerto 
MAHLER Symphony No. 1, "Titan" 

Sponsored by Continental Airlines, the 
Official Airline of Carnegie Hall 


WEDNESDAY 3/28 

7:30 PM Zankel 
LOS ANGELES GUITAR 
QUARTET 
LUCIANA SOUZA 


THURDAY 3/29 

7:30 PM Zankel 

Perspectives: Pierre-Laurent Aimard 

MAKING MUSIC: 

GEORGE BENJAMIN 

GEORGE BENJAMIN, Conductor 
PIERRE-LAURENT AIMARD, 

Piano MISHA AMORY, Viola 
HSIN-YUN HUANG, Viola 
THEZANKELBAND 
ARA GUZELIMIAN, Series 
Moderator 

GEORGE BENJAMIN Viola, Viola] 
Shadowlines ; Piano Figures (US 
Premiere): At First Light 
BACH Canon from The Art of Fugue 
WEBERN Variations for Piano, 

Op. 27 

SCHUMANN Kinderszenen, Op. 15 
(Excerpts) 

DEBUSSY Children's Corner 
(Excerpts) 


Programs of The Weill Music Institute at 
Carnegie Hall are generously supported by 
the City of New York: Michael R. Bloomberg, 
Mayor; Kate D. Levin. Commissioner, 
Department of Cultural Affairs: and Christine 
Quinn. Speaker, New York City Council; and 
by the New York Stale Council on the Arts: 
Richard Schwartz. Chairman. 

Family Concens are sponsored by Bank 
of America, Carnegie Hall's Proud Season 
Sponsor. 

Carnegie Hall Family Concerts are made 
possible, in part, by generous endowment 
gifts from Mr. and Mrs. Lester S. Morse, Jr.. 

Henr y and they Moses Fund, with 
additional support provided by Murray 
L. Nathan. 


FRIDAY 3/30 

8 PM Stern/Perelman 
j Perspectives: Pierre-Laurent Aimard 
SAINT LOUIS SYMPHONY 
ORCHESTRA 
DAVID ROBERTSON, Music 
: Director and Conductor 
! PIERRE-LAURENT AIMARD, Piano 
j GEORGE BENJAMIN Sudden Time 
(NY Premiere) 

; BARTOK Piano Concerto No. 1 
| SIBELIUS Symphony No. 2 
| Pre-concert talk at 7 PM with 
Ara Guzelimian 

Perspectives concerts are made possible, in 
part, by a generous grant from The Alice 
Tully Foundation. 

This concert is funded, in part, by the 
National Endowment for the Arts. 


10 PM Zankel 3/30 

TOUMANI DIABATE'S 
SYMMETRIC ORCHESTRA 

N NONESUCH AT CARNEGIE 

SATURDAY 3/31 

8 PM Stern/Perelman 

SAINT LOUIS SYMPHONY 
ORCHESTRA 

DAVID ROBERTSON, 

Music Director and Conductor 
DAWN UPSHAW, Soprano 
MAHLER Adagio from Symphony 
No. 10 

BRITTEN Les Illuminations 
JOHN ADAMS Harmonielehre 
Pre-concert talk at 7 PM with David 
Robertson and Ara Guzelimian. 

N NONESUCH AT CARNEGIE 

This concert is funded, in part, by the 
National Endowment for the Arts. 

3/31 

8:30 PM Zankel 

HOSSEIN ALIZADEH 
& THE HAMAVAYAN 
ENSEMBLE 

New interpretations of classical 
Persian music 

Presented by Carnegie Hall in partnership 
with the World Music Institute. 


April 

Highlights 


SUNDAY 4/1 

2 PM Stern/Perelman 
ACADEMY OF ST. MARTIN 
IN THE FIELDS 
JOSHUA BELL, Leader and 
Solo Violinist 
Program includes: 

VIVALDI The Four Seasons 
TCHAIKOVSKY Serenade in C 
Major for Strings, Op. 48 

4/1 

1 Perspectives: Pierre-Laurent Aimard 
7:30 PM Zankel 

PIERRE-LAURENT AIMARD: 
TIME SIGNATURES 

A PROMENADE IN 88 KEYS AND 
300 YEARS 

J A personal survey of the evolution 
j and musical identity of the piano, 
from its origins to the present 
I day. This evening of questions 
I (and perhaps answers) will include 
commentary by the pianist along 
with works by D. Scarlatti, Bach, 
Haydn, Beethoven, Schumann, 
j Brahms, Stravinsky, Messiaen, 

J Marco Stroppa, Pierre Boulez, and 
! Elliott Carter. 

Perspectives concerts are made possible, in 
; part, by a generous grant from The Alice 
; Tully Foundation. 

__ 

TUESDAY 4/10 

9 PM Stern/Perelman 
SARAH CHANG, Violin 
ASHLEY WASS, Piano 
BEETHOVEN Sonata for Violin 
and Piano in A Major, Op. 47, 
"Kreutzer" 

RICHARD DANIELPOUR River of 
Light (New York Premiere) 
PROKOFIEV Sonata for Violin and 
Piano in D Major, Op. 94bis 


;ademy-A Program of Carnegie Hall. The JuilliardSchool, anoI The^ M ™™‘™nter 
TrpFou,TaittXTh^ 

jythe Baisley Powell Elebash Fund. The William Pelschek Famtly. and Susan 
artists and programs are supported by The Florence Gould Foundal,on. 
ms and artists are subject to change. Calendar current as of 1130107. 
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Thursday Evening, March 8, 2007, at 8:00 
Isaac Stern Auditorium/The Ronald 0. Perelman Stage 

A CELEBRATION OF THE GRAWEMEYER AWARDS IN MUSIC 


UNIVERSITY OF LOUISVILLE SYMPHONY ORCHESTRA 

KIMCHERIE LLOYD, conductor 
PAUL YORK, violoncello 

WITOLD LUTOS1AWSKI Fanfare for Louisville 

(1913-1 994) UNIVERSITY SYMPHONY ORCHESTRA WINDS, BRASS, AND PERCUSSION 

AARON JAY KERNIS Musica Celestis 

(b. 1960) UNIVERSITY SYMPHONY ORCHESTRA CHAMBER STRINGS 

KAREL HUSA Concerto for Violoncello and Orchestra 
(b. 1921) I. Introduction 

II. Recitative 

III. Anecdote 

IV. Remembrance 

V. Hymn 

PAUL YORK, violoncello 

ANNOUNCEMENT OF THE WINNER OF THE 
2007 GRAWEMEYER AWARD FOR MUSIC COMPOSITION 
DR. CHRISTOPHER DOANE, Dean of the School of Music, University of Louisville 
DR. JAMES R. RAMSEY, President, University of Louisville 

PERFORMANCE OF AN ORCHESTRAL WORK WRITTEN BY THE WINNER 

Intermission 

UNIVERSITY OF LOUISVILLE WIND SYMPHONY 

FREDERICK SPECK, conductor 

JOAN TOWER Fascinating Ribbons 
(b. 1938) 

KRZYSZTOF PENDERECKI Entrata 
(b. 1933) 

TORU TAKEMITSU "Day Signal" from Signals from Heaven 
(1930-1996) 

Entrata and Day Signal will be played without pause. 

KAREL HUSA Cheetah (Premiere) 

JOHN CORIGLIANO Tarantella from Symphony No. 1 
(b. 1938) "Of Rage and Remembrance" 

Arr. JEFFREY GERSHMAN 

PLEASE SWITCH'OFF YOUR CELL PHONES AND OTHER ELECTRONIC DEVICES. 



A Message from Dr. James R. Ramsey, President of the University of Louisville 


Tonight marks the first time that the University of Louisville’s Symphony 
Orchestra and Wind Symphony have performed at Carnegie Hall. 

As I reflect on this milestone, I can’t help but think of all of the other “firsts” we 
have achieved as our university has continued to change and grow. 

In 1984, U of L became the first university to establish a $1 million program, the 
Grawemeyer Awards, honoring outstanding ideas and works in music composi¬ 
tion, religion, education, psychology, and political science. A lot has happened 
since then. 

Several years ago, we set out to become one of the nation’s leading metropolitan teach¬ 
ing and research universities. Today we are a much different—and better—place. 

We now rank first among the major research universities in the U.S. in National 
Institutes of Health funding growth. We’re also home to the first NIH-funded cen¬ 
ter for the study of environmental cardiology, which examines how pollutants in 
the air affect the heart. 


In January, we became the first higher learning institution in Kentucky to promise 
a free education to students from poor families, a program that led to a lengthy 
feature story on TIME magazine’s website. 

U.S. News and World Report ranks our College of Business in the first 10 percent 
of all business schools in the nation. 


Two of our scientists, Ben Jenson and Shin-je Ghim, helped discover the first com¬ 
pletely effective cervical cancer vaccine, which was approved just last year by the 
federal Food and Drug Administration. 

1 acuity from our School of Medicine working at Louisville’s Jewish Hospital per¬ 
formed the fiist three successful hand transplants and the first successful surgery 
involving a fully implantable artificial heart. 


Our Kent School of Social Work is the first school to partner with the Chinese 
i linistiy of Civil Affairs to enhance social services there. 


^ tC , am k) a gtaduate of our Speed School of Engineering created the first 

artificial playing surface, known today as Astroturf. 


irv^r^wnn' 0 * fr 5 ' namec * Chase Ford has become the first person to regain the ab 

I nuUvill ^ 3 tCI r Sp c" le in * U1 '' us 'ng a new therapy developed by University 
Louisville researcher Susan Harkema. V i 


rarned a firet n phce n ft c’ * St - Cnt Ch ° ral gr ° Up from our Sch ° o1 of Music > ha! 
earned first place at competitions around the world. 



If you’re getting the idea that we like to take the lead on things, you’re absolute¬ 
ly right. 

Award founder and namesake H. Charles Grawemeyer saw great value in recog¬ 
nizing world-changing ideas and works of art. Instead of focusing on “what is,” 
he chose to focus on “what can be.” 

At the University of Louisville, we’re doing the same. 


A Message from Dr. Christopher Doane, Dean of the School of Music 

For many years the School of Music at the University of Louisville has been asso¬ 
ciated with the performance of contemporary music and the creation of new music 
by the faculty, students, and guests of the School. Much of this association was 
established through the connections between the School of Music and the 
Louisville Orchestra during their distinguished history in new music performance 
and, since 1985, through the School of Music’s administration of the internation¬ 
ally recognized University of Louisville Grawemeyer Award for Music 
Composition. 

Observing its 75th anniversary in 2007, the School is very pleased to present a 
series of events in New York City celebrating our history and our commitment to 
excellence in creativity, scholarship, artistry, and performance. These include the 
promotion of the School’s goal to become an All-Steinway School in support of 
our piano program, a symposium and chamber music concert featuring composers 
who are recent winners of the Grawemeyer Award, and this evening’s concert pre¬ 
sented by our University Symphony Orchestra and Wind Symphony, including the 
announcement of the award winner for 2007. 

The University of Louisville and School of Music are very fortunate to be located 
in a very supportive community, particularly one that values the many music 
organizations in the region. The School is especially grateful to all the organiza¬ 
tions and people who have demonstrated their support for our events in New 
York City. It is truly wonderful to have the support of community members and 
university institutions that value the arts and, particularly, invest in the support 
and creation of new music. 



ABOUT THE GRAWEMEYER AWARD 


The University of Louisville’s annual Grawemeyer Award for Music Composition 
is the largest monetary award offered in its field. The prize’s objective can best be 
summarized using the description from the official website 
(http://louisville.edu/ur/onpi/grawemeyer): 

“The University of Louisville offers an international prize in recognition of out¬ 
standing achievement by a living composer in a large musical genre: choral, 
orchestral, chamber, electronic, song-cycle, dance, opera, musical theater, extend¬ 
ed solo work, and more.” 

The award was first offered in 1985 thanks to the grand and generous vision of 
industrialist and philanthropist H. Charles Grawemeyer and his establishment of 
a $9 million endowment fund at the University of Louisville in Louisville, 
Kentucky. Initially, the monetary award to the winner was $150,000. In recent 
years, the award amount has risen to $200,000. From its first year to the present, 
the number of submissions, consisting of a score and a professional-quality 
recording, has ranged from 95 to 210 entries annually. Entry rules stipulate that 
each submission have had its premiere in a five-year period prior to the year of 
submission and that the work be submitted not by the composer but rather by a 
music professional such as a conductor, performer, school, or publisher. One of 
the hallmarks of the award, felt critically important by Mr. Grawemeyer, is the 
high priority placed on the opinions of laypersons in the final selection of the win¬ 
ners. Dr. Marc Satterwhite, Professor of Composition at the University of 
Louisville, is the current director of the Grawemeyer Award for Music 
Composition. 

The Dwight Anderson Memorial Music Library at the University of Louisville 
houses submitted scores, forming one of the largest new music collections in 
North America. Although the collection is most regularly used by students and 
faculty at the University of Louisville, it is accessible to any interested persons for 
use within the library. The majority of the collection consists of scores and record¬ 
ings that are currently unpublished or unavailable for purchase. Therefore, it is a 
particularly valuable resource for those who are interested in studying contempo- 
raiy compositions or for those who simply wish to stay current on the progression 
and development of contemporary art music. As an international award, each 
award year can be seen as an inclusive snapshot of that year’s trends and advance¬ 
ments in contemporary art music across the world. 



WINNERS OF THE GRAWEMEYER AWARD FOR MUSIC COMPOSITION 


2007 

TO BE ANNOUNCED MARCH 8, 2007 

2006 

Gyorgy Kurtag 

Concertante Op. 42 

2005 

George Tsontakis 

Violin Concerto No. 2 

2004 

Unsuk Chin 

Concerto for Violin and Orchestra 

2003 

Kaija Saariaho 

L’amour de loin 

2002 

Aaron Jay Kernis 

Colored Field 

2001 

Pierre Boulez 

Sur Incises 

2000 

Thomas Ades 

Asyla 

1999 

Not Awarded 


199S 

Tan Dun 

Marco Polo 

1997 

Simon Bainbridge 

Ad Ora Incerta — Four Orchestral Songs 
from Primo Levi 

1996 

Ivan Tcherepnin 

Double Concerto for Violin, Cello and 
Orchestra 

1995 

John Adams 

Violin Concerto 

1994 

Toru Takemitsu 

Fantasma!Cantos for Clarinet and Orchestra 

1993 

Karel Husa 

Concerto for Violoncello and Orchestra 

1992 

Krzysztof Penderecki 

Adagio for Large Orchestra 

1991 

John Corigliano 

Symphony No. 1 

1990 

Joan Tower 

Silver Ladders 

1989 

Chinary Ung 

Inner Voices 

1988 

Not Awarded 


1987 

Harrison Birtwistle 

The Mask of Orpheus 

1986 

Gyorgy Ligeti 

Etudes for Piano 

1985 

Witold Lutoslawski 

Symphony No. 3 


Information taken from the foreward to Grawemeyer Award for Music 
Composition: The First Twenty Years, by Karen R. Little and Julia Graepel, with 
the assistance of R. Scott Adams. Published by Scarecrow Press in 2006, the book 
is available online at www.scarecrowpress.com. 


Notes ON THE PROGRAM 


WITOLD LUTOSLAWSKI Fanfare for Louisville 


In 1985, after a performance of his 
Grawemeyer Award-winning Symphony 
No. 3 by the Louisville Orchestra, 
Witold Lutoslawski was asked by the 
Louisville Orchestra’s then-music direc¬ 
tor, Lawrence Leighton Smith, to write 
a fanfare for the orchestra’s 50th 
Anniversary Season (1986-87). 
Although open to the project, Lutoslawski 
was not sure he would have enough 
time and, as it turns out, months passed 
with no word from the composer. The 
score did finally arrive in September 
1986 and the Louisville Orchestra per¬ 
formed Fanfare for Louisville for the 
opening concerts. It was later recorded 
by the Louisville Orchestra for the 
“First Edition Recordings” series on 
April 29, 1987. 

Witold Lutoslawski was bom in Warsaw 
in 1913. He showed great musical and intel¬ 
lectual talent from an early age. 
Unfortunately, his composition studies 
in Warsaw ended during a politically 
volatile time for Poland; his plans to 
continue his composition studies in 



Paris were replaced by a period which 
included military service, imprisonment 
by the Germans, and escape back to 
Warsaw. After the war, the Stalinist 
regime banned his first symphony 
(1941-47) as ‘formalist’, but he contin¬ 
ued to compose and in 1958 his 
Musique Funebre, in memory of 
Bartok, established his international 
reputation. In 1985, he was the first 
composer to be awarded the 
Grawemeyer Award for his Symphony 
No. 3. 


AARON JAY KERNIS Musica Celestis 


Notes from Aaron Jay Kernis, 
Composer: Musica Celestis is inspired 
by the medieval conception of that 
phrase, which refers to the singing of 
the angels in heaven in praise of God 
without end. (“The office of singing 
pleases God if it is performed with an 
attentive mind, when in this way, we 
imitate the choirs of angels who are 
said to sing the Lord’s praises without 
ceasing.”— Aurelian of Rome, translat¬ 
ed by Barbara Newman.) 1 don’t par¬ 
ticularly believe in angels, but found 
this to be a potent image that has been 



reinforced by listening to a good deal of 



medieval music, especially the soaring 
work of Hildegard of Bingen 
(1098-1179). Mnsica Celestis follows 
a simple, spacious melody and harmon¬ 
ic pattern through a number of varia¬ 
tions (like a passacaglia) and modula¬ 
tions and is framed by an introduction 
and coda. 

Born in Philadelphia, Aaron Jay Kernis 
was educated on both coasts. A violin¬ 
ist and pianist, he began composing at 
age 13. Like several of the composers 


performed on this evening’s concert, he 
is also a Pulitzer Prize winner (in 1998 
for the Second String Quartet). His 
works are known for their large-scale 
structures, innovative and effective use 
of instrumental color and their varied 
inspirations, from the first Gulf War to 
the Holocaust, to Gertrude Stein and 
Italian mosaics. He is New Music 
Advisor to the Minnesota Orchestra. 
Kernis was awarded the Grawemeyer 
in 2002 for his work for cello and 
orchestra, Colored Field. 


KAREL HUSA Concerto for Violoncello and Orchestra 


The Concerto for Violoncello and 
Orchestra was commissioned by the 
Frank Kerze, Jr. Fund for the University 
of Southern California School of 
Music, Daniel Lewis, and the USC 
Symphony. The work was completed in 
1989, and on March 2, 1989, the pre¬ 
miere of four movements of the concer¬ 
to (the Introduction, Recitative, 
Remembrance, and Hymn) was given 
in Pasadena, California, with cellist 
Lynn Harrell as soloist and the USC 
Symphony under the baton of Daniel 
Lewis. In its definite form (with the 
completed Anecdote), the performance 
of the concerto took place at the John F. 
Kennedy Center for the Performing 
Arts in Washington, D.C. on November 
16, 1991, by the same performers. 

In his original program notes, Karel 
Husa writes: 

As a young student, I played the 
violin, but when I entered the 
Prague Conservatory in 1940, I 
was immediately exposed to the 
solo violoncello as my teacher, the 
important Czech composer 
Jaroslav Ridky, was composing 
his Second Concerto. There is a 
great tradition for both composi¬ 
tion and solo performance of the 



cello not only including Dvorak 
but composers such as Vorisek, 
Stamic, Myslivecek, Vranicky, 
and Kraft—all have written con¬ 
certos for the instrument. 

After the war, I left Prague to pur¬ 
sue studies in Paris and had the 
chance to hear the French school 
and its great cellists. Yet, until 
now, I have written for this five- 
octave range instrument only in 
my chamber and orchestral 
music. It was then a great pleas¬ 
ure to be invited to write a con¬ 
certo for Lynn Harrell, whom I 
have admired for a long time. 

Because of the rich literature for 
the instrument, many sonorities, 




much of the technique, much of 
the highest ranges have already 
been explored (especially when 
we include the harmonic pitches, 
which can even extend the five- 
octave range). Hopefully, I have 
found some new paths, but most¬ 
ly I have been concerned in writ¬ 
ing music that would belong to 
our time, music of today. 
Naturally, as the title suggests, a 
concerto is a work in which the 
virtuosic (and technical) aspect of 
the solo part as well as the dia¬ 
logue between the cellist and the 
orchestra are of great impor¬ 
tance. Also, I hope, it will reflect 
the enjoyment of music making 
and listening, the excitement of 
living in this world of much 
progress, yet with such basic 
problems as freedom, respect for 
men and nature unfulfilled. 

This concerto is composed in 
four parts. In the first part, 
Introduction , the cello solo 
begins in the lowest register in 
unison with all the cellos in the 
orchestra. Progressively, it 
detaches itself to become an inde¬ 
pendent voice and performs 
soloistically in the following 
Recitative. Remembrance is a 
slow, meditative movement. The 
last part is a Hymn, climaxing at 
the conclusion, in which the cello 
solo soars up to its highest regis¬ 
ter, perhaps reminiscent of a 


flight of birds—albatross comes 
to mind—but it would be pre¬ 
sumptuous to think one could 
succeed in appropriately express¬ 
ing such a magnificent exploit. 

The Concerto for Violoncello and 
Orchestra was composed in 1987-88 
in Ithaca, New York.” 

Czech-born Karel Husa studied music 
both in his native Prague and in Paris. 
He has had a long and distinguished 
career as a composer and conductor, as 
well as teaching many years at both 
Cornell University and Ithaca College. 
Although perhaps best known for his 
music for wind ensembles, including 
the modern classic, Music for Prague 
I96S, he is also a prolific composer of 
orchestral and chamber music. He has 
a long association with the Louisville 
Orchestra and the University of 
Louisville School of Music, and com¬ 
posed his ballet The Trojan Women for 
the opening of the new School of Music 
building at the University in 1980. In 
the last decade Music for Prague 1968, 
Smetana Fanfare, Les Couleurs Fauve, 
Concerto for Percussion and Wind 
Ensemble, The Trojan Women and 
many pieces of Husa’s chamber music 
have been performed at the University 
of Louisville. He won the Pulitzer Prize 
in 1969 for his String Quartet No. 3, 
and the Grawemeyer Award in 1993 
for the Concerto for Violoncello and 
Orchestra. 



JOAN TOWER Fascinating Ribbons 


Those who appreciate the boldness, 
striking colors and rhythmic vitality of 
Joan Tower’s music will find the energy 
of Fascinating Ribbons to be irre¬ 
sistible. As suggested by the title, the 
work is connected to George Gershwin 
via a persistent rhythmic motive 
derived from his song Fascinating 
Rhythm from the 1924 musical, Lady, 
Be Good! Past that, Tower weaves 
motives into streaming musical “rib¬ 
bons” throughout the work, most 
notably culminating in an extended soli 
section for the saxophones which 
occurs near the climax. According to 
the composer, the piece is “really about 
all this ‘metal’ being pushed around in 
terms of weight and texture in wave¬ 
like ribbons.” The work was commis¬ 
sioned by the College Band Directors 
National Association in 2000 with a 
consortium of thirty-one ensembles. It 
is dedicated to Jack Stamp, founder 
and conductor of the Keystone Winds, 
whose persistence convinced Tower of 
the artistic verve of the wind band 
medium. Of her first association with 
the medium, the composer commented 
that she was “happy to be finally enter¬ 
ing the band world,” where it seems 
that people “actually love living com¬ 
posers!” 


Krzysztof Penderecki wrote his Entrata 
for brass and timpani in 1994 for the 
Cincinnati Symphony Orchestra. Its 
incisive rhythms and strong chromatic 
counterpoint creates vivid outer pillars 
that flank quiet, more tranquil solo 
statements voiced in the solo horn and 
solo trumpet during the middle of the 
piece. At first, there is a strong orien¬ 
tation of a central pitch focus on C, 
developing a nearly magnetic relation¬ 
ship with its phrygian foil of D-flat that 



Born to American parents in South 
America, Joan Tower came to the 
United States to study music at 
Bennington College, and, later, 
Columbia University. A distinguished 
pianist, she was a founding member of 
the Da Capo Chamber Players. Among 
her many honors are a Guggenheim 
Fellowship and the Alfred I. DuPont 
Award for Distinguished American 
Composers. She has taught at Bard 
College (whose faculty also includes 
2005 Grawemeyer winner George 
Tsontakis) since 1972. Tower won the 
Grawemeyer Award in 1990 for Silver 
Ladders , a work commissioned and 
premiered by the St. Louis Symphony, 
for whom she served as composer-in¬ 
residence from 1985-1988. 



KRZYSZTOF PENDERECKI Entrata 




has a prominent melodic role. 
Penderecki then shapes this polarity in 
an expressive, dramatic way, as in the 
end the work finally modulates to a 
reprise of the thematic material on F, 
fulfilling the sensation of a near domi¬ 
nant to tonic inevitability. 

Born in Debica, Poland in 1933, 
Krzysztof Penderecki has been one of 
the most prolific and honored com¬ 
posers of the twentieth and twenty-first 
centuries. With composition styles 
ranging from the avant-garde to the 
Neo-Romantic, Penderecki has com¬ 
posed for solo instruments, chamber 
ensembles, and symphonic and operat- 

TQRU TAKEMITSU Day Signal 

Scored for antiphonal brass, Toru 
Takemitsu composed Day Signal in 
1987 for the tenth anniversary of the 
Select Live under the Sky Jazz Festival 
in Tokyo. Its evocative undulations and 
upward rising gestures curl around ele¬ 
gant modal melodies that lace together 
to support rich moments of harmonic 
arrival. Though brief, there is nonethe¬ 
less a gratifying sense of proportion as 
the music arches toward a resonant G 
major chord that unifies the choirs, past 
which a series of canonic entries inter¬ 
mingle between the groups like the soft 
pealing of liquid bells. 

Japanese composer Toru Takemitsu 
won the 1994 Grawemeyer Award for 
Music Composition for his work 
Fantasma/Cantos. Widely recognized as 
the leading Japanese composer in the 
second half of the twentieth century, his 
works have been premiered by 'the 
London Symphony Orchestra, the 
Chicago Symphony Orchestra and the 
Boston Symphony Orchestra, among 
others. As a composer, he absorbed 
wide and varied influences, including 
the European Avant Garde, jazz, the 
elemental conciseness of Morton 


ic genres. His awards include the 
UNESCO Award, the Great Art Award 
of North Rhine-Westphalia, the Prix 
Italia (in both 1967 and 1968), the Prix 
Artur Honegger, the Sibelius Prize, and 
the Prernio Lorenzo Magnifico. He is 
the recipient of honorary doctorates 
from nine universities and is an hon¬ 
orary member of the Royal Academy of 
Music in London, the Royal Academy 
of Music in Dublin, the Accademia di 
Santa Cecelia in Rome, the Royal 
Academy of Music in Stockholm and 
the Akademie der Kiinste in Berlin. 
Penderecki was awarded the 
Grawemeyer in 1992 for his Adagio for 
Large Orchestra. 



Feldman, and the colors associated with 
Debussy and Messiaen. During his life, 
Takemitsu was a composer-in-residence 
with many organizations, including the 
Aldeburgh Festival and the Almeida 
Festival in England and the Glasgow 
Musica Nova Festival. He also served 
as composer in residence of Wien 
Modern. In 1992, he was selected as the 
first theme composer of the Masters of 
20th Century Music celebration by the 
International Society of Contemporary 
Music Polish Section. His many honors 
included the 1991 UNESCO/IMC 
Music Prize and the Japan Foundation 
Award. 
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KAREL HUSA Cheetah 

Rich instrumental hues, motivic 
intrigue and intense lyricism join forces 
in Karel Husa’s powerful and poetic, 
Cheetah for Wind Ensemble. The 
musical metaphor suggested by the 
composer is evoked from the portrait 
of this “magnificent wild animal, now 
an endangered species—its colors, 
movements, power, speed...” Cheetah 
was commissioned by the University of 
Louisville Division of Music Theory 
and Composition for the University of 
Louisville Wind Symphony, Frederick 
Speck, Director. 

The energy unfolds from small, quiet 
flickers of rhythm and interval gestures 
in the horns and percussion, along with 
gentle cascades of woodwind lines that 
act as musical premonitions cast 
against a distant fanfare motive in the 
trombones. These statements expand 
bit by bit through an additive process 
to create a brooding sense of dramatic 
possibility. Emerging to shape the sec¬ 
ond section of the piece is a strong, 
extended melodic soli from the saxo¬ 
phones. It is both lyrical and muscular, 


with a passionate vocal quality that 
grows in strength through widening 
intervals and ranges. Throughout, this 
lyrical statement is provoked by a 
motoric pattern in the woodwinds that 
pulsates as a reminder of the undercur¬ 
rent of rhythmic energy that is at the 
music’s core. Together, these elements 
unfold as the staging of a third section, 
identified by energetic fanfares from 
the trumpets and horns combined with 
rhythmic counterpoint from the percus¬ 
sion. Here, the music regathers its 
rhythmic impulse to create rich, invig¬ 
orated textures throughout the ensem¬ 
ble. At the same time, the fanfares first 
heard in the trombones near the begin¬ 
ning, return to be reshaped, extended 
and amplified through the entire brass 
section, culminating with the arrival at 
the climactic fortissimo of the work. 
Echoing out of this visceral release, 
Husa orchestrates a beautiful denoue¬ 
ment, dissolving the musical energy 
with subtle reminiscence, and suggest¬ 
ing a sort of sublime quality even, as 
the composer writes, in the “exhaus¬ 
tion after an unsuccessful chase.” 


JOHN CORIGLIANO Tarantella from Symphony No. 1 


Commissioned by the Chicago 
Symphony, John Corigliano’s 
Symphony No. 1 was inspired by “The 
Quilt,” an exhibit of thousands of 
interwoven fabric panels memorializing 
people who had died with AIDS. Its 
stunning emotional gamut is simply 
draining, reeling with the sense of dis¬ 
turbance, anxiety, tenderness, and pain. 
The work was selected as the winner of 
the 1991 Grawemeyer Award. 

The following is Mr. Corigliano’s 
ascription of the musical and personal 
ttnpulses that led to composing 
Tarantella-. 



The second movement 
(Tarantella ) was written in mem¬ 
ory of a friend who was an exec- 


utive in the music industry. He 
was also an amateur pianist, and 
in 1970 I wrote a set of dances 
(Gazebo Dances for piano, four 
hands) for various friends to play 
and dedicated the final, tarantella 
movement to him. This was a 
jaunty little piece whose mood, as 
in many tarantellas, seems to be 
at odds with its purpose. For the 
tarantella, as described in 
Grove’s Dictionary of Music, is a 
“South Italian dance played at 
continually increasing speed 
[and] by means of dancing it, a 
strange kind of insanity [attrib¬ 
uted to tarantula bite] could be 
cured.” The association of mad¬ 
ness and my piano piece proved 
both prophetic and bitterly ironic 
when my friend, whose wit and 
intelligence were legendary in the 
music field, became insane as a 
result of AIDS dementia. 

In writing the tarantella move¬ 
ment for this Symphony, I tried to 
picture some of the schizophrenic 
and hallucinatory images that 


would have accompanied that 
madness, as well as the moments 
of lucidity. This movement is for¬ 
mally less organized than the pre¬ 
vious one, and intentionally so— 
but there is a slow and relentless 
progression toward an accelerat¬ 
ed “madness.” The ending can 
only be described as a brutal 
scream. 

John Corigliano won the Grawemeyer 
Award in 1991 for his Symphony No. 
1, the first major orchestral work 
inspired by the AIDS crisis. This New 
York native is one of two composers to 
win both the Grawemeyer Award and 
the Academy Award (for the score to 
The Red Violin in 1997, from which a 
concert piece for violin and orchestra 
has been extracted and much per¬ 
formed by Joshua Bell, among others). 
His diverse output includes orchestral 
and chamber music, more film music, 
including the unique and innovative 
score to Altered States, and opera, par¬ 
ticularly The Ghosts of Versailles, com¬ 
missioned by the Metropolitan Opera. 


the Artists 


THE UNIVERSITY SYMPHONY ORCHESTRA 


The University Symphony Orchestra is 
the premiere orchestral ensemble at the 
University of Louisville, performing a 
great variety of orchestral literature 
from standard lepertoire to music of 
the twenty-first century. Each year, the 
Orchestra presents no less than six con¬ 
certs, including the New Music Festival 
concert, which features music by guest 
composers such as Karel Husa, John 
Corigliano, and Michael Colgrass as 


well as world premieres by faculty and 
student composers. In addition to its 
own performance schedule, the 
Orchestra regularly joins the University 
Dance Academy in performance of 
“Clara’s Dream” from Tchaikovsky’s 
The Nutcracker Suite and the 
University Opera Theatre for fully- 
staged productions, which recently 
included The Mikado, The Tender 
Land, and A Beggar’s Opera. 


KlMC HERIE LLOYD, Conductor 

Kimcherie Lloyd is the Director of 
Orchestral Studies and Director of the 
Opera Theatre. Ms. Lloyd has per¬ 
formed for special occasions as diverse 
as a command performance for Mikhail 
Gorbachev to the opening ceremonies 
for the Kentucky Derby Festival and 
has conducted the University 
Symphony Orchestra and members of 
the opera program in fully-staged per¬ 
formances of Dialogues of the 
Carmelites, Cos/ Fan Tutte, Susannah, 
The Magic Flute, A Beggar’s Opera, 
The Tender Land, and The Mikado. 
Active in the music community, Ms. 
Lloyd serves as President of the College 
Orchestra Directors Association 
(CODA) Southeast Division. She is a 
founding member of CODA and holds 
memberships in the Music Educators 
National Conference, the Conductor’s 



Guild, the American Symphony 
Orchestra League, and Opera America. 
Ms. Lloyd holds a B.M. and M.A. from 
Eastern Michigan University, a M.M. 
from Louisiana State University, and is 
completing a D.M.A. from the 
University of Minnesota. 


PAUL YORK, Violoncello 

An accomplished soloist, chamber 
musician and teacher, cellist Paul York 
has appeared in recital and with orches¬ 
tras in the U.S. and abroad. Recent 
solo appearances include a perform¬ 
ance of the cello concerto Colored Field 
by Aaron Kernis with the Louisville 
Orchestra as well as Vivaldi’s Double 
Concerto in G Minor with internation¬ 
ally acclaimed cellist Yo-Yo Ma. He 
frequently performs at numerous music 
festivals including the Sewanee Summer 
Music Festival, and Strings in the 
Mountains in Colorado. Mr. York can 
he heard on the Centaur, Arizona 
University Press, and CRS labels and is 
presently recording a CD of new works 
written specifically for him. Mr. York 
received his B.M. from the University' of 



Southern California and his M.M. from 
the University of California at Santa 
Barbara, where he studied with Ronald 
Leonard. He is a member of the faculty 
at the University of Louisville School of 
Music. 



THE UNIVERSITY OF LOUISVILLE WIND SYMPHONY 


The University of Louisville Wind 
Symphony has established a reputation 
as one of the nation’s most articulate 
and persuasive wind bands. Whether 
through its many annual campus per¬ 
formances, appearances at prestigious 
national venues such as the College 
Band Directors National Conference in 
New York City and the Music 
Educators National Conference in 
Washington, D.C., or at its upcoming 
appearance at the World Association 
for Symphonic Bands and Ensembles in 
Killarney, Ireland, the ensemble is espe¬ 
cially known for its bold performances 
of intriguing repertoire. It has been 

FREDERICK SPECK, Conductor 

Frederick Speck, Professor of Music, 
directs the Wind Symphony and New 
Music Ensemble and coordinates the 
graduate wind conducting program. 
Twice the recipient of the University of 
Louisville President’s Award for 
Outstanding Scholarship, Research and 
Creative Activity, he has also earned 
recognition from the Barlow 
Endowment, the National Endowment 
for the Arts, the Indiana Arts 
Commission, and the Pennsylvania 
Council for the Arts. As a guest con- 
ductor/clinician he has appeared 
throughout the United States and six 
European countries. He earned the 


praised for presenting “fascinating pro¬ 
gramming” with a “crisply responsive" 
delivery. Recently, the Louisville 
Courier-Journal described the ensem¬ 
ble’s performance of Urban Requiem by 
Michael Colgrass as being “played to 
seething near-perfection.” Passionate 
advocates for new music, the ensemble 
has performed works by such com¬ 
posers as John Corigliano, Karel Husa, 
Joan Tower, Witold Lutoslawski, 
Krzysztof Penderecki, Gunther Schuller, 
Chinary Ung, Donald Erb, Augusta 
Read Thomas, Leslie Bassett, Michael 
Daugherty, and Michael Colgrass. 



B.M. and M.M. from Bowling Green 
State University and the D.M.A. from 
the University of Maryland. 



UNIVERSITY OF LOUISVILLE SYMPHONY ORCHESTRA 


Kimchcric Lloyd, Director 

Joe Ortigucra, Alexandra Ostroff, 

Graduate Assistants 

Charlie Blanton and Miliai Spin, 

Managers 


First Violin 
Gabrielle Boguslaw 
Anna Dolan 
Leslie Heinzen * 

Grace Kim 
Jordan Lvnem 
Scott Moore 
Juan Carlos Ortega 9 
Alexandra Ostroff * 
Alex Petersen 
Miliai Spin * 

Gcromc Stewart § * 


Second Violin 
Marisa J. Barnes 
Emily Caudill 
Nathan Chapman 
Jedi Cowart 
Arezou Etemad 
Elise Kotheimer * 
Heather Norwood 
Joe Ortigucra f * 
Frunze I i Sharp 
Cordia Thompkins 
Ashley Wolf 
Elizabeth Wooldridge 

Viola 

Monica Clarke 
Jim Dersch f 
Scott Farley 
Felicia Hogan 
Alisson Reber 
Rosemary Simms 
Alison Simpson 
Sarah Speck 
Hannah Turi 
Brittany Whelan 


Cello 

Horn 

Marlene Ballcna f 

Karla Neal f * 

Nicole Boguslaw 

Josh Pollock 

Audrey Bowlds 

Lindsay Pummell 

Kimberly Burger * 

Kate Reyman 

Erin Casscl 

Dominic Rotella 

Luke Darvillc 

Courtney Spragens 1 

Byron Farrar 

Molly Goforth 

Trumpet 

Charlie Patton 

John Bryant f * 

Katie Schladand 

Charles Calloway 

Clayton Vaughn 

Don Johnson 

Bass 

Zachary Schell 

Reid Tanouye * 

Elizabeth Adams t 

Daniel Whaley * 

Charlie Blanton 

Felice Howard 

Trombone 

Grant Jacobs 

Brent Crimm 

Chris Korcnkiewicz 

Audrey Davis f 

Alice Markiewicz 

Krista Eifler 

Lauren Taylor 

Sarah Finger 

Nick Wooldridge 

Flute 

Bass Trombone 
Daniel Stull 

Beth Alexander * 

Demilou de Guzman 

Tuba 

Katie Fondrisi f * 

Aaron Gaither 

Oboe 

Percussion 

Andy Buchholz (English Horn) 

Brad Buchring * 

Mary Beth Mann 

Matt Greenwood t 

Gretchen Reiter f 

Regan Hcckscher 

Clarinet 

Sharon Perry * 

Rodney Younger 

Harp 

Carolyn Fassio 

Amy Isbell 

Michelle Linder 

Chris Phillips t 

Piano 

Bassoon 

Caroline Chapman 
Adrienne Fontenot 

Carrie Baxter f 

Jay Coughlon 

§ Concert Master 

Jon Rohner* 

f Principal 

* Graduate Student 
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Frederick Speck, Director 

Alto Saxophone 

Euphonium 


Kevin Arbogast t 

Daniel Stull f 

Piccolo 

Jon Rohncr * 

Matt Byrum 

Demilou dc Guzman t 

Amy Knight 

Tuba 

Flute 

Tenor Saxophone 

Aaron Gaither t 

Tiffany Wilson t 

Matt Reidinger 

Tyler Polston 

Beth Alexander * 



Katie Fondrisi * 

Baritone Saxophone 

Percussion 

Lara Wolff 

Daniel Reams 

Brad Buchring f* 
Brittany Allen 

Oboe/English Horn 

Horn 

Rodney Younger 

Andy Buchholz t 

Dominic Rotclla f 

Regan Heckschcr 

Mary Beth Mann 

Kate Reyman 

Erin Haehl 

Grctchen Reiter 

Lindsay Pummell 

Josh Pollock 

Matt Greenwood 

Clarinet/Aux. Clarinet 

Leah Sinter 

Mandolin 

Chris Phillips f 


Amy Knight 

Sharon Perry * 

Trumpet 

Amber Richcson 

John Bryant f* 

Double Bass 

Michelle Linder 

Dan Whaley • 

Alice Markicwicz 

Carolyn Fassio 

Michael Swope * 


Amanda Wright 

Zachary Schell 

Harp 

Heather Stokes 

Todd Obidowski * 

Amy Isbell 

Robert Acosta 

Reid Tanouyc * 

Adam Thomas 


Piano 


Trombone 

Caroline Chapman 

Bass Clarinet 

Audrey Davis f 

Brad Baumgardner 

Krista Eifler 

f Principal 


Sarah Finger 

* Graduate student 

Bassoon 

Jay Coughlon t 

Brent Crimm 


Jon Rohncr * 

Bass Trombone 


Marietta Debreaux 

Matt Hubbard * 
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Karen Griffin, Class Piano 
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Krista Wallacc-Boaz, Class Piano 

Strings 

Jamie Hofman, Viola 
Sidney King, Double Bass 
J. Patrick Rafferty, Violin 
Marcus Ratzenboeck, Violin 
David Walker, Guitar 
Paul York, Cello 
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Edith Davis Tidwell, Soprano 
Daniel Weeks, Tenor 
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Leanna Booze, Oboe 
Don Gottlieb, Piute 
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Matthew Karr, Bassoon 
John Moore, Saxophone 
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Michael Tracy, Saxophone 
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Bruce Heim, Horn 

John Jones, Eupbonitmi/Tuba § 
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Brett Shuster, Trombone 
Michael Tunnell, Trumpet 
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Ensembles and Conducting Division 
Gregory Byrne, Cardinal Marching 
Band/Concert Band 
Kenr Hatteberg, Director of Choral 
Activities 

Kimchcric Lloyd, Director of 
Orchestral Studies/University 
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Frederick Speck, Director of 
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Jazz Studies Division 
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Michael Tracy, Saxophone § 
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35 or younger? If you are, 
join Carnegie Hall's Club 57th 
& 7th and become a subscriber 
for just $99 for three concerts. 
Visit carnegiehall.org/club 
for details. 


Club 57(h & 7th is 


generously supported 


by The Merkln Family Ticket Fund. 


If you're under 40, join the 
Carnegie Hall Notables and 
celebrate music through private 
performances, discussions with 
artists, and exclusive gatherings. 
Visit carnegiehall.org/notables 
for details. 
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INFORMATION FOR PATIENTS TAKING AMBIEN CR 

Your doctor has prescribed Ambien CR to help you sleep. The following 
information is intended in guide you in the sale use of this medicine. It 
is not meant to take the place ol your doctors instructions. II you have 
any questions about Ambien CR tablets be sure to ask your doctor or 
pharmacist 

Ambien CR is used to treat dillerent types ol sleep problems, such as: 

• trouble (ailing asleep 

• waking up often during the night 

Some people may have more than one ol these problems. 

Ambien CR belongs to a group of medicines known as the "sedative/ 
hypnotic’, or simply, sleep medicines. There are many different sleep 
medicines available to help people sleep better. Sleep problems are 
usually temporary, requiring treatment for only a short time, usually 1 or 
2 days up to 1 or 2 weeks. Some people have chronic sleep problems that 
may require more prolonged use of sleep medicine. However, you should 
not use these medicines for long periods without talking with your 
doctor about the risks and benefits of prolonged use. 

SIDE EFFECTS 

Most common side effects: 

• headache 

• somnolence (sleepiness) 

• dizziness 

You may find that these medicines make you sleepy during the day. How- 
drowsy you feel depends upon how your body reacts to the medicine, 
which sleep medicine you are taking, and how large a dose your doctor 
has prescribed. Daytime drowsiness is best avoided by taking the lowest 
dose possible that will still help you sleep at night. Your doctor will work 
with you to find the dose of Ambien CR that is best lor you. 

To manage these side effects while you are taking this medicine: 

•When you first start taking Ambien CR or any other sleep medicine 
until you know whether the medicine will still have some carryover 
effect in you the next day. use extreme are while doing anything 
that requires complete alertness, such as driving a ar. operating 
machinery, or piloting an aircraft. 

• NEVER drink alcohol while you are being treated with Ambien CR or 
any sleep medicine. Alcohol can increase the side effects of Ambien CR 
or any other sleep medicine. 

• Do not take any other medicines without asking your doctor first. This 
includes medicines you can buy without a prescription. Some medicines 
can cause drowsiness and are best avoided while taking Ambien CR. 

• Always take the exact dose of Ambien CR prescribed by your doctor. 
Never change your dose without talking to your doctor first. 

SPECIAL CONCERNS 

There are some special problems that may occur while taking sleep 
medicines. 

Memory problems: Sleep medicines may cause a special type of mem¬ 
ory loss or "amnesia " When this occurs, a person may not remember 
what has happened for several hours alter taking the medicine. This 
is usually not a problem since most people fall asleep alter taking the 
medicine. 

Memory loss an be a problem, however, when sleep medicines are 
taken while traveling, such as during an airplane flight and the person 
wakes up before the effect of the medicine is gone. This has been called 
"traveler’s amnesia." 

Be sure to talk to your doctor if you think you are having memory prob¬ 
lems. Although memory problems are not very common while taking 
Ambien CR. in most instances, they can be avoided il you take Ambien CR 
only when you are able to get a full night’s sleep (7 to 8 hours) before you 
need to be active again. 

Tolerance: When sleep medicines are used every night for more than a 
few weeks, they- may lose their effectiveness to help you sleep. This is 
known as ’tolerance". Sleep medicines should, in most cases, be used 
only for short periods of time, such as 1 or 2 days and generally no longer 
than 1 or 2 weeks. II your sleep problems continue, consult your doctor 
who will determine whether other measures are needed to overcome 
your sleep problems. 

Dependence: Sleep medicines an cause dependence, especially when 
these medicines are used regularly for longer than a lew weeks or at high 
doses. Some people develop a need to continue taking their medicines 
This is known as dependence or "addiction." 


When people develop dependence, they- may have difficulty- stopping the 
sleep medicine. If the medicine is suddenly- stopped, the body- is not able 
to function normally and unpleasant symptoms may occur (see 
Withdraw!). They may find that they have to keep taking the medicines 
either at the prescribed dose or at increasing doses just to avoid with¬ 
drawal symptoms. 

All people taking sleep medicines have some risk ol becoming dependent 
on the medicine. However, people who have been dependent on alcohol 
or other drugs in the past may have a higher chance of becoming 
addicted to sleep medicines. This possibility must be considered before 
using these medicines for more than a few weeks. 

If you have been addicted to alcohol or drugs in the past, it is important 
to tell your doctor before starting Ambien or any sleep medicine. 
Withdrawal: Withdrawal symptoms may- occur when sleep medicines 
are stopped suddenly alter being used daily lor a long time. In some 
cases, these symptoms can occur even if the medicine has been used lor 
only a week or two. 

In mild cases, withdrawal symptoms may include unpleasant feelings. In 
more severe ases. abdominal and muscle cramps, vomiting, sweating, 
shakiness, and rarely, seizures may occur. These more severe withdrawal 
symptoms are very uncommon. 

Another problem that may occur when sleep medicines are stopped 
is known as “rebound insomnia." This means that a person may have 
more trouble sleeping the first few nights after the medicine is stopped 
than before starting the medicine. If you should experience rebound 
insomnia, do not get discouraged. This problem usually goes away- on its 
own alter 1 or 2 nights. 

If you have been taking Ambien CR or any other sleep medicine for more 
than 1 or 2 weeks, do not stop taking it on your own. Always follow your 
doctor’s directions. 

Changes in behavior and thinking: Some people using sleep medicines 
have experienced unusual changes in their thinking and/or behavior. 
These effects are not common. However, they have included: 

• more outgoing or aggressive behavior than normal 

• confusion 

• strange behavior 

• agitation 

• hallucinations 

• worsening of depression 

• suicidal thoughts 

How often these effects occur depends on several factors, such as a 
person’s general health, the use of other medicines, and which sleep 
medicine is being used. 

It is also important to realize that it is rarely clear whether these behavior 
changes are caused by the medicine, an illness, or occur on their own. in 
fact, sleep problems that do not improve may be due to illnesses that 
were present before the medicine was used. If you or your family notice 
any changes in your behavior, or if you have any unusual or disturbing 
thoughts, call your doctor immediately. 

Pregnancy: Sleep medicines may cause sedation of the unborn baby 
when used during the last weeks of pregnancy. 

Be sure to tell your doctor if you are pregnant, if you are planning to 
become pregnant, or if you become pregnant while taking Ambien CR. 

j SAFE USE OF SLEEPING MEDICINES 

To ensure the safe and effective use of Ambien CR or any other sleep 
medicine, you should observe the following cautions: 

1. Ambien CR is a prescription medicine and should be used ONLY as 
directed by your doctor. Follow your doctor's instructions about 
how to take, when to take, and how long to take Ambien CR. 
Ambien CR tablets should not be divided, crushed, or chewed, and 
must be swallowed whole. 

2. Never use Ambien CR or any other sleep medicine for longer than 
directed by your doctor. 

3. If you notice any unusual and/or disturbing thoughts or behavior 
during treatment with Ambien CR or any other sleep medicine, 
contact your doctor. 

A. Tell your doctor about any medicines you may be taking, including 
medicines you may buy without a prescription. You should also tell 
your doctor if you drink alcohol. DO NOT use alcohol while taking 
Ambien CR or any other sleep medicine. 

5. Do not take Ambien CR unless you are able to get a full night s 

1 sleep before you must be active again. For example. Ambien CR 
should not be taken on an overnight airplane flight of less than 7 
to 8 hours since "traveler's amnesia" may occur. 




6. Do not increase the prescribed dose of Ambien CR or any other 
sleep medicine unless instructed by your doctor. 

7 . When you first start taking Ambien CR or any other sleep medicine, 
until you know whether the medicine will still have some carryover 
effect in you the next day. use extreme care while doing anything 
that requires complete alertness, such as driving a car. operating 
machinery, or piloting an aircraft. 

8. Be aware that you may have more sleeping problems the first 
night after stopping Ambien CR or any other sleep medicine. 

9 . Be sure to tell your doctor if you are pregnant, if you are planning 
to become pregnant, or if you become pregnant while taking 
Ambien CR or any other sleep medicine. 
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10. As with all prescription medicines, never share Ambien CR or any 
other sleep medicine with anyone else. Always store Ambien CR or 
any other sleep medicine in the original container that you 
received it in and store it out of reach of children. 

11. Ambien CR works very quickly. You should only take Ambien CR 
right before going to bed and are ready to go to sleep. 
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INFORMATION FOR PATIENTS TAKING AMBIEN 

Your doctor has prescribed Ambien to help you sleep. The following infor¬ 
mation is intended to guide you in the safe use of this medicine. It is not 
meant to take the place of your doctor's instructions. If you have any ques¬ 
tions about Ambien tablets be sure to ask your doctor or pharmacist. 
Ambien is used to treat different types of sleep problems, such as: 

• trouble falling asleep 

• waking up too early in the morning 

• waking up often during the night 

Some people may have more than one of these problems. 

Ambien belongs to a group of medicines known as the “sedative/ 
hypnotics," or simply, sleep medicines. There are many different sleep 
medicines available to help people sleep better. Sleep problems are 
usually temporary, requiring treatment for only a short time, usually 1 or 
2 days up to 1 or 2 weeks. Some people have chronic sleep problems that 
may require more prolonged use of sleep medicine. However, you should 
not use these medicines for long periods without talking with your 
doctor about the risks and benefits of prolonged use. 

SIDE EFFECTS 

Most common side effects: All medicines have side effects. Most 
common side effects of steep medicines include 

• drowsiness 

• dizziness 

• lightheadedness 

• difficulty with coordination 

You may find that these medicines make you sleepy during the day. How 
drowsy you feel depends upon how your body reacts to the medicine, 
which sleep medicine you are taking, and how large a dose your doctor 
has prescribed. Daytime drowsiness is best avoided by taking the lowest 
dose possible that will still help you sleep at night. Your doctor will work 
with you to find the dose of Ambien that is best for you. 

To manage these side effects while you are taking this medicine: 

• When you first start taking Ambien or any other sleep medicine until 
you know whether the medicine will still have some carryover effect in 
you the next day, use extreme care while doing anything that requires 
complete alertness, such as driving a car, operating machinery, or piloting 
an aircraft. 

• NEVER drink alcohol while you are being treated with Ambien or any 
sleep medicine. Alcohol can increase the side effects of Ambien or any 
other sleep medicine. 

• Do not take any other medicines without asking your doctor first. This 
includes medicines you an buy without a prescription. Some medicines 
can cause drowsiness and are best avoided while taking Ambien. 

• Always take the exact dose of Ambien prescribed by your doctor. Never 
change your dose without talking to your doctor first. 

SPECIAL CONCERNS 

There are some special problems that may occur while taking sleep 
medicines. 

Memory problems: Sleep medicines may cause a special type of mem¬ 
ory loss or “amnesia." When this occurs, a person may not remember 
what has happened for several hours after taking the medicine. This 
is usually not a problem since most people fall asleep after taking the 
medicine. 

Memory loss can be a problem, however, when sleep medicines are 
taken while traveling, such as during an airplane flight and the person 
wakes up before the effect of the medicine is gone. This has been called 
“traveler’s amnesia." 


Memory problems are not common while taking Ambien. In most 
instances memory problems can be avoided if you take Ambien only 
when you are able to get a full night's sleep (7 to 8 hours) before you need 
to be active again. Be sure to talk to your doctor if you think you arc 
having memoiy problems. 

Tolerance: When sleep medicines are used every' night for more than a 
few weeks, they may lose their effectiveness to help you sleep. This is 
known as "tolerance." Sleep medicines should, in most cases, be used 
only for short periods of time, such as 1 or 2 days and generally no longer 
than 1 or 2 weeks. If your sleep problems continue, consult your doctor, 
who will determine whether other measures are needed to overcome 
your sleep problems. 

Dependence: Sleep medicines can rause dependence, especially when 
these medicines are used regularly for longer than a lew weeks or at high 
doses. Some people develop a need to continue taking their medicines. 
This is known as dependence or “addiction." 

When people develop dependence, they may have difficulty stopping the 
sleep medicine. If the medicine is suddenly stopped, the body is not able 
to function normally and unpleasant symptoms (see Withdrawal) may 
occur. They may find they have to keep taking the medicine either at 
the prescribed dose or at increasing doses just to avoid withdrawal 
symptoms. 

All people taking sleep medicines have some risk of becoming dependent 
on the medicine. However, people who have been dependent on alcohol 
or other drugs in the past may have a higher chance of becoming 
addicted to sleep medicines. This possibility must be considered before 
using these medicines for more than a few weeks. 

If you have been addicted to alcohol or drugs in the past, it is important 
to tell your doctor before starting Ambien or any sleep medicine. 
Withdrawal: Withdrawal symptoms may occur when sleep medicines 
are slopped suddenly after being used daily for a long time. In some 
cases, these symptoms can occur even if the medicine has been used for 
only a week or two. 

In mild cases, withdrawal symptoms may include unpleasant feelings. In 
more severe ases,abdominal and muscle cramps, vomiting, sweating, 
shakiness, and rarely, seizures may occur. These more severe withdrawal 
symptoms are very uncommon. 

Another problem that may occur when sleep medicines are stopped 
is known as "rebound insomnia." This means that a person may have 
more trouble sleeping the first few nights after the medicine is stopped 
than before starting the medicine. If you should experience rebound 
insomnia, do not get discouraged. This problem usually goes away on its 
own after 1 or 2 nights. . 

If you have been taking Ambien or any other sleep medicine for more 
than 1 or 2 weeks, do not stop taking it on your own. Always follow your 
doctor’s directions. 

Changes in behavior and thinking: Some people using sleep medicines 
have experienced unusual changes in their thinking and/or behavior. 
These effects are not common. However, they have included: 

• more outgoing or aggressive behavior than normal 

• loss of personal identity 

• confusion 

• strange behavior 

• agitation 

• hallucinations 

• worsening of depression 

• suicidal thoughls 




How often these effects occur depends on several factors, such as a 
person’s general health, the use of other medicines, and which sleep 
medicine is being used. Clinical experience with Ambien suggests that it 
is uncommonly associated with these behavior changes 
It is also important to realize that it is rarely clear whether these behav¬ 
ior changes are caused by the medicine, an illness, or occur on their own. 
In fact, sleep problems that do not improve may be due to illnesses that 
were present before the medicine was used. If you or your family notice 
any changes in your behavior, or if you have any unusual or disturbing 
thoughts, call your doctor immediately. 

Pregnancy: Sleep medicines may cause sedation of the unborn baby 
when used during the last weeks of pregnancy. 

Be sure to tell your doctor if you are pregnant, if you are planning to 
become pregnant, or if you become pregnant while taking Ambien. 

SAFE USE OF SLEEPING MEDICINES 

To ensure the safe and effective use of Ambien or any other sleep medi¬ 
cine, you should observe the following cautions: 

1. Ambien is a prescription medicine and should be used ONLY as 
directed by your doctor. Follow your doctor's instructions about how 
to take, when to take, and how long to take Ambien. 

2. Never use Ambien or any other sleep medicine for longer than directed 
by your doctor. 

3. If you notice any unusual and/or disturbing thoughts or behavior 
during treatment with Ambien or any other sleep medicine, contact 
your doctor. 

4. Tell your doctor about any medicines you may be taking, including 
medicines you may buy without a prescription. You should also tell 
your doctor if you drink alcohol. DO NOT use alcohol while taking 
Ambien or any other sleep medicine. 
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5. Do not take Ambien unless you are able to get a lull night's sleep 
before you must be active again. For example, Ambien should not be 
taken on an overnight airplane (light ol less than 7 to 8 hours since 
"traveler's amnesia' may occur. 

6. Do not increase the prescribed dose of Ambien or any other sleep 
medicine unless instructed by your doctor. 

7. When you first start taking Ambien or any other sleep medicine unlil 
you know whether the medicine will still have some carryover cllcct 
in you the next day. use extreme care while doing anything lhat 
requires complete alertness, such as driving acar, operating machin¬ 
ery, or piloting an aircraft. 

8. Be aware that you may have more sleeping problems the first night 
or two after stopping Ambien or any other sleep medicine. 

9. Be sure to tell your doctor if you are pregnant, il you are planning to 
become pregnant, or if you become pregnant while taking Ambien. 

10. As with all prescription medicines, never share Ambien or any other 
sleep medicine with anyone else. Always store Ambien or any other 
sleep medicine in the original container out of reach of children. 

11. Ambien works very quickly. You should only lake Ambien right before 
going to bed and are ready to go to sleep. 

Ambien 1 6 
(zolpidem tartrate) 
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and government agencies whose contributions sustain the Annual Fund. The support of each and every donor helps 
to meet the 2006-2007 season operating expenses, which total over $70 million, and enables Carnegie Hall to main¬ 
tain and expand its musical and educational activities. For more information about giving opportunities, please contact 
the Carnegie Hall Development Office, 881 Seventh Avenue, New York, NY 10019-3210, 212-903-9650. 
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Cynthia and Flerbert Fields 

Mr. Sheldon Fireman and Mr. John Fireman 

Luis Rodrigo Fox 

Clive and Penny Gillinson 

The Honorable Roy M. Goodman 

Joan Harris, The Irving Harris Foundation 

Carol and Howard Holtzmann 

Jephson Educational Trusts 

Elizabeth and Karl Kahler 

Mr. and Mrs. Eric Kaltman 

Karen and Kevin Kennedy 

Mr. Thomas P. Larsen and Mrs. Carolyn W.W. Larsen 
Mr. and Mrs. Joel Leitner 


CARNEGIE CIRCLE 

Gloria and Bert Abrams 
Deborah and Charles Adelman 
Mr. and Mrs. Lawrence D. Ackman 
AGVAR Chemicals 
Ms. Rita Arlen 

Aviation Development Council 

Cynthia and Ronald Beck 

Ms. Joan Benny 

Peggy and Paul Bernstein 

Mr. Sam Selim Beyda 

Mr. and Mrs. James E. Burke 

Gary Brewster and Tess Mateo 

Mr. and Mrs. Jon M. Burnham 

Ann and Earl Carlyss 

Mr. and Mrs. Arthur L. Carter 

Cerberus Capital Management, L.P. 

Mrs. Betty S. Chaurize 

Mr. and Mrs. Milton P. Chernack 

Mrs. Marjorie Chester 

Mr. and Mrs. Dominique Clavel 

Mr. Michael William Clayton 

Mr. and Mrs. Abraham E. Cohen 

Ms. Anne Cohen 

Mr. and Mrs. Daniel Cohen 

Jill and Irwin B. Cohen 

The Colburn Foundation 

Linda and Arthur Collins 


$10,000 to $14,999 

Lemberg Foundation 

Mr. and Mrs. Frank A. Lenti 

The Leon Levy Foundation 

Mrs. Bella L. Linden 

Mr. Yo-Yo Ma and Ms. Jill Hornor 

Terry Maher and Maxim Koslow 

Mr. and Mrs. Michael T. Masin 

Marc and Meera Mayer 

Elaine and Eli Mattioli 

Mr. and Mrs. Arthur Mirante II 

Beth Goldberg Nash and Joshua Nash 

Porter Family Charitable Foundation 

Mr. and Mrs. Jonathan P. Rosen 

The Edmond de Rothschild Foundation 

Mrs. Dorothy Sarnoff Raymond 

Mr. and Mrs. Arthur F. Ryan 

Mr. and Mrs. Charles J. Seidler 

Abraham and Beverly Sommer Foundation 

Mr. and Mrs. Bernard Spitzer 

Jerry and Emily Spiegel Family Foundation 

Kathryn Steinberg 

Mr. Joseph A. Stern 

Lee and Roger Strong 

Mr. and Mrs. Alfred Taubman 

Amor and Maggie Towles 

The Vidda Foundation 

Mr. David Waldes and Ms. Gail Pokoik 

Theodore and Renee Weiler Foundation, Inc. 

Mrs. Ruth Widder 

Chris and Lonna Yegen 

Mr. and Mrs. Leonard Zigelbaum 

Mr. Uzi Zucker 

Anonymous (2) 


Michelle and Terry Cone 
Mr. Leon Constantiner 
Mr. Victor Constantiner 
The Cowles Charitable Trust 
Mrs. John T. Cumbler 
Michael F. Cusick 

The Eleanor Naylor Dana Charitable 
Trust 

D. Ronald Daniel and Lise Scott 
Lillian Butler Davey Foundation 
Ms. Tammis Day 
Ms. Elizabeth de Cuevas 
The Dickler Family Foundation 
Eleanor and Alvin M. Donnenfeld 
Robert C. Echele and Robert I. Gease 
Ms. Patricia L. Eden 
Mr. Richard R. Eger and Ms. Anne E. 
Aronovitch 

Dr. and Mrs. Colin S. Edwards 
Roger W. and Carol B. Einiger 
Philanthropic Fund 
Melissa Eisenstat and Jonathan Blau 
Mr. Stanley Epstein 
Jean-Marie and Elizabeth Eveillard 
Mrs. G. Leslie Fabian 
Mr. and Mrs. Leroy Fadem 
Mr. Kenneth Feinberg 


$5,000 to $9,999 

Alfred and Harriet Feinman Foundation 
Mr. and Mrs. Joseph H. Flom 
John M. Fowler - Fowler Brothers 
Foundation 

Mr. Andrew C. Freedman 
Fribourg Foundation 
Patrick Gallagher and Robert Watson 
Mr. and Mrs. Edward L. Gardner 
Gideon and Sarah Gartner 
Mr. and Mrs. Harry E. Gould Jr. 

Mr. and Mrs. Eugene M. Grant 
David J. Greene Foundation, Inc. 

Mr. L. Jay Grossman, Jr. 

Calla and Ralph Guild 
Lynne and Harold Handler 
Kristy and Robert Harteveldt 
Mr. Daniel P. Hays 
Helene Foundation 
Mr. and Mrs. H. Dale Hemmerdinger 
Lee Hemphill and Elsbeth Linder 
Edward I. Herbst 
Mr. Stephen M. Hill 
Mrs. Kathryn S. Hirsch 
Mr. and Mrs. William R. Huff 
Dr. Betty S. lu 
Dr. Bruce R. Javors and 
Ms. Susan H. Cronenberg-Javors 
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Mr. Stuart M. Johnson 
Mr. William W. Karatz 
Mr. and Mrs. Robert Karin 
Dr. and Mrs. Robert Kavesh 
William H. Kearns Foundation 
Joan Kedziora MD 
Ken Lin Fund 

Leona and Ralph W. Kern 

Mr. Glenn and son Matt Kienz 

Mr. John H. Kilbourne 

Ms. Jane W. Kitselman 

Mr. and Mrs. Winthrop Knowlton 

Cindy Knuth 

Mr. and Mrs. Charles Kolozsvary 
C.L.C. Kramer Foundation 
Mr. and Mrs. Abraham Krasnoff 
Sheila and Bill Lambert 
Jo Carole Lauder 
Mr. and Mrs. Leonard A. Lauder 
Ms. Sue Lehmann 
Mr. Daniel R. Lewis 
Mrs. Shirley W. Liebowitz 
Ms. Francesca Liechenstein and 
Ms. Jane Riskin Bean 
Undberg Licensing & Promotion, Inc. 
Dr. and Mrs. Peter J. Linden 
Mr. and Mrs. A. Michael Lipper 
Litwin Foundation 
Mr. Anthony Lombardo 
Mrs. Joan C. Long 
Mr. and Mrs. Sherif Lotfi 
Leon Lowenstein Foundation, Inc. 
Mr. Alan Marquesano 
Mr. Donald B. Marron and 
Ms. Catherine C. Marron 
Mr. and Mrs. David E. Marrus 
Sylvia and Leonard Marx, Jr. 

Mr. and Mrs. Richard L. Mayer 
Mr. and Mrs. Joseph McLaughlin 
Mr. Ajai Mehta 
Fundacion Meijer-Werner 
Mr. Robert Menschel 
Mrs. Vivian Merrin 
Mr. and Mrs. Robert C. Mesaros 
Irene R. Miller and Anoush 
Khoshkish 

Julie and Edward J. Minskoff 
Mr. and Mrs. Joseph Moinian 
Mr. William G. Montgomery 


Ms. Barbara Moore 
Mr. and Mrs. Thomas Moore 
Robert and Carol Morris 
Bruce E. Mosler 

Leslie and Curt Myers and Family 
Mrs. K.F. Netter 

New York State Office of Parks and 
Recreation, and Historic Preservation 
The Lizabeth & Frank Newman 
Charitable Foundation 
Mr. Stanley Newman and 
Dr. Brian Rosenthal 
Mr. and Mrs. John A. Nielsen 
In Memory of Kirk Norton 
Ms. Hiroko Onoyama 
Mr. and Mrs. Carlos E. Padula 
Lori and Yale I. Paprin 
Reverend and Mrs. Everett C. Parker 
Phillip Parker 
Mr. Richard D. Parsons 
Mr. and Mrs. Samuel Peabody 
Barbara and Louis Perlmutter 
Jerilyn and Brian Perman 
Peoria Industrial Ceterpillar 
Mr. and Mrs. Greer Phillips 
Mr. and Mrs. Joel I. Picket 
Ms. Debra L. Pipines 
Mr. Ira Pittelman and 
Mrs. Carole Pittelman 
Janice and Jules L. Plangere, III 
Mr. and Mrs. Leon B. Polsky 
Dr. and Mrs. Peter Pressman 
Mr. Gregory R. Reed 
Diane B. Ritter, MD and 
J. David Crowley 
Mr. David Rockefeller, Sr. 

Mr. Aby J. Rosen 
Mr. Jay B. Rosenberg 
Phyllis and Charles Rosenthal 
Pat and John Rosenwald 
The Tom Roush Fund of the 
Funding Exchange 
Gregory St. John and Gary McKay 
Dr. and Mrs. Eduardo A. Salvati 
Dr. and Mrs. Daniel Schapiro 
Jill D. Schildkraut-Katz and Steven 
Katz 

Alfred and Anita Schnog 
Mrs. Arthur D. Schulte 


$5,000 to $9,999 

The Bernard and Irene Schwartz 
Foundation, Inc. 

Mr. and Mrs. Seymour Schwartz 
Jordan B. Seaman and the 
Grateful Foundation 
Fanny and Ysrael A. Seinuk 
Mrs. Richard Selle 
Mr. Martin Selig 

Mr. and Mrs. Hardwick Simmons 
Kathryn Simon 
Nell Singer 

Katherine and Kenneth Snelson 
Dr. and Mrs. Peter M. Som 
Mrs. Annaliese Soros 
Mr. George T. Spera, Jr. and 
Ms. Jane Ginsburg 
Mr. Fred Stein 
Aaron and Betty Lee Stern 
Foundation 
Linda B. Stern 
Sydney and Jonathan Stern 
Mr. James B. Stewart, Jr. and 
Mr. Benjamin Weil 
Mr. and Mrs. Neal R. Stoll 
Mr. and Mrs. Willard B. Taylor 
Albert Togut 
Mr. and Mrs. Jesse I. Treu 
Dr. and Mrs. Constantine T. Tsitsera 
Mr. Robert L. Turner 
Miriam and Ira D. Wallach Foundation 
Ms. Marian M. Warden - Fund of the 
Greater Harrisburg Foundation 
Charles and Jacqueline Warren 
Drs. Andrew and Nancy Weiland 
Neil and Virginia Weiss Foundation, 

In Memory of Steven Weiss 
Mr. Emile Westergaard 
Mr. and Mrs. Mitchell Williams 
Mr. Tod C. Williams and Ms. Billie Tsien 
The Honorable and Mrs. Carl S. Wolfson 
Mr. and Mrs. Charles 0. Wood 
Mr. and Mrs. John W. Zick 
Ms. Ann Ziff 
Ms. Audrey Y. Zucker 
Mortimer B. Zuckerman Foundation 
Anonymous (11) 
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Mr. and Mrs. Joseph Abeles 
Ms. Jennifer Adams 
Margot Adams 

Mr. and Mrs. Wilder Kimball Abbott 
Mr. Bill Abrams 
Mr. Ernest Abrahamson 
Mr. and Mrs. Alan B. Abramson 
Mr. and Mrs. Alan M. Ades 
Paul F. Adolph and James W. Mason 
Joseph and Jacqueline Aguanno 
Howard and Kathy Aibel 
Mr. Juan Carlos Albors and 
Mrs. Tere Riera Carrion 
Mr. and Mrs. Andrew Albstein 
Mr. and Mrs Fred Allardyce 
Bruce Alleborn 
Mrs. Grace Allen 
Ms. Doris Alperdt 


The American-Scandinavian 
Foundation 

The Amphion Foundation, Inc. 

Mr. Cyrus Amir-Mokri 
Ms. Rebecca Ammann 
Ms. Diane Arber 
Mr. and Mrs. Stanley J. Arkin 
Ms. Rita Aden 

Thomas G. and Martha A. Armstrong 
Ms. Norma J. Arnold 
Mr. William Arnold and Ms. Stephanie 
Wargo 

Claude Arpels 
Ms. Martina Arroyo 
Mrs. George Asch 
David and Eugenia Askren 
Mr. and Mrs. Asselstine 
Ms. Rosalind Case Avrett 
Mr. and Mrs. Paul Avrich 


$2,500 to $4,999 

Mr. Francisco Aybar 

Enid Renz Babb 

Claudine and Fred Bacher 

Edwin Bacher and Johanna Weber 

Nina McLemore and Donald I. Baker 

Olga and Vlad Balaeskoal 

Mr. Robert Ball 

Barbash Family Fund 

Bartko, Zankel, Tarrant & Miller 

Mr. and Mrs. Richard Bassuk 

Mr. Sanford L. Batkin 

Mr. Andreas Baum 

Dr. and Mrs. Humberto P. Bauta 

Guy and Eleanor Bayer 

Mr. Michael Beaury 

Phyllis Becker 

Ms. Lisa G. Beckerman 

Mark and Susan Beckerman 
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Mrs. Zeynep Behler and Mr. Albert 
Behler 

Nancy Terner Behrman 
Denise Benmosche 
Mr. and Mrs. Bruce R. Bent 
Esme and Roger Berg 
James M. Bergen and 
DiAnne L. Arbour 
Dr. and Mrs. Frank M. Berger 
Mr. and Mrs. Franklin M. Berger 
Andrew and Kathy Berkman 
Mr. and Mrs. Martin Berkowitz 
Mr. David I. Berley 
Daniel L. and Ann L. Bernstein 
Helen and Robert Bernstein 
Barbara and Joel Edward Bickell 
The Mary Duke Biddle Foundation 
Ms. Cynthia E. Bing 
Adrienne and Robert Birnbaum 
Susan and Eliot Black 
Mr. Kyle Blackmon 
The Blackstone Group 
Ellen and Bill Blair 
Ms. Jolana Blau 
Irma and Jon Blauner 
Mr. William Blitzer 
Mr. and Mrs. Gerald C. Bloch 
Ms. Jane Block 
Harvi and Bob Bloom 
Howard and Frieda Bloom 
Ms. Rhoda Blumberg 
Ms. Rachael Bluth and 
Mr. Derek Smith 
Mr. and Mrs. Jerry Bock 
Dr. and Mrs. Robert Bookchin 
Jake K. and Allen L. Boorstein 
Barbara W. Fox-Bordiga in memory of 
Lord Bordiga 
Mr. Leon Borstein 

Ms. Ruth Bowman and Mr. George 
Bookman 

Mr. and Mrs. Jonathan Boyer 
Michelle and Keith Braddish 
Joe W. Bratcher III 
Mr. and Mrs. Ludwig Bravmann 
Dr. Rosemarie D. Bria-Levine 
Dr. and Mrs. George Brief 
Mr. Allen Brill 

Ms. Clara Brillembourg and 
Ms. Elizabeth Brillembourg 
Mr. and Mrs. Klaus P. Brinkmann 
Mr. Garrison Brinton 
Ms. Sara R. Bronfman 
Mr. David Brown and 
Ms. Helen Gurley Brown 
Mr. and Mrs. Robert Brown 
Mr. Ryan Brown 
Mrs. Susanne Brundige 
Ms. Marilyn M. Bruneau 
Ms. Lorraine Buch 
Mr. Norman Buchbinder 
Mr. and Mrs. Leslie Buckland 
Ms. Fran Bull and Mr. David Fitzgerald 
Mr. and Mrs. George R. Bunn, Jr. 

Mr. and Mrs. Daniel A. Burack 

Brooks R. Burdette 

Herbert and Ann Burger 

Richard Burton 

Mr. and Mrs. Gilbert Butler 

Tessa Cacanindin and Geoff Blythe 

Neil Calet 

Ms. Ishik Kubali Camoglu 
Mr. Jay Cantor 


Mr. and Mrs. Donald C. Carey 
Sandra and Michael J. Cargill 
Mr. and Mrs. George Caruth 
Mr. Alvise M. Casellati, Esq. 

Carol and Bruce Cauley 

Drs. Steven and Deborah Cavalier 

Ms. Patricia W. Chadwick 

Mr. and Mrs. Peter Chaffetz 

Mr. and Mrs. Jerome Charnizon 

Nestor R. Charriez 

Eric D. Chasser 

Mr. James Cheney 

Mr. Theodore Chu 

Kathleen and Robert Clair 

Ms. Maureen Clancy 

Mr. Peter Clarke 

Mr. Andrew Clunn 

Mr. Yann Coatanlem 

Steve Coffey and Mr. George Stirling 

Ms. Denise Cohen 

Lois and In/in Cohen 

Susan B. Cohen 

Yoron and Fiorenza Cohen 

Ms. Karen Cole 

Mr. and Mrs. Lewis G. Cole 

Ms. Doris Coleman 

Mr. A. Collado-Schwartz 

Richard Collens, M.D. 

Mr. Ronald E. Compton and 
Mrs. Nancy S. Compton 
Ruth and David Conklin 
Mr. and Mrs. Costa Constantine 
Mr. and Mrs. Kevin Conway 
Nancy and Bruce Cooper 
Mr. E. H. Corrigan 

James P. and Elizabeth G. Cottingham 
Edmond and Yvette Cotty 
The Cowles Charitable Trust 
Mr. Frank J. Cracolici 
Mr. William Craig, III 
Jack Meehan and Doral Arrowwood 
Roger F. Crosby 
Mr. and Mrs. Jay Cross 
Mr. and Mrs. Peter D. Cummings 
Mrs. Catherine G. Curran 
Mr. and Mrs. William Curry 
Mr. Matthew J. Cvetic 
Ms. Barbara Daniel 
Barbara and Richard B. Dannenberg 
Barbara T. and Edward S. Davis 
Ms. Ellen Davis 
Lenore and Robert Davis 
Marian Davis and David Parker 
Harriett and Marcel Dekker 
Mr. and Mrs. Gonzalo de las Heras 
Robert de Rothschild 
Ms. Jamie deRoy 
David and Lindsay Deinzer 
Isabella del Frate Rayburn 
Mr. and Mrs. Robert del Tufo 
Steve and Connie Delehanty 
Dr. Janet Denlinger and 
Dr. Endre A. Balazs 
Jamie deRoy 

Mr. and Mrs. Jerome Deutsch 
Ms. Rosalind Devon 
Florence and Burt Diamond 
Dr. and Mrs. Stanley Dicker 
Joan and Stanley Diller 
Mr. and Mrs. Mark J. DiStefano 
Ms. Eleanor Doblin Unger 
Mr, Jeffrey Dobrzynski 
Kevin Dolan 


Ms. Marianne Dolan 
Ms. Martha Dolly 
Ms. Linda L. D’Onofrio 
Robert and Stacey Donovan 
Amit and Kalpana Doshi 
Jean and Gordon Douglas 
Lynne and Ralph Drabkin 
Mr. and Mrs. Steven Drucker 
John A. Dryzga 
Mr. Jeffry Dubowe and 
Mr. Ronald Signorotti 
Mr. Gordon DuGan 
Mr. and Mrs. A. Carlton Dukess 
Judy and Stephen Dunn 
Mr. Michael Dupler 
Jay and Shoshana Dweck 
Mr. and Mrs. Maurice Dwek 
Mrs. Charles Dyson 
Mr. and Mrs. John Eastman 
Mrs. Joan K. Easton 
Mr. and Mrs. Alvin Einbender 
Mr. and Mrs. James J. Egan 
Mr. Jay K. Egelberg 
Elan Group 
Dr. Joan Eliasoph 
Mr. Shadi Eliya 
Ms. Viola Ellison 
Mr. and Mrs. George Elvin 
Ms. Julia C. Emerson 
Mrs. Thomas Enders 
Mr. and Mrs. Alan S. Englander 
Jules and Joan Epstein 
Mr. Stanley Epstein 
Mr. and Mrs. Alexander T. Ercklentz 
Mr. Rafael Etzion 
Mr. and Mrs. James H. Evans 
Peter and Joan Faber 
Mr. Giovanni Favretti 
Fiona Morgan Fein 
Norman Feit 

Mrs. Hortense F. Feldblum 
Mr. and Mrs. Ziel Feldman 
Ms. Geraldine Ferend 
Ms. Olga M. Ficarra 
Carolina and Reynaldo Figueredo 
Mr. and Mrs. Stephen W. Fillo 
Dr. Leslie Fine and Ms. Sheila Harkavy 
Ms. Roberta Fine 
Susie and Charles Finkel 
Patricia and William Finnegan 
Mr. Charles Fitzgerald 
Mr. and Mrs. Arthur Fleischer 
Ms. Molly Flewharty 
Henry and Frances Fogel 
Mrs. Jeanne M. Forel 
Mr. and Mrs. Donald Fox 
Andrew J. Frackman and Emily Braun 
Steven and Sanja Frank 
Robert A. and Evelyn D. Frankel 
Mr. Andrew C. Freedman 
Mr. Dillon S. Freeman 
Mr. Marvin Freeman 
Cynthia and Eliot Fried 
Mr. Gerald L. Friedman 
Mr. and Mrs. Jeffrey Friedman 
Mrs. Sylvia Friedman 
Dr. Alvin Friedman-Kien and 
Ms. Ryo Toyonaga 
Renee E. Frost 
Edward V. Gill, MD 
Mr. Steven Gilpin 
Sally and James Gambrill 
David E. Gannett 


56 






CARNEGIE HALL 


2006-2007 Season 


Annual Fund 


CARNEGIE CLUB continued 


$2,500 to $4,999 


Charlotte and Joseph Gardner 
Foundation 

Mr. and Mrs. Jory B. Garelick 
Jim and Yukiko Gatheral 
Dr. Merwin Geffen and Dr. Norman 
Soloman 

Mr. and Mrs. Bruce Geismar 
Alexis Gelber and Mark Whitaker 
Reverend Carlson Gerdau 
Dr. Claude Ghez 
Ms. Nomi P. Ghez 
Mrs. Cy Girard 
Jerry Gladstein 
Edythe and Mike Gladstein 
Ms. Marilyn Glass 
Mr. and Mrs. Chester Glucroft 
Ciril and Suzanne Godec 
Rabbi Barat Ellman and Jay Golan 
Lynn Goldberg and J. Robert Moskin 
Mr. David M. Goldman 
Ms. Miriam Goldman 
Mrs. Henry J. Goldschmidt 
Patricia and Bernard Goldstein 
I. Michael Goodman and Judith Uman 
Joan and Peter Goodman 
Ms. Mary A. Goodman 
Mr. John Goodrich 
Mr. Peter Goodrich 
Bernard and Helen Block Gordon 
Mr. Gary Gordon 
Michael and Sally Gordon 
Mr. Brian Gorman 
Stephanie Goto 
Eugene Gottesman 
Dr. Harold Gotthelf 
Dr. and Mrs. Edward J. J. Grabowski 
Mr. Thomas K. Graf 
Carol and Eva Graham 
Dr. and Mrs. Victor R. Grann 
Mr. Jonathan Greenburg and 
Ms. Elizabeth Ely 
Mrs. Jean Greenfield 
Monika and Peter Greenleaf 
Mr. and Mrs. James L. Greenwald 
Mr. and Mrs. Mark Gregorio 
Mr. and Mrs. Mark Grinis 
Mr. Peter M. Gross 
Dona Matthews and Stephen Gross 
Carol and Charles Grossman 
Mr. Frank D. Grosso 
Mrs. Marit G. Gruson 
Susan Gullia 
Mr. Aaron Gural 
Dr. Joshua I. Gurin and 
Mrs. Nina Gurin 
Dr. Philip Gutin and 
Mrs. Joann C. Gutin 
Ms. Gunilla N. Haac 
Ms. Ruth Haase 
Ms. Janice Haggerty 
Mimi Halpern 
Ms. Janice M. Hamilton 
Mr. and Mrs. Jerry S. Handler 
Dr. Bjorn and Catherine Hanson 
Susan T. and Charles E. Harris 
Dr. Marion Hart 
Mr. and Mrs. Norman Hascoe 
Ms. Kumiko Hasegawa and 
Mr. Jakob King 
Mr. Carl Hattler 

Lee Hemphill and Elsbeth Lindner 
Ms. Adriana Herrera . 

Terry Stamler Herst in memory of 5yivia 
Fisch Stamler Ginsberg 


Dr. Robin P. Hertz and 
Mr. Raymond A. Brager 
Mr. and Mrs. Don Hewitt 
Adria and Donald Hillman 
Michael S. Himmel 
Diane and Kenneth Hipkins 
Ellen and David S. Hirsch 
Ms. Susan B. Hirschhorn and 
Mr. Arthur M. Klebanoff 
Drs. Ira R. and Ruth W. Hoffman 
Judith M. and Richard S. Hoffman 
Dr. Woodward Crim Hoffman and Ms. 

Eva Chancel 
Mr. Joseph Hofheimer 
Mr. Geoffrey Hoguet and 
Ms. Annalu Ponti 
Pamela J. Hoiles 

Elizabeth Holland and Ronald Vogel 

Marilyn Horne 

Steven and Lesli Hornstock 


J. Arvid Klein and Cynthia Crimmins 
Lisa Klein and Timothy Kinsella 
Helene and Charles Klein 
Ms. Phoebe Klein 
Mr. Frederick A. Klingenstein 
Dr. June H. Koizumi 
Judith and Jonathan Kolker 
Helen and Jules Kornblau/The Kornblau 
Family Foundation 

First American Title Insurance Company 
of New York 

Mr. and Mrs. Steven Koufakis 
Peter and Nanci Kountz 
Ms. Yelena Kourtei 
Victor and Sarah Kovner 
Ms. Katherine Kovins 
Mr. Andrew Kramp 
Mr. Heinz C. Kramp and 
Mr. Kenneth Scott Rosen 
Dr. Barbara Kravitz 


Edward Horowitz and Deborah Chapin Caroline and Mark Krentzman 


Mr. and Mrs. Frederic K. Howard 

Mr. Jerry Howett 

Mrs. Richard August Huberty 

Mr. Timothy Hughes 

Mr. and Mrs. James B. Hurlock 

Ms. Judith G. Hyers 

Nina and Stephen Iser 


Mr. and Mrs. Lawrence Kryger 

Mr. Bruce Lee Kubert 

Mr. and Mrs. Mickey Kupperman 

Mrs. Georgine Kurtz 

Sheldon and Rita Kwiat 

Ms. Elissa LaBagnara 

Mr. and Mrs. Joseph Lagana 


Michael Jozef Israels and Maija-Sarmite Sharda and Lawrence Laier 


Jansons 
Carol T. Ivanick 
Mr. Carl M. Jacobs 
The Nathan P. Jacobs Foundation 
Rosalind and Bruce Jacobs 
Steven and Diane Jacobson 
Mr. and Mrs. J. Christopher Jaffe 
Dr. Michael Jang 
Mr. and Mrs. Morton L. Janklow 
Mr. and Mrs. Floyd H. Jayson 
Anna S. Jeffrey 

In Memory of Nina and Thomas 
Jensen, Denmark 
Dr. Andreas Jessel 
Mrs. Erica Jesselson 
Mr. Robert D. Jezowski 
Ms. Frances Johnson 
Richard and Ruth Johnson 
Mr. Eric Jorgensen and 
Ms. Olga Jorgensen 
Barbara Haws and William Josephson 
Stephen and Helen Judlowe 
Mr. Henry Justin 
Mr. Elliott Kaback and Patricia 
Woodard 

Barbara and Ernest Kafka 

Mr. and Mrs. Avshalom Kalichstem 

Mr. and Mrs. Charles A. Kalman 

Mr and Mrs. Daniel Kampel 

Leonard and Alice Kandell 

Karma Foundation 

Suzanne T. and Irving D. Karpas, Jr. 

Elliot and Adrienne Katz 

Ms. Sharon K. Kaufman 

Bill and Paulette Kaufmann 

Ms. Yukako Kawata 

Mr. Stephen C. Kaye 

Mr. and Mrs. Earle W. Kazis 

Mr. and Mrs. Thomas F. Kearns. Jr. 

Mr. William S. Keating 
Ms. Gail Kendall 
Ms. Kathryn Keneally and 
Mr. Thomas M. Marshall 
Ms. Susan Keyes and Mr. Jim Sulat 
Mr. and Mrs. Jay Kislak 


Mr. and Mrs. James Lally 

Susan Wade and Daniel Lam 

Mr. and Mrs. W. Loeber Landau 

Mr. George F. Landegger 

Mr. Steven E. Lane 

Mrs. Evelyn Langbert 

Diana and Stanley Langer 

Richard and Katharine Lannamann 

Mr. and Mrs. Edward M. Larkin 

Mr. Jonathan Larsen 

Henna Ong and Peter D. Lawrence 

June and Jack Leaman 

Ms. R. May Lee and Mr. John P. Hall, III 

Ms. Dorothy Kim Lee 

Mr. and Mrs. Robert E. Lee III 

Anna and Irving Lehman Straus 

Mr. and Mrs. Jacques E. Lennon 

Carol and Robert Lenz 

Mr. Robert Lenzner 

Kurt F. Leopold 

Mr. and Mrs. William M. Lese 

Mr. and Mrs. Joseph S. Lesser 

Mr. and Mrs. Jerry Levin 

Amala and Eric Levine 

Michael E. and Carol S. Levine 

Naomi and Albert Levine 

Noel Levine 

The Irene Levoy Foundation 
Mr. James L. Levy 
Mrs. Marion H. Levy 
Mr. and Mrs. Victor P. Levy 
Ms. Marjorie Riche Lewis 
Chris Liakakos 

Mr. and Mrs. Samuel H. Lindenbaum 

jpi 

Margot and Robert Linton 
Pamela and Arnold Loeb, 

In honor of Jose Carreras 
Mr. and Mrs. Klaus P. Loebbe 
Donald and Holly Loftus 
Mr. Eric J. Lomas and Ms. Florence 
Mauchant 

Maggie and Tom Lovaas 
Mr. Richard Low and 
Ms. Barbara Bonnand 
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llene and Edward Lowenthal 
John C. Timm and Jeanne J. Luboja 
Joyce Feinberg Luchtenberg 
Mr. and Mrs. Samuel Lurie 
Dr. Laura Lustig 

Mr. Richard Lynn & Mr. Joseph Evall 
Mr. and Mrs. Michael J. Lyons 
Mrs. Maria N. Lyras 
Mr. Archie MacGregor 
Ms. Lorraine Machiz 
James and Mary Ann Made 
Ms. Aimee M. Maddalena and 
Mr. William S. Beslow 
Tessa Mahood 
Anna and Vincent Mai 
Mr. Gregory L. Maidman and 
Mr. Mitchel Maidman 
Richard H. M. and Gail Lowe Maidman 
Mrs. Susan Malloy 
Ms. Virginia Mancini 
Ms. Elena Mannes 
Mr. Gregory Margolies 
Mrs. Milton J. Margolis 
Judith and Michael Margulies 
Alexander R. and Hedvig Margulis 
Mr. and Mrs. Alberto Mariaca 
Mr. Peter P. Marino 
Ms. Monica Markowicz 
Mrs. Edwina Marks 
Mr. and Mrs. William Marks 
Leon and Marilee Martel 
Catherine A. Martin 
Mr. and Mrs. Shigeki Masui 
Mr. Peter McCall 
Donald C. McCann 
Miss Lorene McClintock 
Mr. Grant A. McCrea 
In memory of Margaret C. Brake 
Mr. Joseph F. McCrindle 
Mr. Scott McDonald 
Mrs. Lucy McGowan 
Rosemarie and Robert E. McGrath 
Mr. and Mrs. Peter S. McHugh 
Kathleen A. McKenna 
Mr. and Mrs. Martin McKerrow 
Mr. and Mrs. Joseph McLaughlin 
Tina Raver and Chris Meltesen 
Susan and Neil Melnick 
Ms. Helene Menczel 
John Meyer Consulting 
Robert E. Meyerhoff 
Ms. Marlene Nathan Meyerson 
Morton Meyerson 
Fredericks Michael and Company 
Mrs. Stanis Mihm 
Ms. Frances Milberg 
Mrs. Marie M. Miles 
Ms. Elizabeth R. Miller 
Irwin and Frances Miller 
Mr. and Mrs. Robert E. Mims 
Mr. and Mrs. Gerald Mintz 
Sandra and Lowell Mintz 
Kenneth and Andrea Miron 
Mr. and Mrs. Steven Miron 
Ms. Yuriko Mita 
Mr. and Mrs. Maceo Mitchell 
Mr. Eben Moglen 
Karl Moller 

Teresa & Martin Monas. 

in Honor of Barbara Cook 
Mr. Jorge Montalvo 
Ms. Janice Montana 
Takashi and Yasuko Mori 
Mr. Roger Morse 


Mrs. Suzanne Mosby 

Mr. and Mrs. John M. Mueller 

Mr. Donald Mullen 

Paula and Gerard Munera Foundation 
Cathleen Myers 
Curt and Kathleen Myers 
Mr. and Mrs. Michael Nash 
Mr. Stefano Natella 
Mr. and Mrs. George A. Needham 
Marilyn Neeley and Andrew Gerle 
Margaret and Richard Neimeth 
Mr. and Mrs. Mitchell J. Nelson 
Mrs. Raphael Nenner 
In memory of Gabor Neumann 
Mr. and Mrs. Edward Netter 
Mr. Eldo S. Netto 
Ms. Lynn Nesbit 
Patricia and Alan Neuwirth 
Betty and Dan Newcomb 
Farrah and Clive Ng 
Roy Niederhoffer and Kara Unterberg 
Mr. and Mrs. Fred Nobel 
Mr. Stephen Novick and Mr. Evan 
Galen 

Mr. and Mrs. John A. O'Brien 

Mr. John E. Oden 

Ms. Diane O'Donnell 

Mr. and Mrs. Harold H. Oertell 

Mr. and Mrs. Kobi Offer 

Daniel and Rebecca Okrent 

Mr. and Mrs. William J. Oppenheim 

Mr. Morris A. Orden 

Paula Sarnoff Oreck 

Mrs. Charles W. Pachner 

Mr. and Mrs. Alex B. Pagel 

Ms. Delmira R. Pagniez 

Mrs. Hannah C. Pakula 

Ms. Maria Louisa Palmese 

Mrs. Frank Papp 

Mr. and Mrs. David Parker 

Lori and Lee Parks 

Grace M. Parr 

Erica Purwati Partosoedarso 
Gerald and Naomi Patlis 
Mr. and Mrs. Adolfo Patron 
Mr. Ernest F. Patti 
Mr. and Mrs. Edward L. Paul 
Rita and Daniel Paul 
David B. Pearce, M.D. 

Mr. Kevin J. Pearson 
Harry Pearson HP 
Mrs. Stephen M. Peck 
Arnold S. Penner, Esq. and Madaleine 
Berley 

Victoria and Robert Pennoyer 
The AJ Perella Foundation 
Ms. Jane Dorothy Perlmutter 
Mr. and Mrs. Lawrence Perlstein 
Ms. Antonia P. Pew 
Caryl D. Philips 

Mr. and Mrs. Howard Phipps, Jr. 

Evan Picoult 

Norman Pierson and Jodi Rothenberg 

Marnie and Don Pillsbury 

Penny and Claudio Pincus 

Ms. Barbara G. Pine 

Mr. Richard I. Pineles 

Burton Yale Pines and Helene Brenner 

Mr. Joseph Piropato 

John A. Pirovano 

Mr. Rene Plessner 

Ms. Tara E. Polen 

,v L Terri Poli and Mr. J. Craig 
Wpak ms 3 


Mindy Pollack 

Mr. and Mrs. Sidney J. Pollack 

Mr. Myles Pollin 

Ann and Kenneth Poovey 

Mr. Robert Poulos 

Mr. and Mrs. Neil H. Powell, Jr. 

Dr. Robert Press 
Mr. Josh Prottas 

Dr. and Mrs. Stephen Prystowsky 
Mark Ptashne and Lucy Gordon 
Dr. Rosemary Purrazzella and Dr. Marc 
Rosenblum 

Pascale and Ernest Raab 
Mr. Stephen S. Rabinowitz, Esq. 

Mr. Kirk August Radka 
Mr. William Raff 
Mr. John Raphael 
Ms. Carol L. Rattray 
Charles J. Raubicheck and 
Ann S. Macdonald 
Count and Countess de Ravel 
d'Esclapon 

Mr. and Mrs. Norman Redlich 
Mr. Joe Regan. Jr. 

Sultana and Harri S. Rehnberg 
Dana and Richard Reimer 
Mr. and Mrs. Ira M. Resnick 
The Karl F. Reuling Fund 
Dr. and Mrs. J. Victor Reyniak 
Mr. and Mrs. Erroll Allen Rhodes 
Nataly and Toby Ritter 
Jane and Paul Rittmaster 
Mr. Alan Robbins 
Sheila Johnson Robbins 
Mr. and Mrs. Donald Roberts 
Ms. Elaine R. Roberts 
Mr. and Mrs. Stephen Roberts 
Mr. Peter H. Robinsohn 
Ms. Connie Kaiserman Robinson and 
Mr. Steven Robinson 
Kirk N. and Judy Robinson 
Sondra Kurtin Robinson 
Dr. and Mrs. Warren Rogers 
Mr. and Mrs. Gerald T. Rolfe 
Rhonda and Gustavo Romero 
Paulette and Joseph M. Rose 
Jeffrey A. and Marjorie Rosen 
Mr. and Mrs. Joseph Rosen 
Susan Pinsky and Marc Rosen 
Mr. and Mrs. Philip Rosen 
Ms. Sonia Rosenbaum 
Mr. and Mrs. Joseph B. Rosenblatt 
Mr. and Mrs. David A. Rosenbloom 
Mr. Bernard Rosenshein 
Judith and Michael Rosenthal 
Mr. David A. Rosinus 
Clara and Irwin Roth 
Mr. William Roth 
Michael and Juliet Rubenstein 
Jacqueline and George Rubin 
Mr. and Mrs. LeRoy Rubin 
Mark and Tracy Rudd 
Mr. and Mrs. William M. Rudolf 
Jon Rupp 

In memory of Julian Autrey 
Ms. Cate Ryan 

Mr. and Mrs. Stephen Rycroft 
Mr. and Mrs. Alan Sackman 
Mrs. Edward Said 
Ms. Misa Saijo 

Mr. and Mrs. William J. Sales 
Christian Salvati 
Alan Salz abd Brad Whitehurst 
Steven and Elizabeth Sandler 
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THE ALCHEMYoF 

THEATRE 

Tiie Divine Science 

Essays on Theatre & the Art of Collaboration 


The Alchemy of Theatre takes readers behind the curtain and into the world of 
theatrical collaboration as Hal Prince, Edward Albee, Chita Rivera, Susan 
Stroman, Brian Stokes Mitchell, and more than a dozen of their iconic peers, 
share their wisdom and passion in this collection of captivating essays. 


GET YOUR COPY TODAY AT 


PLAYBILLSTORE.COM® 


Also Available at Select Bookstores Nationwide 
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Ms. Jordana Sandler and 
Mr. David Manzano 
Mr. and Mrs. Lai C. Sani 
Mr. Ray Santelises 
Mr. and Mrs. Lawrence Saper 
Mrs. Elaine Sargent 
Anna Maria Sarmento 
Rosita Sarnoff and Beth Sapery 
Jack & Marianne Sauter 
Lucy Foundation 
Mr. and Mrs. Gregg L. Schenker 
Mr. Antoine Schetritt 
Ms. Mathilda G. Scheuer 
The S.H. and Helen R. Scheuer Family 
Foundation 

Mr. and Mrs. Richard Schiffer 
Ms. Winnie Schirrmeister and Mr. 
William Schirrmeister 
Mr. Christopher Schlank 
Maureen and Edwin Schloss 
Hynda and Saul Schneiweiss 
Mr. and Mrs. Gerhard Schulmeyer 
Ms. Lynn Schusterman 
Mr. and Mrs. L. Tadd Schwab 
and Family 

Bela Schwartz and June Zimmerman 
Joan C. Schwartz Philanthropic Fund 
Ralph M. Schwartz 
Mr. and Mrs. William A. Schwartz 
Ms. Barbara A. Scott and 
Ms. Shirley E. Scott 
James and Patricia Scott 
Mr. and Mrs. William C. Scott 
Rhoda and Louis Scovell Charitable 
Foundation Fund 
Mary Catherine and 
Robert B. Sculthorpe 
Mr. & Mrs. Herbert L. Seegal 
Janet Z. Segal and Family 
Mr. and Mrs. Martin E. Segal 
Mr. and Mrs. Robert E. Segal 
Joan and Arnold Seidel 
Ms. Mac Griswold and 
Mr. Frederick Seidel 
Deborah and Selvyn Seidel 
Barbara and Kenneth Seplow 
Nathan and Vivian Serota 
Ms. Laurie Shapiro 

Selma Shapiro and James H. Silberman 

Mr. Wales R. Shao 

Mr. Stephen J. Shapiro 

Dave and Usha Sharma 

Dionne Shaw 

Dr. Rhonda Shaw and Dr. Alan Zients 
The Y. H. Mirzhoeff & Sons Foundation 
Shenocca-Budd Family Foundation 
Mr. Gil Shiva 
Mr. Michael Shugrue 
Mr. Michael Shvo 
Mr. and Mrs. Alexander Lotocki de 
Veligost 

Mr. John Silberman 
Dr. Olga Silvay Mandeau 
Patti and David Silver 
Phyllis and Howard Silverman 
Dr. Ellen Silverstein 
Mrs. Linda G. Singer 
Mr. Paul Singer 
Mr. and Mrs. James B. Sitrick 
Mr. and Mrs. Joel E. Smilow 
Mr. Darryl Smith and 
Mr. Osamu Miyagawa 
Mr. and Mrs. Gilbert L. Snyder 
Mr. Robert F. Solimine 


Mr. and Mrs. Paul Soros 
Drs. Dorienne and George Sorter 
The Mark D. Spitzer Family Foundation 
Gregory St. John and Gary McKay 
Mr. and Mrs. Joseph M. Stafford 
Mr. and Mrs. Joseph C. Stamler 
Mrs. Joan Stanton 
Dr. Axel Stawski 
Joanna T. Steichen 
Sissy and Gary Stein 
Mr. Christian Steiner 
Leonore and Walter Stern 
Mr. Steven Stern 
Mrs. Vera Stern 
Mr. Walter Stern 
Mr. and Mrs. Lionel Stewart 
Mr. and Mrs. Trevor Stewart 
Mr. Ronald Stillman 
Mr. and Mrs. Peter F. Straub 
Bonnie and Tom Strauss 
Ms. Margot van Bers Streeter 
Mr. and Mrs. Edward Streim 
Bev and Walt Streuli 
Ms. Shining Sung 
Dr. Elyse Sussman and 
Mr. Mark Ramler 
Mr. and Mrs. Dennis Swanson 
Kelly and Andrew Swanson 
Mr. and Mrs. I. David Swawite 
Ms. Helen M. Swinton 
Mr. Aaron Sylvan 

Mr. Yutaka Tagaya and Ms. Mayumi 
Naramura 

Gloria and Philip Talkow 

Mr. and Mrs. David J. Tananbaum 

Dr. Linda L. Tao 

Mr. and Mrs. Laurence Tarica 

Mr. Michael J. Tarpley 

Mr. and Mrs. Henry Taub 

John A. Taylor 

Ms. Lydia Wright and Terence Peavy 
Priscilla and Jerome Teich 
Mr. and Mrs. Barron Tenny 
Elise C. and Marvin B. Tepper 
Mark Terk 

Dr. Gary Thom, in memory of Mother 

Barbara and David Thomas 

Angela E. Thompson 

Mr. and Mrs. Petr A. Thorson 

Mr. James S. Tisch 

Mr. Jonathan M. Tisch 

Lynn and Peter Tishman 

Mr. Alden L. Toevs 

Ms. Carol H. Tolan 

Donna Peck and Michael Tolan 

Mr. Michael Tomasko, IV 

Richard Tucker Music Foundation 

Gerald F. Tucci 

Ms. Helen Sonnenberg Tucker 

Lindsey Turner 

Ms. Caroline Urvater 

Jeffrey and Ailsa Urwin 

Dr. Alberto Valdes Garcia 

Mr. and Mrs. Jean-Paul Valles 

Ms. Grace Vandecruze 

Mr. and Mrs. William J. vanden Heuvel 

Dr. and Mrs. Gary E. Veith 

Mr. Gordon VeneKlasen 

Matt and Mary Vertin 

Mr. A. Michael Victory 

Mr. Enzo Viscusi 

Maty Beth and James C. Vogelzang 
Foundation 

Mr. and Mrs. Otokar von Bradsky 


$2,500 to $4,999 

The Rudolph & Lentilhon G. von 
Fluegge Foundation. Inc. 

Marie and Felix Voridis 
Ms. Susan Vultaggio 
Mr. and Mrs. Rodney B. Wagner 
Ruth M. Wagner 
Ms. Elizabeth S. Wahab and 
Mr. Haitham Wahab 
Mr. and Mrs. Jonathan Wainwright 
Mr. Joshua Walfish 
Ms. Nora Ann Wallace and 
Mr. Jack Nusbaum 
Linda and Jay L. Wallberg 
Terilynn and Jeff Walsh 
Mr. and Mrs. Milton J. Walters 
Thomas R. Warfield 
Mrs. Cecille Wasserman 
Sandra and George Weiksner 
Marie-Helene Weill 
Edith and James Weinberg 
In Memory of Dr. Howard Weiner 
In honor of Phyllis Lefton Weiner 
Mr. and Mrs. Martin S. Weinstein 
Ms. Harriet Weintraub 
Dr. Bernard Weiss 
Linda and Steve Weiss 
Dr. Richard Weiss 
Mr. Joel S. Weissman 
Ellen and Keith Weldon 
Ms. Gayle W. Welling 
Joan Weltz and Arthur Field 
Mr. John P. Wendell. Jr. 

Mr. Ira Tensard Wender 

Joyce and Garry Wenglowski 

Mr. Peter Wexler 

Dr. and Mrs. Ronald H. Wharton 

Mr. Robert White 

Mr. and Mrs. Byron R. Wien 

Mr. and Mrs. Robert R. Wiener 

Dr. Russell E. Windsor 

Mr. and Mrs. Benjamin J. Winter 

Sheila J. and Harry H. Wise 

Mr. and Mrs. Irving M. Wolbrom 

Jacqueline and Cary Wolf 

Mary C. Wolf 

Mr. and Mrs. William T. Wolf 

Jennifer and Kevin Woodruff 

Jay N. and Susan Woodworth 

Corey Worcester 

Mr. and Dr. Leonard H. Yablon 

Mr. Simon D. Yates 

Rafael Yglesias 

Peter Young and Merit E. Janow 

Helena Anne Yuhas 

Alice F. Yurke and Robert H. Davis. Jr. 

Ms. Gloria Zeche 

Ms. Susan Zeckendorf 

Merryl and Charles Zegar 

Baroness Mariuccia Zerilli-Marimo 

Mrs. Elaine T. Zimmerman 

Charlotte and Arthur Zitrin Foundation 

Sonia and Christian Zugel 

Anonymous (23) 
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Corporate Fund 


CORPORATE SPONSORS AND MEMBERS 

For a complete description of the numerous opportunities for corporations to become involved with 
Carnegie Hall and its distinguished coalition of business supporters, please contact the Carnegie Hall 
Corporate Fund, 881 Seventh Avenue, New York, NY 10019-3210, 212-903-9653. 

Bank of America is the Proud Season Sponsor of Carnegie Hall. 

$100,000 dnd above (Includes annual Corporate donations and sponsorships. Endowment donors are listed separately.) 
Bank of America KPMG LLP 

Citigroup Foundation The McGraw-Hill Companies 

Continental Airlines Roche 

Deloitte Smith Barney 

Ernst & Young LLP 

$50,000 to $99,999 

American Express Company 

DeWitt Stern Group, Inc. 

The New York Mets 

$30,000 to $49,999 

Ameriprise Financial 

Aon Risk Services 

Credit Suisse 

Lehman Brothers 

Macy's and Bloomingdale's 

Mitsubishi International Corporation 

Morgan Stanley 

Nomura Holding America Inc. 

Orrick, Herrington & Sutcliffe LLP 

Sony Corporation of America 

Toshiba Corporation 

Toyota Motor North America, Inc. 

United Technologies Corporation 

Verizon Communications 

Worldwide Pants Incorporated 

$20,000 to $29,999 

The Estee Lauder Companies Inc. 

Hughes Hubbard and Reed LLC 

Johnson & Johnson 

MetLife Foundation 

Norcent 

Pfizer Inc. 

Soctetd Gendrale 

$12,000 to $19,999 

Agvar Chemicals Inc. 

BBDO Worldwide 

Bristol-Myers Squibb Foundation, Inc. 

Fenway Partners, Inc. 

North Fork Bank 

UBS 

Universal Classics Group 

Wachovia 

The Walt Disney Company 

$6,000 to $11,999 

Arnhold and S. Bleichroeder Holdings, Inc. 

Con Edison 

EMI Jazz and Classics 

J-C.C. Fund of the Japanese Chamber of Commerce and 
Industry of New York, Inc. 

Liz Claiborne Foundation 

Marubeni America Corporation 

New York Stock Exchange Foundation, Inc. 

The New York Times Company Foundation 

Nippon Express Foundation, Inc. 

Polshek Partnership Architects, LLP 

Prudential Financial 

State Street Corporation 

Sumitomo Corporation of America 

Xerox Corporation 

$2,500 to $5,999 

Ambac Financial Group Inc. 

Bloomberg 

Colgate-Palmolive Company 

Croscill, Inc. 

Mitsubishi Heavy Industries America, Inc. 

Richloom Fabrics Group, Inc. 

Siemens Corporation 

Toray Industries, Inc. 

Yamaha Corporation of America 


$2,499 and under 


The Coach Dairy Farm 
Nippon Steel U.S.A., Inc. 

The Norinchukin Foundation, Inc. 


SD&A Teleservices, Inc. 
VSP 
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The Andrew Carnegie Society 


The Andrew Carnegie Society honors donors who have made leadership gifts to support the 
restoration, renovation and expansion of Carnegie Hall, and to augment the endowment fund 
in support of artistic programming and music education. 


$5,000,000 or more 

Mr. and Mrs. Sid R. Bass 

Citigroup Foundation 

City of New York 

Mr. and Mrs. Richard A. Debs 

Perelman Family Foundation 

The Honorable and Mrs. Felix G. Rohatyn 

Marge and Walter Scheuer and Family 


The Starr Foundation 
State of New York 

United States Department of Education 
Joan and Sanford I. Weill 
Judy and Arthur Zankel 
Estate of Arthur Zankel 


$2,500,000 to $4,999,999 

Mr. and Mrs. William G. Parrett/Deloitte 
The Horace W. Goldsmith Foundation 
Mr. and Mrs. Klaus Jacobs 
Anna-Maria and Stephen Kellen 
Foundation 


Mr. and Mrs. Lester S. Morse, Jr. 
William D. Rondina 
Susan and Elihu Rose Foundation 
Uris Brothers Foundation, Inc. 


$1,000,000 to $2,499,999 

Linda and Earle S. Altman 
The Vincent Astor Foundation 
AT&T 

Mr. and Mrs. Ralph M. Baruch 
Mr. and Mrs. Kenneth J. Bialkin/ 

Skadden, Arps, Slate, Meagher & Flom 
J.P. Morgan Chase & Co. 

Credit Suisse First Boston 
Estate of Joanne Toor Cummings 
Luella and Martin Davis 
Deutsche Bank 

Mr. and Mrs. Anthony B. Evnin 
Fomento Cultural Banamex Fund for 
International Education 
Mr. and Mrs. Gordon P. Getty 
Jean & Jula Goldwurm Memorial Foundation 
The William Randolph Flearst Foundation 
Claudia and Roberto Herndndez Ramirez 
Maria Olivia and Jim Judelson 
Gershon Kekst, Kekst and Company Inc 
KPMG LLP 

Mr. and Mrs. Plenry R. Kravis 
The Kresge Foundation 
Bob and Martha Lipp 
The Marma Foundation Fund for 
Youth Education 
Leni and Peter May 
The Andrew W. Mellon Foundation 
Lauren and J. Ezra Merkin 
The Ambrose Monell Foundation 
National Endowment for the Arts 
62 Natural Heritage Trust 


The Lizabeth and Frank Newman 
Charitable Foundation 
Pepsi-Cola Company 
Judith and Burton Resnick 
John & Louise Reuter Trust 
The Rockefeller Foundation 
Jack and Susan Rudin in memory of 
Lewis Rudin 

The Fan Fox and Leslie R. Samuels 
Foundation, Inc. 

Mr. and Mrs. Arthur T. Shorin 
Henry Shweid and Margaret 
Munzika Shweid Trust, 

Robert J. McCarthy, Trustee 
Sony Corporation of America & Sony 
Music Entertainment Inc. 

Jerry I. Speyer and Katherine G. Farley 
Mr. and Mrs. Isaac Stern 
Mr. S. Donald Sussman 
The Tishman Fund for Education through 
Technology 

The Alice Tully Foundation 
U.S. Department of Housing and Urban 
Development 
Verizon Foundation 
Alberto Vilar 

Linda J. Wachner and Warnaco Inc. 

The Weiler Fund 

Mr. and Mrs. James D. Wolfensohn 
Mrs. Charles B. Wrightsman 
Zankel Charitable Lead Trust 
Anonymous (1) 





The Andrew Carnegie Society 


$500,000 to $999,999 

American Express Company 
Audi of America, Inc. 

Booth Ferris Foundation 
CIBC Oppenheimer 
Continental Airlines 
Charles E. Culpeper 
Foundation, Inc. 

The Eleanor Naylor Dana 
Charitable Trust 
George David and Marie 
Douglas-David 
Estate of Mrs. Eugenia Doll 
The Sherman Fairchild 
Foundation, Inc. 

Federated Department Stores 
Foundation 
FleetBoston Financial 
Fribourg Foundation Inc. and 
Mr. and Mrs. Raphael Recanati 
Estate of Rita L. Gluck 
The Marc Flaas and Helen 
Hotze Haas Foundations 

$250,000 to $499,999 
Andersen Worldwide 
Automatic Data Processing, 

Inc. (ADP) 

The Barker Welfare 
Foundation 

Mr. and Mrs. Norton Belknap 
CBS Inc. 

Cleary, Gottlieb, Steen & 
Hamilton 

Mr. and Mrs. Paul J. Collins 
The Leonard and Sophie 
Davis Foundation, Inc. 

The Irene Diamond Fund, Inc. 
Mr. and Mrs. Charles H. Dyson 
Ernst & Young LLP 
Exxon Corporation 
Mr. and Mrs. Zachary Fisher 
Mr. and Mrs. Wolfgang K. 

Flottl 

Genatt Associates, Inc. 

The Florence Gould 
Foundation 
The Armand Hammer 
Foundation 

The Heckscher Foundation 
for Children 
IBM Corporation 
Geron P. Johnson Foundation, 
Inc. 

Addie and Tom Jones 
Helen and Martin Kimmel 


Mr. and Mrs. Carl C. Icahn 
Stella and Robert Jones 
Gilbert and Lena Kaplan 
The J.M. Kaplan Fund, Inc. 
Lincoln-Mercury 
Marsh & McLennan 
Companies, Inc. 

The McGraw-Hill Companies 
Merrill Lynch & Co., Inc. 
Metropolitan Life Foundation 
Beth Goldberg Nash and 
Joshua Nash 
Mrs. Milton Petrie 
The William Petschek Family 
The Pew Memorial Trust 
The Pincus Family Fund 
Laura and John Pomerantz 
PricewaterhouseCoopers 
Mr. and Mrs. Oscar de la 
Renta 

Rockefeller Brothers Fund 
Pat and John Rosenwald 


John S. and James L. Knight 
Foundation 
Diane G. Kranz 
In memory of David and 
Nora Leseine 
Bella and Leonard Linden 
Mr. and Mrs. Thomas Maheras 
Sir Deryck and Lady Maughan 
Betty Anne and James R. 
McManus 

Henry and Lucy Moses Fund, Inc. 
Rupert and Anna Murdoch 
News America Publishing, Inc. 
The New York Times 
Company Foundation, Inc. 
Stavros S. Niarchos Foundation 
Paramount Communications, Inc. 
Pfizer Inc. 

Philip Morris Companies, Inc. 
Chuck Prince and Peggy Wolff 
In memory of Martha and 
Eva Rautenberg 
Reliance Group Holdings Inc. 
Lloyd E. Rigler and 
Lawrence E. Deutsch 
Billy Rose Foundation, Inc. 

Jack and Susan Rudin 
Educational and Scholarship 
Fund 

May and Samuel Rudin Family 
Foundation, Inc. 


Suki and Herman Sandler 
Mr. and Mrs. Peter William 
Schweitzer 

The Peter Jay Sharp Foundation 
Mr. and Mrs. Stanley S. Shuman 
The Sirus Fund 
Mr. and Mrs. A.J.C. Smith 
Miriam Solovieff 
Estate of Marie Steiner 
Suntory International Corp. 
Viacom Inc. 

Estate of Elisabeth P. Wendell 


Estate of Darwin F. Schaub 
S. H. and Helen R. Scheuer 
Family Foundation, Inc. 

Mr. and Mrs. Constantine 
Sidamon-Eristoff 
Esther Simon Charitable Trust 
Robert E. Simon, Jr. 

In honor of Rudolf G. and 
Inger-Ma Sonneborn 
Estate of Maria M. Stivelman 
Estate of Lucien Thomson 
Tobishima Associates, Ltd.— 
The Stanhope Hotel 
United States Department of 
State 

United Technologies 
Corporation/ Otis Elevator 
Veronis Suhler Stevenson 
Vivendi Universal 
Craig and Connie Weatherup 
John C. Whitehead 
Mr. and Mrs. Lawrence A. Wien 
Willkie Farr & Gallagher 
Ivy Wu 

Mr. and Mrs. John W. Zick 
Anonymous (1) 





The Andrew Carnegie Society 


$100,000 to $249,999 

ABD Securities Corporation 
The Agvar Fund 
Alcoa Foundation 
AOL Time Warner Inc. 

ARCO Foundation 
A.S.M. Mechanical 
Systems/Richard Minieri 
Use and Hans J. Baer 
In memory of Max and Hilde Baer 
The Bank of New York 
Arthur and Diane Belfer 
Estate of Charlotte V. Bergen 
The Siegfried and Josephine 
Bieber Foundation 
The Blackstone Group 
Mr. and Mrs. James A. Block 
Mr. and Mrs. Leonard Block 
The Bodman Foundation 
Mr. and Mrs. Stanley M. Bogen 
The Bristol-Myers Squibb 
Foundation, Inc. 

Browning-Ferris Industries 
The Burnett Foundation 
Capital Cities/ABC, Inc. 

Carnegie Corporation of New York 
Mary and Michael Carpenter 
Mr. and Mrs. David C. Clapp 
The Constantiner Family 
The Corbett Foundation 
William H. Cosby, Jr. 

Barbara and Richard B. Dannenberg 
Mrs. Evelyn Y. Davis 
Evelyn Y. Davis Foundation 
Deerpath Construction Corporation 
Jim and Nancy Dine 
Dresdner Bank North America 
Drexel Burnham Lambert 
Foundation, Inc. 

E. I. du Pont de Nemours and 
Company 
Margot T. Egan 

Mr. and Mrs. Alvin H. Einbender 
Henry, Kamran and Frederick 
Elghanayan 

The Essex House/ Nikko Hotels 
International 

The Fireman Hospitality Group 
The Ford Foundation 
Forest Electric Corp. 

Nicholas C. Forstmann 
Theodore J. Forstmann 
Alan and Helene Fortunoff 
Thomas R. and Ingrid L. Frohlich 
Burns and Family 
The L.W. Frohlich Charitable Trust 
The Fuji Bank Ltd./ Fuji Bank and 
Trust Co. 

Ira and Leonore Gershwin 
Philanthropic Trust 
The Howard Gilman Foundation 
Irving S. Gilmore International 
Keyboard Festival 
Edythe and Mathew Gladstein 
Mr. Lewis L. Glucksman 
Eugene and Emily Grant 


Calla and Ralph Guild 
Philip and Elaina Hampton 
Stanley and Alice Harris 
Daniel P. Hays 

Estate of Dorothy H. Hirshon 
Fumiko Hosoda 
ITT Corporation 
Ittleson Foundation, Inc. 

Mr. Peter Jennings 
Frederico C. Gerdau Johannpeter 
The Robert Wood Johnson, Jr. 
Charitable Trust 
Paul A. Johnston 
Rita J. and Stanley H. Kaplan 
Family Foundation, Inc. 

In memory of Joseph P. Katz 
Dr. and Mrs. Robert Kavesh 
The Helen and Milton A. 
Kimmelman Foundation 
Beth and Michael Klein 
Andrea Klepetar-Fallek 
Robert and Myra Kraft 
Sallie Krawcheck and Gary Appel 
Mr. and Mrs. David Lloyd Kreeger 
Michael (Jack) Kugler 
Mr. and Mrs. Eugene M. Lang 
Mrs. William S. Lasdon 
The Lauder Foundation/ Leonard 
and Evelyn Lauder Fund and 
Estbe Lauder Inc. 

Robert and Elaine LeBuhn 
The Honorable and Mrs. 

Samuel J. LeFrak 
Lehman Brothers 
Mr. and Mrs. Henry J. Leir 
Mr. and Mrs. William M. Lese 
Robert H. Lessin and Naida 
Wharton Lessin 
Blanche and A. L. Levine and 
The A.L. Levine Foundation, Inc. 
Mr. and Mrs. George Lindemann 
Susan and Martin Lipton 
A. L. and Jennie L. Luria Foundation 
Mr. and Mrs. Michael T. Masin 
William and Helen Mazer 
MBNA America Bank, N.A. 
Mercedes-Benz of North America, Inc. 
Morton and Marlene Meyerson 
Mr. and Mrs. Edward H. Michaelsen 
Kathryn and Gilbert Miller Fund, Inc. 
Minnesota Orchestral Association 
Miyazaki Prefectural Arts Center 
Mobil Foundation, Inc. 

Morgan Stanley 
Nabisco Brands, Inc. 

Natasha Foundation 

Mr. and Mrs. Murray L. Nathan 

New Street Capital 

The New York Community Trust 

New York State Council on the Arts 

Newmont Mining Corporation 

Diane Allen Nixon 

The Octavian Society 

Ogilvy & Mather Worldwide 

Pandick, Inc. 


Ernest E. Pinter Family and 
David B. Pinter Family 
Paul J. Plishner 
Nancy and Joe Plumeri 
Mr. and Mrs. Shepard P. Pollack 
Polshek Partnership Architects 
The Port Wine Institute 
Republic National Bank of New York 
Mr. and Mrs. David Rockefeller 
Mr. and Mrs. Laurance S. Rockefeller 
Mr. and Mrs. Daniel Rose 
Mr. and Mrs. Lewis Rudin 
Mrs. Lisabeth E. Schaub 
Schlumberger 

In memory of Mrs. Gertrude Schweitzer 
Peter Jay Sharp 
Ruth Collins Sharp 
The Shoresh Fund 
Herbert J. and Ann L. Siegel 
Siemens Corporation 
Frank Sinatra 
Herbert and Nell Singer 
Mary Jean and Frank P. Smeal 
Foundation 
Joan and Joel Smilow 
James Thurmond Smithgall 
Evelyn and Donald Spiro 
Mrs. Kathryn Steinberg 
Seymour Sternberg/ New York 
Life Foundation 
Daniel Swarovski Corporations 
In memory of Fran Taubkin 
Mr. and Mrs. Wilmer J. Thomas, Jr. 
Laurence A. Tisch and 
Preston Robert Tisch 
Tishman Realty & Construction 
Co., Inc. 

Miss Alice Tully 
Turner Construction Company 
Patricia and Lawrence Weinbach/ 
Unisys Corporation 
Volvo North America Corporation 
Estate of Iva Walke 
Miriam and Ira D. Wallach 
Foundation 

Bruno Walter Memorial Foundation 
S.G. Warburg 
Warburg Pincus 
Theodore and Renee Weiler 
Foundation, Inc. 

George and Joyce Wein Foundation 
Westdeutsche Landesbank 
Girozentrale 
Alice Westphal Trust 
The Helen F. Whitaker Fund 
A.D. Winston Corporation 
Witco Corporation 
Mr. and Mrs. Ying-Sheung Wu 
The Xerox Foundation 
Mr. Uzi Zucker 
Mr. Mortimer B. Zuckerman 
Anonymous (2) 





Dining and Entertainment 


American 

o BAR AMERICAIN—152 W. 52nd St. Located in 
midtown, featuring regional American dishes accented 
with the bold flavors chef Bobby Flay is known for. 

Open 7 Days. L 11:45-2:30; D Sun. & Mon. 5-10 pm, 
Tues.-Thurs. till 11, Fri. & Sat. till 11:30.212-265-9700. 

AMERICAN/DELI 

o LINDY’S—825 7th Ave. @ 53rd St. Indulge in huge 
sandwiches, homemade desserts, breakfast any time, 
plus a Full Service Bar! Lindy’s world famous cheese¬ 
cake is now available online at www.iindysnyc.com or 
call 1-866-1 LUV CHEESECAKE today! 


lulvN» 

A New york Tradition Since 1921 

8?5 7"th /Avenue 
(212) 767-8343 

Just visit www.lindysnyc.com 
to order your favorite 
Cheesecake online! 


0 MA1SON— 1700 B’way at 53rd. Casual French 
Brasserie dining 24 hours, seven days a week. 
Outdoor seating and theatre inspired decor set the 
scene for people watching over a spectacular pre or 
post theatre meal. 757-2233. 

PREMEIK] 

o LE BIARRITZ—325 W. 57th St. (4 blocks fr. Met 
Opera.). Authentic French country cuis., beautifully rustic, 
cozy atmos. Comp. L, $15. Prix Fixe, $30. Inch Appetizer, 
Salad, Main Course, Dessert. Live Jazz on Sun. nights. 
Op. Tues.-Sun. for L, D. D fr. 5 pm. 757-2390,245-~9467. 

INTERNATIONAL 

o PETROSSIAN— 182 West 58th St. (7th Ave.). 
Celebrated Art Deco d/room, L & D, PT & AT and 
fabulous w/end Brunch. For fresh pastries, breads & 
light meals try our Cafe next door. Our famous Caviar 
& Smoked Salmon are a must! 212-245-2214. 

Italian 

° PATSY’S ITALIAN REST.-236W. 56th St. 

(B'way & 8th). Family-owned since 1944 (made famous 
by Frank Sinatra). Serving hearty portions of authentic 
Neapolitian cuisine. 7 days. Su.-Th. noon-10 pm. Fri. & 
Sat. till 11 pm. CC. Disc. P’king. 212-247-3491. 

° SAN DOMENICO—240 Central Park South. Italian 
Spcls: shrimp & beans/Tuscan olive oil, Uovo in 
Raviolo & more. L Mon.-Fri. 12 noon-2:30. D 
Mon.-Sal. 5:30-11, Sun. 5:30-10. PT D 5:30-7. CC. 
Res. ncc. 265-5959. 


B -Breakfast SB- Sunday Brunch L-Lunch C-Cocktails 
PT -Pre-Theatre O-Dinner AT-After-Thealre S-Supper 
CC-Credit Cards (3/07) 


The Ultimate Backstage 
Tour of Broadway! 

A lavish, 376 pane coffee table hook, 
chock-full of theatrical history, facts, 
memories and anecdotes. Richly 
illustrated with more than 550 color 
& black and while photographs, 
posters, and classic Playbill ‘■covers. 

By Louis Bollo, 
edited by Robert Vingns 

Preface by Tony Award-winning actor 
Brian Stokes Mitchell 

A vailable through Playbill® On-link at 

www.pIaybillstore.com 

and fine booksellers nationwide 



Chef Bobby Flay 
152 West 52nd Street (6th & 7th) 
baramericain.com 212.265.9700 



MIDTOWN S ONLY 24-HOUR CASUAL FRENCH BRASSERIE 

Breakfast Brunch Lunch Pre-Thealre Lole Nighl 
1700 Broadway at 53rd Street NYC 212.757.2233 


playbill 



He biARRiiz 

FRENCH CUISINE 

Prix Fixe $30.00 Appetizer to dessert 

Dinner Tuesday thru Sunday - Starting 5 PM 
Live Jazz on Sunday Nights 



325 West 57th Street 


www.patsys.com 


Since 1944 


Real Italian Food 

steps from Carnegie Hall 

236 W. 56 Street 

(Broadway/Eighth Ave) 


(212) 247-3491 









The Ovation Society of Carnegie Hall 

The Ovation Society was established to honor and acknowledge the generous friends who recog¬ 
nize the importance of Carnegie Hall to future generations by including Carnegie Hall in their estate 
plans. We invite you to join the Ovation Society by including a bequest in your will, establishing a 
life income trust, contributing to the Pooled Income Fund, or naming the Hall as a beneficiary of 
your life insurance policy or retirement plan. For information about the Ovation Society, please 
contact Carl K. Steffes, Director of Planned Giving and Special Projects, Carnegie Hall, 881 Seventh 
Avenue, New York, NY 10019, 212-903-9809, csteffes@carnegiehall.org. 
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Frequently Asked Questions 


WHAT ARE THE BOX OFFICE HOURS? The Box Office is open 
seven days a week: Monday through Sarurday beginning at 
11 AM, Sundays at 12 noon, and holidays at 11 AM. When there 
is an evening performance, the Box Office is open one-half hour 
past start rime; otherwise, it closes at 6 PM. The Box Office is not 
open on legal holidays when there is no performance in the Hall. 

CAN I PURCHASE TICKETS BY TELEPHONE AND ONLINE? 

Call CarncgieChargc at 212-247-7800, seven days a week, 
8 AM to 8 PM. You may pick up tickets at the Box Office by 
presenting the credit card used to purchase the tickets as iden¬ 
tification. Tickets for all concerts at Carnegie Hall may also be 
purchased online at carncgiehall.org. 

ARE THERE STUDENT AND SENIOR TICKETS? A limited num¬ 
ber of student/senior citizen discount rickets, priced at $10, will 
be available for select Carnegie Hall presentations in Stern 
Auditorium / Perclman Stage, and Zankel Hall. For more infor¬ 
mation, visit carncgiehall.org/rushtix. 

ARE THERE OTHER REDUCED-RATE TICKETS? A limited 
number of partial-view scats, priced at $10, will be available 
for Carnegie Hall presentations that take place in Stem Audi¬ 
torium / Perclman Stage excluding Carnegie Hall Family Con¬ 
certs and gala events. These tickets arc available to the general 
public on a first-come, first-served basis at the Carnegie Hall 
Box Office only, starting at 12 noon on the day of the perfor¬ 
mance. Limit two per customer, subject to availability. 

HOW CAN GROUPS MAKE SPECIAL ARRANGEMENTS? 

Groups of 20 or more may call Group Sales at 212-903-9705. 

DOES CARNEGIE HALL OFFER TOURS? Yes, Monday 
through Friday, 11:30 AM, 2 PM, and 3 PM, when Hall 
schedules permit. Tickets are sold at the Box Office on tour days. 
For information on tour availability, tours for people with disabil¬ 
ities, or reservations for groups of 20 or more, call 212-903-9765. 

WHAT DINING FACILITIES ARE AVAILABLE? The following 
are available for refreshments: in Stem Auditorium /Perelman 
Stage, the Rohatyn Room on the First Tier level and the 
Citigroup Cafe on the Parquet level; in Weill Recital Hall, the 
Jacobs Room on the Orchestra level; in Zankel Hall, the 
Parterre bar. For information, call 212-903-9805. 

IS THERE A GIFT SHOP? The Shop is open daily 12^1:30 PM, 
and one hour prior to concert time through intermission for 
all shows in Stern Auditorium / Perclman Stage. The Shop is 
located on the second floor off Stern Auditorium / Perelman 
Stage (First Tier level, adjacent to the Rose Museum). During 
daytime hours, enter at 154 West 57th Street. Shop online 
anytime at carnegiehall.org/shop. 

WHERE IS THE ROSE MUSEUM? Located at 154 West 57th 
Street, second floor, open seven days a week, 11 AM to 
4:30 PM; it is also open before concerts and during intermis¬ 
sion. Admission is free. 

ARE THE STAIRS THE ONLY WAY TO GET TO THE UPPER 
LEVELS? No, elevator service is available from street level to 
the Parquet, First Tier, Second Tier, and Dress Circle levels of 
Stern Auditorium and to the Orchestra level of Weill Recital 
Hall. Elevator service is also available from street level to the 
Mezzanine and Parterre levels of Zankel Hall. 

CAN I BUY A GIFT CERTIFICATE? Yes, at the Box Office or 
through CarnegieChargc. 


WHERE ARE THE RESTROOMS? Stern Auditorium / Perelman 
Stage restrooms are located on the Parquet, Second Tier, and 
Dress Circle levels. Weill Recital Hall restrooms arc located 
off the Weill Recital Hall lounge. Zankel Hall restrooms are 
on the Mezzanine level. 

WHERE ARE THE PUBLIC TELEPHONES? Located on either 
side of the Stern Auditorium lobby, in the Weill Recital Hall 
lobby, and near the elevator on the Mezzanine and Parterre 
levels of Zankel Hall. 

IS THERE A LOST-AND-FOUND AREA? Yes: lost-and-found arti¬ 
cles should be reported to or turned in at the House Manager’s 
Office, 56th Street entrance. Telephone 212-903-9698. 

WHAT FACILITIES DOES CARNEGIE HALL OFFER FOR PEOPLE 
WITH DISABILITIES? Assistive-listening devices arc available 
free of charge, with the deposit of a valid form of identification, 
at the coat-check room on the west side of the lobby in Stern 
Auditorium / Perelman Stage. Large print programs for Carnegie 
Hall presentations are available in the lobby at the House Man¬ 
ager’s window or from a Zankel Hall usher. Patrons in wheel¬ 
chairs may make arrangements through the House Manager’s 
Office at 212-903-9605. It is suggested that inquiries be made 
well in advance of the concert date. Specially equipped restrooms 
are located in all three halls. 

MAY I RECORD A PERFORMANCE OR TAKE PHOTOS? 
No. The photographing, videotaping, or sound recording of 
any performance or the possession of any device for such use 
inside this theater, without the written permission of the Man¬ 
agement, is prohibited by law. Offenders may be ejected and 
liable for damages and other lawful remedies. 

WHAT HAPPENS IN THE UNUKELY EVENT OF FIRE? Exits arc 
indicated by a red light; the sign nearest your scat indicates the 
shortest route to the street. In the event of fire or other emergency, 
please do not run. Walk to the nearest exit. 

CAN I RENT CARNEGIE HALL? Yes, rental information may be 
obtained by calling the booking office at 212-903-9710; e-mail¬ 
ing booking@camegiehall.org; or writing to Gilda Barlas Weiss- 
berger. Director of Booking, Carnegie Hall, 881 Seventh Avenue, 
New York, NY 10019. 

CAN I BOOK A PARTY AT CARNEGIE HALL? Banquet spaces 
are available for rental; call 212-903-9770 or 212-903-9647. 

HOW CAN I VOLUNTEER? Carnegie Hall is always looking 
for volunteers for a variety of activities throughout the hall. 
We particularly need volunteers for the Gift Shop. For more 
information, call 212-903-9614. 

A CALL FOR COURTESY We kindly request that you 
check to make sure that you have turned off cellular 
phones, electronic pagers, and watch beepers before 
the concert begins. Doctors who expect to be called 
during performances may give their seat location to 
an usher, who will advise the House Manager. 

Occasionally, hearing aids emit sounds at very high 
frequencies that can disturb both the performers and 
the audience. Please be aware of this situation and 
adjust hearing aids accordingly. 

For those who may need them, we are happy to 
provide Ricola cough drops, located throughout the 
Hall, free of charge at all Carnegie Hall presentations. 

Carnegie Hall is owned by the City of New York, which 
contributes public funds to its maintenance and improvement, and 
is operated by the nonprofit Carnegie Hall Corporation. 
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Save the Dates! 




— 

Support Carnegie Hall while in the company of good 
friends and some very special entertainment. 


Tuesday, May 8, 2007 at 12 PM 

The Rainbow Room 


A luncheon to benefit music education 
initiatives of The Weill Music Institute 

featuring CNN News Journalist Paula Zahn 


Paula Zahn 


Tickets: $650, $350 • Tables: $50,000, $25,000, $12,000, $6,500, $3,500 


Participate in the Discovering Music Raffle! 

Grand Prize: A seven-night trip to Berlin with roundtrip air travel courtesy of Continental 
Airlines, the Official Airline of Carnegie Hall, and a luxurious stay at the five-star Grand 
Hyatt Berlin 

Shopping-and-Hotel Packages: A $5,000 shopping spree at Abercrombie & Fitch with 
a stay at The Regency, a Loews Hotel, or a $5,000 shopping spree at Saks Fifth Avenue 
with a stay at The Waldorf=Astoria 


For ticket reservations and raffle ticket purchases, 
contact the Special Events office at 212-903-9679. 

For more information: carnegiehall.org/specialevents 


Wednesday, June 13, 2007 

THE ANNUAL NOTABLE 
OCCASION 

For people in their 20s and 30s 

Nicola Bulgari hosts an extraordinary evening of 
cocktails, dinner, and a private recital for the 
Carnegie Hall Notables, the membership group 
for music enthusiasts in their 20s and 30s. 

For Notables members only 

Contact the Notables office at 212-903-9734 
For more information: carnegiehall.org/notables 


© 2007 CHC. Programs and artists subject to change. 
Photos: Zahn by Gideon Lewin, Notables by Craig Chesek. 
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music 


INIVERSllYof L OUISVILLE . 

dare to be great 

presents 


Brent Hall, 

trumpet 

Student ofAnsyn Banks 

and 

John La Barbera 


Student Recital 

This recital is given in partial fulfillment 
of the requirements for the Master of Music degree. 


Thursday Evening 
March 8, 2007 
8:30 p.m. 

Malcolm Bird Recital Hall 



t 


Welcome to the University of Louisville School of Music. 
We hope you enjoy the concert this evening. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

... 


Thank you. 






PROGRAM 


Confirmation 


Charlie Parker 
(1920-1995) 


Softly, as in a Morning Sunrise Sigmund Romberg 

(1887-1951) 
Arr. Brent Hall 
(b.1983) 


Night and Day 


Cole Porter 
(1891-1964) 


Just a Closer Walk with Thee 


Traditional 


I'll Remember April 


Don Raye 
(1909-1985) 


Bright Mississippi Thelonious Sphere Monk 

(1917-1982) 


PROGRAM NOTES 


Confirmation Charlie Parker (1920-1955) 

Charlie Parker's "Confirmation" represents be-bop at its best. Here 
Parker utilizes a characteristic chord progression that leads to the 
subdominant (FMaj - Emin - A7- Dmin- G7-Cmin- F7 -BbMaj). 
Although Parker was not the first to use this chord sequence, he is 
the one who made this chord progression famous. The melody of 
this piece which was composed by saxophone virtuoso Charlie 
Parker presents several idiomatic challenges for jazz trumpeters. 
The sheer challenge of playing this melody cleanly is something 
that drew me to this bebop classic. 


Softly, as in a Morning Sunrise Sigmund Romberg (1887-1951) 

Arr. Brent Hall (b. 1983) 
Sigmund Romberg's operettas became popular during the 1920's. 
"Softly, as in a Morning Sunrise" was first heard in 77ie New Moon 
which premiered in 1928. The lyrical melody and minor flavor of 
the piece appealed to jazz musicians. This arrangement of "Softly 
as in a Morning Sunrise" uses a hip-hop groove which propels it 
into the 21 sl century. 

Night and Day Cole Porter (1891-1964) 

This piece was composed for the legendary entertainer Fred Astaire. 
"Night And Day" contains Cole Porter's classic descending chro¬ 
matic chord sequence that found its way into so many of his Tin Pan 
Alley compositions. These descending harmonic devices, along 
with Porter's typically lyrical and tuneful melodies, are precisely 
the attributes that have drawn so many jazz musicians to record 
Porter s compositions. Many of his pieces have become part of the 
standard jazz repertoire. 


Just a Closer Walk with Thee Traditional 

This traditional gospel song is well over a hundred years old. Its 
origin remains unknown however; the powerful lyrics of this hymn 
and so many others have sustained people through various trials 
and tribulations that occur in everyday life. "Just a Closer Walk 
with Thee" resurfaced in 1941 when Sister Rosetta Tharpe recorded 
a swing version of this gospel hymn. 



I'll Remember April Don Raye (1905-1985) 

This composition differs from many jazz standards because the A 
section of this piece does not repeat before the bridge. This makes 
this composition an ABA tune. You can hear a certain level of 
spontaneity that makes jazz famous within the introduction of 
Clifford Brown's arrangement of "I'll Remember April." Clifford 
Brown and Max Roach at Basin Street which was recorded in 1956 
has transformed this arrangement into a timeless classic. 


Bright Mississippi Thelonious Shpere Monk (1917-1982) 

Thelonious Monk first recorded this piece on May 10,1961 during 
a concert in Berne, Switzerland. The whimsical melody captures 
the essence of Monk's compositional style. This piece is a contrafact 
(a new melody composed over a pre-existing set of chord changes) 
on the chord changes to Kenneth Casey's "Sweet Georgia Brown.". 



ENSEMBLE 


David Clark, alto saxophone 
Alexis Marsh, alto saxophone 
Curtis Kennedy, guitar 
Colin hippy, piano 
Natalie Boeyink, bass 
Brett Hawkins, drums 


University of Louisville 
Jamey Aebersold Jazz Studies Program 

Serious about America's music - JAZZ! 

The University of Louisville School of Music is pleased to be the home 
of the Jamey Aebersold Jazz Studies Program. Established in 1985, the program 
is recognized throughout the nation and world for its commitment to quality and 
innovative programs. 

The latest addition to our jazz degrees is a Bachelor of Music with an 
Emphasis in Jazz Performance. Other jazz degrees offered at the School of 
Music include a Master's degree in Performance with a Concentration in Jazz 
and a Bachelor of Arts degree with an Emphasis in Jazz Studies. Scholarship 
assistance is available for graduate and undergraduate students wishing to 
focus their study in jazz. 

The program features extended residencies by leading jazz artists as 
well as a continuation of the exciting annual Jazz Week every February which 
features a week long celebration of jazz with concerts, workshops, and clinics. 
Jazz Week 2007 featured Paquito D’Rivera, David "Fathead" Newman, and Bob 
McChesney. Other artists who have appeared at the School of Music include 
Ahmad Jamal, the Vanguard Jazz Orchestra, Roy Haynes Quartet, Slide 
Hampton, James Moody, Marcus Printup, Jerry Bergonzi, Bud Shank, Terell 
Stafford, Roland Vazquez Ensemble, Joe La Barbera, Eric Alexander, Kenny 
Werner Trio, Jeff Hamilton Trio, and Peter Erskine Trio. 

The Jamey Aebersold Jazz Studies Program is one of only a few 
prestigious institutions in the United States selected to participate in an 
international music exchange sponsored by the Open World Leadership 
Center at the Library of Congress; support for the Open World cultural program 
is also provided through partnership and funding from the National Endowment 
for the Arts. Students and faculty regularly travel to international festivals and 
participate in international exchange programs. 

The prestigious faculty includes Professor John LaBarbera, an alum¬ 
nus of the Buddy Rich Band and a national figure among active jazz composers 
and arrangers, recently receiving a Grammy nomination for his recording On 
The Wild Side; saxophonist and Fulbright Senior Specialist Mike Tracy, who is 
Director of the Jamey Aebersold Jazz Studies Program, Professor of Music and 
the author of Jazz Piano Voicings for the Non-Pianist and co-author of Pocket 
Changes and Pocket Changes II; Associate Professor Jerry Tolson (saxophonist 
and vocalist), who performs regionally with three of his own professional groups 
including a big band and a contemporary jazz ensemble and is an active 
composer/arranger as well; and pianist/bassist Chris Fitzgerald, an extraordi¬ 
nary performer, composer and educator. Trumpeter Anysn Banks joined our 
faculty in Fall 2006 as an Assistant Professor. Mr. Banks is a gifted instrumen¬ 
talist and educator, currently completing his DMA in Trumpet Pedagogy at 
Indiana University. Additional faculty include Tyrone Wheeler, lecturer of jazz 
bass who is known for his work with numerous local and regional groups and can 
be heard on numerous Jamey Aebersold Play-Along CDs; pianist Jim Connerley, 
an outstanding performer and educator; Craig Wagner, a fantastic guitarist 
who is at home playing contemporary and traditional jazz styles; and drummer 
Jason Tiemann, an exceptional performer with extensive teaching experience. 
In addition, each of the faculty are active regionally, nationally and internation¬ 
ally as educators, adjudicators and performers in such recognized at workshops 
as the Skidmore Jazz Institute and the Aebersold Summer Jazz Workshops. 
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ABOUT THE GRAWEMEYER AWARDS 

The University of Louisville's annual Grawemeyer Award for Music Composition is the largest monetary award offered in its field 
The prize's objective can best be summarized using the description from the official website (http://louisville.edu/ur/onpi/ 
grawemeyer): * 

"The University of Louisville offers an international prize in recognition of outstanding achievement 
by a living composer in a large musical genre: choral, orchestral, chamber, electronic, song-cycle, dance, 
opera, musical theater, extended solo work, and more." 

The award was first offered in 1985 thanks to the grand and generous vision of industrialist and philanthropist H. Charles Grawemeyer 
and Iris establishment of a $9 million endowment fund at the University of Louisville in Louisville, Kentucky. Initially, the monetary 
award to tire winner was $150,000. In recent years, the award amount has risen to $200,000. From its first year to the present, the 
number of submissions, consisting of a score and a professional-quality recording, has ranged from 95 to 210 entries annually. Entry 
rules stipulate that each submission have had its premiere in a five-year period prior to the year of submission and that the work 
be submitted not by the composer but rather by a music professional such as a conductor, performer, school, or publisher. One of 
the hallmarks of the award, felt critically important by Mr. Grawemeyer, is the high priority placed on the opinions of laypersons 
in the final selection of the winners. Dr. Marc Satterwhite, Professor of Composition at the University of Louisville, is the current 
director of the Grawemeyer Award for Music Composition. 

The Dwight Anderson Memorial Music Library at tire University of Louisville houses these submitted scores, forming one of the 
largest new music collections in North America. Although the collection is most regularly used by students and faculty at tire 
University of Louisville, it is accessible to any interested persons for use within the library. The majority of the collection consists 
of scores and recordings that are currently unpublished or unavailable for purchase. Therefore, it is a particularly valuable resource 
for those who are interested in studying contemporary compositions or for those who simply wish to stay current on the progression 
and development of contemporary art music. As an international award, each award year can be seen as an inclusive snapshot 
of that year's trends and advancements in contemporary art music across the world. 

Winners of the Grawemeyer Award for Music Composition 

2007 Sebastian Currier Static 

2006 Gyorgy Kurtag Concertante Op. 42 

2005 George Tsontakis Violin Concerto No. 2 

2004 Unsuk Chin Concerto for Violin and Orchestra 

2003 Kaija Saariaho L'amour de loin 

2002 Aaron Jay Kernis Colored Field 

2001 Pierre Boulez Sur Incises 

2000 Thomas Ades Asyla 

1999 Not Awarded 

1998 Tan Dun Marco Polo 

1997 Simon Bainbridge Ad Ora Incerta — Four Orchestral Songs from Primo Levi 

1996 Ivan Tcherepnin Double Concerto for Violin, Cello and Orchestra 

1995 John Adams Violin Concerto 

1994 Torn Takemitsu Fantasma/Can tos for Clarinet and Orchestra 

1993 Karel Husa Concerto for Violoncello and Orchestra 

1992 Krzysztof Penderecki Adagio for Large Orchestra 

1991 John Corigliano Symphony No. 1 

1990 Joan Tower Silver Ladders 

1989 Chinary Ung Inner Voices 

1988 Not Awarded 

1987 Harrison Birtwistle The Mask of Orpheus 

1986 Gyorgy Ligeti Etudes for Piano 

.1985 Witold Lutoslawski Symphony No. 3 

Information taken from the foreward to Grawemeyer Award for Music Composition: The First Twenty Years, by Karen R. Little and Julia Gtaepel, 
with the assistance of R. Scott Adams. Published by Scarecrmv Press in 2006, the book is available online at www.scareciowpress.com. 


MarcSatterwhlte.DirectoroftheGrawemeyerAwardforMusicComposition 

Marc Satterwhite's music has been performed in diverse venues all over the United States, as well as in Europe, Eng an , Japan, a, 

Australia, Latin America, and South Africa. Among the groups that have performed and recorded his works are t ie os on ymp , 

the Utah Symphony, the Louisville Orchestra, the Verdehr Trio, eighth blackbird, the Pittsburgh New usic ’nsem / 
Ensemble, Tales & Scales, tire Chicago Chamber Musicians, the London Composers Ensemble, Percussion roup a * a ' Center 
Pokomy, and clarinetist Richard Nunemaker. He has received residencies at the MacDowell Co ony, a 0/1 ^ , ■ i orc hestral 

for the Arts. He is a graduate of Michigan State University and Indiana University and was for severa y £ J r * ., Qn faculty 

bassist before switching his emphasis to composition. He has taught in Texas, Indiana and ie gan _ a I! Award in Music 

of the University of Louisville School of Music where, in addition to his teaching dufieshe direrts *e Grawemeyer 
Composition. He has a new CD out on the Centaur Label, Witnesses of Time: Cham er usic of at 



A Celebration of the Grawemeyer Awards in Music 

SYMPOSIUM 

PANEL DISCUSSION 

with Grawemeyer-Winning Composers 

JoanTower (1990) 

JohnCorigliano (1991) 

Karel Husa (1993) 

Aaron Jay Kemis (2003) 

Sebastian Currier (2007) 

Tim Page, Moderator 


PAUSE 

PRESENTATION 

Graivemeyer Award for Music Composition: The First Twenty Years 
Presented by Karen R. Little, Co-Author 


PEFORMANCE OF THE 

2007 GRAWEMEYER AWARD FOR MUSIC COMPOSITION 

WINNING WORK 


Static (2003) 
remote 
ethereal 
bipolar 
resonant 
charged 
floating 


Sebastian Currier 
(b. 1959) 


Kathleen Karr, flute 
Dallas Tidwell, clarinet 
Patrick Rafferty, violin 
Marlena Ballena, cello 
Brenda Kee, piano 


The use of recording devices is strictly prohibited. Please silence cell phones, electronic wa tches and p 





PANEL PARTICIPANTS 


Tim Page has been the chief classical music critic for The Washington Post since 1995. Before 
that, he was the chief music critic for Newsday and New York Newsday (1987-1995) and a 
regular contributor to The New York Times (1982-1987). He is the author and/or editor of 
several books. Page was born in 1954 and grew up in Storrs, Connecticut, where he was 
the subject of a celebrated short documentary film, A Day With Timmy Page. He is a graduate 
of Columbia University and studied music at the Tanglewood Music Center and the 
Mannes College of Music. Over the course of his career. Page has also done a stint as a 
cocktail pianist; played keyboards and composed for his own rock band, Dover Beach; 
served as the host of New, Old and Unexpected, a daily program on WNYC-FM, where he 
presented hundreds of radio premieres; and helped to found Catalyst, a contemporary 
music label for BMG Classics, among many other activities. He won the Pulitzer Prize for 
criticism in 1997. 


Bom to American parents in South America, JoanTower came to theUnited States to study 
music at Bennington College, and, later, Columbia University. A distinguished pianist, 
she was a founding member of the Da Capo Chamber Players. Among her many honors 
are a Guggenheim Fellowship and the Alfred I. DuPont Award for Distinguished American 
Composers. She has taught at Bard College (whose faculty also includes 2005 Grawemeyer 
winner George Tsontakis) since 1972. Tower won the Grawemeyer Award in 1990 for Silver 
Ladders, a work commissioned and premiered by the St. Louis Symphony, for whom she 
served as composer-in-residence from 1985-1988. 


John Corigliano won the Grawemeyer Award in 1991 for his Symphony No. 1, the first 
major orchestral work inspired by the AIDS crisis. This New York native is one of two 
composers to win both the Grawemeyer Award and the Academy Award (for the score 
to The Red Violin in 1997, from which a concert piece for violin and orchestra has been 
extracted and much performed by Joshua Bell, among others). His diverse output includes 
orchestral and chamber music, more film music, including the unique and innovative 
score to Altered States, and opera, particularly The Ghosts of Versailles, commissioned by the 
Metropolitan Opera. 


Czech-born Karel Husa studied music both in his native Prague and in Paris. He has had 
a long and distinguished career as a composer and conductor, as well as teaching many 
years at both Cornell University and Ithaca College. Although perhaps best known for his 
music for wind ensembles, including the modern classic. Music for Prague 1968, he is also 
a prolific composer of orchestral and chamber music. He has a long association with the 
Louisville Orchestra and the University of Louisville School of Music, and composed his 
ballet The Trojan Women for the opening of the new School of Music building at the 
University in 1980. In the last decade Music for Praguel968, Smetana Fanfare, Les Couleurs Fauve, 
Concerto for Percussion and Wind Ensemble, The Trojan Women and many pieces of Husa s 
chamber music have been performed at the University of Louisville. He won t e u 1 zer 
Prize in 1969 for his String Quartet No. 3, and the Grawemeyer Award in 1993 for the Concer o 

for Violoncello and Orchestra. 







Born in Philadelphia, Aaron Jay Kernis was educated on both coasts. A violinist and 
pianist, he began composing at age 13. Like several of the composers performed on this 
evening's concert, he is also a Pulitzer Prize winner (in 1998 for the Second String Quartet). 
His works are known for their large-scale structures, innovative and effective use of 
instrumental color and their varied inspirations, from the first Gulf War to the Holocaust, 
to Gertrude Stein and Italian mosaics. He is New Music Advisor to the Minnesota 
Orchestra. Kernis was awarded the Grawemeyer in 2002 for his work for cello and 
orchestra. Colored Field. 



The music of Sebastian Currier has been performed worldwide in major cities such as 
Paris, Rome, Berlin, Munich, Frankfurt, Tokyo, Beijing, Moscow, London and Toronto. He 
has received a Berlin Prize, Rome Prize, a Guggenheim Fellowship, several awards from 
the American Academy of Arts and Letters, and as held residencies at the MacDowell and 
Yaddo Colonies. His works have been performed by Anne-Sophie Mutter, National 
Symphony, Gewandhaus Orchestra, American Composers Orchestra, EOS Orchestra, 
San Francisco Symphony, Mosaic, and Music From Copland House. His works are 
recorded on New World Records, Albany Records, Crystal Records, and CRI. A CD of 
works for String Quartet was recently recorded by the Cassatt Quartet. He is currently 
on the faculty of Columbia University. He holds a DMA from the Juilliard School. He is 
the winner of the 2007 Grawemeyer Award for Music Composition, for Static, a piece for 
flute, clarinet, violin, cello, and piano. 


PROGRAM NOTES: STATIC 

It could be some sort of Rorschach's test: what do you think of when you read the word "static?" Is it of something unchanging 
and in a state of equilibrium? Or is it of the erratic white noise that interferes with a radio signal? Both these divergent 
meanings relate to certain aspects of my piece, which, with it's six movements of varying tempo and character, still retains 
vestiges of a sonata cycle (Remote, Ethereal, Bipolar, Resonant, Charged, Floating). 

The slow, distant, wave-like chords that open the piece suggest an interior landscape that is inert and unchanging. This 
gesture becomes a motive throughout the piece, heard or felt in almost every movement. As early as the second movement 
traces of the other "static" emerge. This musical interference takes several forms, but one of the most characteristic is where 
string trills are played in harmonics, paired with changes in bow pressure and placement, which causes various harmonics 
to stand out in a constantly changing and random fashion. 

In the fourth movement (Resonant) the irregular, unpatterned ornamental gestures in the piano create a static of sorts against 
the long lines in the strings. In the third movement (Bipolar) the juxtaposition is most pronounced. The movement consists 
of a long held static chord which is abruptly interrupted by a rough, chaotic and intense passage (radio static with a 
vengeance!) which almost as abruptly ends, leaving the static chord once again in the wake of its turbulence. 

The fifth movement (Charged) defines the arc of the piece as a whole, dividing it into before and after. Although the material 
is drawn from earlier movements, this movement stands out from the others both because of its sustained intensity (the 
other movements in general tend towards quietude) and because of its substitution of flute and clarinet with piccolo an 
bass clarinet. 

In the last movement (Floating) material from other movements return- not so much with a feeling of formal closure or 
recapitulation, but as disembodied fragments of memory that float by, emerging out of an ethereal static, whic gams ever 
increasing prominence as the movement progresses. 

Static was written for Music from Copland House, which was made possible by a commission from Meet the C p 
was premiered at Miller Theater in New York in February, 2005. (Program notes y lecomp 



PERFORMERS 


Marlene Ballena is a young aspiring cellist from Lima, Peru. She is currently finishing her bachelor's degree in Music Performance 
at the University of Louisville. Marlene began her orchestral studies as a member of the Youth Orchestra of the Corporacion Andina 
de Fomento, performing in Venezuela, Ecuador, Colombia, and Bolivia in 1998. She has also been a member of the Peruvian National 
Symphony, the Philharmonic Orchestra of Lima, and the Symphony Orchestra of Piura. In 2003, Marlene moved to Louisville to study 
with Paul York. In the summer of 2004, she attended the Sewanee Summer Music Festival and also won the Concerto Competition 

Kathleen Karr has been the Principal Flutist of The Louisville Orchestra since 1988. As Principal Flutist with The Louisville Orchestra 
she has performed as soloist on several occasions, including Concerti by Gunther Schuller, Telemann, and J. S. Bach. Ms Karr is 
a founding member of tire Kentucky Center Chamber Players, a chamber music group that has performed a subscription series 
since 1982. Ms. Karr is a member of the faculty at the University of Louisville's School of Music. She has also been a faculty member 
at Interlochen Arts Camp in Michigan. Ms. Karr received her Bachelor of Music degree from Northwestern University, and her Master 
of Music degree from the State University of New York at Stony Brook. Ms. Karr can be heard on First Edition Records, Centaur, 
D'Note, and Koch labels, and she is in the process of producing a CD of chamber music with the Kentucky Center Chamber Players. 

Brenda Kee is Professor of Piano and Coordinator of tire Keyboard/Vocal Performance Area at the University of Louisville School 
of Music. She received the B.M. degree from the Oberlin College Conservatory of Music, the M.M. degree from the University of 
Illinois, and the D.M.A. degree from the University of Michigan. Additional studies have included Boston University, the Eastman 
School of Music, and the American Institute for Musical Studies in Freiburg, Germany. Her principal instructors were Gyorgy Sandor, 
Soulima Stravinsky, and Beryl Ladd. She has also studied with Anthony di Bonaventura and Bela Nagy, and participated in master 
classes with Jorge Bolet and Guido Agosti. Among her honors and awards have been a John Hay Whitney Fellowship, a Distinguished 
Teaching Fellow Award at the University of Michigan, Who's Who Among America's Teachers, Outstanding Young Women of 
America, and membership in Pi Kappa Lambda, the honorary music society. 

J. Patrick Rafferty has performed more than 40 works for violin with many major symphony orchestras throughout the United States. 
He served as Concertmaster of the Milwaukee Symphony Orchestra from 1986-1991. Previously, he served as Associate 
Concertmaster of the Dallas Symphony for eight years, and as Concertmaster for tire Dallas Bach and Fine Arts Orchestras. He 
has also been Acting Concertmaster of the San Diego Symphony Orchestra, Guest Concertmaster of the Seattle Symphony, and 
is Concertmaster of tire Brevard Music Center Orchestra during the summers. He has held positions with the St. Louis Symphony, 
the Cleveland Orchestra, and the Cincinnati Symphony. Currently, he is Professor of Violin at the University of Louisville and first 
violinist with the Louisville String Quartet. 

Dallas Tidwell is Associate Professor of Clarinet at the University of Louisville. He served as associate principal and second clarinetist 
with the Louisville Orchestra for 27 years. During that time he was featured as soloist with the Louisville Orchestra in concertos by 
Dan Welcher and Frederick Speck. Mr. Tidwell has also has served as principal clarinetist with the Kentucky Opera, Louisville Ballet, 
Louisville Bach Society, and the Lake George (New York) Opera. He has been an active chamber performer for the Santa Fe Chamber 
Music Festival, Gerhard Chamber Festival (Alabama), Lake George (New York) Chamber Festival, Chamber Music Festival 
(Hirosaki, Japan) and is a founding member of the Kentucky Center Chamber Players, now in their 23rd season. He recently was 
a featured performer at the International Clarinet Society Conference in Tokyo, Japan. Mr. Tidwell holds undergraduate and 
graduate degrees from the University of Louisville. His principal teachers have included James Livingston, Larry Combs, Jerome 
Stowall, George Silfies, and Richard Nunemaker. 


THE GRAWEMEYER CATALOG 


Since the Grawemeyer Award was first offered in 1985, the Dwight Anderson Memorial Music Library-one of the largest new music 
collections in North America-has housed the competition submissions. In order to keep an accurate listing detailing the holdings 
of this collection, this catalog was developed. 

The Grawemeyer Award for Music Composition: The First Twenty Years catalogs every submission for this prestigious award, offering 
complete information on all the competition submissions, including title, composer, format, length, instrumentation, and information 
on where to find or purchase the composition. The bulk of the catalog is listed alphabetically by composer, so that users can corn 
whose works were submitted over the 20 years covered by the award. The additional appendixes provide the opposite perspective, 
a year-by-year glance at the award and those who submitted works each year. Concluding with an index, this catalog increases 
awareness of this collection and acknowledges the work of these important composers and their consequence to recent music 
history. 


About the Authors 


Karen R. Little is director of the Dwight Anderson Music Library at the University of Louisville and is on e oar o 0 

Music Library Association. She is the author of Frank Bridge: A Bio-Bibliography (1991) and Notes, n n ex 
(Scarecrow Press, 1995). 


Julia Graepel is technical services librarian at the International University Bremen in Bremen, Germany an 
director of the Dwight Anderson Music Library at the University of Louisville. 



UNIVERSITY OF LOUISVILLE COMPOSITION PROGRAM 


The University of Louisville composition program includes three full-time faculty members, Steve Rouse and Marc 
Satterwhite, who principally compose for traditional acoustic media, and John Gibson, whose primary interest is in 
electronic and electro-acoustic music, but who also writes for acoustic instruments and ensembles. Director of Bands 
Frederick Speck is a distinguished composer in his own right and occasionally teaches composition as well. Emeritus 
Professor Paul Brink, former Director of the Grawemeyer Award for Music Composition, also continues his involvement 
with the program, teaching composition and composition-related courses on an adjunct basis. All of these faculty members 
have excellent records of commissions, performances, recordings and awards. 

The Division of Composition and Music Theory offers BM and MM degrees with an emphasis in either composition or music 
theory. Students will usually have private lessons and/or masterclasses with Grawemeyer Award winning composers 
during their time at UofL. These contacts have resulted in performances of their works both in the US and abroad. Although 
the Division does not offer a doctorate, recent graduates have entered prestigious doctoral programs, including those at the 
Eastman School of Music, the University of Michigan, the Royal Academy of Music in London, the University of Texas, the 
University of Missouri-Kansas City, and others. New York City performances of music by UofL graduates include Patrick 
Soluri's as part of the New York City Opera's Showcasing American Composers program and Brian Herrington's If I Forget 
Thee, commissioned by the New York City Youth Symphony's First Music program and premiered by them in Carnegie Hall. 
Other honors accorded UofL alumni include a recent Fulbright Award to Danny Jenkins, to do research for his Ph.D. 
dissertation at the Eastman School of Music, where he also received two awards for excellence in teaching. 

The School of Music has a New Music Festival each fall, with performances by faculty and student ensembles. Each year 
there is a principal guest composer, whose works are featured, and who gives lessons to composition students, as well as 
other presentations. Student works are included in every New Music Festival. Guest composers for the festival, and for 
other events, have included John Adams, Thomas Ades, Simon Bainbridge, Leslie Bassett, Pierre Boulez, John Corigliano, 
Tan Dun, Donald Erb, John Harbison, Karel Husa, Aaron Jay Kernis, Libby Larsen, Shulamit Ran, Kaija Saariaho, Augusta 
Read Thomas, Joan Tower, Chinary Ung, and Ellen Taaffe Zwilich. 

The Division was recognized as a "Center of Excellence" by the University of Louisville and receives special funding to promote 
all aspects of contemporary music. Among the projects supported by this funding have been readings of student works by 
eighth blackbird, an entire concert of new student works performed and recorded by Trio Arsenal, concerts by contemporary 
performers such as the Verdehr Trio, The Core Ensemble, Robert Dick, The McLean Mix, and an annual performance by the 
Indiana University New Music Ensemble, plus the release of a CD of student pieces every other year. 

For more information, including faculty bios, see http://louisville.edu/music/composition/. 


LOUISVILLE AND CONTEMPORARY MUSIC 

Long before the Grawemeyer Award was established, the two principal musical organizations in Louisville, the University 
of Louisville School of Music and The Louisville Orchestra, had important associations with contemporary music. The 
Louisville Orchestra's seminal commissioning program began in 1948, and First Edition Recordings started up in 1953 with 
a half million dollar grant from The Rockefeller Foundation. Through the several decades of these projects hundreds of new 
pieces by a virtual pantheon of 20 -century composers were commissioned, premiered and recorded. (The secordings are 
gradually being re-released on CD by the Santa Fe Music Group.) 

The University of Louisville School of Music has always been a promoter of new music. Many distinguished composers have 
served on the faculty, including George Perle, Claude Baker, Dan Welcher, and Nelson Keyes. While many schools the size 
of the UofL School of Music have at most one or two active composers on the faculty, UofL has five, plus severa exce en 
composers in the Jazz Division. 

The two organizations have participated in many joint new music ventures, including the New Dimensions 
presented orchestral and chamber concert of contemporary music for many years, and two internationa oun e e r 
tions. 



ACKNOWLEDGMENTS 

WE CELEBRATEYO U andTHANKYO Ufrom our hearts! 


On behalf of the Dean, faculty, staff and students of the School of Music, we wish to express our heartfelt thanks to our many 
supporters, alumni, and friends who demonstrate their interest in our School and its future through their gifts and 
endowments that provide special opportunities every day and every year for our students 

Thank you to the following individuals for helping to make the Carnegie Hall concert and today's Grawemeyer Symposium 
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the School of Music and help cover the cost of these ambitious and costly celebration events. 


Sponsors of the Steinway Hall Reception: 

Mr. and Mrs. James R. Voyles 

Sponsors of the Symposium and Chamber Music Con¬ 
cert: 

Mrs. Lois U. Davis 
Mr. Karl C. Gruen 
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Welcome to the University of Louisville School of Music. 
We hope you enjoy the concert this afternoon. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 


The Chamber Music Society was founded in 1938 by the University ofLouisville and 
operates in affiliation with the University of Louisville School of Music. 

The Chamber Music Series is dedicated to the memory of 

Miriam Weis 
(1921-1976) 

These concerts are a tribute both to the music community...young and old, profes- 
sionaland amateur. ..which received her loving attention, and to this special music 

which she treasured. 

Acknowledgments 

The Chamber Music Society ofLouisville is supported by the generosity of numerous 
individuals and organizations who join in its purpose ofpresenting performances ofthe 
world's best chamber music by its most renowned artists. The Board ofTrustees thanks 
all who contribute to this effort arid who help bring meaningful music to us all: 

Gerhard HerzSustainers, SocietySustainers, Benefactors, and Patrons 
The Miriam Weis Endowment 
The Gerhard Herz Estate 
University of Louisville School of Music 
Dr.Jean Christensen 
WUOL90.5FM 

Gerhatd Herz was a long-time beloved faculty member ofthe University ofLouisville 
School ofMusic and an invaluable supporter ofthe Chamber Music Society. Before his 
death in 2000, Gerhard made a gift to the Society that was designed to insure that the 
number of concerts as well as die quality of die concerts be maintained for five years. That 
pei iod is now ending. In order to continue this legacy, a new donor category has been 
established and named the Gerhard Herz Fund Sustained. For more information on 
becoming a Gerhard Herz Fund Sustainer, please contact Ms. Shaunitra Wisdom at 
(502) 852-6907. 


Media support provided by WUOL 90.5 FM. 



Program 


Sonata for Cello and Piano 
Prologue, Lent 

Serenade, Moderement anime 
Finale, Anime, Leger at nerveux 

Sonata for Violin and Piano 
Allegro vivo 

Intermede, Fantasque et leger 
Finale, Tres anime 

Trio II 


Intermission 


Trio in B Major, Op. 8 

I. Allegro con brio 

II. Scherzo 

III. Adagio 

IV. Allegro 


Claude Debussy 

(1862-1918) 


Claude Debussy 
(1862-1918) 


Leon Kirchner 
(b. 1919) 


Johannes Brahms 
(1833-1897) 


The audience is invited to meet the artists following today's concert 
in the Green Room behind the stage area. 



The Chamber Music Society of Louisville 2006-2007 


MEMBERS OE THE BOARD: 

Ms. Robin Hicks, President 
Ms. Jacqueline Rosky, Vice-President 
Mr. Andrew Fleischman, Secretary 
Mrs. Sarah Pro rancher, 

Cortes ponding Secretary 
Mr. Tom Pike, Treasurer 
Ms. Barbara B. Brick 
Dr. Christopher Doane 
Mr. Ben Franklin 
Dr. Douglas Haynes 
Mr. Bruce Heim 
Ms. Jean Kalkhof 
Dr. Brenda E. Kee 
Mr. Peter McHugh 
Dr. Acton Ostling, Jr. 

Ms. Anne L. Pope 

Ms. Toni Robinson 

Mr. Dallas Tidwell 

Ms. Kristin DrownWingfeld 

Ms. Jane Towery-Woolsey 

HONORARY MEMBERS: 

Mr. Lee Luvisi 
Mrs. Macauley Smith 
Mr. Ferd B. Weis 

DR. GERHARD HERZ FUND 

SUSTAINERS 

($1000 OR MORE) 

Mrs. Doris D. Owen Bickel 

Mis. Edith S. Bingham 

Ms. Barbara B. Brick 

Mr. and Mrs. Carl T. Fischer, Jr. 

Mr. and Mrs. Ben Franklin 

Ms. Betty Jones 

Dr. Viginia T. Keeney 

Dr. Chester C. Kratz 

Mr. and Mrs. Robert Kulp 

Dr. and Mrs. Alton E. Neurath, Jr. 

Ms. Anne L. Pope 

Theodore and Jacqueline Rosky 

Alice and Brooks Senn 

Ms. Jane Towery-Woolsey 

Mr. Ferd B. Weis 

SUSTAINERS 

($500-999) 

Dr. and Mrs. Kenton Atwood 
Drs. David Bybee and Polly Coombs 
Drs. Marie and George Doyle 
Dr. and Mrs. Douglas M. Haynes 


BENEFACTORS 

($225-499) 

Mr. and Mrs. Stuart E. .Alexander 

Mrs. Charles M. Allen 

Mrs. Edith S. Bingham 

Mr. and Mrs. John T. Bondurant 

Ms. Evelyn Cohn 

Dr. and Mrs. James M. Doyle 

Ms. Alison Ewart and Mr. Paul Vice 

Dr. and Mrs. Walter Feibes 

Dr. Sue McGehee Gilvin 

Mr. Karl C. Gruen 

Ms. Ruby E. Hampton 

Mr. and Mrs. Jay Harris 

Mr. Bruce Heim and Linda Lavallee 

Mr. and Mrs. David A. Hoefer 

Mr. Wallace R. Horine 

Peter and Carole McHugh 

Dr. and Mrs. Condict Moore 

Mr. and Mrs. Louis J. Moseson 

Dr. Acton Ostling, Jr. 

Mr. and Mrs. Richard D. Rivers 
Mrs. Jacqueline Rosky 
Mr. and Mrs. Robert H. Schulman 
Mr. and Mrs. Yandell R. Smith 
Dr. James and Nan Spalding 
Mr. Gene P. Stolz 
Dr. and Mrs. Grant Taylor 
Mr. and Mrs. Dallas Tidwell 
Mr. and Mrs. James R. Voyles 
Dr. and Mrs. Richard A. Ward 
Dr. and Mrs. Robert L. Weaver 
Jonathan and Martha Ziskind 


PATRONS 

($175-224) 

Mr. Frank R. Abell 

Carolyn K. Balleisen 

Ms. Sara Bern 

Ms. Allis Eaton Bennett 

Dr. C.W. Blair 

Mr. A. David Bos 

Mr. William Bronson 

Ms. Kachie M. Buchino 

John F. Carroll 

Dr. anil Mrs. Dario A. Covi 

Francis Cummins 

Ms. Carol W. Dennes 

Mrs. William G. Earley 

Mrs. Ewing A. Fahey 

Mrs. Sarah McNeal Few 

Mrs. M.T. Fliegelman 

Mrs. Alan Goldberg 

Ms. Mar^' Louise Gorman 

Ms. Kathy Gundersen 

Ms. June Hampe 

Ms. Marion Harcourt 

Ms. Barbara B. Hardy 

Ms. Paula Harshaw 

Mrs. Elizabeth Herz 

Ms. Brooke Hicks 

Dr. Frederic Hicks 

Ms. Robin Hicks 

Rose Iserti 

The Rev. Helen Jones and 
Tom Pike 
Ms. Jean Kalkhof 
Dr. Brenda Kee 
Mr. William P. Kelley, [II 
Dr. and Mrs. Sandor Klein 
Ms. Mary Lou Merritt 
Ms. Carolyn Neustadt 
Ms. Anne Ogden 
Ms. Susannah Onwood 
Mrs. Joan C. Rapp 
Dr. Marc Sarterwhitc 
Ms. Pamela Steward 
Dr. and Mrs. Arthur Slavin 
Mrs. Macauley Smith 
Elinor and Mary Starr 
Frank J. Swartz 
Mr. William J. Walsh III 
Mr. Carl Wedekind 
Mrs. Marie Zimmerman 
Mary Zinniel 



The Chamber Music Society of Louisville 

IS PROUD TO ANNOUNCE THE 

2007-2008 Season 


November 4, 2007 
Trio con Brio - Copenhagen 

November 18, 2007 
Juilliard String Quartet 

February 17,2008 

Dlaz Trio with Guest Pianist Lowell Liebermlan 
March 9,2QQ8 

Chamber Music Society of Lincoln Center 

April 13, 2008 
Artemis String Quartet 


12th Annual Macauley Chamber Music Competition 

Winners Recital 

Sunday, April 1, 2007, 7:30 p.m. 

Margaret Comstock Concert Hall 
Free and open to the public. 

The Macauley Chamber Music Competition is a program of the 
Chamber Music Society of Louisville. 

Final Concert of the 2006-2007 Season 
Cavani String Quartet 
Sunday, Aptil 15, 2007 

As the end of the 2006-2007 season approaches, The Chamber Music Society 
urges all of our patrons to consider an upgrade to their current giving category. 
We also encourage those subscribers that are not giving to consider a contribution. 
For further information, please contact 

Ms. Shaunitra Wisdom at (502) 852-6907- 




School of 


music 

IMVERSITYc^ KXJISVILLE. 


dare to be great 


presents 


Louisville 

Winds 

with 

Naomi Oliphant, piano 
David George, piano 
Daniel Weeks, tenor 


Monday Evening 
March 19, 2007 
8:00 P.M. 

Margaret Comstock Concert Hall 



Welcome to the University ofLouisville School of Music. 
We hope you enjoy the concert. 


Smoking is not permitted in the School of Music building. 
l)i the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and fash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 


Louisville Winds 

Kathleen Karr, flu te 
Leanna Booze, oboe 
Dallas Tidwell, clarinet 
Bruce Heim, horn 
Matthew Karr, bassoon 



PROGRAM 


Concerto No. 3 in G Minor (for oboe and strings) 

I. Grave 

II. Allegro 

in. Sarabande. Largo 
IV. Allegro 

Matthew Karr, bassoon 
Naomi Oliphant, piano 

Two Selections from Three Romances, Op. 94 (1849) 
I. Nicht Schnell 
H. Einfach, innig 

Leanna Booze, oboe 
David George, piano 


G.F. Handel 
(1685-1759) 


Robert Schumann 
(1810-1856) 


Canzone for flute and piano 

(transcribed from the Second Movement 
of the Piano Concerto, Op. 38) 

Kathleen Karr, flute 
Naomi Oliphant, piano 


Samuel Barber 
(1910-1981) 


Pastorale Cevenole 


Auf dem Strom, D. 943 


Dallas Tidwell, clarinet 
David George, piano 


Daniel Weeks, tenor 
Bruce Heim, horn 
Naomi Oliphant, piano 


INTERMISSION 


Louis Cahuzac 
(1880-1960) 


Franz Schubert 
(1797-1828) 


Quintet in D Major, Op. 95 
L Allegro moderato 
II. Andante sostenuto - Allegro - Tempo I 
IH. Allegro scherzando 
IV. Moderato e tranquillo - Allegro moderato 


Josef Bohuslav Foerster 
(1 859-1951) 




School of 


music 

IMVERSIlYqf IOUISVILLE. 


dare to be great 


presents 


Guest Artist 
Recital 


Ji-hye Chang, 
piano 


Tuesday Evening 
March 20, 2007 
8:00 p.m. 

Margaret Comstock Concert Hall 



Welcometo the University of Louisville School of Music. 

We HOPE YOU ENJOY THIS evening's CONCERT. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 


Thank you. 



PROGRAM 


Jatekok from Books l, II, III, VI, and VII 

Perpetuum mobile (objet trouve) 

Five-finger Play 
Five-finger Quarrel 
Tumble-bunny 

Flowers we are, mere flowers...(la) 

Flowers we are (3) 

Flowers we are (4a) 


Gyorgy Kurtag 
(b.1926) 


. . . and once more: Flowers we are. . . 

A flower for Nuria 
. . . flowers also the stars. . . 

(star music) 

Bluebell 

Play with Overtones (2) 

Play with Overtones (4) 

Elbows 

Hommage a Ligeti 

Versetto: Temptavit Deus Abraham. . . (apocryphal organum) 
Versetto: Dixit Dominus ad Noe: finis universe carnis venit. . . 
Hommage a Tchaikovsky 


Rain Tree Sketch II - 

In Memoriam Olivier Messaien (1992) 


Torn Takemitsu 
(1930-1996) 


Ballade (2005) 


Kaija Saariaho 
(b. 1952) 


Etude-Fantasy (1976) 


John Corigliano 
(b. 1938) 


Etude No. 4, "Scalen" (1995/2003) 


UnsukChin 
(b. 1961) 


Etude No. 4 (Fanfares) Gyorgy Ligeti 

Etude No. 5 (Arc-en-ciel) (1923-2006) 

Etude No. 8 (Fem) 

Etude No. 11 (En Suspens) 

Etude No. 10 (Der Zauberlehrling) 




School of 


music 


IMVERSI'iYqf I DULSVILU ; 

dare to be great 

presents 


David Clark, 
saxophone 

Student of Michael Tracy 


Student Recital 

This recital is given in partial fulfillment 
of the requirements for the Master of Music degree. 


Wednesday Evening 
March 21, 2007 
7:00 p.m. 

Malcolm Bird Recital Hall 



Welcome to the University of Louisville School of Music. 
We hope you enjoy the concert this evening. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 





PROGRAM 


I Can't Give You Anything but Love, Baby Jimmy McHugh 

(1894-1969) 


Allor Nothing at All Arthur Altman 

(1910-1994) 
Jack Lawrence 
(b. 1912) 
Arr. David Clark 


Recordame Joe Henderson 

(1937-2001) 


Fried Bananas Dexter Gordon 

(1923-1990) 


My Heart Belongs to Daddy ColePorter 

(1891-1964) 


I Loves You Porgy George Gershwin 

(1898-1937) 
Arr. David Clark 


Harriet's Getaway 


David Clark 
(b.1969) 



PROGRAM NOTES 


I Can't Give You Anything But Love, Baby 
"I Can't Give You Anything but Love Baby" is part of the Great 
American songbook, and is from the 1928 revue Blackbirds. I was 
first introduced to this song from a recording by saxophonist 
Sonny Stitt with the Oscar PetersonTrio. The melody is playful 
and the changesprovide ample opportunity for blues sensibilities. 


All or Nothing at All 

This arrangement of "All or Nothing at All" is inspired by John 
Coltrane's famous version from his Ballads album, along with 
Diana Krall's version from Love Scenes. The brooding nature of the 
minor section is in stark contrast to the majormiddle section. This 
arrangement for septet aims to express the urgency found in the 
song's lyrics: 

"All or nothing at all 
If it's love, there is no in between 

Why begin then cry, for something that might have been 
No, I'd rather have nothing at all." 


Recordame 

"Recordame" is a well-known hard bop song by the late tenor 
saxophonist, Joe Henderson. The tune contains four well known 
parts: a bass introduction, an eighth note figure at the start of the 
melody, a middle section of ii-V's, and an ending tag. This 
treatment for solo saxophone purposes to take bits of these sections 
in varying orders and tonal centers, and with a middle-eastern 
sentiment. 


Fried Bananas 

A common practice of be-bop musicians is to take the chord 
progression of a standard tune, and write anew melody for it 
These songs are called contra-facts and "Fried Bananas" is 
Dexter Gordon's melody using the chord progression of the 
standard tune "It Could Happen to You." 



My Heart Belongs to Daddy 

Cole Porter composed "My Heart Belongs to Daddy" in 1938, 
While the original song was composed in 4/4 ti me, this arrange¬ 
ment in 6/8 time utilizes varying minor scales and other modes to 
create an exotic atmosphere. 


I Loves You Porgy 

George Gershwinbegan composing his opera, Porgy and Bess/m 
1934. The story revolves around the love and betrayal of its main 
characters. "I Loves You Porgy" is a powerful proclamation of 
Bess's love for Porgy, despite the allure thatBess feels for another 
suitor named Crown. This arrangement depicts the despair of this 
love triangle from Bess's point of view. 


Harriet’s Getaway 

"Harriet's Getaway" is an original composition inspired by the 
African-American spiritual, "Moses Don't Get Lost." In this 
spiritual, the leader admonishes the Old Testament patriarch 
Moses to "not gel lost in the Red Sea," but to " strike Iris rod and 
comeacross," to freedom. These spirituals often had doublemean¬ 
ing, and this one gave advice to escaped slaves on using the rivers 
to mask their scent as the dogs and over-seers pursued them. The 
titlepays homage to the Underground Railroad's "Moses," Harriet 
Tubman. This composition aims to combine practicesof spiritual 
singing, such as call & response, ring shouts and great rhythmic 
drive, with aspects of jazz such as modal harmony, blues, and 
swing. 



ENSEMBLE 

David Clark, alto saxophone 
Alexis Marsh, alto saxophone 
Brent Hall, trumpet 
Curtis Kennedy, guitar 
Colin Lippy, piano 
Natalie Boeyink, bass 
Doug Elmore, bass 
Brett Hawkins, drums 
Paul Culligan, drums 



ACKNOWLEDGMENTS 


I would like to thank all the wonderful musicians who per¬ 
formed on this recital with me. I appreciate not only your 
bound less musicianship, butyour friendship as well. I would 
also like to give great thanks to Mike Tracy, John La Barbera, 
Jerry Tolson and the rest of the jazz faculty for all their guid¬ 
ance through the years. I would like to thank Jean Christensen 
for encouraging me to think outside of the box, and put those 
thoughts on paper. Last, but not least, I have to thank my 
family back in Arkansas and my wife Phyllis, and daughter 
Lea, for their love and support. 



music 

UNIVERSITY^ lOWULE. 

dan to be great 


Thursday, March 22, 2007 Convocation 

3:00 p.m. 

Margaret Comstock Concert Hall 


Wind in the Bamboo Grove Keiko Abe 

(b. 1937) 

Regan Heckscher, percussion 
MUS 112/Kushmaul 

Sonata for Clarinet and Piano 
Allegro animato 

LaShanda Walker 
MUS 211/Zavadil 
David George, piano 

Yellow After the Rain Mitchell Peters 

David Learned 
MUS 112/Kushmaul 


Cantabile et Scherzando 

Krista Eifler, trombone 
MUS 212/Shuster 
Jessica Litwiniec, piano 

Saxophone Quartet (1995) Philip Glass 

(b. 1937) 

Alex Verdoorn, soprano saxophone 
Alex Gustafson alto saxophone 
George Flores, tenor saxophone 
Trent Barrick, baritone saxophone 
MUS 119/Moore 


Henri Biisser 
(1872-1973) 


Camille Saint-Saens 
(1835-1921) 


Thursday, March 22, 2007 
3:00 p.m. 

Margaret Comstock Concert Hall 


Convocation 

Page 2 


The Whistler and His Dog 


Brent Crimm, trombone 
MUS 212/Shuster 
Monica Clarke, piano 


Arthur Pryor 
(1870-1942) 


Le Jeune Patre Breton Hector Berlioz 

(1803-1869) 

Rianne Marcum, mezzo-soprano 
MUS 304/Weeks 

Kate Reyman, horn 
MUS 304/Heim 

Mary Ann Mattingly, piano 


Sequenza V (1966) Arthur Frackenpohl 

(b. 1923) 

Aaron Stepp, trombone 
MUS 404/Shuster 


Variations on a March of Shostakovich Arthur Frackenpohl 

(b. 1923) 

Audrey Davis, trombone 
MUS 404/Shuster 
Krista Wallace-Boaz, piano 




School of 


music 

INIVERSriYqf KXJISV1LLE. 


dare to be great 


presents 


Trombonefest 

2007 


Saturday, 
March 24, 2007 


Welcome to the University of Louisville School of Music. 
We hope you enjoy our events. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit 
The use of recording devices and fash photography is strictly prohibited. 
Please silence cei.l phones, electronic watches and pagers. 

Thank you. 


This event is sponsored by 

Edwards Instrument Company 
Conrad Music 
Miles Ahead Muisc 
Don Wilson Music 
Dean Christopher Doane 
Professor John Jones 

University of Louisville School of Music 
UofL Trombone Association 
UofL Student Government Association 


THANK YOU FOR YOUR SUPPORT! 


SCHEDULE OF EVENTS 


9:30 - Warm Ups with Shuster 

10:30 - Masterclass with Anderson 

11:30 - Student Ensemble(s) 

12:00 - Lunch and visit displays 

1:00 - Masterclass - Trombones de Costa Rica 

2:30 - Student Ensemble(s) 

3:00 - Concert (Anderson, Schaefer, Shuster) and 
Student Ensembles 

4:00 - Masterclass with Schaefer 

5:00 - Dinner 


8:00 - Trombones de Costa Rica 



FACULTY BIOGRAPHIES 


Grammy winner Brett Shuster is the Trombone Professor at the Univer¬ 
sity of Louisville. Professor Shuster's educational background includes a 
B.M. from the New England Conservatory of Music, an M.M. from North¬ 
western University, and a D.M.A. from Arizona State University. His 
performance experience includes two years traveling internationally 
with the Grammy winning Chestnut Brass Company, and appearances 
with the Louisville Orchestra, San Diego Symphony, Phoenix Symphony, 
Vermont Symphony, Arizona Opera, and Boston Philharmonic. 

Professor Shuster has recorded on the Polygram, Newport Classics, Al¬ 
bany, Warner, and Summit labels. During the summers of 1997-1999, Dr. 
Shuster performed as a soloist and conductor, and provided master classes 
at the Seminario de Musica de Montenegro, Brazil. 

In March 2004, Dr. Shuster was featured soloist with the United States 
Army Orchestra at the Eastern Trombone Workshop. He also gave the first 
complete performance of Norman Bolter's Mountains, Lakes, and Trees with 
the Orquestra Sinfonica da USC on alto, tenor and bass trombone, respec¬ 
tively. 


Timothy Anderson earned a Bachelor of Music from the University of 
South Carolina, a Master of Music from the New England Conservatory, 
and an Artist Diploma from the University of Cincinnati College-Conser¬ 
vatory of Music 

Currently Visiting Assitant Professor of Trombone at the University of 
Cincinnati College-Conservatory of Music, Anderson has taught at the 
University of Dayton and Cedarville University. He is currently Principal 
Trombone of the Dayton Philharmonic Orchestra and formerly principal 
trombone of the Richmond Symphony Orchestra. Recent orchestral per¬ 
formances include the Richmond Symphony Orchestra, Cleveland Opera 
Orchestra, Cleveland Ballet Orchestra and West Virginia Symphony. 
Chamber music ensembles include Carillon Brass, ProMusica Chamber 
Orchestra, Westwind Brass, Cincinnati Chamber Orchestra, Columbus 
Symphony Brass Quintet, Columbus Symphony Low Brass Ensemble, 
Queen City Brass and Cincinnati Brassworks. 

Anderson has been a featured soloist with Dayton Philharmonic Orches¬ 
tra, University of Dayton Wind Ensemble and Dayton Philharmonic Pops. 
Has recorded with Cincinnati Pops Orchestra, ProMusica Chamber Or¬ 
chestra, Dayton Philharmonic Orchestra, Columbus Symphony Orches¬ 
tra and ProMusica Brass Trio. 



Donn Schaefer is from Vancouver, Canada. Before joining the music 
faculty at the University of Utah, Schaefer spent five years teaching low 
brass and jazz studies at the University of Mississippi. He has served in 
similar positions at Cornell College, Grinnell College and Middle Tennessee 
State University. Schaefer holds degrees from Bemidji State University, 
MN; the University of Massachusetts, Amherst; and earned his Doctor of 
Musical Arts degree from the the University of Iowa. 

While still a high school student, Schaefer toured with several bands of the 
Canadian Military, including the Royal Air Command Band of Winnipeg, 
Manitoba. Other performing credits include the Lake Placid Sinfonietta (a 
chamber orchestra in NY), the San Francisco Ballet, Memphis Symphony 
Orchestra, Cedar Rapids Symphony Orchestra, Huntsville Symphony 
Orchestra, Quad Cities Symphony Orchestra, Meridian Symphony Or¬ 
chestra, Tennessee Philharmonic, the touring production of Grease!, the 
Temptations, Marvin Hamlisch, Arranger's Publishing Company, Nash¬ 
ville Brass Quintet, Iowa Brass Quintet, Old Capitol Quintet, drum set 
playing with the Middle Tennessee Jazz Orchestra and freelance playing 
and recording in the Nashville/Memphis areas. Schaefer held an associate 
position with the Civic Orchestra of Chicago in 1997-1998. 

For the past several years Donn Schaefer has toured and performed with 
the Cramer Trombone Choir, an international group of select college 
trombone-professors. Recent performances include Russia, Sweden, Fin¬ 
land, Texas, New York, and New Orleans. In 2005, Schaefer performed as 
a guest artist and adjudicator at the Greeley Jazz Festival,the largest 
invitational jazz festival in the United States. 

Donn Schaefer received theOutstandingTeacher Award from theTennes- 
see Governor's School for the Arts in 1999. He was listed in Who's Who 
among American Teachers, 2000 and 2006. Schaefer's students have won 
or placed in the finals of a variety of competitions, most notably a first place 
winner in the National Solo Trombone Competition in the spring of 2000. 



Trombonefest 2007 

Guest Artist Recital 


Trombones 

de 

Costa Rica 


Alejandro Gutierrez, tenor trombone 
Martin Bonilla, tenor trombone 
Leonel Rodriguez, tenor trombone 
Ivan Chinchilla, bass trombone 


Saturday Evening 
March 24, 2007 
8:00 p.m. 

Margaret Comstock Concert Hall 



PROGRAM 


Alma Llanera 


Pedro Elias Gutierrez 
Arr. V. Meza 


Sonata 


Daniel Speer 


. . . Sobre tres piezas mexicanas 


Vinicio Meza 


Russian Sailor's Dance Reinhold Gliere 

Arr. Frank Siekman 


William Tell Overture G. Rossini 

Arr. Thomas Horch 
Adapted by TCR 


INTERMISSION 


Santos Aleluya 


Adapted by Leonel Rodriguez 


Songoro 


Fidel Gamboa 


EscenasTicas 


Vinicio Meza 


Mambazo 


Vinicio Meza 



TROMBONES DE COSTA RICA 


TROMBONES DE COSTA RICA, winners of the Costa Rican National 
Award of Music in 1997 and the City ofPassau 'sSpecial PriZe in Germany 
in 1999, is one of the most innovative and virtuosic brass ensembles in the 
the Americas. 

Since its foundation in 1991, TCR has distinguished itself for its clear 
projection to varied audiences through recitals and educational programs. 
The variety of this group's repertoire is evident in their recordings entitled 
Contrastes, Imageries, and Trombonismos which present a mix of standard 
classical and Costa Rican music. In addition, the ensemble has commis¬ 
sioned works from composers worldwide. 

"I can assure that the Costa Rican Trombone Quartet is one of the most 
interesting brass ensembles I have heard in years," said the famed saxo¬ 
phone virtuoso Paquito D'Rivera after witnessing a recording session of 
the ensemble. 

TCR has served as guest ensemble and faculty of the 2003 Brazilian and 
Latin American Trombone Festival, the 2001 and 2002 International 
Trombone Association annual festival, the 2003 Eastern Trombone Work¬ 
shop, the 2005 Big Twel veTrombone Conference, as well as the upcom ing 
Trombones de Costa Rica International Trombone Festival at Western 
Connecticut State University in July 2005. 

TCR has traveled extensively throughout the American continent the 
Caribbean and Europe. In addition to ensemble recitals, TCR has per¬ 
formed as guest soloist with major ensembles such as the Costa Rican 
National Symphony, the United States Army Band, the Oregon State 
University Symphonic Band, the Carroll College Wind Ensemble, the 
University of Miami Wind Ensemble, the National Symphony Orchestra 
of Ecuador, and the University of Costa Rica Wind Ensemble. 

In 2001 the ensemble developed the Trombones de Costa Rica International 
Festival which brings to Costa Rica prominent guests artists and students 
from Latin America and United States. 

1 rombones de Costa Rica is sponsored by the Edwards Instrument Com¬ 
pany. 



Tenor Trombone 


Alejandro Gutierrez M. 

(Director) 

Principal trombonist of the National Symphony Orchestra of Costa Rica 
since 1990, Gutierrez is Chamber Music professor and Wind Ensemble 
Conductor of the National Institute of Music of Costa Rica. ITe is one of the 
more active conductors of the country, participating with the mayor 
ensembles in Costa Rica including several appearances as guess Conduc¬ 
tor of the National SymphonyOrchestra of Costa Rica. As a soloist, he has 
performed in Central, North and South America and participated with 
differentensembles in concert tours to Europe.Mr. Gutierrez isan Interna¬ 
tional Low Brass Instructor for Edwards Trombones. 

Martin Bonilla M. Tenor Trombone 

Trombone and Euphonium teacher at the University of Costa Rica Music 
School and Euphonium professor at the National Institute of Music of Costa 
Rica. He is also a freelance trombonist participating several times as 
trombonist of National Symphony Orchestra of Costa Rica and other 
prominent groups. Mr.Bonilla played with the Youth SymphonyOrches¬ 
tra of the Americas in Puerto Rico, the Central American Symphony 
Orchestra and the ensemble of the National Selection of Bands of Costa 
Rica. Mr. Bonilla is an International Low Brass Instructor for Edwards 
Trombones. 

Leonel Rodriguez C. Tenor Trombone 

Low Brass teacher of the Perez Zeledon Music School and director of the 
International Canadian SchoolBand Program.He was a finalist in the Gold 
MedalSoloist Competition 1996, and participated as trombonist of several 
ensembles such as the Youth Symphony Orchestra of Costa Rica, the 
Americas Youth Symphony Orchestra in Puerto Rico and the Central 
American SymphonyOrchestra. As a freelance artist, Mr. Rodriguez has 
participated in concert tours to Europe, North, South, and Central 
America with different ensembles. Mr. Rodriguez is a very active studio 
artist and an International Low Brass Instructor for Ed wards Trombones. 

IvAn Chinchilla M. Bass Trombone 

Mr. Chinchilla is low brass professor at the National Institute of Music of 
Costa Rica. Low brass, Chamber Music and ConcertBand professor at the 
University of Costa Rica Music School. As a freelance artist, he has 
performed several times with the National Symphony Orchestra of Costa 
Rica and other ensembles. Chinchilla was formerly Bass Trombonist of the 
Cartago National Band. Winner of the 1992 soloist competition of Univer¬ 
sity of Costa Rica Music School, Chinchilla has played Bass Trombone with 
the Central American Symphony Orchestra and the Ensemble of the 
National Selection of Bands of Costa Rica and was formerly Bass Trombon¬ 
ist of the Cartago National Band. Ivan Chinchilla is an International Low 
Brass Instructor for Edwards Trombones. 



UNIVERSITY OF LOUISVILLE 
SCHOOL OF MUSIC 


Within the scope of one of the nation's leading metropolitan 
universities, the Uni versity of Louisville School of Music combines 
personal attention and close-knit community with the benefits of 
a comprehensive urban research institution. A founding member 
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Celebrating 75 years of musical leadership 
in Louisville and beyond. 


The University of Louisville Trombone Association 


Presents 

TROMBONES 
COSTA RICA 

quarteto 



in recital 

COMSTOCK CONCERT HALL 
MARCH 24, 2007 8:00 PM 


Also featuring professors Donn Schaefer, Tim Anderson and Brett Shuster 
offering masterclasses and performances. 

Events on March 24, 2007 in Comstock Concert Hall 

9:30- 10:30 warm-ups (Shuster) 

10:30- master class (Anderson) 

11:30 - Student Ensemble(s) 

12:00 - lunch and visit displays 

L'OO-TROMBONES de COSTA RICA masterclass 

T30 - Student Ensemble(s) 

j.OO - Concert (Anderson, Schaefer, Shuster) and Student Ensembles 
4:00 - masterclass (Schaefer) 

5.00 - Dinner 

8:00 - TROMBONES de COSTA RICA (concert) 
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INIVERSIlYof IOUISVILLE. 


dare to be great 


presents 


Kevin Arbogast, 
saxophone 

Student of John Moore 
with 

Krista Wallace-Boaz, piano 


Student Recital 


Sunday Afternoon 
March 25, 2007 
4:30 p.m. 

Margaret Comstock Concert Hall 


Welcome to the University of Louisville School of Music. 
We hope you enjoy the concert. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 


Thank you. 





PROGRAM 


Partita 


Erwin Dressel 

I. 

Prelude - Allemande 

(1909-1972) 

II. 

Canzone 


III. 

Courante 


IV. 

Pavane 


V. 

Gigue 



Klonos Piet Swerts 

(b. 1960) 


Duo for Alto Saxophone and Piano Walter S. Hartley 

(b. 1927) 


Lilith 


William Bolcom 

I. 

The Female Demon 

(b. 1938) 

II. 

Succuba 


III. 

Will-o'-the-wisp 


IV. 

Child-Stealer 


V. 

The Night Dance 



Bachianas Brasileiras No. 5 
Aria (Cantilena) 


Heitor Villa-Lobos 
(1885-1959) 


Kevin Arbogast, soprano saxophone 
Jon Rohner, alto saxophone 
Amy Knight, alto saxophone 
Matt Reid inger, tenor saxophone 
Daniel Reams, baritone saxophone 
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IMVERSIlYof lOULSVILLE 

presents 


dare to be great 


Lindsay Pummell, 

horn 

Student of Bruce Heim 


Senior Recital 


This recital is given in partial fulfillment of 
the requirements for the Bachelor of Music degree. 


Sunday Afternoon 
March 25, 2007 
2:00 p.m. 

Margaret Comstock Concert Hall 


Welcome to the University of Loustville School of Music. 

We hope you enjoy the concert. 

Smoking is not-permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 

The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. Thank you. 


Lindsay Pummell, horn 
Jessica Litwiniec, piano 
Jack Ashworth, harpsichord 
Charlie Patton, recorder 
Erin Cassel, violoncello 
Dominic Rotella, Kate Reyman, 
and Karla Neal, horns 





PROGRAM 


Concerto for Horn and Piano, Op. 91 
Allegro 


Jessica Litwiniec, piano 


Reinhold Gliere 
(1875-1956) 


Concerto a tre Georg Philipp Telemann 

Allegro Moderato (1681-1767) 

Loure 

Tempo di Minuet 


Dr. Jack Ashworth, harpsichord 
Charlie Patton, recorder 
Erin Cassel, violoncello 


INTERMISSION 


Sonata for Horn and Piano, Op. 7 Jane Vignery 

Allegro (1913-1974) 

Lento ma non troppo 
Allegro Moderato 

Jessica Litwiniec, piano 


Tides I for Horn and Electronic Music John Rimmer 

(b. 1939) 


Sonate fur vier Homer 
Variationen 


Paul Hindemith 
(1895-1963) 


Dominic Rotella, Kate Reyman, and Karla Neal, horns 


PROGRAM NOTES 


Concerto for Horn and Piano, Op. 91 Reinhold Gliere 

Reinhold Gliere (1875-1956) was bom in Kiev, Ukraine, and 
attended school there, studying violin until 1900. Upon gradua¬ 
tion, he began teaching privately until he moved to the Moscow 
Conservatory in 1920. Before 1941 his pupils included such now 
famous names as Sergei Prokofiev and Aram Khachaturian. Be¬ 
cause he is of Belgian descent, and was bom in the Ukraine, it is 
surprisingly unusual that he would take as he did to the Russian 
traditions of composition he was taught. Near the end of his life, he 
met Valery Polekh, a Soviet horn player and soloist with the Bolshoi 
Theatre, who asked him to compose a horn concerto in his free 
time. The piece was finished and premiered in Leningrad in 1951; 
Gliere later dedicated the work to Polekh. 

Titled Concerto for Horn and Piano, Op. 91, the piece is in three 
distinct movements, the first in sonata form. The beautiful Russian- 
inspired melodies explore the full three-octave range of the instru¬ 
ment. The opening note in the horn is among the lowest a horn 
player will see in a concerto. The sweeping elegant melodies of the 
opening themes are in stark contrast to the quicker, more chro¬ 
matic lines first heard in the accompaniment, and which appear 
later in the development in the horn. The cadenza, written by 
Polekh, is a showy recapitulation of the melodies, which extend 
even deeper into the horn's range and the player's technical 
abilities. A series of key changes round out the movement, and lead 
back to the B-flat tonic for a lyrical final phrase. 

Concerto A tre Georg Philipp Telemann 

Georg Philipp Telemann (1681-1767) is noted by the Guinness 
Book of World Records to be the most prolific composer in history, 
writing more than eight hundred works for numerous genres. The 
German Baroque composer was self taught in music, and was more 
widely recognized during his lifetime than his contemporary, J. S. 
Bach. He found work first as a court Kappellmeister, where he 
wrote overtures and suites, and later worked as the musical director 
of five churches, where he composed two cantatas for each Sunday 
of the church year. By the 1740s, Telemann's output lessened, but, 
although he focused on theoretical treatises, he continued to 
compose music until his death. 



Telemann's Concerto a tre was written for treble recorder, horn and 
basso continuo in three movements. While superficially the piece 
was composed for a chamber ensemble, it is the homist who truly 
stands out as soloist (in melodic content as well as timbre and 
volume), while the recorder provides an orchestral accompani¬ 
ment. The horn is showcased prominently in the first movement as 
it trades melodic material with the recorder. The second movement 
for recorder and continuo is a traditional French hire, a dance felt 
in a slow and solemn 6/4 time. The final movement is a moderately 
short minuet with a similar relationship between the horn and 
ensemble to that heard in the first movement. Telemann com¬ 
posed for the natural horn in the eighteenth century when this 
piece was written. The length of horn pipe determines the key of the 
instrument, and, in current performance practices, the player 
adjusts individual pitches by altering the lip tension and right hand 
placement within the bell. 


Sonata for Horn and Plano Jane Vignery 

Jane Vignery (1913-1974) of Belgium was bom Jeanne Emilie 
Virginie Vignery to a musical family. In her youth she received 
degrees in music theory, harmony, counterpoint, and fugue from 
the Royal Conservatory of Music in Ghent. She studied the violin 
at the Ecole Normale de Musique de Paris later in her life, but was 
forced to give up the instrument when a muscle weakness no 
longer allowed her to play. Thereafter, she devoted herself entirely 
to composition, and took up studies in harmony with Nadia 
Boulanger and musical analysis with Paul Dukas. In 1945 she was 
appointed lecturer at the Conservatory in Ghent. Before her tragic 
death in a train accident, she wrote for orchestra, chamber en¬ 
sembles, and orchestra with chorus. Her Sonata for Horn and Piano 
won the Emile Mathieu prize. 

Sonata for Horn and Piano, Op. 7 was composed in 1948. The first 
movement, in sonata form, opens with a fanfare in the horn and 
moves quickly into an echo-like stopped section. The motive is 
repeated again more chromatically before the piano enters with the 
second theme which is slower and more lyrical. The development 
takes from both the first and second themes, both of which return 
in the recapitulation. A short and fast coda concludes the move 
ment. 



The second movement is in an AAB A song form. The A sections are 
beautifully melodic, the first of which is marked "piano," and "very 
sustained." The second A section is forte and more assured. The B 
section is more chromatic and soft, and the transition back into the 
A section includes a passage of stopped material. The final A section 
begins full and "grandiose" and eventually retires to a long and soft 
concert E in the horn. 

The third movement is a brilliant and breezy rondo again employ¬ 
ing the contrasting colors of the open and stopped horn. It is the 
shortest of the three movements, and concludes with a loud and 
dry Prestissimo. 


Tides I for Horn and Electronic Music John Rimmer 

John Rimmer (b. 1939) was bom in Auckland, New Zealand and 
studied composition at the University of Auckland. A composition 
prize allowed him to move and study in Toronto for a short time 
before returning to Auckland at the age of thirty. In 1974 he was 
appointed to the faculty of the School of Music, where he taught 
until his retirement in 1999. In recent years he has been the 
composer-in-residence for several large and small ensembles, in¬ 
cluding the Auckland Philharmonia. Rimmer continues to play the 
horn and is currently in residence with the Manukau City Sym¬ 
phony. 

His Tides I for Horn and Electronic Music was written in 1981 for 
hom with a synthesized accompaniment. The unmetered work 
requires the hornist to use a stopwatch to keep time throughout the 
piece. The sounds of the sea are emulated by the synthesizer at the 
beginning of the piece, and then by the rising and falling dynamic 
level of the hom shortly thereafter. The composer writes various 
extended techniques for the hom, including both stopped and 
open passages, numerous long glissandos and trills, and sections of 
short and fast quarter tone scale work near the end. The piece 
concludes with the synthetic sounds of the sea at rest. The com¬ 
poser writes 

In a general sense Tides reflects the large scale natural 
rhythms of the tides and their domination on the lives of sea- 
aring people. The Horn is used both lyrically and dramati¬ 
cally and covers a wide range of timbres many of which are 
fused with the electronic music. 



SONATE FUR VIER HORNER PAUL HlNDEMITH 

Paul Hindemith (1895-1963) left his home in Hanau, Germany at 
the age of eleven to pursue music study, which his parents opposed. 
After completing his studies at the Hochschule he led the Frankfurt 
Opera orchestra as concertmaster and played viola in two string 
quartets. He taught in Berlin for a short time before the Second 
World War. When the Nazis condemned his music, he left for 
America where he taught composition at Harvard and Yale. He 
returned to Europe in 1953 and taught in Zurich until his death. 

The third movement of his Sonate fiir vier Horner, composed in 
1952, is a series of variations. The first is smooth and chordal with 
an onerous chord coloration. The second is a quick scherzando that 
begins with triplet motive heard in the beginning with short 
phrases in each part. This leads into a low and fast ostinato that 
moves between the third and fourth horns while the higher voices 
play short and articulate passages in the upper octave. A five- 
measure transition then leads into a slow middle variation where 
the four horn parts become very independent. In places, a hemiola 
pattern can be heard between the parts as one plays in simple time 
while another plays in compound time. After a fermata, the final 
variation takes off in a fast 6/8 that only becomes faster when it 
returns to 

2/4 time. A long allargando with diminuendo brings the move¬ 
ment to its chordal conclusion. 



IMVERSITYof I DUISVILLE. 

dare to be great 

presents 

Nathan Wilson, bass 

student of Donn Everette Graham 

with 

Debbie Dierks, piano and organ 

and 

Michael Swope, trumpet 
Clayton Vaughn, cello 

r 

Graduate Recital 

Sunday Evening 
March 25,2007 
7:00 p.m. 

Margaret Comstock Concert Hall 


Welcome to the University of Louisville ! 

We hope you enjoy the concert this evening. 

Smoking is not permitted in the School of Music building. In the 
unlikely event of fire or other emergency, please walk to the 
nearest exit. The use of recording devices u strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 
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Aria: Grosser Herr, und starker Konig 
from Weinachtsoratorium , BWV 248 

C \ouM> clo^^\ 


Prometheus 


(Zwei Konige sassen auf Orkadal 


InSpatboot, Op. 56, No. 3 


Herr Oluf, Op. 2, No. 2 



Recitative: Ella giammai m'amo.. 
Aria: Dormiro sol 
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PAUSE 


(\jtails' 


J.S. Bach 
(1685-1750) 

Franz Schubert 
(1797-1828) 

Charles Griffes 
(1880-1920) 

Richard Strauss 
(1864-1949) 

Carl Loewe 
(1796-1869) 


Giuseppe Verdi 
(1813-1901) 


INTERMISSION 


Chansons de Don Quichottes 
Chanson du depart 
Chanson a Dulcinee 
Chanson du Due 
Chanson de la mort 


Jacques Ibert 
(1890-1962) 


from Songs on Words of William Blake, Op. 54 
Ah/ the Sunflower 
The Fly 
The Lamb 
The Echoing Green 

0r 1 A m Persuaded 
from Pilgrimage 


Christopher Morgan Loy 


Carlisle Floyd 
(b. 1926) 


^ lS rec ^ is given in partial fulfillment of the requirements for the Master of Music degree. 


PROGRAM NOTES 


Grosser Herr, und starker Konig 


J.S. Bur 


Johann Sebastian Bach's Weinachtsoratoriimi (Christmas Oratorio) was composed for the holiday of its namesake 
1734. Although in the modem era it is often presented in its entirety, the work was actually conceived as a set of 
cantatas to be performed periodically during the Twelve Days of Christmas (Dec. 25 - Jan 5). The text was adaD 1 
from the Lutheran Bible by Picander, a pseudonym for Christian Friedrich Henrici (1700-1764), a German poetj' 
librettist who supplied the libretti for many of Bach's Leipzig cantatas. k 

Like many of the numbers in Bach's Christmas Oratorio, the aria Grosser Herr , und starker Konig ("Great Lord 
mighty king") from the first cantata, is in fact a reworking of an earlier piece. In this case, Bach borrowed from 
occasional piece of about a year earlier, the aria Kron und Preis gebvnter Damen ("Crown and praise of exalted ladies 
from a birthday cantata for Maria Josepha, Electress of Saxony. The aria is transformed here to a song to thebabf 
Jesus. It is set in the three-part form of Baroque operatic arias. The opening section begins with a trumpet solo tit 
winds sinuously around the bass's aria. This music is suitably exultant in style, but the second section, focusingo ^ 
the humble circumstances of Jesus' birth, is more restrained. The aria ends with a repeat of the opening section i r 
which ornamentation is customary in the vocal line. 


Grosser Herr, und starker Konig (Picander) 

Grosser Herr, und starker Konig, 
leibster Heiland, o wie wenig 
achstest du der Erden Pracht. 

Der die ganze Welt erhalt, 
ihre Pracht und Zier erschaffen, 
muss in harten Krippen schaffen. 


Great Lord, and mighty King, 

Great Lord, and mighty King, 
beloved Savior, oh how little 
do you care for worldly grandeur. 
He who elevates the entire world, 
creating its ornament and splendor, 
must sleep in a hard manger. 
(Translation by Michael Allsen) 


Prometheus 


Franz Schum 


Franz Schubert (1797-1828) was a the first true innovator in the genre of the German lied. Despite his short lifel 
Schubert s prolific nature yielded a catalogue of over 600 published lieder, eight symphonies, chamber music, string 
quartets and piano solos. His main musical influence in song composition was the Stuttgart court composer Joharaj' 
Rudolf Zumsteeg (1760-1802), and in his early years (1811-1816) Schubert took at least six Zumsteeg songs andse'Jj 
the same texts as compositional projects (often in the same keys). By age 17 Schubert was setting songs that still rant 
as monuments in art song repetoire (i.e Gretchen am Spinnrade, 1814). Like the songs of few other composer# 
Schuberts harmonic and melodic language (considerably more daring than the operatic endeavors of hr 
contemporaries) create so many layers of meaning and interpretation that his lieder can withstand the closest scrutiny! 

Schubert set Goethes Prometheus in 1821. This lied employs a quasi-recitative style (common in earlier German!" 
lieder) and is entirely through-composed, with each stanza prompting a new texture and melodic idea. 


Prometheus (Goethe) 

Bedecke deinen Himmel, Zeus, 

Mit Wolkendunst, 

Und iibe, dem Knaben gleich, 

Der Disteln kopft. 

An Eichen dich und Bergeshoh'n; 
Mul3t mir meine Erde 
Doch lassen stehn, 

Und meine Hiitte, die du nichtgebaut, 
Und meines Herd, 

Urn dessen Glut 

Du mich beneidest. 

ich kenne nichts Armeres 

inter der Sonn', als euch, Gotter! 


Prometheus 

Cover your heavens, Zeus 

with gauzy clouds, 

and practice, like a boy 

who beheads thistles, 

on the oaks and peaks of mountains; 

but you must allow my world 

to stand, 

and my hut, which you did not build, 
and my hearth, 
whose glow 
you envy me. 

I know nothing more shabby 
Under the sun, than you gods! 


ahrt kiimmerlich 

You wretchedly nourish. 

Opfersteuern 

from offerings 

Gebetshauch 

and the breath of prayers. 

liMajestat 

your majesty; 

darbtet, waren 

And you would starve, were 

■it Kinder und Bettler 

children and beggars not 

%ungsvolleToren. 

to 

lf]> ;h ein Kind war 

Such hopeful fools. 

When I was a child 

’it wuBte, wo aus noch ein. 

I did not know in from out; 

rt' ich mein verirrtes Auge 

I turned my confused eyes 

[,.Sonne, als wenn driiber war' 

to the sun, as if above it there 

,phr, zu horen meine Klage, 

an ear to hear my laments 

Herz wie meins. 

a heart like mine 

i des Bedrangten zu erbarmen. 

)«' 

that would pity the oppressed. 

s 

|$f half mir 

Who helped me 

- ler der Titanen Ubermut? 

Against the pride of the titans? 

J rettete vom Tode mich. 

Who rescued me from death, 

“'i Sklaverei? 

from slavery? 

;t du nicht alles selbst vollendet 

Did you not accomplish it all 

liggliihend Herz? 

my sacred, glowing heart? 

1 gliihtest jung und gut. 

Yet did you not glow with ardent 

rogen, Rettungsdank 

deceived, and full of gratitude 

n Schlafenden da droben? 

To the sleepers above? 

dich ehren? Wofiir? 

I, honor you? Why? 

itdu die Schmerzen gelindert 

Have you ever alleviated the pain 

es Beladenen? 

of one who is oppressed? 

;t du die Tranen gestillet 

Have you ever quieted the tears 

es Geangsteten? 

of one who is distressed? 

.nicht mich zum Manne geschmiedet 

Was I not forged into a man 

allmachtige Zeit 

by all-mighty Time 

d das ewige Schicksal, 

and eternal Fate, 

iine Herrn und deine? 

My masters and yours? 

ihntest du etwa. 

You were deluded if you thought 

• solltedas Leben hassen. 

I should hate life 

iViisten fliehen. 

and fly into the wilderness 

11 nicht alle 

because not all of my 

tentraume reiften? 

1 

Budding dreams blossomed. 

dr sitz' ich, forme Menschen 

Here I will sit, forming men 

ph meinem Bilde. 

after my own image. 

, Geschlecht, das mir gleich sei. 

It will be a race like me. 

leiden, zu weinen. 

to suffer, to weep. 

genieBen und zu freuen sich 

to enjoy and to rejoice. 

d dein nicht zu achten. 

and to pay no attention to you, 

s ich! 

as I do! 

(Translation by Emily Ezust) 


ei Konige sassen auf Orkadal Charles Griffes 

lerican composer Charles Griffes, a native of Elmira, N.Y., began his formal training in piano with Mary Broughton, 
o taught at Elmira College, and who profoundly influenced his musical development, including arranging an 
incing Griffes' musical studies in Berlin. While in Germany he studied composition with Engelbert Humper inc , 
1 during that time he composed a number of his German language songs. Griffes continued composing in erman 
d also French and Javanese) even after he returned to the United States in 1907. 

ffes composed Zivei Konige sassen auf Orkadal sometime before 1910. The text is by Emmanuel von Geibel (1815 
4). This short ballad depicting a quarrel between two kings ending in a duel is quite intense an contains a ran ic 
slerando which lasts nearly two full pages. This is the original key. 


Zwei Konige sassen auf Orkadal (Geibel) 

Zwei Konige sassen auf Orkadal, 
hell flammten die Kerzen im Pfeilersaal. 

Die Harfner sangen, es perlte der Wein, 
die Konige schauten finster drein. 

Da sprach der eine: "Gib mir die Dim'! 

Ihr Aug' ist blau, schneeweiss ihre Stirn." 

Der Andre versetzte in grimmem Zorn: 

"Mein istsie und bleibtsie, ich hab's geschwor'n!" 
Kein Wort mehr sprachen die Konige drauf, 
sie nahmen die Schwerter und stunden auf, 
sie schritten hervor aus der leuchtenden Hall'; 
tief lag der Schnee an des Schlosses Wall. 

Es spruhten die Fackeln, es blitzte der Stahl; 
zwei Konige sanken auf Orkadal. 


Two Kings Sat Together at Orkadal 

Two kings sat together at Orkadal, 

Candles flared brightly in the pillared-hall. 
The harpers sang, the wine sparkled. 

The kings gave dark looks. 

The first spoke: "Give me the maiden! 

Her eyes are blue, he brow snow-white." 
The other retorted in a grave tone: 

"She is mine and will be, I have sworn it!" 
The kings spoke no word more, 
they drew their swords and stood up, 
they strode out of the lighted hall; 

Deep lay the snow by the castle wall. 

The torches flared, the swords sparked; 
Two kings sank to the ground at Orkadal. 
(Translation by Bertram Kottman) 


Im Spatboot, Op. 56, No. 3 Richard Straus 

Richard Strauss was one of a number of late Romantic composers who elevated the German lied from parlors and 
salons to the concert hall. Many Strauss lieder were written for orchestral accompaniment and others that were 
originally composed for piano were later orchestrated and revised by Strauss. Knowing this, it is not surprising 
that the dramatic and melodic range of Strauss' lieder suggest a more "operatic" sound ideal than earlier in the 
Romantic period. 

Im Spatboot was composed in 1906, and is presented in its original key. It has a flowing bel canto-like quality and 
contains extremely long phrases over a wide range. 


Im Spatboot 

Aus der Schiffsbank mach ich meinen Pfiihl. 
Endlich wird die heifie Stirne kiihl! 

O wie sufi erkaltet mir das Herz! 

O wie weich verstummen Lust und Schmerz! 
Uber mir des Rohres schwarzer Rauch 
Wiegt und biegt sich in des Windes Hauch. 
Huben hier und wieder driiben dort 
Halt das Boot an manchem kleinen Port: 

Bei der Schiffslaterne kargem Schein 
Steigt ein Schatten aus und niemand ein. 

Nur der Steurer noch, der wacht und steht 
Nur der Wind, der mir im Haare weht! 
Schmerz und Lust erleiden sanften Tod. 
Einen Schlummrer tragt das dunkle Boot. 


On the Late Boat 

The boat's bench I make my pillow 
Finally is my hot forehead cool! 

Oh, how sweetly does my heart grow colder! 
How softly joys and pains are stilled! 

Above me the black smoke from the funnel 
Sways and waver in the breath of the breeze. 
Over here and then over there 
the boat puts in at many a small port: 
by the dim glow of the ship's lantern 
A shadow leaves, no one comes on board 
Only the helmsman is left, standing watching 
Only the wind, that ruffles my hair! 

Pain and joy die a gentle death. 

The dark boat bears away this sleeping man. 
(Translation by Emily Ezust) 


Herr Oluf, Op. 2, No. 2 Carl Loewi 

Carl Loewe is known mainly as a ballad composer, although he composed many sacred works, two symphonies, W 
piano concerti, four string quartets and a significant number of piano solos. Loewe held the posts of organist am 
musical director for the city of Stettin, in what is now Germany. Accounts from his contemporaries mention tha 
Loewe often performed his own songs - it is said he had a fine baritone voice and an imposing stage presence.! 
Gesang-Lehre which Loewe wrote remains a useful resource on vocal pedagogy. 

In the light of history Loewe is considered a rather conservative figure. While he was well-traveled and 
the works of his contemporaries in Germany and elsewhere, Loewe remained largely uninfluenced t 
eading one to believe that perhaps his conservative nature was merely an exercise in personal taste. Oi 
bat Loewe generally does not attempt to disguise the multi-sectional nature of his lieder with transitions (chroma 1 
3r not) or unifying musical motives; each poetic idea is treated separately. 


familiar wit 
>y their sty* 
ie exampk 


he rollicking ballad Herr Oluf v vao a a m --- y <-«* cippuimmenc in Stettin, itns lied is a fine representatio 

f Loewe's through-composed ballad style, which employs innovative accompaniments ranging from sonorous t> 
tmospheric, multiple characters, and a wide vocal range. 


[err Oluf 

[err Oluf reitet spat und weit, 

.ubieten auf seine Hochzeitleut'. 

)a tanzen die Elfen auf griinem Strand, 
rikonigs Tochter reicht ihm die Hand: 
Willkommen, Herr Oluf, komm tanzen mit mir, 
;wei goldene Sporen schenke ich dir." 


Lord Oluf 

Lord Oluf rides late and far 
To summon his wedding guests. 

Elves are dancing on a green bank, 
the Erl-King's daughter offers him her hand: 
"Welcome, Lord Oluf, come dance with me 
And I will give you two golden spurs." 


[chdarf nicht tanzen, nicht tanzen ich mag, 
lenn morgen is mein Hochzeittag." 

Trittnaher, Herr Oluf, komm tanzen mit mir, 
inHemd von Seiden schenke ich dir, 
in Hemd von Seiden so weifi und fein, 
leine Mutter bleicht's mit Mondenschein!" 


Herr Oluf. "I cannot dance, I do not wish to. 
For tomorrow is my wedding-day." 
Erl-King's Daughter: "Come closer. Lord Oluf, 
come dance with me, a silk shirt I'll give you, 
a shirt of silk so white and fine, 
my mother bleached it with moonbeams!" 


[chdarf nicht tanzen, nicht tanzen ich mag, 
lenn morgen ist mein Hochzeittag." 

Irittnaher, Herr Oluf, komm tanzen mit mir, 
inen Haufen Goldes schenke ich dir." 

Einen Haufen Goldes nahme ich wohl, 
och tanzen ich nicht darf noch soil." 


Herr Oluf: "I cannot dance, I do not wish to. 

For tomorrow is my wedding-day." 

Erl-King's Daughter: "Come closer. Lord Oluf, 
Come dance with me, a gold-heap I'll give you" 
Herr Oluf: "A gold-heap I'd take gladly. 

But dancing I cannot and should not do." 


LJnd willst du, Herr Oluf, nicht tanzen mit mir, 
all Seuch' und Krankheit folgen dir!" 
ie tat ihm geben einen Schlag aufs Herz, 
;inLebtag fiihlt' er nicht solchen Schmerz. 
rauf tat sie ihn heben auf sein Pferd: 
leit' heim zu deinem Fraulein wert!" 

nd als er kam vor Hauses Tiir, 

?ine Mutter zitternd stand dafiir: 
hgan, mein Sohn, und sag mir gleich, 
even do. feist so blafi und bleich?" 
pd sollt ich nicht sein blafi und bleich? 
h kam in Erlenkonigs Reich." 

§g an, mein Sohn, so lieb und traut, 
tasaHifiahisagen deiner Braut?" 
sgftfiteHdh ritt in den Wald zur Stund, 

Iproben allda mein Rofi und Hund." 
gfe Morgens als der Tag kaum war, 

1 kam die Braut mit der Hochzeitschar. 

EsehenfcEen Met, sie schenkten Wein: 
fc ist Herr Oluf, der Brautigam mein?" 
ferr Oluf ritt in den Wald zur Stund, 

|prooen allda sein Rofi und Hund." 

2 Braut hob auf den Scharlach rot, 

*^8 Herr - Oluf und war tot. 


Erl-King's Daughter: "And if you, Herr Oluf, 

will not dance with me, plague and sickness will follow you!" 

She dealt him a blow to the heart. 

And in his life he'd never felt such pain. 

Then she heaved him up upon his horse: 

Erl-King's Daughter: "Ride home to your worthy lady then!" 

And when he came to the door of his house, 
his mother, trembling, stood before him. 

Mother: "Tell me, my son, and tell me true. 

Why are you so pale and pallid?" 

Herr Oluf: "And should I not be pale and pallid? 

I was in the Erl-King's realm." 

Mother: " Tell me, my son, so dear and true. 

What should I tell your bride?" 

Herr Oluf "Tell her that I rode to the wood just now 
To test my horse and hound." 

At early morning when day had hardly dawned 
There came the bride with the wedding crowd. 

They poured mead, they poured wine. 

Bride: "Where is Lord Oluf, my groom?" 

Mother: "Lord Oluf rode to the wood just now. 

To test his horse and hound." 

The bride lifted up the scarlet-red cloth, 
there lay Lord Oluf and he was dead. 

(Translation by Emily Ezust) 


EACJAMMAI m'amo. .. Dormiro sol. 


Guiseppe Verdi 


aseppe Verdi's Don Carlos (1867) is an opera in five acts on a libretto by Joseph Mery and .• j tbe 

1787 drama. Set in Spain in the year 1559, the story unfolds during the Spanish Inqtnahon.Earherthe 

era * Ring Philip II of Spain has become recently widowed. His son Don Car os, eir o princess himself. 

(Elisabeth de Valois of France, but his father. King Philip II, decides to marry J, t anc j t ^ e sinister 
fc Caries and Elisabeth continue their trysts over a period of years but are even a t t he tomb of Philip's 

t ****» directs the king to put hi! son to death. The final confrontahont t J b/ 
ter emperor Charles V, but at the crucial moment the late emperor see g 

pMemirtg everyone. 







Don Carlos takes advantage of the confusion and flees. Originally regarded as a confusing story, the opera is w ,| 

seen as one of Verdi's masterpieces. , . ., , 

This aria is from theopeningof Ac. IV. When has bin unf^M^S 

2his reign what little he has left to accomplish he must do a,one. 


Recitative: 

Ella giammai m'amo! 

No! Quel cor chiuso e a me, No! 
amor per me non ha, per me non ha! 

10 la rivedo ancor contemplar trista in volto 

11 mio crin bianco il di che qui di Francia venne 
No, amore per me non ha! 

Amor per me non ha! 

Dove son?... Quei doppier presso a finir... 
L'aurora imbianca il mio veron 
gia spunta il di! Passar veggo I miei giorm lenti 
il sono, o Dio, spari da' miei occhi languenti! 

Aria: 

Dormiro sol nel manto mio regal, 
quando la mia giornata e giunta a sera, 
Dormiro sol sotto la volta nera, 

La nell'avello dell' Escurial. 

Se il serto regal a me desse il poter 
Di leggere nel cor, che Dio puo sol veder 
Se dorme il prence, veglia il traditore; 

Il serto perde il re, il consorte l'onore! 

Dormiro sol nel manto mio regal... 


(deep in meditation) 

She does not love me! 

Her heart is closed to me. 

Love for me she has never had, never had! 

I can see her still, looking silently 

at my white hair, the day she came from France. 

No, she does not love me! 

She does not love me! 

(i coming to) 

Where am I? Those candles are burnt out ... 

dawn silvers the windowpanes, 

day is here! Alas! Healing sleep, 

sweet sleep has flown for ever from my eyelids! 

I shall sleep alone in my royal cloak, 
when the last hour arrives for me, 

I shall sleep alone beneath the stone arches 
in the vaults of the Escurial. 

If only our royal station gave us the power 
to read the heart, where God alone sees all! 

If the King sleeps, treason is hatched, 

he is robbed of his crown, his wife her honor! 

I shall sleep alone in my royal cloak . .. 

(He once more falls into a reverie.) 


Chansons de Don Quichotte Jacques Ibekt 

Jacques Ibert, French composer, was a well-respected member of the Parisian musical society and a contemporary 
of Ravel, de Falla, Delannoy, Milhaud, Honeggar, and Poulenc; among others. In addition to composition, he eame 
his living giving lessons, accompanying singers, and writing program notes. He also worked as a cinema pianist an 
in his early years published his songs under the pseudonym William Berty. Ibert won the coveted Prix de Rome m 
1919 on his first attempt, a rare occurance which is even more astonishing given the fact that during the previous 
four years Ibert was inactive in composition as he served in the first World War as a front-line nurse and stretc er 
bearer, later becoming a naval officer. Ibert composed the Chansons de Don Quichotte in 1932. 

"The history of the Don Quixote songs is somewhat bizarre. Film director Georg Pabst had made plans to produce a 
film on Don Quixote and had engaged the celebrated Russian bass Feodor Chaliapin for the title role. The in 
company secretly arranged a competition among five composers to provide songs for the film: Marcel Delannoy, 
Manuel de Falla, Jacques Ibert, Darius Milhaud, and Maurice Ravel. It was a messy situation; none of the compo sers 
was aware that the identical offer had been made to the others. Ravel was late in submitting his settings, and 1 e 
songs were chosen, much to Ibert's embarassment, as he was a devoted admirer of the older composer. Ravel consi 
bringing legal action against the film company but dropped the idea when the project's producers fled with the i 
bankroll." - Carol Kimball, in Song 


Chanson du Depart de Don Quichotte 
Ce chateau neuf, ce nouvel edifice 
Tout enrichi de marbre et de porphyre 
Qu'amour batit chateau de son empire 
ou tout le ciel a mis son artifice, 

Est un rempart, un fort contre le vice, 
Ou la vertueuse maitresse se retire, 
Que l'oeil regarde et que l'esprit admire 
Forqant les coeurs a lui faire service. 


Song of the Departure of Don Quixote 
This new castle, this new building, 
enriched with marble and porphyry, 
where love built a castle for his empire 
and all of heaven added their skills. 

It is a rampart, a fortress against vice, 
where the virtuous mistress hides herself, 
that the eye beholds and the spirit admires, 
forcing hearts to her service. 


"^estun chateau, faitde telle sorte 
jue nul ne peut approcher de la porte 
V{ ,,j des grands rois il n'a sauve sa race 
,/ietorieux, vaillant et amoureux. 

|| I'jful chevalier tant soit aventureux 

> 0U r elle j'ai tente les hautes aventures: 

^jon bras a delivre la princesse en servage, 
'aivaincu l'enchanteur, confondu les parjures 
•tploye 1'univers a lui render l'hommage. 

Jans etre tel ne peut gagner la place. 


It is a castle, made in such a way 

that none may approach its door 

unless he has saved his people from the Great Kings, 

victorious, valiant and loving 

No knight, no matter how adventurous. 

It is for her that I attempted the high adventures. 

My arm freed the princess from servitude. 

I defeated the enchanter, confused the forsworn. 

I bent the Universe to pay her homage. 

Can enter without being such a person. 


Chanson a Dulcinee 
Jn an, me dure la joumee 
5ije ne vois ma Dulcinee. 
jidais, amour a peint son visage, 

Mind'adoucir ma langueur, 

Dans la fontaine et le nuage, 

Dans chaque aurore et chaque fleur. 

Lin an, me dure la journee 
5i je ne vois ma Dulcinee. 

Toujours proche et toujours lointaine, 

Etoile de mes longs chemins. 

Le vent m'apporte son haleine 
Quand il passe sur les jasmins. 

Chanson du Due 

[eveux chanter ici la dame de mes songes 
Qui m'exalte au-dessus de ce siecle de boue. 

Son cceur de diamant est vierge de mensonges 
La rose s'obscurcit au regard de sa joue. 

Dame par qui je vais, seul dessus cette terre, 

Qui ne soit prisonnier de la fausse apparence, 

[esoutiens contre tout chevalier temeraire 
j,y°tre eclat non pareil et votre precellence. 

or Chanson de la Mort de Don Quichotte 

iIJ: Nepleure pas Sancho, ne pleure pas, mon bon 
j.Jon maitre n'est pas mort, il n'est pas loin de toi 
Il vit dans une Tie heureuse 
. Oil tout est pur et sans mensonges 
‘Dans l'Tle enfin trouvee ou tu viendras un jour 
“fans Kile desiree, O mon ami Sancho! 

Les livres sont b rules et font un tas de cendres. 
jpi tous les livres m'ont tue il suffit d'un pour que je vive 
j/fantome dans la vie, et reel dans la mort 
ulelest l'etrange sortdu pauvre Don Quichotte. 


Song to Dulcinea 
A day lasts a year 
If I don't see my Dulcinea. 

But, Love has painted her image 
to sweeten my languishing, 
in the fountain and the cloud. 

In each dawn and each flower. 

A day lasts a year 

If I don't see my Dulcinea. 

Ever near and ever far. 

The star of my long journeys. 

The wind brings me her breath 
When it blows over the jasmine flowers. 

Song of the Duke 
Here I sing of the lady of my dreams 
Who raises me above this muddy country 
Her diamond heart has never known a lie. 

The rose hides itself at the sight of 

Lady for whom I roam, alone on this earth, 

the only one not a prisoner of false appearances, 

I maintain before any foolhardy knight 
Your peerless brilliance and excellence. 

Song of the Death of Don Quixote 

Don't cry Sancho, don't cry my good man. 

Your master isn't dead, he hasn't left you. 

He lives on a happy island 

where all is pure and there are no lies. 

That island is at last found where you one day join him 
On this desired island, oh my friend Sancho! 

Books burn to piles of ashes. 

If books killed me, I need just one to live. 

A phantom in life and real in death 

Such is the strange fate of poor Don Quixote. 


*om Songs on Words of William Blake, Op. 54 Christopher Morgan Loy 

Kristopher Morgan Loy, composer-pianist, has a catalog of compositions which includes works for piano, voice, 
lamber ensembles, chamber orchestra, full orchestra, and chorus. He earned the Doctor of Musica Arts in 
imposition from Cornell University in Ithaca, New York where he worked with Pulitzer Prize-winning composers, 
arel Husa (1969; Grawemeyer Award - 1993) and Steven Stucky (2005). 


-°y has been a guest composer/pianist in many venues and recital series throughout the mid-west and New 
'late. In 1987, Loy was a founding director of "EPICYCLE: an ensemble for new music" based in Cleveland, this 
r ganization helped to establish a significant voice for new music in Cleveland. Since the 1980s Loy as receive 
Ver 25 commissions from members of the Detroit Symphony Orchestra, St. Pauls Episcopal Church in eve an, 
lights, the Sage Chapel Choir of Cornell University, and individuals. He has received grants from New York State s 


Meet the Composer fund, the Gund Foundation, and the Cornell Council on the Creative Arts. He received ft 
York State Council on the Arts Decentralization Program Grants to compose his Serenade and String Quartet Mi 
His works have been premiered in Buffalo, Cleveland, Detroit, Houston, New York, San Francisco, San Antonio T 

t»i _ _ 1 dAJC 


Ithaca. 


He was a guest Professor of Composition at Binghamton University in 2005, and serves on the faculty 0 f oE 
Community School of Music and Art (CSMA) in Ithaca, NY. He is music coordinator and organist at the First Banhl 
Church of Ithaca, NY.Loy is a member of BMI and the American Composers Alliance (ACA). ^ 

Helianthus Music Publishing Company publishes his music. 


I first met Dr. Loy in 2003 when the church I attended in Ithaca, N.Y., Forest Home Chapel, commissioned from him- 
choral piece with bass-baritone solo, entitled "Prayer for Today." It was a great experience and the first time I had ever k 
a real live composer write a solo specifically tailored to my voice. After that experience I became very interested in Loy'; 
music and attended the world premiere of his String Quartet No. 1 later that year. Since that time we have remained k 
contact, but I have not had the opportunity until now to sing more of Loy's music because his extensive vocal cataloguei 
not include any more compositions for the bass/baritone voice. 

Songs of Words of William Blake op. 54, was premiered April 30, 2006 by David Neal, bass-baritone with the composer t 
the piano. 

NOTES FROM THE COMPOSER 

William Blake was unique in how he combined his artistic gifts with his poetic ones—achieving a vibrant and inimitabk 
expression. When one first encounters his poems, they may seem simple. However, upon further pondering, k 
poems reveal mystical qualities offering spiritual insight. ., 

Blake s work has stimulated my sense of wonder for many years. When setting out to compose music on his words] | 
I wanted to articulate the poetry with a rhythmic foundation while maintaining a restrained text painting. 

By letting the poetry speak to the music as it unfolded, I was always in the joyful process of discovering my percept™ 1 
of Blake's imagery and depth. ^ 11 ' T 1 

Ah, Sun-flower 

Ah, Sun-flower, weary of time, 

Who countest the step of the Sun, 

Seeking after that sweet golden clime 
Where the traveller's journey is done: 

Where the Youth pined away with desire. 

And the pale Virgin shrouded in snow 
Arise from their graves, and aspire 
Where my Sun-flower wishes to go. 

The Fly 
Little Fly 

Thy summer's play. 

My thoughtless hand 
Has brush'd away. Am not I 
A fly like thee? 

Or art not thou 
A man like me? 

For I dance 
And drink and sing: 

Till some blind hand 
Shall brush my wing. 


If thought is life 
And strength and breath: 
And the want 
Of thought is death; 

Then am I 
A happy fly. 

If I live. 

Or if I die. 



■fhe Lamb 

r jttle Lamb, who made thee? 

, Jost thou know who made thee? 
"jve the life and bid thee feed, 
jythe stream and o'er the mead, 
lave thee clothing of delight, 
Softest clothing, wooly, bright; 
; Gave thee such a tender voice, 
Jaking all the vales rejoice? 
jttle Lamb, who made thee? 

Post thou know who made thee? 

:The Echoing Green 
' ; jheSun does arise, 

, (tnd make happy the skies; 

The merry bells ring 
To welcome the Spring; 

The sky-lark and thrush. 

The birds of the bush. 

Sing louder around 

Tothe bells' chearful sound, 

[While our sports shall be seen 
On the Ecchoing Green. 


Little Lamb, I'll tell thee. 
Little Lamb, I'll tell thee: 

He is called by thy name, 
For he calls himself a Lamb. 
He is meek and he is mild: 
He became a little child. 

I a child and thou a Lamb. 
We are called by his name. 
Little Lamb, God bless thee! 
Little Lamb, God bless thee! 


Old John, with white hair. 
Does laugh away care 
Sitting under the oak. 
Among the old folk. 

They laugh at our play. 

And soon they all say: 
"Such, such were the joys 
When we all, girls and boys. 
In our youth time were seen 
On the Ecchoing green." 


Till the little ones, weary. 

No more can be merry; 

The sun does descend. 

And our sports have an end. 
Round the laps of their mothers 
Many sisters and brothers. 

Like birds in their nest, 

Are ready for rest. 

And sport no more seen 
On the darkening Green. 


Pilgrimage Carlisle Floyd 

Carlisle Floyd, an American composer, was bom in 1926 in South Carolina. He began his studies with Ernst Bacon 
^Converse and followed Bacon to Syracuse University, where he earned his undergraduate and graduate degrees. 

I After graduation from Syracuse he took a position at Florida State University, where he taught until 1976. He 
moved to Houston, Texas, where he was associated with Houston Grand Opera and the University of Houston 
School of Music for 20 years. His reputation is as an opera composer (he has written 10), but he also composed four 
song cycles, a piano sonata, orchestral concert fare and pedagogical studies. Floyd retired from teaching in 1996. 
Upon his departure from academia, Floyd referred to his retirement as his "third act" and expressed the intention 
to pursue the creation of more operatic works. His most recent opera. Cold Sassy Tree, premiered in 2000. 

floyd wrote Pilgrimage in 1956 as a cantata for voice and orchestra (1 year after the premiere of his third opera, 
Susannah). "For I Am Persuaded" is the fifth song in the cycle. 

fain Romans 8 

for I am persuaded that neither death nor life nor angels, 
w principalities, nor powers, nor things present, nor things to come, 

Nor height, nor depth, nor any other creature, 
tall be able to separate me from the love of God. 

the Lord bless me and keep me. 

a y the Lord make his face to shine upon me, and give me peace. 




Upcoming Events at the School of Music 

(All events (ire admission-free and held in Margaret Comstock Concert Hall, unless otherwise noted. Events are subject to change ) 

Thursday. March 29 - 8:00 p.m. 

The Universily New Music Ensemble presents works by composers of the twentieth and twenty-first centuries. 

Friday, March 30 - 7:30 p.m. Christ Church Cathedral (421 S. 2nd St ). 

University Early Music Ensemble. The ensemble's string and recorder ensembles will join the 30-voice chorus in a program of seventeenth 
and eighteenth-century Venetian music, including works by Monteverdi and Vivaldi. The concert is free and open to the public; for more information 
contact lack Ashworth at 852-0541. 

Sunday. April 1 -3:00 p.m. 

The Gist Piano Competition Winners Recital Series presents Sa Chen, winner of the Crystal Award in the 2005 Van Cliburn International 
Piano Competition. The program will include works by Bach, Beethoven, Chopin, and Granados, as well as select movements from a newerworkb)' 
fellow Van Cliburn medalist Wang Xiaohan. 

Sunday. April 1 - 7:30 p.m. 

Macauley Chamber Music Competition Winners Recital 


Monday. April 2 - 3:00 p.m. 

Masterclass: Sa Chen, piano 

Wednesday, April 4 - 8:00 p.m. (Malcolm Bird Recital Hall) 

Electronic Music Concert. The concert features music for acoustic instrument and live computer accompaniment, video/sound pieces, and 
works for fixed-media sound. All take advantage of the new state-of-the-art surround sound and video projection capabilities of Malcolm Bird Recital 
Hall in the School of Music. 

Wednesday. April 4 - 8:00 p.m. 

Louisville String Quartet 

Thursday, April 5 - 8:00 p.m. (Malcolm Bird Recital Hall) 

University Jazz Combos 

Thursday, April 5 -8:00 p.m. 

University Brass Ensembles 

Monday, April 9 - 8:00 p.m. 

University Student Composers present a concert of WORLD PREMIERES. 

Wednesday. April 11 - 8:00 p.m. 

University Bands 

Thursday, April 12 - 8:00 n.m. 

University Jazz Ensemble 11 and the Jazz Repertoire Ensemble 

Thursday, Apri l 12 -8,00 p.m. (Malcolm Bird Recital Hall) 

University String Chamber Ensembles 

Friday, April I 3 - 7:80 p.m. (The lazz Factory) 

University |azz Ensembles 1 and II and the Jazz Repertoire Ensemble will present a joint concert. 

Sunday, April 15 - 3 : nn p m 

Q uartet ^ °r PreSe " tS the Cavani QuarteL Winner of the prestigious Naumburg Chamber Music Award, th 

male C^veand otn L'un T T a f COm P Iete| y powerful and elegant." The four female players in the Cavani Quad* 

progra rnwh^fea t ure works bv f6 ^ ^ ^^"^^ence at the world-renowned Cleveland Institute of Music since 1988. J 

ZsZsoZvCon, cer^mh^ TV l ^ A Pre ' Concert Lecture wil1 *** P'** at 2:00 p.m. in Malcolm Bird Recital Hall.Cham* 

call 502-852 6Q07 Ser,Ci * events a free f°r members of the CMS. $25 admission at the door for non-members. For membership information.^ 


Sunday, April 15 - 7:30 p m 

University Wind Symphony 

Monday, April 16 - 8-nn p m 

University Chorus, Chorale and Cardinal Singers 


U of L Music Concert Line 
PH: 502-852-0524 
music.louisviIle.edu 




IMVERSIIYof 1DUISV1LLE 
1 - 

dare to be great 


presents 

Katie Fondrisi, 

flute 

Student of Kathleen Karr 

with 

Deborah Dierks, piano 

Graduate Recital 

This recital is given in partial fulfillment of 
the requirements for the Master of Music degree. 

Monday Evening 
March 26, 2007 
7:00 p.m. 

Margaret Comstock Concert Hall 


Welcome to the University of Lousiville School of Music. 

We hope you enjoy the concert. 

Smoking is not permitted in theSchool of Music building. 

In the unlikely event of fire or other emergency, pleasewalk to thenearest exit. 

The use of recording devices and flash-photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. Thank you. 





program 


Sonata VI in E Major, BWV 1035 
Adagio ma non tanto 
Allegro 
Siciliano 
Allegro assai 



Piccolo Play » 

I. L'Enchanteresse \ 

II. Le Turbulent 


fjd 


^ 2 . 


Fantaisie 



PAUSE 


La Merle Noir 




Sonata Latino 

I. Salsa Montunate 

II. Rumbango 

IH. BossaMerengova 



J.S. Bach 
(1685-1750) 


Thea Musgrave 
(b.1928) 


Georges Hue 
(1858-1948) 


Olivier Messaien 
(1908-1992) 


Mike Mower 
(b. 1958) 




PROGRAM NOTES 

Sonata VI in E Major j.S. Bach 

Johann Sebastian Bach (1685-1750) was born in Eisenach, Germany on 
March 21, 1685. He was not only unique for being both an outstanding 
performer and composer, but also for acquiring fame within his lifetime as 
a virtuoso organist, which many composers achieved only posthumously. 
Bach was employed in various locations around Germany, composing 
primarily for courts and sacred purposes. His compositional output 
encompassed nearly every genre during his time, except for opera. This 
included keyboard music, chamber music, cantatas, and masses. Bach's 
style was highly influenced by his instrumental virtuosity and creative 
compositional talents, making his technical standards very demanding. 
Aside from his duties as a composer for the Church and courts, he wrote 
mainly for his own pleasure and for his own performing groups of 
students, never intentionally for a larger public. 

Bach composed the Sonatas for Flute andFigured Bas s between 1730 and 1741 
as a commission from the Duke Leopold of Anhalt-Cothen. Although many 
of Bach's orchestral and chamber compositions are thought to be lost, a 
small list of duo sonatas with continuo does exist. Bach was inspired to 
write these sonatas because of his great admiration of the Duke who, 
according to him, not only loved music, but understood it. The experience 
at Cothen was so encouraging that Bach was able to gain recognition and 
wealth from these compositions. Sonata VI is one of Bach's few four- 
movement sonatas. It uses traditional figured bass, but sometimes leaves 
the continuo figurations of melody and bass up to the authority of the 
performer. This is common in Baroque music where unmarked ornamen¬ 
tations, dynamics, and figured bass were part of the performance practice. 
Bach's knowledge of the performing techniques and idiosyncrasies of the 
instrument show his ability to combine distinctive rhythms with refined 
harmony and dense counterpoint. 

Piccolo Play Thea Musgrave 

TheaMusgrave (b.1928) was bom in Edinburgh, Scotland on May 27,1928. 
After attending the University of Edinburgh for a short time, she studied 
with Nadia Boulanger at the Paris Conservatoire. Musgrave became Guest 
Professor at the University of California in 1971, a position which secured 
er growing involvement in American musical life. She has received 
numerous awards for her compositions, including two Guggenheim Fellow- 
k e ^° ussevit zky Award, and four honorary degrees. Her composi- 
Coroor 6 !- 6 P er ^ orme d with the support of the British Broadcasting 
composih 011 ^ ^^burgh International Festival. Musgrave's 

na e ^ ocu ses on the projection of dramatic effects in a way 


that extends the conventional boundaries of instrumental performance. 
This strong sense of drama combined with her rich and compelling musical 
language has made Thea Musgrave one of today's most respected and 
exciting contemporary composers. 

Musgrave composed Piccolo Play in 1989 as a commission by the Piccolo 
Committee of the National Flute Association. It is a seven-movement piece 
written in Homage to Couperin. This piccolo and piano piece was pre¬ 
miered on August 18,1989 at the 17 th Annual National Flute Association 
Convention in New Orleans, Louisiana. The titles of the movements are all 
taken from harpsichord pieces of Couperin. The piano provides the back¬ 
ground of each movement while the piccolo is the central character of the 
title. The first movement, "L'Enchanteresse," is mysteriousand seductive. 
The piccolo and piano intertwine melodic lines in this exotic, quick-paced 
movement. The musical idea of the final movement, "LeTurbulent" is wild 
and chaotic. The piano play triplets under the piccolo's double-tongued 
duple rhythms. The speed and intensity of the seventh movement truly 
gives it a turbulent feeling. Piccolo Play brilliantly embodies Musgrave's use 
of dramatic personality in the abstract musical dialogue created between 
the piccolo and piano. 


Fantaisie Georges Hue 

Georges Hue (1858-1948) was a French composer, born into a family of 
architects. Under the encouragement of Gounod, he studied counterpoint 
with Paladilhe and the organ with Franck. Hue won the Prix de Rome in 
1879 for the cantata, Medee and was commended for his comic opera, Les 
pantins. ThemajorityofHiie's successful compositional output consisted of 
vocal music and a large-scale orchestral work, Rubezhal. His early songs 
were written in the salon tradition, while his later works used a more 
developed musical language to respond to the chosen texts. Hue's compo¬ 
sitional style and harmonic language advanced between 1910 and 1920, 
engaging the effects of the Impressionists, while remaining basically 
traditional. 

Fantaisie was composed in 1913 for flute and piano and was later arranged 
for solo flute and orchestra in 1923. This piece is one of three works Hue 
composed for flute and piano. Nocturne (1900/1901) was also arranged for 
solo flute and orchestra, while Gigue (1904) remained a flute and piano 
piece. The French-Romantic style in which Fan taisie is written is evident in 
the dramatic opening flute entrance. The beginning of the piece is struc¬ 
tured likea cadenza, with the piano providing static chords to set the mood. 
The flute floats above the piano in the second section with a sweet melodic 
line that eventually speeds up considerably to the end of the piece. Hue s 
Fantaisie truly allows the brilliancy of tone color and technically fluency 
common in French flute music to pervade through the entire piece. 


Le Merle Noir Olivier Messaien 

Olivier Messiaen (1908-1992) was French composer, organist and writer. 
He began his studies at the age of 10 at the Paris Conservatory, receiving 
the highest honors and later returned to teach from 1941-1978. In addition 
to composing music, Messiaen also wrote theoretical works and served as 
the organist at the Church of the Trinity in Paris. Messiaen found that he 
needed to employ diverse techniques in composing music to deal with the 
material that interested him. His earliest works focus mainly around non- 
traditional modal scales and serial writing. Additionally, he used tech¬ 
niques from the Ind ian raga m usic system, as well as medieval music. Most 
of Messiaen's works from the 1950s are based on the songs of birds. This 
ornithological influence comes from the notations of actual birdsongs that 
he made in the field during journeys to the United States, Japan, and 
Argentina. 

Messiaen was commissioned to write Le Merle Noir (The Blackbird) in 1951 
for the flute competition at the Paris Conservatory in the summer of the 
following year. It was made as a bird portrait and as a result, Messiaen 
based all his music around birdsongs. At the time of this commission, 
flutist and composer Marcel Moyse was still teaching at the Paris Conser¬ 
vatory. He did not support the composition of Le Merle Noir because he 
thought, "Modern music was almost without exception horrible." ( Musical 
Times, Dec. 1988) A short time later, Moyse left the Conservatory and Claude 
Delvincourt replaced him as professor. Delvincourt continued the commis¬ 
sion of Le Merle Noir, as well as Bozza's Agrestide, Dutilleux's Sonatine, and 
Jolivet'sC/iflfitde Linos. Messiaen's LeMer/e Noiris divided into three sections: 
bird cadenza, combined song with piano atmosphere, and the "mad" bird. 
The music suggests the unpredictability of bird calls and chattering; 
however, Messiaen insisted on the accuracy of his transcription from 
nature. He thought of birds as earthly, angelic aviators, which influenced 
his later and more theologically based works. 


Sonata Latino 


Olivier Messaien 


Mike Mower (b.1958) studied classical flute at the Royal Academy of Music 
in London, where he was awarded the Associate of the Royal Academy of 
Music. He is proficient on the saxophone and clarinet as well, and has led 
a number of ensembles that perform his compositions. Mike Mower 
currently works both as a performer and composer, founding theinterna- 
10 , na Y ren °wned Itchy Fingers jazz saxophone quartet, now the name- 
sa eo is music publishing company. He has written for many BigBands, 
^r 1 ^' in ^ ivi dual artists, and has arranged orchestral pop scores for 
cnllpp^; enSerri ^ eS ' often performs and demonstrates his music at 
, universities, and conventions around the world. 



Sonata Latino was written in October of 1994 as a request from Kristen Spratt 
and Elizabeth Mucha. It was to be a piece in South American style, as 
reflected in the sonata through the use of various Latin rhythms. The intent 
of composition was not to pursue direct representation of the Latin style, 
but to reflect how a contemporary Latin/Jazz improvising duo might 
perform it. The first movement, "Salsa Montunate," imitates the Cuban/ 
Venezuelan Salsa. The flute acts as the clave in the opening, playing a 
Montuno riff, while the piano lays down an off-beat base line, or Tumbao. 
The second movement, "Rumbango," is a mixture of the Rumba and Tango 
rhythms found in Columbia and Argentina. It starts with a flute cadenza 
in a dark tone, setting the mood for the piece. The flute is more independent 
from the piano in this movement, but still works as a partner in the intense, 
angst-filled styles of the Rumba and Tango. "Bossa Merengova" is the final 
movement, which derives its name from the Brazilian Bossa Nova hybrid 
rhythms. The movement is treated in a more jazz-style setting with 
"improvised" solo sections for both the flute and piano. The piano writing 
is looser and more jazz oriented, sometimes evoking the Merengue styles 
of Venezuela and Columbia. The coda section returns to a Salsa riff, 
reminiscent of the first movement. 
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PROGRAM 


Sonata for Violinand Keyboard J.S. Bach 

in B Minor, BWV 1014 (1685-1750) 

Adagio 
Allegro 
Andante 
Allegro 



Sonata for Violin and Piano, Dmitry Shostakovich 

Op. 134 (1906-1975) 

Andante 
Allegretto 
Largo - Andante 



INTERMISSION 


Sonata in C Minor Ludwig van Beethoven 

for Piano and Violin, Op. 30, No. 2 (1770-1827) 

Allegro conbrio 
Adagio cantabile 
Scherzo: Allego 
Finale: Allegro 



PROGRAM NOTES 

Sonata for Violin and Keyboard J.S. Bach 

in B Minor BWV 1014 

This sonata is the first in the set of Six Sonatas for Violin and 
Keyboard, BWV 1014-1019 that Bach completed before 1725. This 
group of sonatas corresponds to the violin with obbligato keyboard 
type. Thus, both hands of the keyboard contain melodic lines that 
combine with the violin part to create an elaborate contrapuntal 
complex. Another characteristic of this set of sonatas is that they 
follow the sonata da chiesa model, which includes four movements 
in a slow-fast-slow-fast sequence. Certain divisions can be ob¬ 
served in the adagio first movement of the B Minor Sonata. Those 
divisions feature similar thematic material, but contrasting har¬ 
monic areas. A sustained long note followed by a quicker gesture 
can be identified in the different voices throughout this movement. 
The ternary form of the allegro second movement accommodates 
a three-part fugue at the beginning of the A sections. The B section 
develops thematic material from the fugue. The major key of the 
andante third movement contributes to the creation of a lighter 
character that contrasts with the quality of the previous two 
movements. Entries of the theme at the tonic and dominant levels 
suggest a fugato treatment in this movement as well. The A section 
of the binary form of the final allegro introduces a three-part fugue, 
while the B section elaborates a slightly transformed version of the 
thematic material of the fugue. 

Sonata for Violin and Piano, Dmitri Shostakovich 

Op. 134 

Shostakovich wrote his Violin Sonata Op. 134 in honor of the 
sixtieth birthday of the Ukrainian violinist David Oistrakh, who 
premiered it with Sviatoslav Richter in May 1969. This work 
belongs to the late output of the composer. In fact, by the time of 
its completion, Shostakovich had already written thirteen of his 
symphonies, twelve string quartets and his two violin concertos. A 
theme that contains the twelve notes of the chromatic scale is 
introduced monophonically in the piano part at the beginning of 
the first movement. The violin joins an immediate reiteration of 
this theme with a different melody. Another twelve-tone theme is 
presented in the B section. The return of thematic material from the 



beginning of the movement suggests a ternary-form structure. The 
tonal quality of the second movement is in contrast to the twelve- 
tone themes of the first. Further contrast is provided by the second 
movement's aggressive character, which is intensified by its loud 
dynamics, meter changes, chords, accents, and fast runs. A sonata 
form with an incomplete recapitulation provides the structure of 
this movement. The main melody of the third movement is first 
introduced by the violin in pizzicato after a short introduction. This 
melody also contains the twelve notes of the chromatic scale, and 
it serves as the basis for a theme and variations. The soft ending of 
the piece emphasizes the interval of a perfect fourth. 


Sonata in C Minor, Op. 69 Ludwig van Beethoven 
for Piano and Violin, Op. 30, No. 2 

Beethoven seems to have noticed the first signs of his hearing loss 
around 1796 when he was in his middle twenties. By the year 1802, 
however, he had realized that his impairment was severe and 
progressive. Apparently, it was this realization that led him to 
spend a few months of 1802 in Heiligenstadt, a country village 
located outside of Vienna. The affliction that the decline of his 
hearing caused him is evidenced in a letter that Beethoven wrote to 
his two brothers in October 1802, before leaving the village. In this 
document, now known as the Heiligenstadt Testament, Beethoven 
describes his deliberate isolation from social life, as well as the 
strength that he drew from his love of art during that time of 
difficulty. 


Despite adversity, the few months that Beethoven spent in 
Heiligenstadt saw the completion of several works including his 
Sonatas for Violin and Piano, Op. 30. The movements of the C- 
Minor Sonata, Op. 30 No. 2, feature varied characters. The spirited 
first movement draws much of its energy from sixteenth-note 
movement, sudden dynamic changes and loud chords. This 
movement makes traditional use of sonata form. Contrast is 
provided by the gentle character of the second movement. The B 
section of its ternary form constitutes a richer chromatic area. e 
coda of this movement includes rapid ascending scales reminiscen 
of the dramatic force of the first movement. Short articulations an 
ornaments contribute to the playful character oft esc < f rz °' , 
finale, in rondo form, provides an energetic ending for e 
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PROGRAM 

Sinfonia avanti il Barcheggio [Part I] 
Spiritosa, e staccato 
Allegro-Corrente 
Canzone 
Allegro 


Concerto for Trumpet in E-flat Johann Nepomuk Hummel 

Allegro con spirito (1778-1837) 

Andante 
Rondo 

INTERMISSION 


Litany of Breath David Sampson 

(b. 1951) 


Concertino Lars-Erick Larsson 

for Trumpet and String Orchestra, (1908-1986) 

Op. 45, No. 6 

Allegro moderato 
Adante semplice 
Allegro risoluto 


Alessandro Stradella 
(c. 1639-1682) 


Sounds from the Hudson 
ValseBrilliante 


Herbert L. Clarke 
(1867-1945) 



PROGRAM NOTES 


SlNFONIA AVANTIIL BARCHEGCIO [PART I] J.S. BACH 

Alessandro Stradella (c.1639-1682) was an Italian violinist, singer, and 
composer noted for his operas, oratorios, cantatas, motets, string concer¬ 
tos and prologues and intermezzos to operas. Stradella is also infamous 
for his many love affairs, and was murdered by assassins in Genoa as a 
result of an intrigue with a married woman. 

Stradella's 11 Barcheggio was produced while he was in Genoa during the 
summer of 1681. Many of his serenatas and operas were prefaced by 
sinfonie, which were essentially complete concertos for solo instrument 
with string accompaniment. Part 1 of the sinfonia to II Barcheggio was 
written for this purpose. It is composed for trumpet, strings, and basso 
continuo. This work is an example of the Italian Sonata da camera, which 
is a 17 th century chamber work for instrumental ensembleassociated with 
the dance. This four-movement sinfonia is characteristic of a dance suite. 
The first and third movements are in 4/4 time and begin with trumpet 
alone, while the second and fourth movements consist of a three-beat 
dance pattern. 


Concerto for Trumpet in E-flat Johann Nepomuk Hummel 

Johann Nepomuk Hummel (1778-1837), a composer and pianist, was a 
pupil of both Mozart and Haydn. Hummel succeeded Haydn as 
Kapellmeister for the Esterhazy family in Hungary. During his employ- 
men t at the Esterhazy court, Hummel composed his Concerto for Trumpet and 
Orchestra in December of 1803. The concerto was written for court trum¬ 
peter and virtuoso Anton Weidinger, who gave the first performance on 
keyed trumpet on January 1,1804. 

The concerto consists of three movements in the key of E-flat major. It was 
originally composed for trumpet in E major, but because of the common use 
of B-flat and E-flat trumpets in modem performance, it is more practical 
to perform it in E-flat. The first movement is composed in traditional 
sonata form. It is noble in character and alternates fanfare-like passages 
with more lyrical lines. The calm and incredibly beautiful second move- 
mentbegins in a somber minor key, butbecomes more optimistic in mood 
and changes to the major mode in the second portion of the movement. The 
third movement is a rondo of fast and virtuosic nature. It is evident 
throughout the concerto thatHummel displays the innovative chromatic 
abilities of the keyed trumpet. 



Litany of Breath David Sampson 

David Sampson (b. 1951) is a trumpeter and prominent emerging Ameri¬ 
can composer. Some of his teachers include Karel Husa in composition, and 
Gerard Schwarz, Raymond Mase, and Robert Nagel on trumpet. Sampson 
is currently composer-in-residence with the Colonial Symphony Orches¬ 
tra, and is known for his varied orchestral, chamber, and solo composi¬ 
tions. 

Litany of Breath for unaccompanied trumpet was composed forthelntema- 
tional Trumpet Guild in 1980. It is a contemporary work in one movement 
beginning with a slow introduction. The second theme of the piece enters 
at a fast tempo with increasingly frenzied chromaticism. The conclusion 
of the piece is performed with cup mute. It returns to the style and tempo 
of the introduction with a quick reminiscence of the second theme, before 
gradually fading away. 


Concertino Lars-Erick Larsson 

for Trumpet and String Orchestra, Op. 45, No. 6 
Lars-Erik Larsson (1908-1986) was a Swedish organist and composer. He 
studied composition at the Stockholm Conservatory and later studied 
with Alban Berg. Larsson worked as a conductor, music critic, and profes¬ 
sor of composition in Stockholm at the State Academy of Music. Many of 
his works can be characterized as neo-classical in style, and he is well 
known for his Concertino series, which consists of twelve separate works 
for solo instrument and orchestra. His Concertino for Trumpet and String 
Orchestra is one work in the series. It is a three-movement work in sonata 
form. The outer movements consist of bright melodies and energetic 
phrases that contrast from the simple lyricism of the second movement. 


Sounds from the Hudson Herbert L. Clarke 

Valse Brillante 

Herbert L. Clarke (1867-1945) enjoyed a very successful career as an 
American comet soloist, violinist, conductor, and composer. He was a 
cornet soloist in the Sousa Band, and also became second trumpet of the 
New York Philharmonic and principal trumpet in the Metropolitan Opera 

Orchestra. 


Sounds from the Hudson is considered to be one of Clarke's mostfamous comet 
solos. The piece begins with an introduction in the accompanim 
lowed by a trumpet cadenza. The waltz-like theme t ® en ers 
followed by several variations. The theme reappears, an P 
eludes with a solo cadenza. 
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Sonata prima 
Andante 
Allegro 
Allegro 
Allegro 
Adagio 


Giovanni Bonaventura Viviani 




( 1638 -?) 


Quiet City 


Aaron Copland 
( 1900 - 1990 ) 

Gretchen Reiter, English Horn 

T* t. 


INTERMISSION 


Rustiques 


Eugene Bozza 
( 1905 - 1991 ) 


Soliloquy for Trumpet John J. Morrissey 

( 1907 - 1993 ) 
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PROGRAM 


from Suite No. 1 in G Major Johann Sebastian Bach 

for Solo Violoncello, BWV1007 (1685-1750) 

Prelude 
Sarabande 
Minuet I 
Minuet II 
Gigue 


Two Pieces for Double Bass and Piano 
Op. 32, No. 1 & 2 
Prelude 
Scherzo 

INTERMISSION 


La Guerre, La Paix (War and Peace) Francois Rabbath 

(b.1931) 


Reinhold Gliere 
(1876-1956) 


Concerto, Op. 3 Serge Koussevitzky 

Allegro (1874-1951) 

Andante 
Allegro 



PROGRAM NOTES 


from Suite No. 1 in G Major Johann Sebastian Bach 

This particular suite is perhaps Bach's most recognized unaccom¬ 
panied composition. The Gmajor suite has made several cinematic 
appearances, notably Kenneth Lonergan's You Can Count on Me in 
2000. Bach organized each of his six cello suites as a series of dances: 
a prelude in Durchfuhrung or "spun-out" style, an allemande, a 
courante, a sarabande which like the dance, emphasizes beat two, 
followed by two gallantries (the Minuets 1 and 2 in this case) and 
finally a gigue in 6/8 time, marked by an eighth note pickup into the 
phrase. The Prelude is an exception to the dance structure, as it 
serves to introduce both the tonality of the suite and the sound of 
the instrument. 

The cello suites are an extremely demanding prospect. In addition, 
the performance of a piece written for another instrument requires 
a reevaluation of the written material. The composition fits natu¬ 
rally and plays into the particular sounds of the cello. Thus, a bass 
player has two options to consider when tackling the material: to 
attempt mimicking the cello sound or to play up what the bass will 
allow. The latter can mean taking certain movements slower than 
traditional tempos, or even searching for a different character than 
what is typified. In the past thirty years, the cello suites have 
become a staple in the bass player's repertoire, often being a specific 
requirement for orchestral auditions. 

Two Pieces for Double Bass and Piano Reinhold Gliere 

During his career. Reinhold Gliere wrote for a variety of instru¬ 
ments and ensembles. While this is not a rare quality in a composer, 
it is rare when we find that this includes a composition for double 
bass, a relatively obscure solo instrument during his time. Gliere 
was rooted in the Russian romantic tradition, taking his cue from 
Tchaikovsky. His music is marked by tuneful melodies that, while 
smooth and lyrical, traverse through a richly chromatic terrain. His 
ability to link outstanding harmonies with such finesse makes his 
music both lush and surprising, often leaving the listener on his or 
her ear. 



In the Prelude, the melody regularly employs arpeggios which 
sestablish a brief tonal center, only to deviate from this sonority 
upon arriving at a lyrical passage. Such is the case in the first 
statement, where the C major arpeggio lands on the downbeat of 
the following measure with an Ab, suggesting a C minor tonality. 
The arpeggio plays a motivic role in this piece, leading towards its 
later development. In the Scherzo, the harmony is again playfully 
disjunct, as the music coasts across F major, Eb major, and Db 
major within the first several bars. This movement plays with the 
internal phrase structure as well, emphasizing points of the larger 
phrase in an irregular and unexpected fashion. 

La Guerre, La Pajx (War and Peace) Francois Rabbath 

Like the guitar, the double bass emerged as a virtuosic solo 
instrument roughly one hundred and fifty years ago. As a result, 
much of its repertoire (excluding transcriptions) comes from the 
late romantic and 20 th century musical eras. In the 20 th century and 
continuing into the 21 st , French bass virtuoso Frangois Rabbath has 
had a profound influence on bass literature, pedagogy, perfor¬ 
mance standards, and philosophy. As a composer, Rabbath writes 
exclusively for the double bass. Most of his compositions are based 
on modal and pentatonic scales, and require the use of extended 
techniques. Typically, they depict one of two concepts: aesthetics, 
such as scenery and mood, or social issues. (See if you can guess 
which category this piece would fall under.) 

La Guerre, La Paix (inspired by Picasso's La Guernica ) is inherently 
ironic, as it juxtaposes the two conflicting concepts suggesting that 
one cannot exist without the other. The war section is chromatic 
and dissonant, illuminating a scene that is at times bleak and, at 
other times, aggressively active. In terms of tonality, the peace 
section is more stable. However, because of their improvisatory 
nature, many of the lyrical passages sound as though they are 
laments. The presence of these woeful melodies implies that peace 
cannot exist in an unadulterated state; within it are the lingering 
effects of war. 



Concerto 


Serege Koussevttzky 

While known as a talented double bassist. Serge Koussevitzky is 
perhaps better known for serving as the conductor of the Boston 
Symphony during the first half of the 20 th century. As its conduc¬ 
tor, he brought the ensemble to a renowned status as a recording 
orchestra. Koussevitzky also became a strong proponent in the 
commissioning of new orchestral works, most notably Bartok's 
Concerto for Orchestra and Ravel's arrangement of Mussorgsky's 
Pictures at an Exhibition for orchestra. (Not to be confused with the 
Emerson Lake and Palmer adaptation.) 

Koussevitzky wanted to bring the bass to a more prominent status 
in the soloistic field. This concerto was written with the express 
purpose of elevating that status by showing off the instrument's 
technical range. In fact, the first entrance is a cadenza, which 
introduces the melodic range by cascading up and down the 
register. The second movement provides a refreshing contrast to 
both the key and nature of the first movement, employing a sweet 
and calm melody in G major. The final movement begins with the 
exact same material as the first, and this holds true through the first 
theme. During the fourth bar of the transition, the melodic 
material breaks away into a new statement. The final cadence 
finishes the piece in a cheerful E major. 
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Elegia 
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Piano Quartet in C Minor, Op. 15 Gabriel Faure 

(1845-1924) 

Leslie Heinzen, violin 
Monica Clarke, viola 
Erin Cassel, cello 
Jay Coughlon, piano 

MUS 119/York 


Trio No. 3 
Spirituoso 


Trail Mix Trio 

Lara Wolff, flute 
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MUS 119/Tidwell 


Joseph Haydn 
(1732-1809) 
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Tympani Suite Bobby Christian 

Perpetuum Motivo (1911-1991) 

Morning Song 

Rodney Younger, percussion 
MUS 112/Kushmaul 


Adagio in Sol Minore 
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Adagio and Allegro, Op. 70 


Tomaso Albinoni 
(1671-1750) 


Robert Schumann 
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Quartet No. 5 Wilhelm Ramsoe 
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Gabrielle Brown, trumpet 
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Fiall of the House of Usher (1984) 

Kevin Shank, guitar 


Nikita Koshkin 
(b. 1956) 
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from Circles of Fire for two pianos (1996/97) (1918-2005) 

Christian Gentry and Jeremy Podgursky, pianos 


L;a merle noir (1951) Olivier Messaien 

(1908-1992) 

Jessica Prus, flute 
Christian Gentry, piano 


Le harpe du guerrier 

from Le decameron noir (1981) 

Billie Jo Bradford, guitar 


Leo Brouwer 
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Krista Wallace-Boaz, piano 


David Dzubay 
(b. 1964) 
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PROGRAM 


Grofier Herr, O starker Konig Johann Sebastian Bach 

(1685-1750) 

Edwin Calloway, bass-baritone 


Concerto in E-flat Johann Nepomuk Hummel 

I. Allegro con spirito (1778-1873) 

II. Andante 
El. Rondo 


Solus 

IV. Fanfare 


Stanley Friedman 
(b.1951) 


INTERMISSION 


Sonata Halsey Stevens 

I. Allegro moderato (1908-1989) 

II. Adagio tenero 
in. Allegro 


Fantaisie Brilliant 


Jean Baptist Arban 
(1825-1889) 



PROGRAM NOTES 


Grower Herr, O starker Konig Johann Sebastian Bach 

Bach is best described as a prodigious man, a rare genius who 
produced both quantity and quality. He composed for every genre 
except opera, and each genre contains masterpieces such as his 
Suites for cello, the Brandenburg Concerti for orchestra, and the 
Art of Fugue for harpsichord. Bach was well known during his 
lifetime for his virtuosity on the keyboard. However, because Bach 
did not compose in the popular progressive style of the time the 
music he composed during the end of his life was mostly unplayed 
and unappreciated by most of the listening public. Then, in the mid 
19 th century, a production of St. Matthew Passion, conducted by 
Mendelssohn, coinciding with the printing of much of Bach's 
music, helped to spark an interest in his compositions and eventu¬ 
ally allowed him to take his place as one of the most beloved 
composers in history. 


The Christmas Oratorio was composed for the Christmas season of 
1734 and is made up of six sections: one section for each of the six 
services that took place from Christmas day to the feast of the 
Epiphany. Each section describes a different scene of the Christmas 
story as told by the books of Luke and Matthew. The bass aria 
"Grosser Herr und starker Konig" is from the first section which 
describes the birth of Christ. "Grosser Herr und starker Konig" is 
a da capo aria, the standard form of Baroque arias. It is composed 
of three sections, the first section comprising a complete musical 
idea that ends on the tonic with the ability to stand on its own as a 
piece. The second section is usually contrasting in style and or 
mood, and the third section is a repeat of the opening. 

Grosser Herr, O starker Konig, Great Lord, O mighty king, 

liebster Heiland, owieioenig beloved Savior, O how little 

achstest du der Erden Pracht. do you care for worldly grandeur. 


Der die gauze Welterhdlt, 
ihre Pracht und Zier erschaffen, 
muss in harten Krippen schaffen. 


He who elevates the entire world, 
creating its ornament and splendor, 
must sleep in a hard manger. 



Concerto in E-flat Johann Nepomuk Hummel 

Johann Nepomuk Hummel was a contemporary of some of the 
most popular musicians of his era. Mozart was so impressed with 
Hummel's ability at the piano that he taught him free of charge. 
Albrechtsberger, Salieri, and Haydn taught him composition, and 
he was asked by Beethoven to play piano for his memorial service. 
Schubert also dedicated his last three piano sonatas to him. How¬ 
ever, Hummel composed during the transitional time between the 
Classical and Romantic periods, and even though he is considered 
one of the finest composers of late classical music, he was ultimately 
thought of as outdated by the leaders of the Romantic movement. 
As a result, his name slowly faded over time. 

Hummel's interaction with Haydn took place when Haydn was 
composing a piece for Anton Weidinger and the newly developed 
keyed trumpet. Following in his teacher's footsteps, Hummel 
composed his Concerto a Trombe Principale for Weidinger and had 
it performed on New Years Day in celebration of his succeeding 
Haydn as Kapellmeister at Esterhazy in 1804. The first movement 
is punctuated with trumpet fanfares and takes full advantage of the 
chromaticism offered by the keyed trumpet. The second move¬ 
ment showcases the expressive vocal style that was one of Hummel's 
specialties and even changes mode from minor to major, a feat that 
would have been impossible on the natural trumpets. The third 
movement explores the virtuosity of the trumpet with respect to 
agility and speed, though scholars believe that the tempo of the 
rondo during Hummel's time would have been closer to 100 beats 
per minute than to the now-standard marking of 144. 

Solus Stanley Friedman 

The composer of Solus, Stanley Friedman, is perhaps most well- 
known for his music for brass. He has won numerous awards and 
comissions from several acclaimed brass societies, among them the 
International Trumpet Guild and the Horn Society. His piece Solus 
has become a huge success and is now considered standard repetoire 
for several international brass competitions. In addition to being 
known for his many appearences as soloist with leading orchestras 
around the world, Friedman is also a respected conductor, com¬ 
poser and teacher. 


In the fourth movement of Solus, Friedman uses his knowledge of 
the trumpet to create a work of tonal contrast. The contrast is 
accomplished through the use of pedal tones and the altering of 
pitch through the use of the first and third valve slides as well as the 
removal of the second valve slide. When the second slide is 
removed and the valve is depressed a nasal and distant sounding 
tone is produced. The brilliance of the movement lies not only in 
the oscillation between the normal and nasal sound of the trumpet 
but also in the creation of a cohesive piece from these disparate 
qualities. 


Sonata Halsey Stevens 

Bom in New York in 1908, Halsey Stevens studied piano and 
compostion at Homer Academy and Syracuse University. He 
composed extensively for keyboard, chorus, and various chamber 
groups, and his works are known world-wide. The Louisville 
Orchestra commissioned Stevens to compose Triskelion in 1953 
and Sinfonia Breve in 1957. In addition to being a renowned 
composer, Stevens was the author of several books and manuals. 
He passed away in 1989 following a long battle with Parkinson's 
disease. 

When Stevens composed his trumpet sonata in the 1950s he stated 
that he created music that looked to the future while staying 
connected to the past, especially in regard to form, while using 
rhythm as an integral part of the piece. The trumpet sonata fits 
these aspects perfectly. The opening movement. Allegro moderato, 
uses sonata form, complete with first and second themes, a devel¬ 
opment, recapitulation and even a coda. Throughout the piece his 
music remains diatonic, and his use of mixed meter adds a dance¬ 
like quality to the movement. The second movement is ternary in 
form and pits lyrical A sections against a biting fanfare in the B 
section. The third movement reintroduces the mixed meter and 
alternates between fanfares and the dance-like quality of the first 
movement. 



Fantaisie Brilliant 


Jean Baptist Arban 

An acclaimed cometist and conductor, Joseph Jean Baptist Laurent 
Arban was the first famed virtuoso of the cornet d piston or valved 
comet. Having been deeply influenced by Paganini's virtuosic 
violin technique, he developed the same technique on the comet in 
an attempt to prove the comet as a solo instrument. He published 
his famous Grande methode complete pour cornet d pistons et de 
saxhorn, which has become known as the "Trumpeter's Bible," in 
1894 and his Variations on The Carnival of Venice is still recognized 
as one of the greatest comet pieces to date. 

Much like the Carnival of Venice, Fantaisie Brilliante is a set of 
variations based on a theme. The theme is a lovely, flowing melody, 
found after a majestic opening introduction by the piano and 
trumpet. Arban then uses different techniques such as double and 
triple tonguingto create a series of virtuosic variations based on the 
theme. 
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PROGRAM 


En Foret 


Eugene Bozza 
(1905-1991) 


Horn Concerto No. 4 Wolfgang Amadeus Mozart 

in E-flat Major, K. 495 (1681-1767) 

Allegro Moderato 
Romanza: Andante 
Rondo: Allegro vivace 


INTERMISSION 


Variations for Horn and Piano 


Jan Koetsier 
(1911-2006) 


The Casbah of Tetouan for Five Homs Kerry Turner 

(b. 1960) 


Song Suite in Jazz Style Douglas Hill 

Easy Going (b. 1946) 

Quiet Tears 
Dream Scene 
All Alone 
Blackened Blues 



PROGRAM NOTES 


En Foret Eugene Bozza 

Eugene Bozza, born in France in 1905, was an accomplished 
violinist, conductor, and composer. He studied with Henri Biisser 
and others at the Paris Conservatoire. While he wrote several large- 
scale works, he is best known for his solo and chamber composi¬ 
tions for wind instruments. These works demonstrate Bozza's 
sensitivity to the technical capabilities of each instrument. En Foret 
is a brilliant example of this, as it utilizes the horn's full range of 
dynamic, register, and timbre. It calls for the player to sing out 
melodies written from pianissimo to fortissimo, and utilizes what 
were then considered to be the highest and lowest practical notes 
on the horn. The piece contains passages which are hand-stopped 
as well as a muted section, and the player is asked to play brassy at 
some times and sweetly at others. 

The piece begins with a melody that is stately yet energetic, then 
transitions into a long cadenza-like passage containing both bril¬ 
liant flourishes and distant calls. This is followed by a chant in 5/4. 
A buoyant melody in 6/8 based on hunting calls and containing lip 
trills is heard next, followed by a short muted cadenza and a lyrical 
passage. The opening melody then returns, and the piece builds in 
intensity until the thrilling conclusion. Upon hearing En Foret, one 
can understand why it is and will remain an essential piece of horn 
repertoire. 


Concerto for Horn in E-flat Major, K. 495 W.A. Mozart 

Wolfgang Amadeus Mozart is considered one of the greatest 
composers in the history of Western music. Though he lived to be 
only thirty-five years old, he wrote over six hundred pieces that 
contain countless melodies that are familiar throughout the world 
even today. He wrote more than twenty-five concertos for piano, at 
least five for violin, and several for wind instruments, including 
four for hom and orchestra. 

Mozart s Concerto for Horn in E-flat Major, K. 495 is known as Hom 
Concerto No. 4, though scholars have determined that it was 
actually his second hom concerto. He composed the piece for 
Joseph Ignaz Leutgeb, a virtuoso Austrian hom player and master 



of the hand-stopping technique. When Mozart wrote the horn 
concerti, the horn did not have valves, so players achieved different 
pitches by adjusting lip tension and by manipulating the position 
of their right hand inside the bell. While homists today usually use 
the modem valved hom when performing the music of Mozart, the 
music still presents expressive and technical challenges. 

The forms of the three movements of this concerto are character¬ 
istic of the Classical period. The first is in sonata form, with a 
cadenza near the end. The cadenza performed today is adapted 
from cadenzas by Dennis Brain and Dale Clevenger. The second 
movement, marked "Romanza," is a lyrical andante with a form of 
ABABA. The final movement is a rondo that evokes the hunting 
calls of the horn's ancestry. 


Variations for Horn and Piano Jan Koetsier 

Jan Koetsier was a Dutch composer and conductor who is well 
known among brass players. He wrote many solo and chamber 
works for brass instruments. His compositional style was at first 
influenced by Hindemith and then by Stravinsky's neo-classical 
works. His later works "combine melodic invention with strong 
rhythmis articulation." His Variations for Horn and Piano is demon¬ 
strative of this style. Koetsier wrote this piece as a set of sectional 
variations to display the expressive and technical capabilities of the 
low hom. The theme is elegant and simple, and it is made more 
interesting by the use of pitches outside the tonic key, which is F 
major. The first variation is quite rhythmic and includes arpeggios 
and many octave leaps. The next variation, while less rhythmic, is 
essentially a winding chromatic scale in the shape of the original 
theme. The third variation is based upon a fast triplet motive and 
uses mostly step-wise motion. The final variation is twice as fast and 
in mixed meter. It contains intensity of articulation and dynamics, 
which is contrasted by a final coda, in which the theme returns in 
its original state. 



The Casbah of Tetouan Kerry Turner 

Homist and composer Kerry Turner is a successful soloist, as well 
as a member of the world-famous American Horn Quartet, the 
Virtuoso Horn Duo and the Luxembourg Philharmonic. His com¬ 
positions, which include fourteen horn quartets, have been well 
known and well liked within the horn community for many years, 
and he is gaining a greater reputation among the general music 
community (his first symphony is currently in progress). 

The Casbah of Tetouan - A Tone Poem for 5 Horns was 
originally conceived as a brass quintet. In fact, following the success 
of the horn quintet version, he reworked and published a version 
for brass quintet. The idea for the piece grew out of a visit to 
Morocco in 1988. Of this visit. Turner writes: 

"As we crossed the Straits of Gibraltar and first laid eyes 
on the North African coast, I knew we were in store for an 
adventure! The city of Tetouan was our destination; we were 
soon standing before its main gates. As we entered the city, the 
many exotic new sights, complementing the wild sounds and 
smells of the bustling ancient city, overran our senses. After 
proceeding only a few feet past hobbled live chickens, we found 
ourselves immersed completely in the endless, tiny alleys of the 
Casbah. It was a labyrinth of tunnels and passageways, lined with 
vendors and shops the size of walk-in closets. Anything could be 
had, including copperware, sacks of spices and grains, and silk. 
Street butchers displayed slaughtered lambs, goats and pigs, and 
a snake charmer with his cobra unnerved the unwary passersby. 
Somewhere around the urine-treated leather goods things began 
to swim before my eyes. After I informed the guide that I was ill, 
a young boy was sent to escort me to a quiet place. The boy knew 
every secret passage and shortcut in the Casbah. He led me 
through even tinier streets and tunnels, across nomad camps, and 
even through a kitchen! We sailed through the back door of a 
mosque, and outthe other side. Finally we entered a large, dark and 
cool house, which seemed to be some sort of palace. The boy led me 
to a back room and laid me down upon a bed of large pillows. I 
passed out. I awoke thoroughly disoriented. The first things I saw 
were six elaborately cloaked elderly men, wildly discussing in 
Arabic what could possibly be wrong with me. I heard exotic 
music, and aromatic food assailed my senses. After closer obser¬ 
vation I discovered I was in a fancy restaurant, being entertained 
by a belly dancer. Somehow my wife and brother found me, and 
we resumed our inspection of Tetouan. I still felt lightheaded and 
rather doped by the "therapeutic" tea; my impressions of the city 
were somewhat hallucinogenic." 


Song Suite in Jazz Style Douglas Hill 

When someone is an expert in a specific field, it is often said that he 
or she "wrote the book" on this subject. With Douglas Hill, this is 
literally true in the area of extended horn techniques. His publica¬ 
tions, including the book Extended Techniques for the Horn, serve as 
valuable resources for homists of any skill level. He has performed 
around the world as a soloist and clinician and has served as 
Professor of Music-Horn at the University of Wisconsin since 1974. 

Professor Hill has also left his mark as a composer. His pieces, which 
include many horn solos and brass chamber works, exude warmth, 
emotion, and a "respect for the natural world." They are distinctly 
American, drawing upon the traditions of jazz and American folk 
music. Song Suite in Jazz Style is a delightful collection of newly 
composed jazz tunes for horn and piano. For each movement, the 
composer provides a lead sheet to allow for improvisation, as well 
as a through-composed version made to sound as if the players are 
improvising. It is the latter method that will be performed today, 
though with the addition of a percussionist and a bassist to bolster 
the rhythm section. 

The first movement is a laid-back jazz waltz. The second movement 
shifts back and forth between a ballad and a Latin, quasi-boss a nova 
feel. The third movement is in 5/4 time and features a winding 
melodic line in the horn that persists throughout. The fourth 
movement is an introspective ballad, and the fifth movement is an 
angular 12-bar blues. 
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PROGRAM 


Les Pins de Charlannes 

Hen riette , 

(1875-I9jt 

Ursuline Debutante Harp Ensemble 
Middle School Honorable Mention 

Jenna Tracy, harp 
Lydia Lee, harp 
Catherine Gray, harp 
Alexandra Vissing, harp 
Coach: Rozanna Thompson 


Strmg Quartet in F Major, Op. 96 "American" 
IV. Finale 


Antonin Dvorak 
(1841-19jj) 


Green Eggs and Ham 
Middle School Third Prize 
Gillian Scharf, violin 
Katie Scharf, violin 
Rachel Hendricks, viola 
Travis Geis, cello 
Coach: Bonnie Avery 


Piano Trio in C Minor, Op. 1, No. 3 
HI. Prestissimo 


Avec Trois 

Middle School Second Prize 
Celia Zhang, violin 
Jonathan York, cello 
In-ae Ha, piano 

Caches: Vernon Cherrix, p au i Y or k 

Cantilena e Vivo 


Ludwig van Beethoven 
(1770-1827) 


Orange Carpet Saxophone 
College Second Priz 

Kevin Arbogast, soprano sa: 

Amy Knight, alto saxop] 
Matt Reidinger, tenor saxo 
Daniel Reams, baritone sax. 
Coach: John Moore 


Erland von Koch 
(b. 1910) 


Piano Trio in B-Flat Major, K. 502 

I. Allegro 

Three Nocturnes 

II. Andante quieto 

The Fairy Trio 
Middle School First Prize 

Mary Gail Richardson, violin 
Anne Richardson, cello 
Kahoru Amano, piano 
Coach: Nancy Albrink 

Four Pieces for Four Cellos, Op. 33 
II. Gavotte 

Adagio in G Minor for Four Cellos 

The Breton Quartet 
High School First Prize 
Lindsey Becker, cello 
Sarah Pace, cello 
Anna Fearheiley, cello 
Rebecca Jaggers, cello 
Coach: Wendy Doyle 


Wolfgang Amadeus Mozart 
(1756-1791) 

Ernest Bloch 
(1880-1959) 


Julius Klengel 
(1859-1933) 

Tomaso Albinoni 
(1671-1751) 


Canzon vigesima prima a 2 


Girolamo Frescobaldi 
(1583-1643) 


Colchester Fantasy 
IV. The Red Lion 

The Cardinal Brass Quintet 
College First Prize 
Charles Calloway, trumpet 
Michael Swope, trumpet 
Kate Reyman, horn 
Audrey Davis, trombone 
Aaron Gaither, tuba 
Coach: Michael Tunnell 


Eric Ewazen 
(b. 1954) 


There will be a reception in the lobby immediately following the recital. 






JUDGES 


David Oyen is Associate Professor of Bassoon and Music Theory at Morehead dfate nolds degrees fr 0fll 

the University of Nebraska-Lincoln and The Ohio State University, and a Diploma from the Sfcaatlkhe Hochsdmlg ft, 
Musik, Karlsruhe, Germany. He was formerly principal bassoonist of the Springfield (OH,* symphony Orchestra and ^ 
performed with the Columbus (OH) Symphony Orchestra, Opera/Columbus, the Roanoke Symphony, the 
Philharmonic, the West Virginia Symphony, the Kentucky Center Chamber Players, the Movers Wind Quintet, the Seneca 
Chamber Orchestra, and the Baird Winds. Dr. Oyen has also performed several times at thelrtiemallonal Double 
Society Conference. 

Elizabeth Pridonoff has been praised as one of the most communicative pianists performing today and is internationally 
regarded as one of the world's outstanding pedagogues. Professor of Piano at the University of Cincinnati, College. 
Conservatory of Music, her students have been first place winners in the Horowitz, Missouri Southern, American Pianists 
Association Biennial Fellowship Auditions, Shreveport Wideman, Pinauit and Catania Festival Internationa! Piano 
Competitions. Her collaborative performances have been with such notables as violinists Timothy Lees (concertmaster of 
the Cincinnati Symphony), Paul Wolfe, and Yehonatan Berick; cellists Lee Fiser, Andrew Cox, and Roman Jablonsky 
clarinetist David Schrifrin; homist William Purvis; and bassoonist William Winstead. For the summer of 2007 she will 
teach at the Amalfi Festival in Italy, the Chautauqua Festival, and the Brevard Festival. 

Mama Street has been principal violist with the Cincinnati Symphony Orchestra since 1980. She holds a degree from the 
Juilliard School and did doctoral study at the Eastman School of Music. Previous positions have included violist with the 
Pittsburgh Symphony Orchestra, adjunct faculty at Miami University of Ohio, and member of the Oxford String Quartet. 
In addition to her role with the Cincinnati Symphony, she is currently active as a teacher and as a chamber musician. 


This competition is named in memory of 
Judge Macauley Smith, 

a lover of chamber music and friend to chamber musicians. 


We wish to express special thanks to 
Mrs. Macauley Smith 
and 

Dean Christopher Doane. 
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PROGRAM 


French Suite No. 5 in G Major, BWV 816 J.S. Bach 

Allemande (1685-1750) 

Courante 
Sarabande 
Gavotte 
Bourree 
Loure 
Gigue 


Sonata in F Minor, Op. 57 
"Appasionata" 
Allegro assai 
Andante con moto 
Allegro manon troppo 


Ludwig van Beethoven 
(1770-1827) 


INTERMISSION 


Select Movements from 

Inspiration by Chinese Painting 


Wang Xiaohan 
(b. 1980) 


from Spanish Dances Enrique Granados 

No. 2 Orientale (1867-1916) 

No. 5 Andaluza 
No. 6 Rondalla aragonesa 


Scherzo No. 3 in C-sharp Minor, Op. 39 


Frederic Chopin 
(1810-1849) 



BIOGRAPHY 


On June 5, 2005, Ms. Chen was awarded third prize and 
became the first recipient of the Crystal Award at the Twelfth Van 
Clibum International Piano Competition. In addition to a cash 
prize, the award included three years of U.S. concert engagements, 
and a compact disc recording on the harmonia mundi usa label. Bom 
into a musical family in Chongqing, China, Sa Chen shares with 
Lang Lang and Yundi Li the distinction of being named one of 
today's top three Chinese virtuoso pianists by the legendary artist 
and teacher Fou Ts'ong: "I will be happy if they do better than me." 
Having begun her musical studies at the Sichuan Conservatory of 
Music and the Shenzhen School of Arts, Sa Chen was offered a 
scholarship to the Guildhall School of Music and Drama in London 
following her success at the Leeds Competition in 1996. Since 2001, 
she has studied with Arie Vardi at the Hochschule fur Musik und 
Theater in Hannover. 


When Ms. Chen was still a teenager, she was named first- 
prize winner of the 1994 China International Piano Competition. 
Winning fourth prize in the Leeds International Piano Competition 
1996, as the youngest contestant in the competition, marked the 
beginning of Sa Chen's international career. Also a top prizewinner 
of the 2000 Chopin Competition, she has quickly become known 
to audiences throughout Europe and Asia. She has collaborated 
with the Beme, Birmingham, Shanghai, and Latvian Symphony 
Orchestras, as well as with the China, Israel, Straasbourg, and 
Warsaw Philharmonic Orchestras. Conductors with whom she has 


performed include Sir Simon Rattle, Leonard Slatkin, James Conlon, 
Miguel Harth-Bedoya, Ilan Volkov, Kazimierz Kord, Bernhard 
Gueller, Muhai Tang, and Long Yu. In recital, she has appeared in 
prestigious venues in major cultural capitals worldwide including 
Basel, Berlin, Copenhagen, London, Milan, Minneapolis, Sydney, 
and Vancouver. A frequent guest artist in Japan, Ms. Chen was 


among those artists featured in the prestigious 2002 Tokyo series, 
"The 100 Great Pianos of the Twentieth Century." Next season she 


has been invited to perform with Gidon Kremer and Nicolaj 
Znaider at the Kronberg and Lockenhaus Chamber Music Festivals 
and has participated at the Duszniki (Poland) Chopin Festival; Les 
Musiques festival in Basel, Switzerland; and the Beijing Music 


Festival and Gulangyu Piano Festivals in China, (over) 



During the 2005-2006 concert season, Sa Chen toured the 
United States on several occasions, including appearances with the 
Pacific, Springfield (MO), Tupelo, and Yakima Symphony Orches¬ 
tras, as well as with the National Symphony Orchestra of Santo 
Domingo. Recital engagements brought her to new audiences in 
Anchorage, Burlington, Flint, New Orleans, San Antonio, and 
Steamboat Springs. She also performed with the Israel Philhar¬ 
monic Orchestra and the Salzburg Camera at the Tonhalle in 
Zurich and gave recitals in Hamburg, Milan, and Shanghai. In the 
summer of 2006, Ms. Chen will make her debut at the Canton 
International Summer Music Academy under the direction of 
Janos Furst and will return to the prestigious Les Musiques and 
Lockenhaus Festivals at the invitation of violinist Gidon Kremer. In 
2006-2007, she has been engaged as guest soloist with the Amarillo, 
Flagstaff, and Jacksonville Symphony Orchestras in the United 
States. She will also perform recitals in Chicago, Fort Worth, 
Louisville, San Jose, Stuttgart, and Tokyo this season. 

Ms. Chen's debut disc Chopin Impression was released in 
2003 under the JVC label. Her prize-winning performances of 
Ravel's Gaspard de la Nuit and Liszt's Spanish Rhapsody at the 2005 
Clibum Competition are among the works included on the harmo- 
nia mundi disc released in early fall 2005. She appears in In the Heart 
of Music, the film documentary about the 2005 Clibum Competi¬ 
tion which premiered on PBS stations across the United States in 
the fall of 2005. She is also highlighted in the Encore! Series - six 
short films featuring the Twelfth Clibum Competition winners in 
performance, which premieres in the spring of 2006. For more 
information about Sa Chen's upcoming activities or the Van 
Cliburn International Piano Competition, please visit 
www.clibum.org. 


The University of Louisville School of Music 
would like to thank Mr. Ron Cist and Cist Piano 
for supporting this series of concerts. 
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PROGRAM 


Sonata No. 1 l/W 1 ^ 

for unaccompanied cello in C Major 



V 

J.S. Bach 
(1685-1750) 


PAUSE 




3 Pieces from Jewish Life 
Prayer 
Supplication 
Jewish Song 







Ernest Bloch 
(1880-1959) 




Concert No. 1 in G Minor AcOA& c/aA Dmitri Kabalevsky 

1 _ (1904-1987) 

rkO 




IMVERSIlYqf LOUISVILLE 

-- 

dare to be great 

presents 


George Flores, 
saxophone 

with 

Robert Boguslaw, piano 


Student 

Recital 

Monday Evening 
April 2, 2007 
8:30 p.m. 

Margaret Comstock Concert Hall 



u r . “**■ ^uivui uj music omitting. In the unlikely event of fire 

or other emergency, please walk to the nearest exit. The use of recording devices and 
flash photography is strictly prohibited. Please silence cell phones, electronic 
watches and pagers. Thank you. 


PROGRAM 


Sonata j rl^l 

L Adagio-Allegro con brio - Adagio 
II. Scherzo: Presto 
HI. Andante con moto 
IV. Allegro ma non troppo 




Garland Anderson 
(b. 1933) 


SicilienneTr^Z 




Gabriel Faure 
(1845-1924) 
trans. John Moore 


Leg gendaTf V~ S 


» V/ Zdenek Lucas 
(b. 1928) 

1 

INTERMISSION 


[O tyy^U^o 

Pitt County Excursions ]'r William Duckworth 

1. March (b. 1943) 

2. Serenade 

t Ragtime 


Two Old French Dances I 
L'agreable 
La Provengale 

i/i&lM <t JU&re) . 

Mai 

i 

GRAB IT! *Td L T- 

Zp>Jo 


w 


Marin Marais 
(1656-1728) 
trans. John Moore 

Ryo Noda 
(b. 1948) 

Jacob ter Veldhuis 
(b. 1951) 

WARNING: Due to its message and context, this piece contains explicit laguage 
which may be found offensive. 



PROGRAM NOTES: GRAB IT! 


From the composer: 

"In GRAB IT! I tried to explore the 'no-man's-land' between language and music. 
I selected voice samples from an old American documentary about juvenile 
delinquency, called 'Scared Straight', in which life sentenced prisoners played 
an important role...The rough vital sound of these shouting men formed a 
perfect unity with the harsh and powerful sound of the tenor saxophone. 

"In a way death row is a metaphor for life. Yet the piece is not just sad, but can 
also be understood as a 'memento vivre'. Life is worth living: Grab it!" 


SPEAK IT UP...I SAID SPEAK IT UP MICKEY MOUSE, SPEAK UP! 
GRAB IT MOTHER I SAID 
I STILL HEAR 'M RING 
GRAB IT MOTHERFUCKER, GRAB IT! 

FIFTY GIMME 

AND I WANT YOU TO HAVE THAT SAY NOW WHEN YOU WALK OUT 
THAT DOOR GOING DOWN HERE 'CAUSE I'LL BE SQUADIN' ON YOU 
IT'S A NO - LE IT'S A NO - LE 
MOTHERFUCKER PUNCH 
OH MAN, HA HA HA HA 
SEE THIS 
NOBODY 

WHAT'S YOUR NUMBER 
FOR EVER 

54 936 LIFE AND FROM MOTHERFUCKING NOW ON 
ANY TIME WHEN YOU GO 
I - HOW - KEEP - YOU LOSE 
TAKE OFF 

I STILL HEAR 'M RING 

HOW MOTHERFUCKING TOUGH COULD I HAVE BEEN 
YOUTAKETHAT 
YOU GET A KICK OUT OF THAT? 

DO YOU GET A KICK OUT OF THAT? 

WON'T YOU TELL ME WHAT YOU THINK 
DRUGS HU HU HU HU 
GET YOUR SHOES 
I BITE YOUR FUCKING NOSE OFF 
TELL ME DON'T WASTE MY TIME TELL ME 
WHAT'S YOUR NUMBER 
GRAB IT MOTHERFUCKER GRAB IT! 

GET THE FUCK OUT... GETUP AND GET OFF THE STAGE WHILE... 

54 936 LIFE AND FROM MOTHERFUCKING NOW ON 
HIS MOTHERFUCKING MANHOOD MIGHT JUST BEEN TESTED 



REPRISE: GRAB IT! MOTHER I SAID (ETC.) 

WHAT'S YOUR NUMBER?! 

JUST REMEMBER THIS: 

I PERSONALLY DON'T GIVE A FAT RAT ASS 
WHAT YOU DO WHEN YOU LEAVE HERE TODAY; 

YOU LOSE EVERYTHING 

HE WENTOUTTHE BACKDOOR RAPPED UP IN A GREEN SHEET 
WITH A TAG ON HIS TOE 
TIED ONE END AROUND THE PIPE 
AND HE HUNG HIMSELF 

AND WHEN THEY STUCK HIS DUMM ASS IN THE GROUND 
TO GIVE HIM THAT LITTLE WOODEN GRAVEYARD MARKER 
SO HE WAS PROBABLY THE ONE THAT KEEPS THE PARTY GOIN' 

JUST STANDING ON THE CORNER, PUT LIPSTICK ON YOUR LIPS 
SMOKE A LITTLE REEFER, DRINK A LITTLE WINE 
I GOT A VERY SERIOUS PROBLEM, I'VE SEEN IT A THOUSAND TIMES 
YOU GONA WALK AROUND THIS JOINT - OR ANY JOINT YOU MIGHT BE 

IN 

YOU LOSE EVERYTHING..AND FOR YOU TOUGH MOTHERFUCKERS LIKE 

YOU 

TIE ONE END AROUND THE PIPE 
I WILL TELL I... 

EVERY MAN YOU SEE BEHIND ME IS DOING OVER 25 YEARS OR LIFE 
EVERY MAN YOU SEE BEHIND ME, HE'S GOT ALL THE RESPECT IN THE 

WORLD 

WHAT'S YOUR NUMBER? 

IT STOPS RIGHT HERE MY LIFE STOPS THIS IS IT 
NEVER NEVER NEVER, ALRIGHT, YOU SHOULD STAY COOL, YOU TOO! 
TIE ONE END AROUND THE PIPE 

AND FOR YOU TOUGH MOTHERFUCKERS LIKE YOU: YOU LOSE EVERY¬ 
THING! 

GRAB IT MOTHERFUCKER GRAB IT! 

54 9 3 6 LIFE WFIAT'S YOUR NUMBER 
I SAID : SIT UP!! 




School of 


music 

INIVERSIIYqf LOUISVILLE. 


dare to be great 
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Todd Obidowski, 
trumpet 

Student of Michael Tunnell 

with 

Krista Wallace-Boaz, piano 


Graduate Recital 


This recital is given in partial fulfillment of 
the requirements for the Master of Music degree. 


Tuesday Evening 
April 3, 2007 
7:30 p.m. 

Margaret Comstock Concert Hall 



Welcome to the University of Louisville School of Music. 

We hope you enjoy the concert. 

Srnoki ng is not peim i tted in theSdwol of Musicbuilding. 

In the unlikely event offire or other emergency, pleasewalk to thenearestexit. 
The use of recording devices and flash pho tography is strictly prohibi ted. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 





PROGRAM 


Concerto No. 3 in D Major Johann Wilhelm Hertel 

Allegro ma non troppo (1727-1789) 

Largo 
Vivace 


Concerto in E-flat Major Johann Nepomuk Hummel 

Allegro con spirito (1778-1873) 

Andante 
Rondo 


INTERMISSION 


Times for Solo Trumpet Frank Campo 

Good Times (b. 1927) 

Hard Times 
Time To Go 


Sonata for trumpet and piano 
Allegro 
Adagio 
Allegro 


KarlPilss 

(1902-1979) 


Variations on a theme from Norma Jean Baptiste Arban 

(1825-1889) 


PROGRAM NOTES 


Concerto No. 3 in D Major Johann Wilhelm Hertel 

German violinist and keyboard player Johann Wilhelm Hertel was bom 
into a family line of court musicians. His grandfather Jakob Christian was 
a chapel-master, and his father Johann Christian was a concertmaster and 
music director as well. In 1753 Johann Wilhelm took the position of court 
composer in Schwerin, during which time he wrote his Concerto No. 3 for 
Trumpet, Strings, and Basso Continuo. The piece was probably composed 
around the year 1760 and would most likely have been performed by his 
soloist Johann Georg Hoese, the first trumpeter of the court chapel in 
Schwerin. Hertel wrote idiomatically for the baroque instrument that 
would have been used, and he also placed great demands on the soloist. His 
highly ornamented lines, wide leaps, as well as the free use of the difficult 
clarino register of the instrument calls for an extremely agile and compe¬ 
tent soloist. 

This piece is fairly typical of the baroque-style trumpet concerto. It is in 
D major, the preferred key for the baroque trumpet. It has an opening 
allegro movement, with a slower second movement, and closes with a 
dance-like vivace movement. The first movement is a clear ABA form in 
D major, with the B section in the dominant and a return to the tonic in the 
closing A section. A piano introduction begins the movement and leads to 
the trumpet entrance on a seemingly simple melody based on the tonic 
scale. Thereafter more florid and ornamented lines follow. The return of 
the A section material is elaborated on, ending almost like a cadenza for the 
trumpet part; a brief conclusion by the piano brings the movement to a 
close. In the second movement Hertel departs from tradition somewhat by 
placing it in the relative minor key of B minor. Baroque composers did not 
typically write in minor tonalities for the trumpet due to the limited 
number of playable tones. Hertel achieves this by skillfully opening the 
movement in B minor and modulating to D major, allowing the trumpet 
to play more freely before bringing the movement to a close back in B minor. 
The long soaring lines of the trumpet over the minor tonalities of the 
accompaniment provide a type of beauty that was not heard as frequently 
during this time period. The third movement returns to the tonic key of D 
major. The movement is in a dance-like triple meter. The form is similar 
to that of the first movement, visiting dominant tonalities and returning 
back to the tonic for the closing section. Rapid triplet passages and exciting 
melodic lines bring the piece to a delightful conclusion. 



Concerto in E-flat Major Johann Nepomuk Hummel 

The invention of the keyed trumpet at the end of the eighteenth century 
opened the door for composers to be able to write chromatically and more 
expressively for the instrument. It is not known exactly who invented this 
instrument or when, butcelebrated trumpeter Anton Weidinger made his 
own improvements to it and achieved much fame performing with it. After 
the success of Franz Joseph Haydn's Concerto in E-flat Major, which was 
written for and premiered by Weidinger, it seems that Hungarian com¬ 
poser Johann Nepomuk Hummel, who succeeded Haydn at his post at 
Esterhazy, was also inspired to compose for this new chromatic trumpet. 
Hummel's concerto, originally written in the key of E major for Weidinger's 
newly improved keyed trumpet in E, was finished in December of 1803. It 
received its premiere performance on New Year's Day 1804 by Weidinger 
as dinner music for the Imperial Court of Vienna. The piece is most 
commonly performed today in E-flatmajor due to the greater accessibility 
of the E-flat trumpet, and the approachability on the standard B-flat 
trumpet as well. Hummel combines his own ingenuity with the new 
capabilities of the instrument to produce a significant work in the reper¬ 
toire of the trumpet. 

In the opening movement Hummel alternates between fanfare-like state¬ 
ments and lyrical passages, showing how the trumpet had been used 
previously as a signaling instrument, and also displaying what trumpet 
was now capable of. The movement is harmonically expansive, exploring 
other key areas before returning to the tonic in the recapitulation of the 
opening melody. The second movement is an andante beginning in A-flat 
minor before modulating to the relative key of C-flat major. After some 
motivic development the movement settles into A-flat major. A piano 
interlude transitions directly into the third movement. The final move¬ 
ment, a quick rondo, returns to the tonic key of E flat. The trumpet part 

contains fast double-tongued passages showcasing the technical capabili¬ 
ties of the instrument. A modulation to the parallel minor of E flat provides 
contrast with a more lyrical section before returning to the original key. 
A section of long trills in the trumpet builds towards the end of the piece. 


Times for solo trumpet Frank Campo 

American composer Frank Campo wrote this unaccompanied piece in 1971 
for the trumpeter and recording artist Thomas Stevens. The title refers to 

different times that onemightexperienceinone'slife. The piece uses several 
contemporary compositional devices such as aleatoric sections, atonal 
harmonic structure, different mutes to alter tone color, and the extremes 
of high and low registers on the instrument, (continued on next page) 



The first movement, "Good Times," has the designation "alia Marcia" (in 
the style of a march). It opens with staccato sixteenth-note and eighth-note 
figures which give it a march feel, perhaps portraying feelings of a good 
time. Throughout the movement the performer is designated to play 
certain passages in a hat, to alter the tone color. The composer also asks for 
playing with the low pedal and in the extreme upper register. The interval 
of a descending minor third is present as a motif throughout the movement; 
it occurs several times at a loud dynamic in the pedal register. The 
movement ends with a fast run of upward-moving notes. The second 
movement, titled "Hard Times," is to be played in the style of an inter- 
ruptedblues. This movementhas a jazz feel. There is no designated meter 
but it has a suggested compound meter which gives the eighth notes a 
swing feel. The movement also calls for harm on mute, a common mute used 
in the jazz idiom, and the composer uses flatted intervals which add a 
bluesy feel. The final movement is titled "Time To Go." Its use of rapidly 
tongued passages, continuous strains of sixteenth notes, as well as other 
rhythmic figures give it a sense of unrest. A section of rapidly tongued notes 
propels tire movement to the last two notes of the piece, which occur again 
in the pedal register of the instrument. The last note fades to nothing, 
bringing the piece to an end. 


Sonata for trumpet and piano Karl Pilss 

Austrian-bom composer Karl Pilss wrote his Sonatafor Trumpet and Piano in 
1935 for and dedicated it to Professor Helmut Wobisch who was principal 

VienriaT^hilharmonic Orchestra, and a 
successful soloist. It is unfortunate that this piece is not well known, for 
it is beautiful and well-crafted especially in its use of modem tonalities in 
an expressive romantic style. As the title of a sonata suggests, the trumpet 
and piano play an equal role in presenting the composer's ideas. 

The first movement, while generally in the key of B flat, explores at least 
three other key areas. Wide leaps combined with challenging technical 
passages, together with lyrical passages characterize this movement. The 
second movement, a slow lyrical adagio in E flat, features a modulation to 
G major that brings a fanfare-like declarative section punctuated by 
dotted rhythmic motifs. The movement closes with a restatement of the 
opening material in the original key. The third movement is a fast and 
unrelenting allegro returning to the key of B flat. Harmonically speaking 
the movement is somewhat unstable, adding to the restless mood: towards 
the end of the movement the trumpet plays a choral like tune highlighted 
by a modulation to G major. The rhythm of the trumpet lines are 
augmented, and sit on top of the fast moving rhythmic accompaniment of 
the piano. The movement comes to a close with a re-statement of the main 
theme of the first movement ending on a sharply punctuated tonic chord 
in G major by the piano. 



Variations on a theme from Norma Jean Baptiste Arban 

Jean Bap tiste Arban was one the m ost celebrated cometists of his time. On 
top of his illustrious solo career he was the professor of comet at the Paris 
Conservatoire. His Complete Conservatory Method for the Comet is a standard 
method book among trumpet players and students of all brass instru¬ 
ments. This variation setis found in theback of Arban's method book along 
with a collection of other solo cornet pieces. It is a typical theme and 
variation style of the late nineteenth and early twentieth centuries. The 
theme of the piece comes from Vincenzo Bellini's opera, Norma. 

The comet part and piano share in a beautiful flowing introduction which 
concludes with a cadenza by the comet. The principal theme, which is 
characterized by dotted rhythmic values and staccato eighth notes, has 
the lightness and agility typical of the comet solo repertoire. Harmonically 
the theme is in B flat but it moves briefly to the minor tonalities of C and 
G. The first variation, with the theme in diminution, features long passages 
of sixteenth notes that alternate between slurred and staccato notes. The 
second variation is a triple-tongued section for the comet part. The light 
and fast tonguing elaborates on the melody of the theme as well as outlines 
theharmony. The finale makes use of fast slurred passages in combination- 
with double tongued notes bringing the whole to a flashy and exciting 
conclusion. 
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Wednesday Evening 
April 4, 2007 
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Malcolm Bird Recital Hall 



Welcome.to the Untversity of Louisville School of Music. 
We hope you enjoy the concert this evening. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 


Thank you. 



PROGRAM 


Improvisation No. 1: 
Agitation (2007) 

Oxidation (2007) 


Stop Talking (2007) 


Pluto is the Ninth Planet (2006) 


Perspective (2007) 


Nipples (2007) 


accident(s) (2007) 


Nicholas Alexander Drake 
(b. 1978) 


Rebecca Lindsey, video 
(b. 1986) 

Aleksander Nowak, sound 
(b. 1979) 


Derek Gabbert, video 
(b. 1982) 
Alexis Marsh, sound 
(b. 1982) 


Enoch Jacobus 
(b. 1983) 


Kent Getsinger, video 
(b. 1980) 
Nicholas Alexander Drake, sound 


Brad Cape, video 
(b. 1980) 
Chris Seal, sound 
(b. 1982) 


Clay Nevels, video 
(b. 1984) 
Aaron Stepp, sound 
(b. 1985) 



Variations on a Sigh (2007) 


Chris Seal 


Thank You For Your Business (2007) Mollie Moser, video 

(b. 1979) 
Christian Gentry, sound 
(b. 1978) 


Whelm (2007) James Brooner, video 

(b. 1984) 
Russ W. Wallace 
(b. 1984) 


The Fundamental Theorem of Noise (2006) 


Adam Hardin 
(b. 1982) 


PROGRAM NOTES 

(by the composers and artists) 


Improvisation No. 1: Nicholas Alexander Drake 

Agitation 

In Improvisation No. l:Agitation,Iam working with the recorded sound of a 
1916 Maytag washing machine engine. This engine operates at 1/2 horse 
power and is known as a "hit and miss" engine because of the nature of its 
cycles. The exhaust usually fires at an even rate but sometimes does not fire, 
even though the engine is still running. The nature of this machine gave me 
the idea to treat this composition as though the machine itself were given 
the chance to improvise musically. We, as the audience, get the impression 
that this engine is using its raw materials to experiment with polyphony, 
creating pitches, polyrhythm, and register in order to create its music. 

Oxidation Rebecca Lindsey/Aleksander Nowak 

Oxidation deals with the personal experience of memory and the emotions 
it can create. We explore how fragile this experience can be to one person, 
and how forgetable and unimportant it can be to another. We found it 
interesting how some will always hold on to their memories, while others 
choose to neglect and forget. 


Pluto is the Ninth Planet Enoch Jacobus 

Pluto Is the Ninth Planet is an electronic homage to the genre of old educa¬ 
tional films I watched as a small child — films about dinosaurs, ocean life, 
and particularly outer space. Like other children, I learned that the solar 
system contains nine planets. To my shock and resentment, this 
longstanding fact has recently been undone, an outrage on which I think 
mostnon-astronomers can agree. I'm sure neither Pluto the dog, nor Pluto 
the god of the underworld minds the demotion of their planetary counter¬ 
part, but it makes me sad that I will not be able to sit down with my children 
and chuckle about how Holst did not know about Pluto when he wrote The 
Planets. 

The piece consists of synthesized sounds mingled with voice recordings 
thathavebeen digitally manipulated. The information about Pluto that is 
heard comes from http://www.nineplanets.org/pluto.html. 


Perspective Kent Getsinger/Nicholas Alexander Drake 

This piece explores the relationships among various perspectives in sound 
and vision. The character in the frame serves to unify the changing visual 
dynamic and becomes a reference of displacement. The sound, likewise, 
becomes a reference of displaced perspective by shifting from closeness to 
distance from the image. The sound's close proximity to the image allows 
no room for the viewer's perspective, while the distance between the sound 
and image lets the viewer become the cohesive unity in the worK. 



Nipples Brad Cape/Chris Seal 

As we all know, in the early stages of pregnancy, male and female fetuses 
closely resemble one another. However, once sex chromosomes enact the 
release of sex-specific hormones, there begins a convoluted interplay 
between social mores and genetics, which define what we perceive to be 
masculinity and femininity. An interesting example of this interplay is the 
mutual manifestation of nipples, for nipples are both physically unifying 
and culturally contradictory. Why is it socially acceptable for men's 
nipples to be seen while women's nipples are to be concealed? The taboo 
of nipples corresponds to a larger division between men and women 
culturally. In this piece we hope to confront the audience with this 
duplicity and raise questions about the ways we as a society define 
masculinity and femininity. 

Thanks to Devon Ison and Jennifer Thompson, whose voices youhear in the 
piece. The man and woman in the video remain anonymous. 

accident(s) Clay Nevels/Aaron Stepp 

Accident(s) is a chicken-and-egg piece. When developing the audio and 
video, the beginnings became very intertwined, making ithard to discern 
which idea came first: the sound or the images. 

Variations on a sigh Chris Seal 

"Hi, can you fake an orgasm?" 

This is the question I asked thirty girls on a Thursday evening last fall. I had 
mentally prepared myself for some negative reactions (slaps, big angry 
boyfriends, etc.). However, either due to my candidness or mere surprise, 
most girls just laughed and responded in the affirmative. One self-assured 
female even remarked sarcastically, "Umm.. .I'm a girl?" — implying in a 
joking manner that, yes, of course she could fake an orgasm, and why did 
I bother interrupting her life to ask. On the other hand, to my astonishment, 
women were ever-so-slightly less receptive to my next question. 

"Can I record you doing it?" 

Apparently, some girls perceive the thought of letting a total stranger 
record them faking an orgasm as a bit on the creepier side of things. Who 
would've known? 

Anyway, perseverance paid off, and by the end of the night, I had record¬ 
ings of two anonymous girls each faking her own orgasm. I chose one of 
these clips and made a piece of "music" out of it. The original source 
material for this piece was recorded at Phoenix Hill Tavern and is thirty 
seconds long. 



Regarding the inspiration for the piece, I find virtue in primitivism and, 
equivalently, honesty. If we as artists and humans cannot be honest about 
sex, then inevitably, we will not be truly in touch with this and, indeed, 
many of the other sensitive aspects of our lives. 

Thank You For Your Business Mollie Moser/Christian Gentry 
Thank You For Your Business is an all-too-familiar phrase for all of us as 
consumers. This short piece illustrates how the "human factor" is oftentimes 
unapologetically missing in everyday customer service interactions. 

Whelm James Brooner/RussW. Wallace 

Whelm is a stop motion animated short using small scale puppets and set. 
The main character puppet is made from a complex material called foam 
latex that is used in the special effects industry. The process of stop motion 
animation involves moving objects slightly and taking a picture of each 
movement. This results in thousands of individual images that are com¬ 
piled to make up the finished animation. Russ Wallace adds, "I write music 
that falls more into the video game and film genre. Jimmy's movie was a 
perfect venue for me to apply some new techniques I'd learned recently, 
involving sampled sound libraries and epic-sounding scores. Writing and 
recording for this was great fun to do, and I won't soon forget the strange 
looks from my roommates while I recorded the monster sounds!" 

The Fundamental Theorem of Noise AdamHardin 

The title of this piece is, unfortunately, a bit of a misnomer. This piece is not 
itself the Fundamental Theorem of Noise. Rather, it thinks about the 
Fundamental Theorem of Noise, and gives us its thoughts on the subject. 
The phrase is one I made up to describe the idea that in all noise there is 
music. I appreciate just the sound of noise onits own. But in actuality, there 
are a lot of other cool sounds going on inside of a noise wave (which sounds 
like your television when it's on the fuzz channels). You just have to filter 
out the competing frequency bands to hear them. This piece takes a 
waveform that is not a pure noise wave, but has a lot of noisy activity in 
it, and uses automated filters to move through the waveform, looking for 
interesting sounds and bringing them to the fore. Since the waveform is not 
purenoise,and since itisn'tactuallya theorem of anything, it'snot correct 
to call the piece The Fundamental Theorem of Noise. But sometimes, a piece just 
names itself — even if it shows itself to be a little pretentious and naive 
when it does so. 
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Andante in C Major 


Robyn Welch, flute 
MUS 126/Gottlieb 
Austin Echols, piano 


Sonata in D Major 
Adagio 
Allegro 

Lauren Taylor, double bass 
MUS 204/King 
Sharron Perry, piano 


ROCK 


Daniel Stull, bass trombone 
MUS 112/Shuster 


Sonata in G Major 
Largo 
Allegro 

Charlie S. Blanton, double bass 
MUS 304/King 
Sarah Clark, piano 


Convocation 


W. A. Mozart 
(1756-1791) 


J.S. Bach 
(1685-1750) 


Alan Raph 
(b.1953) 


Willem de Fesch 
(1687-1761) 




Thursday, April 5,2007 
3:00 p.m. 

Margaret Comstock Concert Hall 


from Jeptha 

Recitative: Deeper and deeper still 
Aria: Waft her angels through the skies 

Bill Coleman, tenor 
MUS 312/Everette 
Caroline Chapman, piano 


Overture 

Divertissement 


Trio con Brio 

Michelle Linder, clarinet 
Cordia S. Thompkins, violin 
Holly Thompson, piano 
Krista Eifler, trombone 

MUS 311/Tidwell 


Convocation 
Page 2 


G.F. Handel 
(1685-1759) 


Darius Milhaud 
(1892-1974) 
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PROGRAM 


Quartet No. 5 

L Allegro Moderato 


Scarlet Brass 

Joel Watson, trumpet 
Gabrielle Brown, trumpet 
Stephanie Radcliffe, horn 
Krista Eifler, trombone 


Wilhelm Ramsoe 
(1837-1895) 


PZ 

Three Hymns Giovanni Pierluigi Da Palestrina 

L Surgentem cum Victoria (1525-1594) 

II. O crux ave 

University of Louisville Historic Brass Ensemble 
Donnjohnson, cometto 
Allen Gilfert, cometto 
Aaron Stepp, sackbutt 
Matt Hubbard, bass sackbutt 

-jfc 3 

Partita on "Hammering" William Schmidt 

(1913-1994) 

University of Louisville Trombone Trio 

Audrey Davis, tenor trombone 
Brett Shuster, tenor trombone 
Matt Hubbard, bass trombone 


Anton Gatscha 
(1883-1922) 


Capriccioso 

- 

Allander Aufzug Erhard Seyfried 

(b. 1924) 

University of Louisville Horn Ensemble 

Bruce Heim, Director 
Karla VilchezNeal, Assistant Director 
Jessica Nied wick 
Matt Peyton 
Sara Poe 
Joshua Pollock 
Miranda Polzer 
Stephanie Radcliffe 
Leah Simer 


/lb 

Colchester Fantasy 

1. The Rose and the Crown 

=ftl 

Toccata 

Scarlet Brass 
Michael Swope, trumpet 
Charles Calloway, trumpet 
Kate Reyman, horn 
Audrey Davis, trombone 
Aaron Gaither, tuba 


Eric Ewazen 
(b. 1954) 

Randall Reyman 
(b. 1952) 


fr8 

Bohemian Rhapsody Freddie Mercury 

(1946-1991) 
Arr. Brent Crimm 


University of Louisville Trombone Ensemble 

Brett Shuster, alto trombone 
Brent Crimm, tenor trombone 
Audrey Davis, tettor trombone 
Krista Eifler, tenor trombone 
MikePetersmith, tenor trombone 
Aaron Stepp, tenor trombone 
Matt Hubbard, bass trombone 



University Jazz Combos 

Thursday, April 5, 2007, 8:00 p.m. 

Malcom Bird Recital Hall 

"Woody Shaw" Combo 

Tyrone Wheeler, director 

Sonny Rollins 
J.J. Johnson 
Dizzy Gillespie 

Merritt Navazio - Alto 
Kumbi Murinda - Tenor 
Zach Driscoll - Tenor 
Chris Seal - Guitar 
Grant Jacobs - Bass 
Chris Korenkawiecz - Bass 
Meg Samples - Drums 

"Latin" Combo 

Natalie Boeyink, director 

I Lagrimas Negra Miguel Matamoros 

*5 Mambo Influenciado Chucho Valdes 

Evan Hudson - Tenor 
Bill Clark - Pno 
John Arstingstall - Guitar 
Natalie Boeyink - Bass 
Brett Hawkins - Drums 
Justin Heaverin - Drums 





"Miles Davis" Combo 

Chris Fitzgerald, director 


^ Butch and Butch 
' Naima 

^ What's All This, Then? 


Oliver Nelson 

John Coltrane 

arr. J. Heaverin 

Jon Epley 


Luke Barker - Tenor 
Jon Epley - Guitar 
Wade Honey - Piano 
Jenna Mattingly - Bass 
Justin Heaverin - Drums 
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Welcome to the University of Louisville School of Music. 
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Thank you. 




PROGRAM 


Double Wind Quintet Alfred Reed 

I. Intrada (Fanfares, Entrances, and Marches) (1921-2005) 


The Battle (1637) Girolamo Frescobaldi 

(b.1583-1643) 
Trans. Gordon Binkerd 


Tuscan Serenade (1869-1879) Gabriel Faure 

(1845-1924) 
Trans. Percy Grainger 

Brandon M. Jones, soloist 


The Merry King (1938-1939) Percy Grainger 

(1882-1961) 


An American Tapestry (2003) Daniel Kallman 

(b. 1951) 


The Carnival of Venice (1912) Herbert L. Clarke 

(1867-1945) 


Brandon M. Jones, soloist 


PROGRAM NOTES 


Double Wind Quintet Alfred Reed 

I. Intrada (Fanfare, Entrances and Marches) 

Double Wind Quintet was commissioned by the Iota Chapter of Ka 
Gamma Psi at Ithaca University in Ithaca, NY. Alfred Reed completed the 
composition in 1973. The first movement, "Intrada (Fanfares, Entrances 
and Marches)" conveys the spirit of the title. It opens with a brass fanfare 
that is answered by fast moving woodwind lines, by which the sequence 
is continued throughout the opening section. Throughout the first 
movement, Reed allows the players the opportunity to play with the full 
ensemble as well as to play exposed sections as individual performers. 
Many times the brass quintet will play alone and likewise, the woodwind 
quintet has the chance to play alone. Reed brilliantly splices the two 
quintets together throughoutthe first movement. 


Alfred Reed was born in 1921 in Manhattan, NY and was originally named 
Alfred Friedman. After serving in the Air Force Band during World War 
II, he began working for NBC and ABC as a composer and arranger. From 
1953-1955 he studied at Baylor University where he received both the 
Bachelor of Music and Master of Music degrees. Reed taught at the 
University of Miami from 1966 until his retirement. While at the University 
of Miami, he started the first music business curriculum at the university. 
Reed was also a member of the National Men's Music Fraternity, Phi Mu 
Alpha Sinfonia. 

The Battle Girolamo Frescobaldi 

The Battle (Capriccio sopra la Battaglia) is written by Girolamo Frescobaldi 
and freely transcribed by Gordon Binkerd. The piece features a brass 
choir and percussion that "duel" throughout the composition. With 
contrasting rhythms and the range of melodic lines, Binkerd's free 
transcription places difficult leaps in the brass. 

Girolamo Frescobaldi was a well known Italian composer of the late 
Renaissance and early Baroque periods mostly known for his keyboard 
works. The majority of his pieces were written for organ and harpsichord. 
Frescobaldi is noted to be one of the inventors of the modem conception of 
tempo. Frescobaldi was born in Ferrara where he studied with 
LuzzascoLuzzaschi. 


Tuscan Serenade Gabriel Faure 

Originally a vocal setting of an Italian poem, Tuscan Serenade by Gabriel 
Faure was scored for wind band as a euphonium feature by Percy 
Grainger. The poem is translated to English text (adaptation of anonymous 
Italian text). 



O you who are soothed by a delightful dream. 

Sleeping calmly in your lonely bed. 

Awake and look at your serenader. 

The slave of your eyes, in the moonlight night! 

Awake, my soul, my thought. 

Hear my voice carried on the breeze. 

Here my voice singing! 

Hear my voice weeping in the dew! 

Below your window my voice dies away in vain, 

And every night I repeat the tale of my suffering. 

With no other shelter than the starry vault. 

The wind cuts my voice and the night is frigid. 

My song ends on a final strain. 

My lips tremble as they murmur "I love you!" 

I can sing no more! 

Ah! Condescend to show yourself! Condescend to appear! 

If I were sure that you refuse to appear 
I would go away and forget you, 

I would ask slumber 

To lull me until the redness of morning. 

To lull me until I no longer loved you! 

Gabriel Faure is most known for his vocal music and his theories of 
harmony. His book, Traite d'harmonie, greatly influenced how harmony 
was later taught. Traite d'harmonie contradicted Rameau's classical theory 
book as Faure's book taught that seventh and ninth chords are no longer 
dissonant. Faure held many jobs throughout France which consisted of 
organist, pianist, teacher and composer. In 1870 Faure enlisted in the 
army during the Franco-Prussian War. Due to the Paris Commune he 
stayed outside of France. During this time he stayed at Switzerland and 
Rambouillet. A few of Faure's most notable works are his Requiem, Penelope, 
Masques et Bergamasques, and music for Pelleas et Melisande. 

The Merry King Percy Grainger 

The Merry King was sketched for chorus between 1905 and 1906 by Percy 
Grainger and completed the setting for winds and piano by 1939. As 
with many of Grainger's pieces. The Merry King is based on a folk song 
which was sung to him by Alfred Hunt in London, England. The text of 
the first verse is as follows: 

It's a merry king of Old England 
That stole my love away; 

And it's I in Old England 
No longer can't stay. 

Ill swim the wide ocean 
All on my bear breast 
For to find out my true love 
Whom I do love best. 



* v.xv._y ^Jiamgci was uurn in a suburb of Melbourne, Australia in 1889 t 
1895 his mother took Percy to Dr. Hoch's Conservator in Frankfurt wh ^ 
he began to display his unique style of meter. In 1901 he moved to LondT 
and began to take an interest in rural English folk music. At the beginni U 
of World War I, Grainger moved to the United States and enlisted in thf 
army to play oboe and soprano saxophone. In 1932 Grainger became the 
Dean of Music at New York University but his education tenure did not 
last long. He then moved to Springfield, Missouri where he began giving 
a tour of army concerts during World War II. ° 

An American Tapestry Daniel Kallman 

An American Tapestry was written in 2003 by Daniel Kallman and was 
commissioned by a consortium of Minnesota high schools. Thie piece 
consist of three American folk tunes: "The Girl I Left Behind Me," "She's 
Gone Away" and "OF Dan Tucker." Kallman writes these folk tunes in a 
contemporary style that may disguise each melody. Once you hear them, 
however, you will not miss them again. 

Daniel Kallman has written many different genres ranging from 
orchestral, winds, chorus, chamber ensemble and the young musician. 
His works are performed in the United States, Europe and East Asia. 
According to Kallman, he ".. .is best known for his liturgical setting "Light 
of Christ" which is included in the Lutheran hymnal With One Voice and 
the new Presbyterian hymnal Holy is the Lord." Most recently Kallman 
has been writing for musical theatre including his service as orchestrator/ 
arranger for the reopening of The Last Minstrel Show in July 2004. Kallman 
was raised, taught and still resides in Minnesota. 

The Carnival of Venice Herbert L. Clarke 

The Carnival of Veniceby Herbert L. Clarke was written in 1912 for cornet 
soloist. It places many demands on the solo performer as Clarke composed 
it as a theme and variation. With each variation, the technical demands 
for the performer increase. Clarke is considered one of the best cornet 
soloists in the history of the instrument, which is a good indication of 
this virtuoso writing. The Carnival of Venice is based on air for violin by 
Paganini. 

Herbert Lincoln Clarke was bom in Woburn, Massachusetts in 1867. He 
was the son of an organist and composer, William Clarke. His early 
instrument was the violin as he was the second violin in the Toronto 
Philharmonic Society. After hearing Bowen R. Church play a comet solo, 
Clarke decided to start practicing his brother's comet. In 1893 he joined 
John Philip Sousa's band to solo on the cornet. After his time with Sousa, 
Clarke became a trumpet player in the New York Philharmonic and the 
Metropolitan Opera. Clarke also spent time testing and developing 
instruments for Conn. In 1934, Clarke was elected President of the 
American Bandmasters Association. Clarke wrote over 50 solos for comet 
and many methods books that are still used today. 



Brandon M. Jones, Soloist 


Brandon Michael Jones is a 2006 graduate of Western Kentucky University where he 
obtained a Bachelor of Arts degree in music. While at WKU, Brandon was principal 
player in the WKU Wind Ensemble as well as the Kentucky Intercollegiate Band for five 
years. As an undergraduate student, he also gave six student recitals during a four-year 
span. In 2001, Brandon was selected by taped audition to travel to Lahti, Finland to 
compete in the 2001 International Tuba and Euphonium Conference (ITEC) World Artist 
Solo Competition. At the age of 19, he was the youngest to ever make the finals 
finishing 3rd to eventual winner Jason Ham (West Point Military Academy Band) and 
Mark Jenkins ("The President's Own" United States Marine Band) where he performed 
the "Concerto for Euphonium" by Philip Wilby with the Vaasa Symphony Orchestra. 
Hie next year the competition was held at the University of North Carolina at Greensboro, 
and Brandon would again make the finals and finish second behind Dr. Martin Cochran. 
In 2003, Brandon was selected to attend the Brass Band of Battle Creek "Avalon" summer 
brass band camp, and was selected as principal euphonium after the audition process was 
complete. He would be featured on the week-ending concert as a soloist, where he 
performed the "Concerto for Euphonium" by Vladimir Cosma. Also while at WKU, 
Brandon was the featured soloist on the WKU Wind Ensemble's trip to Russia, where he 
performed "Vintage" by David Gillingham in Moscow as well as St. Petersburg, including 
a concert in the Great Tchaikovsky Hall. Brandon was also featured as a soloist on the 
WKU Wind Ensemble Tour on two separate occasions, including performances 
throughout Tennessee and Alabama, where he performed the "Concerto for Euphonium" 
by Philip Wilby. 

As a clinician, Brandon has given several clinics and masterclasses throughout Kentucky 
and Tennessee in particular, including a clinic at the Tennessee Governor's School for 
the Arts. Brandon maintains a studio of high school euphonium players throughout 
Western Kentucky, and each year his students are selected among the top of the Kentucky 
All-State bands, a group in which Brandon himself was principal euphoniumin his high 
school days at Muhlenberg North High School. Brandon has had four different students 
to be selected as principal euphonium in Kentucky in 6 years of private teaching. Of the 
ten euphonium players selected for the Kentucky All-State Symphonic and Concert 
Bands, Brandon consistently has three or four students to make the group. Brandon's 
students also go on to receive distinguished-plus ratings at the solo and ensemble 
festival, principal chair in their respective district bands, principal chair in various honor 
band groups, and have gone on to fill principal chairs in some of Kentucky's finest 
collegiate wind ensembles. 

As a soloist, Brandon is in high demand across the state of Kentucky and Tennessee. 
Brandon has been featured as a soloist at the KMEA Conference on two separate occasions, 
one being with the WKU Wind Ensemble, and the other being the world premiere of 
"Danny Boy" by John Fannin, which was written for him and the Muhlenberg North 
Middle School Band, which was premiered at the 2005 KMEA Conference. Brandon has 
performed several times with some of the best high school, collegiate, and professional 
ensembles throughout the country, including the world-renowned Brass Band of Battle 
Creek on a special concert in the Cayman Islands. 

Brandon is a Buffet Crampon USA Clinician and a Besson Euphonium Artist. He performs 
exclusively on the Besson Prestige BE2052 euphonium and a Denis Wick SM3 
mouthpiece. 



ENSEMBLE 


Flute 

Beth Alexander 

Oboe/English Horn 
Wendy Frazee 

Clarinet 
Robert Acosta 
Sharon Perry 
Chris Phillips 

Bass Clarinet 
Brad Baumgardner 

Bassoon 
Jon Rohner 

Alto Saxophone 
Kevin Arbogast 

Tenor Saxophone 
Matt Reidinger 

Baritone Saxophone 
Kevin Arbogast 


Trumpet 
Michael Swope 
Daniel Whaley 
John Bryant 
ReidTanouye 

Horn 

Matt Peyton 
Sara Poe 
Leah Simer 

Trombone 
Brent Crimm 
Aaron Stepp 

Euphonium 
Sarah Danyi. 
Brandon Thomas 

Tuba 

Adam Y anko wy 

Percussion 
Regan Heckscher 
Rodney Younger 
David Learned 
Sharon Perry 


Piano 

Sarah Danyi 
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Welcome to the University of Louisville School of Music. 

We hope you enjoy the concert. 

Smoking is no t permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to thenecirestexit. 
The use of recording devices and flash pho tography is strictly prohibited. 
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Audrey Davis, 
alto and tenor trombone 


Krista Wallace-Boaz, piano 


Michael Swope, trumpet 
Charles Calloway, trumpet 
Kate Reyman, horn 
Aaron Gaither, tuba 






PROGRAM 


Concerto per Trombone 

I. Adagio 

II. Menuetto - Trio 

III. Allegro 


Concertino 

Allegro Maestoso 
Andante Marci Funebre 
Allegro Maestoso 


INTERMISSION 


Dream Sequence I 
A (trombone) solo 


Choral, Cadence et Fugato 


Nessun Dorma (for brass quintet) 
from Turandot 


Fantastic Polka 


Leopold Mozart 
(1719-1787) 


Ferdinand David 
(1810-1873) 


Daniel Asia 
(b. 1953) 


Henri Dutilleux 
(b. 1916) 


Giacomo Puccini 
(1858-1924) 
arr. Peter J. Felice 


Arthur Pryor 
(1870-1942) 
arr. William Picher 


YOU ARE CORDIALLY INVITED TO ATTEND A RECEPTION IN ROOM 135 
FOLLOWING THE PERFORMANCE. 



PROGRAM NOTES 


Concerto per Trombone Leopold Mozart 

Johann Georg Leopold Mozart (1719-1787) was a talented composer from 
Augsburg, Germany. He was also an influential music teacher and violin¬ 
ist. Best known as the father of Wolfgang Amadeus Mozart, Leopold 
Mozart was the author of a comprehensive treatise on violin playing in 
1756 titled, A Treatise on the Fundamental Principles ofViolin P/aying. This work 
now serves as one of the primary sources of performance practice from the 
18 th century. 

Leopold Mozart is significant to me as he was the first composer to write 
a trombone concerto. Mozart's Trombone Concerto in G major was written in 
1755 and was part of a larger work that included two additional move¬ 
ments for trumpet. However, the parts were later separated to create two 
different concertos, one for trombone with orchestra and one for trumpet 
with orchestra. 

Concertino Ferdinand David 

Bom in Hamburg, Germany on January 20, 1810, Ferdinand David was 
both a composer and a violin virtuoso. In 1835 he was granted the position 
of concertmaster at the Gewandhaus in Leipzig and later became the violin 
professor at the Leipzig Conservatory in 1843. He had a close relationship 
with Felix Mendelssohn ashe was commissioned to premiere Mendelssohn's 
great violin concerto. The two worked closely in preparation for the 
performance therefore strengthening their bond. Ferdinand David pro¬ 
duced approximately 40 compositions in his lifetime; however, he wrote 
only two concertinos, one for trombone and one for bassoon. 

There is an interesting story concerning the composition of the trombone 
concertino. Karl Traugott Queisser was a musician in Leipzig during the 
early 19 th century and had a reputation that he could play any wind 
instrument as well as all the instruments of the string family. His primary 
instruments were the viola and trombone. He too had a close relationship 
with Felix Mendelssohn and they often played in string quartets together. 
In the 1830's, Mendelssohn promised to write Queisser a trombone con¬ 
certo to showcase his talents. As time went on, Mendelssohn forgot his 
promise and when Queisser reminded him, he suggested Ferdinand David 
write it instead. The Concertino Op. 4 was duly composed in 1837 and was 
premiered by Queisser in the Gewandhaus under Mendelssohn's direc¬ 
tion. The success and popularity of the piece in Europe soon gave it a strong 
position in the trombone repertoire. 

Often considered one of David'smostexceptionalcompositions, the second 
movement of the concertino was played at his funeral in 1873. 



Dream Sequence Daniel Asia 

A (trombone) solo 

Born in Seattle, Washington in 1953, Daniel Asia earned his bachelor's 
degree at Hampshire College and later gained his master's at the Yale 
University School of Music. From 1981 to 1986 he served as Professor of 
Music at the Oberlin Conservatory of Music and has been head of the 
composition department at the University of Arizona in Tucson since 1988. 
He also conducts the Music Elements, a New York-based contemporary 
chamber ensemble, which he co-founded in 1977. His compositions include 
multiple chamber and solo works, a piano concerto and four symphonies. 

According to notes provided by the composer: 

Dream Sequence 1 is, as the name implies, about the dream of a 
fictional trombone player. Many aspects of a trombonists' life are 
presented in quick sequential cuts that are almost cinematic in 
nature. Fragments pulled up out of the unconscious include practice 
arpeggios, excerpts from Tommy Dorsey tunes, sequencer pas¬ 
sages, the American folk song "I've been working on the Railroad", 
fog horns, fraudulent radio readings and others. 

Besides playing the trombone in the normal manner, the trombonist 
is asked to breathe through the instrument, tap the bell, stamp his 
foot, and sing while playing. The F-attachment slide is removed for 
the duration of the piece to achieve greater timbral possibilities and 
directionality of sound. Also, the instrument is amplified at a 
number of places (bell, mouthpiece and back), allowing for spatial 
placement of sound, and for normally sub-audio sounds to be 
clearly heard. The structure of the work is rather simple, and the 
climax is presented as an area of controlled improvisation. This ten 
minute work is of starkly contrasting emotions, from the most 
whimsical to nightmarish. 


Choral, Cadence et Fugato Henri Dutilleux 

Considered one of the most recognized French composers of the second half 
of the 20 th century, Henri Dutilleux wasborn on January 22,1916 in Angers, 
France. His work exhibits traces of his contemporaries such as Maurice 
Ravel, Claude Debussy, Igor Stravinsky and Bela Bartok; yethe still has an 
individuality that can be detected in his music. To me, this piece is more 
reminiscent of Frank Martin's Ballade as I often find myself relating the two 
for musical expression. 

A skilled pianist, Henri Dutilleux also has experience in the fields of 
counterpoint, music history, arranging, teaching, conducting and obvi¬ 
ously composition. Fluid and obscure rhythms, refined orchestral textur¬ 
ing, and a strong preference for modality and atonality are just a few of 


Dutilleux's famous trademarks. Dutilleux is known to have been influ¬ 
enced by the art and literature surrounding him which translates into his 
music. Artists such as the poet Charles Baudelaire, the painter Vincent van 
Gogh and the novelist Marcel Proust serve as inspirational models for 
Dutilleux. As a result, this would explain the often dreamlike, extremely 
poetic quality that can be found in his music, contrasting him from other 
composers during the post-World War II period. 

Dutilleux's Choral, Cadence et Fugato is made up of three movements. The 
first is slow and serene, like the unwavering stillness of a lake. It is in the 
key of E major, and, while dynamic contrast is never great, it still makes 
a musical impact before moving into Cadence, the second movement. This 
movement has a freer quality than the others and acts as an acceleration 
into the third movement. The title alone explains that this movement is a 
fugue and the subject first appears in the piano. After the initial statement 
of the subject, the trombone enters and takes over. The two voices inter¬ 
twine with various statements of the subject until finally reaching a static 
episode. Ultimately the subject is repeated one last time in a muddling 
accelerando toward the end where it seemingly halts only to rallentando 
on the last four beats. 

Nessun Dorma Giacomo Puccini 

Giacomo Antonio Domenico Michele Second o Maria Puccini was an Italian 
composerbominl858.Someofhis operas include Madame Butterfly, Tosca, 
and La boheme and are among the most frequently performed of the standard 
repertoire. His Turandot is an opera in three acts and the title comes from 
a Persian word which translates to "the daughter of Turan." Turan refers 
to a region of Central Asia. Puccini died in 1924 before Turandot was 
completed. It was later finished by Franco Alfano and premiered in 1926. 

In the opera, "Nessun Dorm a" is found in the first scene of Act III and its end 
marks the point where Puccini stopped and Alfano began. "Nessun Dorma" 
literally means "None shall sleep," and is a lovely aria which refers to the 
sleepless search for the unknown prince; no one shall sleep until he is found. 

This version of "Nessun Dorma" was arranged for the Cardinal Brass 
quintetby mydear friend and colleague, Peter J. Felice, a former euphonium 
player and composition student at the University of Louisville. 



Fantastic Polka 


Arthur Pryor 

An adept trombonist, bandleader and prolific soloist with the Sousa Baird, 
Arthur Willard Pryor was born in Saint Joseph, Missouri on September 22, 
1870. Having been bom on the second floor of the Lyceum Theater, he 
started his career as a child prodigy who was already well versed on the 
valve trombone by age 11 and later had mastered the slide trombone by 
age 15. 

In 1892he joined the John Philip Sousa Band and was an active participant 
for the next 12 years. After only a short while, he soon became designated 
as a featured soloist and it is said thathehad performed over ten thousand 
trombone solos between 1893 and 1903! Being the skilled composer and 
trombonist that he was, Pryor wrote many of his own solos using his 
knowledge of the instrument to showcase his own talents. He ultimately 
came to love rag-time and became one of the bold promoters of this 
emerging style along with many others such as James Scott, Percy Wenrich 
and Scott Joplin. 

He later branched off from the Sousa Band and formed his own group. The 
Pryor Band. The band toured until 1909 and settled down in Asbury Park, 
New Jersey which became home. He additionally became an arranger and 
staff conductor for the Victor Talking Machine Company in Camden, New 
Jersey while still leading his highly esteemed ensemble. Ultimately, in 
1933, Arthur Pryor retired from full-conducting and died on June 18,1942. 

Throughout his career, Pryor wrote many pieces for trombone which 
would later become famous and expand the standard literature. Some of 
these works include Bluebells of Scotland and Fantastic Polka. 

This particular version of Arthur's Pryor's Fantastic Polka was arranged for 
brass quintet by William Picher, the director of Music Ministries and 
Organ at Mary, Queen of the Universe Shrine in Orlando, Florida. A skilled 
organ and trumpet player, he was previously a member of the United 
States Navy Band in Washington DC. 
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PROGRAM 


Sketch for Wind Quintet (2007) 

Katie Fondrisi,/Zwfe 
Gretchen Reiter, oboe 
Chris Phillips, clarinet 
Lindsay Pummell, horn 
Jon Rohner, bassoon 


Aaron Stepp 
(b. 1985) 


from White Rose, Breathless (2007) 

Early in the Morning 

Stephanie Mattingly, soprano 
Alexandra Ostroff, violm 
Leslie Heinzen, violin 
Monica Clarke, viola 
Kimberly Burger, cello 
Lauren Taylor, bass 
Bob Bertke, conductor 


Adam Hardin 
(b. 1982) 


Beyond (2007) Nicholas Alexander Drake 

I. Wind Blows (b. 1978) 

II. The Roar of the Great River 

III. Awake 

Carrie Leigh Page, mezzo-soprano 
Holly Thomerson, piano 


Diapason (2007) 


Anastasi Fafalios, bass trombone 


Adam Hardin 



About a Hill (2007) 

Michael Swope, trumpet 
Don Johnson, trumpet 
Todd Obidowski, trumpet 
Charles Calloway, flugelhorn 
Kate Reyman, horn 
Dominic Rotella, horn 
Audrey Davis, trombone 
Rusty Crimm, trombone 
Anastasi Fafalios, trombone 
Daniel Stull, euphonium 
Matt Byrum, euphonium 
Aaron Gaither, tuba 
BobBertke, conductor 


PROGRAM NOTES 

(written by the composers) 


Sketch for Wind Quintet Aaron Stepp 

This sketch is my first work for wind quintet. This work is intended to 
explore, with brevity, my impression of the wind quintet literature: light, 
fun, simple. 

Early in the Morning AdamHardin 

This is the second movement of a five movement song cycle. It was written 
for my friend Stephanie Mattingly. In addition to being dedicated to her, 
the piece holds two other dedications. First is to the poet, Li-Young Lee, who 
has been my favorite poet and an inspiration to me since I was in high 
school. Second, is to my friend Jen, who encouraged me sometime before I 
began this piece to return to my simpler writing style. I feel that in this cycle 
I achieved a level of organicism and personal expression that I have until 
this time been unable to reach. In this movement, I focus on the rhythmic 
activity suggested by the boiling water, the steady combing of hair, and 
the early morning birds that accumulate one at a time. 


Matthew Lawson 
(b. 1974) 


Early In The Morning 
By Li-Young Lee 

While the long grain is softening 

in the water, gurgling 

over a low stove flame, before 

the salted Winter Vegetable is sliced 

for breakfast, before the birds, 

my mother glides an ivory comb 

through her hair, heavy 

and black as calligrapher's ink. 

She sits at the foot of the bed. 

My father watches, listens for 
the music of comb 
against hair. 

My mother combs, 
pulls her hair back 
tight, rolls it 

around two fingers, pins it 
in a bun to the back of her head. 

For half a hundred years she has done this. 

My father likes to see it like this. 

He says it is kempt. 

But I know 

it is because of the way 
my mother's hair falls 
when he pulls the pins out. 

Easily, like the curtains 

when they untie them in the evening. 

Beyond Nicholas Alexander Drake 

This song cycle was composed throughout 2006-07 and serves as the 
starting point for a series of pieces on texts by various poets and writers 
in and around Kentucky. This particular cycle is a setting of texts by the 
regional Zen master Dae Gak from his book Going Beyond Buddha: The 
Awakening Practice of Listening. I have pulled from this book various poems, 
commentaries, and lines that speak to me and seem to organize themselves 
around themes of nature, spirituality, and transformation. 

Wind blows, white clouds separate. Awake. 

Rain falls, trees grow up. All night, 

„. , sound of snow flakes. 

Ihe roar of the great river 

transforms heaven and earth. 

The bald eagle rises slowly, slowly, slowly 
In the clear blue sky 
Aiee, Aiee . . . Aiee! 



DlAPAS0N Adam Hardin 

I had two ideas in mind when writing this piece. The first and most 
important was to create a character piece. The personality I was describing 
begins in a solemn, lonely place. It slowly builds itself up to eventually 
break out into a section of triumph and strength, but soon after falls back 
to its original solemnity and quietness. The second idea is where the title 
of the piece comes from. The word diapason was originally used in Ancient 
Greek music theory to refer to the interval of an octave. Now, in addition 
to that definition, the word can mean the entire range of an instrument or 
voice, and a full, harmonious outpouring of sound. I sought to create in my 
character sketch a musical description of this word through using the 
entire range of the bass trombone, using all twelve notes of the octave, and 
exploring the variety of timbres and moods available on the instrument. 


About a Hill Matthew Larson 

About a Hill is a piece for brass ensemble and features three sections of music 
that explore both consonant and dissonant structures. The melody lines 
are lyrical throughout, while the underlying harmony moves through 
several keys, and even employs the now famous "Giant Steps" chord 
progression developed by jazz artist John Coltrane. The piece's main 
melody is my take on an imagined Irish folk song. Fragments of the original 
melody are developed and constantly brought back to the listener's ear in 
different tonal centers that may or may not be consonant with the estab¬ 
lished key. This serves to achieve a gradual increase in the overall disso¬ 
nance of the piece as the melody is developed. This work also explores the 
multiple color options available in brass ensembles. 


University of Louisville Composition Program 


The University of Louisville composition program includes three full-time 
faculty members, Steve Rouse and Marc Satterwhite, who principally compose 
for traditional acoustic media, and John Gibson, whose primary interest is in 
electronic and electro-acoustic music, but who also writes for acoustic instru¬ 
ments and ensembles. Director of Bands Frederick Speck is a distinguished 
composer in his own right and occasionally teaches composition as well. 
Emeritus Professor Paul Brink, former Director of the Grawemeyer Award for 
Music Composition, also continues his involvement with the program, teaching 
composition and composition-related courses on an adjunct basis. All of these 
faculty members have excellent records of commissions, performances, re¬ 
cordings and awards. 

The Division of Composition and Music Theory offers BM and MM degrees with 
an emphasis in either composition or music theory. Students will usually have 
private lessons and/or masterclasses with Grawemeyer Award winning com¬ 
posers during their time at UofL. These contacts have resulted in performances 
of their works both in the US and abroad. Although the Division does not offer 
a doctorate, recent graduates have entered prestigious doctoral programs, 
including those at the Eastman School of Music, the University of Michigan, the 
Royal Academy of Music in London, the University of Texas, the University of 
Missouri-Kansas City, and others. New York City performances of music by 
UofL graduates include Patrick Soluri's Inferno of Dante: Canto V as part of the 
New York City Opera's Showcasing American Composers program and Brian 
Herrington's If I Forget Thee, commissioned by the New York City Youth 
Symphony's First Music program and premiered by them in Carnegie Hall. 
Other honors accorded UofL alumni include a recent Fulbright Award to Danny 
Jenkins, to do research for his Ph.D. dissertation at the Eastman School of Music, 
where he also received two awards for excellence in teaching. 

The School of Music has a New Music Festival each fall, with performances by 
faculty and student ensembles. Each year there is a principal guest composer, 
whose works are featured, and who gives lessons to composition students, as 
well as other presentations. Student works are included in every New Music 
Festival. Guest composers for the festival, and for other events, have included 
John Adams, Thomas Ades, Simon Bainbridge, Leslie Bassett, Pierre Boulez, 
John Coriglinno, Tan Dun, Donald Erb, John Harbison, Karel Husa, Aaron Jay 
Kernis, Libby Larsen, Shulnmit Ran, Kaija Saariaho, Augusta Read Thomas, 
Joan Tower, Chinary Ung, and Ellen Taaffe Zwilich. 

The Division was recognized as a "Center of Excellence" by the University of 
Louisville and receives special funding to promote all aspects of contemporary 
music. Among the projects supported by this funding have been readings of 
student works by eighth blackbird, an entire concert of new student works 
performed and recorded by Trio Arsenal, concerts by contemporary perform¬ 
ers such as James Dick, The McLean Mix, and an annual performance by the 
Indiana University New Music Ensemble, plus the release of a CD of student 
pieces every other year. 

For more information, including faculty bios, see http://louisville.ed u/music/ 
composition/ . 




Se6astian Currier 

'(dinner of the 2007 Cjmwcmeyer JAwarcCfor Composition 


The music of Sebastian Currier has been performed worldwide in major 
cities such as Paris, Rome, Berlin, Munich, Frankfurt, Tokyo, Beijing, 
Moscow, London and Toronto. He has received a Berlin Prize, Rome Prize, 
a Guggenheim Fellowship, several awards from the American Academy 
of Arts and Letters, and as held residencies at the MacDowell and Yaddo 
Colonies. His works have been performed by Anne-Sophie Mutter, Na¬ 
tional Symphony, Gewandhaus Orchestra, American Composers Orches¬ 
tra, EOS Orchestra, San Francisco Symphony, Mosaic, and Music From 
Copland House. His works are recorded on New World Records, Albany 
Records, Crystal Records, and CRI. A CD of works for String Quartet was 
recently recorded by the Cassatt Quartet. He is currently on the faculty of 
Columbia University. He holds a DMA from the Juilliard School. He is the 
winner of the 2007 Grawemeyer Award for Music Composition for Static, 
a piece for flute, clarinet, violin, cello, and piano. 

Mr. Currier will be visiting the University of Louisville campus to deliver 
a public lectureon his works in Margaret Comstock Concert Hall on Friday, 

April 20, 2007 at 3:00 p.m. 


To receive occasional e-mail notices of new music eventsat UofL, 
pleasesendan e-mail fonewmusic@Iouisville.edu 
with the word "subscribe" in thesubjectline. 
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MUSIC 

at the 
university 
of louisville 




University of Louisville 
School of Music 

presents 


TECHLA 


Tuesday Evening 
April 10, 2007 
8:00 P.M. 

Margaret Comstock Concert Hall 


Welcome to the University of Louisville School of Music. 

We hope you enjoy this evening ’s concert. 

Smoking is not permitted in the School of Music building. 

In the unlikely event office or other emergency, please walk to the nearest exit. 
The use of recording devices is strictly prohibited. 

Please silence cell phones, electronic watches, and pagers. 

Thank you. 


TECH LA is 

Betsy Allen Adam Mills 

Jay Coughlon Andrea Reynolds 

Jim Dersch Jesse Schuler 

Amy Dobben Barrett Wilson 

Dr. Krista Wallace-Boaz, director 






PROGRAM 


Cell Phone Mania 
The Horseman 

The Jungo File 
Cavatina 

Romp! 

Anitra’s Dance 

Ceili 

Kentucky Romp 

American Landscape 


Susan Ogilvy 

Dmitry Kabalevsky 
arr. Susan Ogilvy 

Wayne S. Baxley 

Johannes Brahms 
arr. Susan Ogilvy 

Phillip Keveren 

Edvard Grieg 
arr. Susan Ogilvy 

Beth Chedester 

Susan Ogilvy 


Andrea Reynolds, piano 
Amy Dobben, piano 

Dennis Mauricio 




School of 


music 

LNIVERSITYof LOUISVILLE. 


dare lo be great 


presents 


University 
Concert Band 


and 

University 
Symphonic Band 


Wednesday Evening 
April 11, 2007 
8:00 p.m. 

Margaret Comstock Concert Hall 



Welcometo the University ofLouisville School ofMusic. 
Smoking is not permitted in the School ofMusic building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please stlencecell phones, electronic watches and pagers. 

Thank you. 





PROGRAM 


Concert Band 
Gregory Byrne, conductor 


Orange Bowl March 


Wayfaring Stranger 


ABRACADABRA 


Sleep 


Kentucky 1800 


Henry Fillmore 
(1881-1956) 


Steve Rouse 
(b.1953) 


Frank Ticheli 
(b.1958) 


Eric Whitacre 
(b.1970) 


Clare Grundman 
(1913-1996) 


INTERMISSION 



Symphonic Band 

Frederick Speck, conductor 


Montmartre March (1944) Haydn Wood 

from the Paris Suite (1882-1959) 

arr. Robert Hawkins 


The Merry King (1938-1939) Percy Aldridge Grainger 

(1882-1961) 
ed. R. Mark Rogers 

Sarah Danyi, piano 
Aaron Bell, conductor 

In partialfidfillmetitoftlie requirementsfor the Master of Music degree 


Overture Charles Lecocq 

from Mademoiselle Angot (1872) (1832-1918) 

arr. Richard Mohaupt 

Jon Rohner, conductor 

Inpartialfulfillment of the requirementsfor the Master- ofMusic degree 


Finale (excerpts) GustavMahler 

from Symphony No. 3 (1895) (1860-1911) 

Sarah Danyi, conductor 

Inpartialfulfillment ofthe requiremeiitsfor the Master ofMusic degree 


University Symphonic Band 
Frederick Speck, director 


Horn 

Miranda Polzer t Montreal, QC 
Matt Peyton Marysville, IN 

Sara Poe Jasper, IN 

Stephanie Radcliffe Lexington 


Piccolo 
John Aurelius 

Flute 

Jen Adams t 
Ty-Juana Taylor 
Megan Johnson 
Robyn Welch 

Oboe 

Wendy Frazee +* 

Clarinet 
Mary Rada t 
Katie Turner 
LaShanda Walker 
Jennifer Spainhour 
Katie Duvall 
Michael Burkhead 

Bass Clarinet 
Kelsey Brawner 

Alto Saxophone 
Alex Verdoornt 
Alex Gustafson 

Tenor Saxophone 
George Flores 

Baritone Saxophone 
TrentBarrick 
Tim Miller * 


Georgetown 


Ft. Thomas 
Smiths Grove 
Pekin, IN 
Huntington, WV 


Franklin, OH 


Louisville 
Murfreesboro, TN 
Shelbyville 
Floyds Knobs, IN 
Jeffersonville, IN 
Louisville 


Louisville 


Orange City, IA 
Murray 


Winchester 


Glasgow 
Corning, AR 


Trumpet 

Austin Coldiron 
Melissa McDaniel 
DonJohnson 
Gabe Wartman 
Aaron Bellt 
Joel Watson 

Trombone 
Aaron Stepp t 
Allison Cross 

Euphonium 
Sarah Danyi t* 
Jamie Hafley 
Brandon Thomas 

Tuba 

Tyler Polston t 
Sara Doolin 

Percussion 
David Learned t 
Daniel Barbier * 
Jon Rohner * 


Richmond, VA 
t* Collierville, TN 
Raywick 
Ft. Mitchell 
Louisville 
Henderson 


Glasgow 

Murray 


Oregon, OH 

Lebanon 

Elizabethtown 

Elizabethtown 

Harrodsburg 

Evansville, IN 
Louisville 
Jonesboro, AR 


* graduate student 
t principal 



University Concert Band 

Gregory Byrne, director 


Flute 

Betsy Allen 
Arielle Dyda 
Mary Kate Holland 
Meredith Patton 
Sara Wiley 

Oboe 

Jennifer Summers 

Clarinet 
Jennifer Brown 
Allison Hartman 
Heather Pigram 
Heather Rountree 
J. R. Wick 

Bass Clarinet 
Kayla Patterson 

Bassoon 
Molly Perry 

Alto Saxophone 
Emma Blue 
Erik Martinez 

Tenor Sax 
Amy Working 

Horn 

Laura Campbell 
Robert Davidson 
Shane Lorenz 
Nicole Reiter 
CoreySimmons 
Lauren Watkins 
Sara White 


Trumpet 

Gabrielle Brown 
Jaephus N. Craig 
Zachary Groves 
Kenneth Longshore 
Daniel Peterson 
Kyle Powell 
Jesse Schuler 
Levi Shanks 
Shaun Shotwell 
Jennifer Stidham 

Trombone 
Elise Brittain 
JennyCampbell 
Qunicyjones 
John McDonough 
Daniel Sattich 

Euphonium 
Sabrina Hensley 
Ryan Thornhill 

Tuba 

James Hafley 
CarlR. Working 

Percussion 
Glenn Anderson 
Michael Mulholland 
Philip Rixman 



School of • 

Wpmusic 

IMVERSIWqfi pUISVIUE 

fl'a/r /o fee great 

Thursday, April 12,2007 Convocation 

3:00 p.m. 

Malcolm Bird Recital Hall 


Duo Concertante Darius Milhaud 

(1892-1974) 

Amanda Wright, clarinet 
MUS 412/Zavadil 
David George, piano 




Julia Florida - Barcarola Agustin Barrios Mangore 

(1885-1944) 

Billie Bradford, classical guitar 
MUS 204/Walker 


Suite No. 2 in D Minor J. S. Bach 

for unaccompanied cello (1685-1750) 

IV. Sarabande 


Charles Patton, cello 
MUS 304/York 




Thursday, April 12,2007 
3:00 p.m. 

Malcolm Bird Recital Hall 


Convocation 
Page 2 


Sonata in D Major, K. 314 
Allegro 

Ty-Juana Taylor, flute 
MUS 312/Gottlieb 
Jack Ashworth, piano 


W. A. Mozart 
(1756-1791) 


Nagoya Marimbas 


Brittany Allen, marimba 
MUS 112/Kushmaul 
ErinHachl, marimba 


Steve Reich 
(b.1936) 




INIVERSriYqflQUISVILLE. 


dare to be great 


Thursday, April 12,2007 
3:00 p.m. 

Margaret Comstock Concert Hall 


Syrinx 


Lara Wolff, flute 
MUS 226/Karr 


Prelude et Ballade 

Comet Solo with Piano Accompaniment 


Shaun Shotwell, trumpet 
MUS 112/Koerselman 
Mary Arm Mattingly, piano 


Solus 

HI. Scherzando and Waltz 

Charles Calloway, trumpet 
MUS 419/Tunnell 


Intrada 


Convocation 


Claude Debussy 
(1862-1918) 


Guillaume Balay 
(1871-1943) 


Stanley Friedman 
(b.1951) 


Otto Ketting 
(b.1935) 


Zachary Schell, trumpet 
MUS 204/Tunnell 





S c h o o! o f & 

music 

l N MARSHY oj t OUI SH I \ E . 

dare to be i-n-m 


presents 


University 
Jazz Repertory 
Ensemble 

Ansyn Banks, director 

and 

University 
Jazz Ensemble II 

Jerry Tolson, director 


Thursday Evening 
April 12, 2007 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building, hi the unlikely even t of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pacers. Thank you.' 


PROGRAM 


University Jazz Repertory Ensemble 


Cherokee 

Ray Noble 

Jitterbug Waitz 

Fats Waller 

Caravan 

Juan Tizo! 
Duke Ellington 
Irving Mills 

Bernie's Tune 

Bernie Miller 

Jody Grind 

Horace Silver 

University Jazz Ensemble IJ 

After You’ve Gone 

Harry Creamer 
Turner Layton 
Arr. M ike; Abene 

Session Samba 

W. Scott Ragsdale 

Ya Gotta Try Harder 

Sammy Nestico 

A Night in Tunisia 

Dizzy Gillespie 
Frank Paparelli 

V- h it a Diff-i nro a Da-' Made 

Maria Grever 
Stanley Adams 
Arr. Jerry Tolson 


Alicia Epps, vocalist 



Aslan's Tale 


Kris Berg 


Cajun Cookin’ 


Dennis Diblasio 


Ho irk 


Jeff Jarvis 


University Jazz Repertory Ensemble 

Ansyn Banks, director 

Kevin Sparks, trumpet 
Jake Stith, guitar 
Tan Hayes, guitar 
Jon Kohne, piano 
Bill Clark, piano 
Jake Reber, bass 
Megan Samples, drums 


University' Jazz Ensemble II 

Jerry Tolson, director 

Natalie Boevink and Brent Hall, graduate assistants 


Saxophones 

Zach Driscoll, alto 

Neel Barua, alto 

Nate McCoy, tenor 

Evan Hudson, tenor 

Kevin Arbogasl, baritone 

Taylorsville, KY 
Newark, DE 
Murray KY 
Frankfort, KY 
Bowling Green 

Trombones 

Allison Cross 

Krista Eifler 

Walter Malzahn 

Dan Statlich 

Louisville, KY 
Newburgh, IN 
Louisville, KY 
Louisville, KY 

Trumpets 

Jennifer Grant 

Zach Groves 

Joel Watson 

Shaun Shotweli 

Louisville, KY 
Calvert City, KY 
Henderson, KY 
Mount Gilead, KY 

Rhythm 

Wade Honey, piano 

Curtis Kennedy guitar 
Jenna Mattingly, bass 

Brett Hawkins, drums 

Zach Hubbard, drums 

Rapid City, SD 
Toronto, ON 
Louisville, KY 
Lousviile, KY' 
Louisville, KY 





School of 


music 


IMVERSIlYof I OUISVILLE 

dare to be great 

presents a 


Student Recital 


Elise Kotheimer, 

violin 

Student of J. Patrick Rafferty 

with 

Krista Wallace-Boaz, 

piano 

Friday Evening 
April 13, 2007 
7:00 p.m. 

Margaret Comstock Concert Hall 



Welcome to the University of Louisville School of Music. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Pleasesilencecell phones, electronic watches and pagers. 

Thank you. 




PROGRAM 


Sonata No. 1 in G Major, Op. 78 Johannes Brahms 

Vivace ma non troppo (1833-1897) 

Adagio 

Allegro molto moderato 


Sonata No. 8 in G Major, Op. 30 Ludwig van Beethoven 
Allegro assai (1770-1827) 

Tempo di Minuetto, ma moderato e grazioso 
Allegro vivace 


Concerto in E Minor, Op. 64 Felix Mendelssohn 

Allegro non troppo - Allegro molto vivace (1809-1847) 



music 


IMVERSITfc^IDUISVILLE. 

** - 

dare to be great 


presents 


Jeremy Perry 

Composition Student of 
Marc Satterwhite 


Senior Recital 

This recital is given in partial fulfillment 
of the requirements for the Bachelor of Music degree. 


Friday Evening 
April 13, 2007 
8:30 p.m. 

Margaret Comstock Concert Hall 



Welcome to the University of Louisville School of Music. 
Smokingisnotpermittedin the School of Musicbuilding. 

In the unlikely event of fire or other emergency,-pleasewalk to thenearest exit. 
The use of recording devices andflashphotography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thankyou. 





PROGRAM 


Scherzo for Guitar 


Dan Goode, guitar 


Jeremy Perry 

(b. 1978) 


Two Pieces for Violin and Cello 

Jordan Lynem, violin 
Byron Ferrar, cello 

Dans la Maison de Scriabine 

J ohn Hernandez, piano 

Music for Cello Solo 

Clayton Vaughn, cello 

Monologue for Flute 

Katie Waters, flute 

String Quartet No. 1 

Movement I 

A texandraO stroff ,violin 
Leslie Heinzen, violin 
Monica Clarke, viola 
Katie Schladand, cello 

Recorded Music for Twelve Steel-String Guitars 

Jeremy Perry, steel string guitar 



Program Notes 


Scherzo for Guitar 

This piece was written for Dan Goode sometime ago. It is an exercise that 
came about from my desire to compose tertian music from time to time. 

Two Pieces for Violin and Cello 

This piece was written in 2003. Tense harmonic work fills the two move¬ 
ments that were originally begun as an assignment in the study of the 
music of Anton Webern. The resulting work, which is somewhat unfaith¬ 
ful to that style, is something that I still enjoy listening to. 

Dans la maison de Scriabine 

This solo piano piece was written in 2003. In the program notes for the first 
performance I wrote that the piece was, "a study in sensuality." I still think 
that that is accurate. The title comes from my deep interest in the music of 
Alexander Scriabine, which manifested itself in tin is piece, and not a bit too 
subtly. 


Monologue for Flute 

This is a recent revision of a piece that was written in 2004. The original 
was a very short and simple binary composition with an improvisatory 
character. This revision expands and reimagines some of the ideas that 
were in the original. 

Music for Cello Solo 

This is a serial work from 2006. The opposition between spaciousness and 
strict meter is considered and explored. 

String Quartet (Movement I) 

Written in 2006, this quartet movement is more faithful to serial compo¬ 
sition than any of my other work. One pitch set, including its permutations, 
is used singularly throughout the movement. Texturally the piece is a sort 
of dialogue between notes that are executed with the finger and those that 
are executed with the bow. 


Recorded Music for Twelve Steel-String Guitars 

Two things brought this piece into existence. One, I always wanted to write 
a piece for a large ensemble of guitars. Two, I always dreaded writing a 
piece for a large ensemble of guitars. With those two facts m mind and 
especially the second, I decided to multi-track myself playing my steel¬ 
string acoustic guitar. While the piece is based on a precise structural and 
harmonic plan, there was an important aleatoric or chance factor m the 

performance. 




INIVERSIIYof IDUISVILIE. 


dare to be great 

presents a 

Student Recital 


Amanda Wright, 
clarinet 

Student of Timothy Zavadil 

with 

David George, piano 

and 

Amanda Bryant, soprano 

Friday Evening 
April 13, 2007 
8:30 p.m. 

Malcolm Bird Recital Hall 



Welcome to the University ofLowsville School of Music. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 


Thank you. 



PROGRAM 


Duo Concertante 

Pour Clarinette et Piano 


Darius Milhaud 
(1892-1974) 


Fantasiestiicke Robert Schumann 

L Zart und mit Ausdruck (1810-1856) 

II. Lebhaft, leicht 
HI. Rasch und mit Feuer 


INTERMISSION 

Rhapsody for Clarinet (B-flat) Willson Osborne 

(1906-1979) 


Der Hirt auf dem Felsen 


Franz Schubert 
(1797-1828) 




Der Hirt auf dem Felsen 
The Shepherd on the Rock 


Wenn auf dem hochsten Fels ich steh', 
In's tiefe Tal hemieder seh', 

Und singe. 

Fern aus dem tiefen dunkeln Tal 
Schwingt sich empor der Widerhall 
Der Kliifte. 

Je weiter meine Stimme dringt, 

Je heller sie mir wieder klingt 
Von unten. 

Mein Liebchen wohnt so weit von mir. 
Drum sehn' ich mich so heiB nach ihr 
Hiniiber. 

In tiefem Gram verzehr ich mich, 

Mir ist die Freude hin, 

Auf Erden mir die Hoffnung wich, 

Ich hier so einsam bin. 

So sehnend klang im Wald das Lied, 
So sehnend klang es durch die Nacht, 
Die Herzen es zum Himmel zieht 
Mit wunderbarer Macht. 

Der Friihling will kommen, 

Der Friihling, meine Freud', 

Nun mach' ich mich fertig 
Zum Wandern bereit. 


When, from the highest rock up here, 
Down to the valley deep I peer, 

And sing, 

Far from the valley dark and deep 
Echoes rush through, in upward sweep, 
The chasm. 

Tire farther that my voice resounds, 

So much the brighter it rebounds 
From under. 

My sweetheart dwells so far from me, 

1 hotly long with her to be 
O'er yonder. 

1 am consumed in misery, 

1 have no use for cheer, 

Hope has on earth eluded me, 

I am so lonesome here. 

So longingly did sound the song. 

So longingly through luood and night, 
Towards heav'n it draws all hearts along 
With unsuspected might. 

The Springtime is coming, 

Tire Springtime, my cheer, 

Now must 1 make ready 
On wanderings to fare. 




School of # 

music 

IMVERSOYof LOUISVILLE. 

1 -- 

dare to be great 


presents 


Natalie Boeyink, 

bass 

Student of Tyrone Wheeler 


Graduate Recital 

This recital is given in partial fulfillment 
of the requirements for the Master of Music degree. 


Saturday Afternoon 
April 14, 2007 
1:00 p.m. 

Malcolm Bird Recital Hall 


Welcome to the University of Louisville School of Music. 
Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 


ENSEMBLE 

Jacob Goran, flute and alto saxophone 
Luke Barker, tenor saxophone 
Jonathon Epley, guitar 
Colin Lippy, piano 
Natalie Boeyink, bass 
Justin Heaverin, drums 





PROGRAM 


Beautiful Love Victor Young 

(1899-1956) 
Egbert Van Alstyne 
(1882-1951) 
Arr. Natalie Boeyink 


Au Privave 


Charlie "Bird" Parker 
(1920-1955) 


Luiza 


Antonio Carlos Jobim 
(1927-1994) 


Dear John 


Freddy Hubbard 
(b.1938) 


My One and Only Love 


Guy Wood 
(1911-2001) 


La Comparsa 


Ernesto Lecuona 
(1896-1963) 
Arr. Natalie Boeyink 


PROGRAM NOTES 


"Beautiful Love" is an arrangement inspired by the 1966 Bill Evans Trio 
recording featuring Chuck Israels on bass and Arnold Wise on drums. Part 
of the challenge of arranging the music is featuring an instrument which 
is not often featured: the bass. 

"Au Privave" is a lesser known blues by Charlie "Bird" Parker. Compared 
to the more well-known Parker compositions written during the bebop 
period, this blues is in the "cool" style, with more space in the melody. 

Best known for leading the Brazilian bossa nova movement, "Luiza" is 
Antonio Carlos Jobim's beautiful and unexpected waltz. This duo setting 
of guitar and bass showcases the resonance of the two string instruments, 
and compliments the luscious harmonies created by Jobim. 

Freddy Hubbard's "Dear John" is a contrafact on John Coltrane's "Giant 
Steps." The primary characteristic of a tune such as this which features 
"Coltrane changes" is tonal movement by the interval of a major third. The 
first key center is B, followed G, and then Eb. The tune continues to cycle 
through these three keys, which are a major third apart. 

Few jazz groups rival the Oscar Peterson Trio. With bassist Ray Brown 
and drummer Ed Thigpen, Peterson paved the way for many of today 7 s 
great ensembles. A 1964 studio session recording of "My One and Only 
Love" is the source of inspiration for this performance. Peterson's spar¬ 
kling interpretation of the melody combined with Brown's rich and firm 
foundation as well as Thigpen's sensitive playing strikes a perfect balance 
within the group. 

Cuban composer Ernesto Lecuona wrote "La Comparsa" for solo piano in 
the 1930s. Also known as "Carnival Procession," tire original work evokes 
thesound of drums, maracasand percussion. An example of Latin jazz, this 
arrangement combines a "jazz top with Latin bottom." 1 The 
reharmonization and improvisation come from American jazz, which 
comprise the upper layer of music. "Latin bottom" refers primarily to the 
rhythm section, in this case featuring the addition of Cuban hand drums: 
congas and bongos, as well as the claves which are at the heart of Afro- 
Cuban music. The highlight of this arrangement is the improvised section 
where the soloist plays over a tumbao in the bassline and a montuno in the 
piano part. 


1 Ed Morales, TheLatin Beat: The Rhythmsand Roots of Latin Music from Bossa Nova 
to Salsa and Beyond (Da Capo Press, 2003): 172. 
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Night Dreamer (1964) 

Wayne Shorter 
(b.1933) 

Waiting for Spring (2007) 

Alexis Marsh 
(b. 1982) 

Blouisville [Dueling Egos] (2007) 

Alexis Marsh 

Anesthesia (2007) 

Alexis Marsh 

Spirits (2000) 
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(b.1955) 
Norma Winstone 
(b.1941) 

Where or When (1936) 

Richard Rogers 
(1902-1979) 
Lorenz Hart 
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Gil Evans 
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Ziggy Stardust (1972) 


David Bowie 
(b. 1947) 


PROGRAM NOTES 


Night Dreamer WavneShorier 

This song is the title track of Wayne Shorter's 1964 album which was 
released soon after he began playing with Miles Davis. This time was one of the 
most productive periods for Shorter as a composer and leader. While compo 
ing songs like Footprints, E.S.P, and Eighty-One for Davis's sixties quintet (with 
Herbie Hancock, Tony Williams, and Ron Carter), Shorter released three of his 
most notable albums: Juju (1964), Speak No Evil (1964), and The Soothsayer (1965) 

Originally written in three-quarter time, this arrangement switches 
time signatures from 4/4 to 3/4 every bar. At the bridge, the melody is played 
in 3 A time and then resumes the altered time signature for the final phrase of 
the melody. The form follows the pop song form of AABA. 

The decision to change the melody to suit a different time signature is 
based on the notion that compositions may not always need to be played the 
same way. For forward-thinking composers such as Shorter, I believe that the 
spirit of the composition suggests a new take on a memorable melody. 


Waiting for Spring Alexis Marsh 

This melody began as a technical exercise which I had been practicing 
earlier this year. Like many students, I often feel frustration at using my time 
to practice somewhat mundane repetitions simply for the sake of practice and, 

I try not to get myself caught in such mindlessness. When this happens I find 
myself daydreaming about other things: when will I get to Carnegie Hall? or 
when I will come back to the University of Louisville as a clinician and demand 
a skim soy milk dry cappuccino...in a porcelain mug—and they'll run and get it 
because they admire my genius so. In this instance I was thinking short term 
about what will happen when I graduate this spring. 

Like Night Dreamer, the form is AABA. Each A section is eight bars in 
length while the bridge is twelve. 

Blouisville [Dueling Egos] Alexis Marsh 

Blouisville (pronounced "Blue- a-vuhl") is also named "Dueling Egos" 
for the reference to a melody made famous by the movie Deliverance where a 
young, half-wit, albino boy plays banjo with a man who has come with his friends 
from the "big" city to scale a fictional river in the "backwoods" of America. It 
was a melody that was whistled at me by friends upon hearing that I was going 
to live in Kentucky for two years. It turns out that the fictional town was based 
on a small river-side one in North Carolina where a river actually was re¬ 
directed and the town is now under water. 

As is also referenced by the melody, the harmony is based on the 
standard blues form with altered dominant chords and changing tempos to 
contribute to the tension of 'dueling egos': possibly the two horns or possibly a 
reference to the student/teacher relationship in educational institutions. 

Louisville has become an endearing city to me and I will miss so much 
of it once I move back to Toronto. The combination of independent restaurants, 
businesses, and people has contributed to maintaining my sanity while complet¬ 
ing a master's degree far from home. 



Anesthesia • Alexis Marsh 

This is a contra fact of one of my favorite 'burning' standards. Lover, 
Come Back to Me. While 1 attempted to write a "head" that suited the style of 
bebop from the 1940s, I could not resist combining elements of more contem¬ 
porary jazz, as can be heard when the melody jumps back and forth between 
eighth-note lines and extended references to the original melody. 

In keeping with the style of bop, the title suited the melody as most bop 
heads written in the 1940s were one-word concepts such as Charlie Parker's 
Confirmation, Ornithology or Miles Davis' Milestones. The idea behind Anesthesia 
is a combination of influences, one of which is the philosophy of Alfred North 
Whitehead who posits that peace is not meant to be a kind of anesthesia- a static 
numbness. Also, I believe one need to have, to some degree, a type of 
"emotional" anesthesia in this line of work in order to keep at it: there's a whole 
lot of rejection for every ounce of validation. 

Spirits FredHersch/NormaWinstone 

Spirits was co-written in 2000 by Hersch and Winstone for an album they 
put out titled Songs and Lullabies. I bought it while on a tour of Russia last March 
with the graduate combo of the School of Music. In a small store front in 
Yarolsalv, we poured over racks of albums, amazed that in this snowy little city, 
there could be a gem such as this album. For me, it harkens back to the music 
I played while studying at Humber College in Toronto. The harmony does not 
always conform to the standard ii-V chord changes yet makes musical sense 
that is more intuitive than theoretical. Also, the form is not one of typical length 
yet it is still considered a jazz album. Within this and many recordings lie gray 
areas that one may not be able to label as jazz—according to certain definitions. 
Because this American music has been played all over the world, so many 
influences have served to stretch it beyond any kind of standard forms. To my 
thinking, new ideas and concepts about how to play music ought to be embraced 
by jazz musicians. Because of our training in listening and improvisation, jazz 
musicians can serve as important ambassadors to different kinds of music and 
through that, connect with different cultures—if we can admit that these other 
cultures have as much to contribute to our way of thinking as we do to theirs. 

Where or When Richard Rogers/Lorenz Hart 

This ballad is from the 1936 film Babes in Arms. In fact, much of the music 
of standard jazz repertoire draws from the classic Hollywood movie-musicals; 
however, the first time I heard this song was in the movie When Harry Met Sally 
(1989). The popular music from pre-World War n is as strong today as it was 
over seventy years ago. 

The melodic form is a fairly simple one, AABA, with the melody 
ascending through the scale of the key for the first A sections. The bridge is a 
short statement of two phrases that repeat and then draw the listener back into 
the final statement of the melody that ascends further than the first two A 
sections, drawing an uplifting, triumphant mood from tire somewhat bland 
harmony. 

The lyrics cannot go without mention as they contribute to the under¬ 
stated melody. The emotional association between harmony, melody, and 
concept is evident on careful listening. 


Miles Ahead Miles Davis/Gil Evans 

At the age of 45, having played piano professionally since the aee of 
forty, Gil Evans and Miles Davis released the cool jazz album. Miles Ahead • Miles 
Davis + 19. It was one of three albums that established Gil Evans as one of the 
most important composers of the twentieth century. The others were Porgy and 
Bess, and Sketches of Spain. After having worked with each other for the 1957 
album Birth of the Cool (the sessions were actually recorded in 1949 and 19501 
Davis and Evans began a partnership that seemed to highlight the musical 
strengths of both. Davis was starting to distinguish himself after having played 
with Charlie Parker and Evans was a virtually unknown free-lance arranger 
Evans' sense of melody and instrumentation perfectly complimented Davis' 
mellow tone and laid-back improvisational style. 

Another aspect of Evans' writing was his experimentation with ex¬ 
tended forms and orchestration for jazz tunes. The Miles Ahead melody is one 
that does not fit any set form. The phrases are odd lengths, and the melody is 
built up of variations on different statements that do no repeat within one 
chorus. Yet the melody is seamless and flows from section to section. This 
arrangement for string and jazz quartet is a tribute to Evan's experimentation 
with instrumentation. 


"Every form, even though it becomes traditional and finally becomes academic, originally 
comes from someone's spirit who created the form. Then it was picked up and taught in 
schools after that. But it all originated from someone's spirit." — Gil Evans 


Ziggy Stardust David Bowie 

The Rise and Fall of Ziggy Stardust and the Spiders from Mars was one of 
David Bowie's first rock concept albums. Released in 1972, it was not a hit, yet 
today it is hailed as one of the top ten classic rock albums. Up until that point 
in his career, Bowie had been experimenting with themes and images and the 
album was the culmination of his creativity. Ziggy Stardust became his alter 
ego; he later related how he became consumed by his creation. Aladdin Sane and 
Diamond Dogs were also concept albums that featured a theme through the 
album. Ziggy Stardust and the Spiders from Mars tells the story of the end of the 
world in five years with Ziggy Stardust as a kind of messiah from space. The 
fantastic story along with the gimmick of make-up and costume led the way for 
tire glam rock sensation that dominated music of the 1970s. Bowie's career is 
one that portrays the development of an artist. As a singer and songwriter, his 
first hit record came six years after the song was released. It took some time 
for his music to be accepted in the United Kingdom and the United States though 
once he established himself, his music changed the development of popular 
music. 

As a jazz musician, the music of popular culture is important because 
it is what I was exposed to before I could choose what I wanted to listen to. There 
are songs that can be translated to a jazz format and work well, just as many 
jazz songs have been translated to pop songs without the public's realizing it. 
The interchange between styles is essential to keeping music moving and also 
to getting new listeners to the jazz section of itunes. 


SONG LYRICS 


Spirits 

Spirits walk in empty rooms, 

I hear them whispering as if they'd never gone... 
And everywhere I turn, 

They seem to strike a chord that makes me think of you. 
And I can almost taste your skin again. 

And feel your hand in mine, 

So very nearly there, though you can never be. 

The great divide, 
the endless tide, my love... 

Are you a figment or a memory 
That cannot be denied? 

Now and then I look for you, 

I think I recognize you in a stranger's glance. 

For when you looked at me 
There was no mystery...the spirits moved in us. 
And as I wander through this timeless place. 

The seasons change so fast— 

And echos call your name, 

A shadow of the past. 

The gilded walls, 

The empty halls remain. 

But you are never to be found in them 
And looking is in vain. 

(Coda: Your spirit will remain...) 


Where or When 

It seems we stood and talked like this before 
We looked at each other the same way then 
But I can't remember where or when 
The clothes you're wearing are the clothes you wore 
The smile you are smiling you were smiling then 
But I can't remember where or when 
Some things that happen for the first time 
Seem to be happening again 
And so it seems that we have met before 
And laughed before and loved before 
But who knows where or when? 


Ziggy Stardust 

Ziggy played guitar, jamming good with Wierd and Gilly, 

The Spiders from Mars. 

He played it left hand, but made it too far, 

Became the special man, then we were Ziggy's Band. 

Ziggy really sang, screwed up eyes and screwed down hairdo 
Like some cat from Japan, he could lick 'em by smiling 
He could leave 'me to hang 

Came on so loaded man, well hung and snow white tan. 

So where were the spiders while the fly tried to break our balls 
Just the beer light to guide us, 

So we bitched about his fans and should we crush his sweet hands ? 

Ziggy played for time, jiving us that we were Voodoo 
The kids was just crass, he was the naz 
With God given ass 

He took it all too far but boy could he play guitar. 

Making love with his ego Ziggy sucked up into his mind 
Like a leper messiah 

When the kids had killed the man I had to break up the band 
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PROGRAM 


Sonata for Horn and Piano 
I. Allegro moderato 


Ludwig van Beethoven 
(1770-1827) 


from Fleurs des Landes 
Le Jeune Patre Breton 


Hector Berlioz 
(1803-1869) 


Adagio and Allegro 


Robert Schumann 
(1810-1856) 


INTERMISSION 


The Cardinal Brass 

Animal Ditties No. 8 for Brass Quintet Anthony Plog 

The Duck (b. 1947) 

The Praying Mantis 
The Cow 
The Rhinoceros 
The Camel 
The Octopus 
The Squab 
The Firefly 
The Wasp 
The Cuckoo 


Colchester Fantasy EricEwazen 

The Rose and Crown (b. 1954) 

The Marquis of Granby 
The Dragoon 
The Red Lion 


Animal Ditties VII 

for Brass Quintet & Narrator 
Poetry by Ogden Nash 


The Duck 

Behold the duck 

It does not cluck 

A cluck it lacks 

It quacks 

It is specially fond 

Of a puddle or pond 

When it dines or sups 

It's bottom's 

Ups 


The Praying Mantis 

From whence arrived the praying mantis 
From outer space or lost Atlantis? 

I glimpse the grim, green metal mug 

that masks this pseudo-saintly bug 
Orthroporous 
Also carnivorous 
And faintly whisper 
Lord deliver us 


The Cow 

The cow is of the bovine ilk 
One end is moo the other 
Milk 


The Camel 

The camel has a single hump 
The dromedary two 
Or else the other way around 
T'm never sure 
Are you? 


The Rhinoceros 

The rhino is a homely beast 
For human eyes he's not a 
feast 

Farewell, fare well you old 
rhinoceros 

I'll stare at something less 
preposterous 

The Octopus 

Tell me oh octopus I begs 
Is those things arms or is they legs 
I marvel at thee. Octopus 
If I were thou I'd call me us 


The Squab 

I eat the squab 
Lest it 

Become a pigeon 


The Firefly 

The firefly's flame 

Is something for which science has no name 

I can think of nothing eerier 

Than flying around 

With an unidentified glow 

On a persons 

Posterior 


The Wasp 

The wasp and all his numerous family 
I look upon as a major calamity 
He throw open his nest with prodigality 
But I distrust his 
Waspitality 


The Cuckoo 

Cuckoos lead bohemian lives 
They fail as husbands and as wives 
Therefore they cynically disparage 
Everybody else's 
Marriage 
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Prelude and Fugue in D Major, BWV 532 J.S. Bach 

(1685-1750) 


Messe pour les Paroisses 
Tierce en Taille 


Frangois Couperin 
(1668-1733) 


Choral No. 3 in A Minor 


Cesar Franck 
(1822-1890) 


Three Gospel Preludes 
Just As I Am 


William Bolcom 
(b.1938) 


Sinfonia Naji Hakim 

Ut queant laxis (b. 1955) 

Ecce agnus Dei 
Im Spiritu et Igni 



PROGRAM NOTES 


Prelude and Fugue in D Major, BWV 532 j g ■ Bach 

Johann Sebastian Bach composed this Prelude and Fugue in D Major 
during an early period in his career where he worked in Weimar. 
At this time, he composed chorale settings, large free organ works 
and the six concerti for organ. 

The prelude is divided into four sections. In opening of the piece a 
D major ascending scale is placed in the pedal and after that a long 
F-sharp in the pedal starts the fanfare-like second section. Follow¬ 
ing an ascending D major scale on the manual, Bach enters an " Alla- 
Breve" (2/2) that is in a brilliant style. Before the end of the piece, in 
the last section which is a coda, there is a dramatic change. Here he 
uses double pedaling and rich harmonic progressions in a five- 
voice texture. The rich harmonic progressions create a surprise. 
After a few measures, a big D major chord ends the prelude. 

The fugue is in four voices and the rests are a part of the subject and 
counter-subject which makes the fugue unique. A fancy pedal 
cadenza brings the end portion of the fugue. The fugue has an 
unusual ending. After a long passage of arpeggios, the fugue ends 
on an octave single note in pedal rather than with a final chord. 
Skillful pedaling and brilliant manual figures unify the piece. 

Messe pour les Paroisses Francois Couperin 

Tierce en Taille 

Frangois Couperin was an outstanding composer of the Classical 
French School at the end of the seventeenth century. Couperin 
composed two organ Masses, Messe pour les Paroisses and Messe pour 
les Convents. "Tierce en Taille" is from Messe pour les Paroisses and 
was designated for use in the parish church. This is used for Kyrie 
of the mass. 

At this period, the composers always use the name of the stops as 
the title of the piece. The term tierce en taille means "solo part in the 
middle voice." In addition, the tierce registration in French Classic 
organ has a specific order. The registration called Komett contains 
five stops: Flute 8, 4, 2, Nasard 2 2/3 and Terz 1 1/3. The melody 
enters after a few measures of introduction and it sometimes 
communicates with the upper voices, and sometimes sings alone. 
The pedal holds the long note throughout the piece. 


Choral No. 3 in A Minor 


Cesar Franck 

Cesar Franck was bom in Belgium in 1822. He composed three 
chorales during the last year of his life (1890). Choral No.3 in A 
Minor is the best known of those. The piece is in ternary form. After 
a long broken-chord passage introduction, the piece continues 
with the principle choral theme with harmonic hymn-like setting. 
The beautiful melodic theme starts the second part, an Adagio, and 
flows in each voice in the middle of the second part. In the finale, 
the broken-chord passage reoccurs and leads to the end. Wide 
stretches are often found in Franck's work because he had big 
hands that could reach the interval of a twelfth. 

Three Gospel Preludes William Bolcom 

Just As I Am 

"Just As I Am" was composed by an American composer/pianist, 
William Bolcom. "Just as I Am" is the selection from his twelve 
Gospel Preludes for organ which are contained in there in three 
books. "Just as I Am" is from Three Gospel Preludes Book 1. All of 
the pieces in the book are based on gospel melodies and designed 
for concert performance. 

The piece is in ternary form. Each section contains two contrasting 
sections; first a rhythmic section, intro, and turn a lyrical section, 
choral. The melody can easily be heard in the top voice in each 
section. Bolcom uses a lot of chromaticism in the piece that creates 
the unsure feeling. A descending passage leads the piece to end on 
an E Major chord. The piece is full of theological references. Bolcom 
uses the music to describe the text. The highly chromatic part on 
the manual can be thought of as the human being, the pedal as the 
Lord. 

The pedal part always has a long note in the first and final sections, 
and sings with the manual part in section two. Those patterns seem 
to say to us that no matter what happens in the life, the lord always 
there to hear our pleas, complaints, and to walk with us. 

Music by William Bradbury (1816-1868) 

Text by Charlotte Elliott (1789-1871) 

Just as I am, without one plea, but that Thy blood was shed for me, and that Thou biddest 
me come to Thee, O lamb of God, I come. 

Just as I am, and waiting not to rid my soul of one dark blot, to Thee whose blood can cleanse 
each spot, O lamb of God, I come. 

Just as I am. Thy love unknown has broken every barrier down; now to be Thine, yea. Thine 
alone, O lamb of God, 1 come. 


SlNFONIA 


Naji Hakim 

Naji Hakim was born in Beirut, Lebanon in 1955. Due to the war, 
his parents sent him to Paris where he studied organ with Jean 
Langlais from 1975 at the Paris Conservatory. There, he obtained 
first prizes in fugue, harmony, counterpoint, organ, improvisation, 
analysis and orchestration. 

Sinfonin was composed in 1996. The work contains three move¬ 
ments. Hakim assigned scripture as the sub-titles in the beginning 
of each movement (see below, "Scripture for each movement"). All 
the movements are based on plainchant. The first movement is a set 
of variations on Ut queat laxis, a Gregorian hymn for Saint John the 
Baptist. The second movement is based on a Basque Agnus and 
follows a bar form (each stanza follows the pattern aab). The final 
movement is based on the same Agnus as the second movement. 
Hakim mentions that the final is a joyous dance. In addition, 
according to the composer that the middle section of the move¬ 
ment features an "ethereal contemplation of the Spirit of Love." 

Sinfonia in honor Sancti Ioannis Baptistae 

"I tell you, among those horn of women none is greater than John; yet he who is least in 
the Kingdom of God is greater than he." (Luke 7, 28) 

No.ITJt queant laxis 

"The voice of one crying in the wilderness: Prepare the way of the Lord ..." (Luke 3: 4) 
No.2 Ecce Agnus Dei 

"Behold the Lamb of God, who takes away the sins of the world!" (John 1: 29) 

No.3 In Spiritu et Igni 

"I baptize you with water for repentance, but he who is coming after me is mightier than 
1, whose sandals 1 am not worthy to carry; he will baptize you with the Holy Spirit and 
with fire." (Matthew 3:11) 
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The Chamber Music Society was founded in 1938 by the University of Louisville and 
operates in affiliation with theUniversity of’Louisville School ofMusic. 

The Chamber Music Series is dedicated to the memory of 

Miriam Weis 
(1921-1976) 

These concerts are a tribute both to the music community...young and old, profes- 
sionaland amateur...which received her loving attention, and to thisspecialmusic 

which she treasured. 
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String Quartet No. 2, Op. 17 
Moderato 

Allegro molto capriccioso 
Lent 


Bela Bartok 
(1881-1945) 


Night Fields in three movements played without pause Joan Tower 
Quarter = ca. 42 (b. 1938) 

Quarter = ca. 50 
Quarter = ca. 139 


Intermission 


String Quartet in F Minor, Op. 18, No. 1 Ludwig van Beethovem 
Allegro con brio (1770-1827) 

Adagio affettuoso ed appassionato 
Scherzo-Trio: Allegro molto 
Allegro 


The audience is invited to meet the artists following today’s concert 
in the Green Room behind the stage area. 
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PROGRAM 


Partita (1980) 


Robert Linn 
(1925-1999) 


Three 

Spanish Songs (2005) 

Matthew T ommasini 

1 . 

Olas grises 

(b.1978) 

2. 

Noctumo 


3. 

Sueno despierto 



Edith Davis Tidwell, soprano 


Night Moves (2006/200 7)* Frederick Speck 

(b.1955) 

Paul York, cello 
Greg Byrne, marimba 


The Fourth of July (1994) 


Morton Gould 
(1913-1996) 


The Alcotts (1915/1947) Charles Ives 

(1874-1954) 
Trans. Richard E. Thurston 


"They are there!" (1942) 


World Premiere 


Charles Ives 
Trans. James Sinclair 



Three Spanish Songs 


1. Olas grises 

Llueve en el mar con un murmullo lento. 
La brisa gime tanto que da pena. 

El dia es largo y triste. El elemento 
Duerme el sueno pesado de la arena. 


Oray waves 

U rains on the sea with a gentle murmur 
The wind moans so it fills one with sorrow 
The day is long and sad. The rain 
Sleeps deeply like the sand. 


Llueve. La Iluvia languida trasdende 
Su olor de flor helada y desabrida. 

El dia es largo y triste. Uno comprende 
Que la muerte es asi... ( que asi es la vida. 


It rains. The languid rain transcends 
Its odor of cold, bleak flowers 
The day is long and sad. One understands 
That such is death..., that such is life. 


Sigue lloviendo. El dia es triste y largo. 
En el remoto gris se abisma el ser. 
Llueve...Y uno quisiera, sin embargo, 
Que no acabara nunca de llover. 

Leopoldo Lugones 


The rain continues. The day is sad and long 
In the gray distance one loses oneself. 

It rains...And yet, one wishes 
The rain would never stop. 

trans. Lucette Tommasini 


2. Noctumo 

Silencio de la noche, doloroso silencio 
noctumo..-iPor que el alma tiembla de tal manera? 
Oigo el zumbido de mi sangre, 

Dentro mi craneo pasa una suave tormenta. 
jlnsomnio! No poder dormir, y, sin embargo, 
sonar. Ser la auto-pieza 
De disecdon espiritual, jel auto-Hamlet! 

Diliiir mi tristeza 

en un vino de noche, 

en el maraviHoso cristal de las tinieblas... 

Y me digo: £a que hora vendra el alba? 

Se ha cerrado una puerta... 

Ha pasado un transeunte... 

Ha dado el reloj tres horas...jSi sera 
Ella!... 

Ruben Dario 


2. Nocturne 

Silence of the night, a sad nocturnal 
silence...Why does my soul tremble so? 

I hear the humming of my blood, 

A soft storm passes through my brain. 
Insomnia! Unable to sleep and yet able 
to dream. I am the auto-spedmen of 
spiritual dissection, the auto-Hamlet! 

To dilute my sadness 

in the wine of the night, 

in the marvelous crystal of the dark... 

And I ask myself: when wiU the dawn come? 
A door has closed... 

Someone has walked past... 

The clock strikes three...If only it were 
She!... 

trans. Lucette Tommasini 


3. Sueno despierto 
Yo sueno con los ojos 
Abiertos, y de dia 

Y noche siempre sueno. 

Y sobre las espumas 
Del ancho mar revuelto, 

Y por entre las crepas 
Arenas del desierto, 

Y del leon pujante, 
Monarca de mi pecho, 
Montado alegremente 
Sobre el sumiso cueUo, - 
jUn nifio que me Hama 
Flotando siempre veo! 

Jose Marti 


3. I Dream Awake 
I dream with open eyes 
Both night and day; 

I always dream. 

And on the spindrift 
Of the wide rough sea. 

And on the unruly 
Desert sands. 

And joyously astride 
The humble neck 
Of a mighty lion. 

Monarch of my heart, - 
I always see a floating child 
Calling to me! 

trans. Lucette Tommasini 


All original Spanish texts are in public domain. 
Translations have been used with permission of the author. 


Edith Davis Tidwell, 

Soprano 


Edith Davis Tidwell has sung with orchestras and opera companies 
throughout the United States, including among them venues in New York 
City, Dallas, Los Angeles, Kansas City, Indianapolis, Rochester, Syracuse, 
Nashville, Tucsonand Anchorage, Alaska. She was featured as Senta in Der 
Fliegende Hollander with Edmonton Opera of Alberta and toured Great 
Britain with Opera North in Leeds, England in the title role of Tosca and 
in the title role of Ariadne auf Naxos with the Welsh National Opera. Ms. 
Davis Tidwell made her debut with New York City Opera in 1985 as Liu 
in Turandot and enjoyed subsequent successes there as the Countess in Le 
Nozze di Figaro, Liu in revivals of Turandot, and in the title roles of Norma, 
Madama Butterfly, and Tosca. Lauded by the New York Times in critical acclaim 
through the years: "languid, exquisitely shaped phrases", "voice is smoothly 
produced.. .notes are so beautifully in tune and achieve a lovely soft focus 
at pianissimo", "a charged intensity that was musically and dramatically 
compelling", she performed with New York City Opera for seven seasons. 

She had a long association with Kentucky Opera, where she sang over 20 
leading roles, including Mimiin La Boheme, Desdemona in Otello, Leonora 
in II Trovatore, and tire title roles in Tosca, Madama Butterfly, and Ariadne auf 
Naxos. She is also familiar to Louisville audiences for her frequent perfor¬ 
mances as soloist with the Louisville Orchestra and the Louisville Bach 
Society and for collaborations with the Louisville Ballet. 

Ms. Davis Tidwell enjoys with thrilling gratification the successes of her 
students who are winning prizes and competitions, performing with 
major national and international opera companies and various regional 
operas companies and orchestras across the continent, and teaching in 
schools and universities. 

Ms. Davis Tidwell, an Oklahoma native, is a graduate of the University of 
Louisville, having earned both the Bachelor and Master of Music degrees 
in vocal performance. In 1997 she was named University of Louisville 
Alumni Fellow, and in 1998, the University awarded her the title of 
Distinguished Professor for excellence in teaching. 


Paul York, 

Cello 


An accomplished soloist, chamber musician and teacher, Paul York has 
appeared in recital and with orchestras in the U.S. and abroad. Mr. York 
serves on the string faculty at the University of Louisville, where he 
maintains an active teaching and performing schedule. Recent solo ap¬ 
pearances include a performance of Karel Husa's Concerto for Violoncello and 
Orchestra at Carnegie Hall, Colored Field for Cello and Orchestra with the 
Louisville Orchestra and Vivaldi's Double Concerto in G Minor with interna¬ 
tionally acclaimed cellist Yo-Yo Ma. 

An avid chamber musician, Mr. York is a member of the Louisville String 
Quartet and was a founding member of The Logsdon Chamber Ensemble, 
a Texas Commission of the Arts Touring ensemble as well as ensemble-in¬ 
residence at Hardin-Simmons University. In April of 2006, he performed 
recitals throughout Japan. As a champion of contemporary music, Mr. 
York has commissioned works for the cello by such composers as Stefan 
Freund, Marc Satter white, Steve Rouse, Paul Brink, and Fredrick Speck. He 
also premiered Alfred Bartle'snew orchestration of Bartok's FirstRhapsody 
for cello with the Sewanee Festival Orchestra. 

Mr. York has participated in numerous summer festivals. He is currently 
a member of the artist faculty at the Sewanee Summer Music Festival, 
where he performs solo and chamber works, in addition to his teaching 
schedule. He has also performed at Strings in the Mountains in Colorado, the 
Abilene Chamber Music Series, and served as principal cello with the Des 
Moines Metro Opera Orchestra. He has held principal cello positions with 
numerous regional orchestras and performed as a member of the cello 
section of the Saint Louis Symphony under the direction of Leonard 
Slatkin. 

Mr. York received his bachelor's degree from the University of Southern 
California and his master of music degree from the University of California 
at Santa Barbara, where he studied with Ronald Leonard. Other teachers 
include Gabor Rejto, Owen Carman, and Louis Potter. The recipient of 
numerous honors and awards, Mr. York was selected to participate in the 
prestigious Piatigorsky seminar at the University of South California. Mr. 
York can beheard on the Centaur, Arizona University Press and CRS labels 
and is presently recording a CD new works written specifically for him. 



Gregory P. Byrne, 

Marimba 

Dr. Greg Byrne is Associate Director of Bands at the University of Louis¬ 
ville. Dr. Byrne's responsibilities include overseeing the Athletic Band 
program, conducting the University Concert Band and teaching Marching 
Band Techniques. Under Byrne's guidance, themarchingband has become 
the largest band in history of the University of Louisville. The University 
of Louisville Athletic Bands program, as part of the Ensemble/Conducting 
Division, has been cited by the University of Louisville Board of Trustees 
as one of ten programs to achieve National Recognition for the university. 

Prior to this appointment. Dr. Byrne held a similar position at Auburn 
University where he also served as Director of Percussion Studies. At 
Auburn, he developed an extensive world music program through the 
percussion idiom, including a Marimba Band, Gamelan, and Steel Drum 
Band. 

Dr. Byrne is a clinician for Sabian Cymbals LTD and Pearl Drums and 
serves as a clinician for district and regional Honor Bands. He has served 
on the Music Teacher's National AssociationRepertoire Committee. He has 
served as Director of the Kentuckiana Music Institute. He has recently 
performed in Japan with the percussion group FALSA at the University of 
Hirosak and has sought to develop an exchange program between Hirosaki 
and Louisville. His students have won two National MTNA Young Artist 
Competitions. He has been appointed totheNationalCouncilofTauBeta 
Sigma serving as Vice President for Professional Relations. He currently 
serves as President of the Kentucky Chapter of the Collegiate Band Direc¬ 
tors National Association. His athletic bands have performed at the 
Orange Bowl, Gator Bowl, Humanitarian Bowl, Poulan Weedeater Bowl, 
Outback Bowl, Peach Bowl, Sugar Bowl, Motor City Bowl, GMAC Bowl, 
Liberty Bowl and the Orange Bowl. The University of Louisville Marching 
Band also performs each year at the prestigious Kentucky Derby. 
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KentHatteberg, Conductor 

with 
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UNIVERSITY CHORUS 


Gloriatibi(Mass) Leonard Bernstein 

(1918- 1990) 

Erica Blankenship, Lara Fejes, and Christina Hatfield, sopranos 
Seung Yong Shin, conductor 


Ehre sei dir, Christe (St. Matthew Passion) 

Heinrich Schiitz 
(1585- 1672) 

Crucifixus 

Antonio Lotti 

Hyun Chung Ji, conductor 

(c. 1667- 1740) 

Why fades a dream? (premiere) 

Chris Seal 

Benjamin D. Powell, conductor 

(b.1982) 

Aujolijeu 

Clement Jannequin 

Benjamin D. Powell, conductor 

(c. 1485- 1558) 

Zigeunerleben, Op. 29 Nr. 8 

Robert Schumann 
(1810- 1856) 


Jennifer Thompson, soprano Erin Heckmann, alto 
Billie Bradford, tenor Armistead Grandstaff, bass 
Jessica Heard, soprano 


CARDINAL SINGERS 


Der Geist hilft unsrer Schwachheit auf, BWV 226 J. S. Bach 

(1685- 1750) 

Sechs Spriiche, Op. 79 Felix Mendelssohn 

l.Im Advent (1809-1847) 

2. Weihnachten 

3. Am Neujahrstage 

4. In der Passionszeit 

5. Am Charfreitage 

6. Am Himmelfahrtstage 



Magnificat 

ll.Sicutlocutus 

12. Gloria patri 

13. Sicut erat 

Seung Yong Shin, conductor 

Claudio Monteverdi 
(1567- 1643) 

Let the Heaven Light Shine on Me 

Seung Yong Shin, conductor 

arr. Moses Hogan 
(1957-2003) 

five minute pause 


COLLEGIATE CHORALE 

Dixit Dominus George Frideric Handel 

1 .Dixit Dominus (1685- 1759) 

Jenifer Thomas, soprano Marybeth Harris, alto 

Jay Wollmann, tenor 

Almighty and Everlasting God 

Orlando Gibbons 
(1583- 1625) 

. Morgengebet (Der erste Friihlingstage, Op. 48) 

Felix Mendelssohn 

Ave Maria 

Jaakko Mantyjarvi 
(b. 1963) 

Musical Risotto 

Kelly Ballou, soprano 

Jonathan Willcocks 
(b.1953) 

Ave Verum Corpus 

Imant Raminsh 
(b. 1943) 

The Sailor's Song of Geoje Island arr. Moon Seung Lee 

Ben Riley, bass Hyun Chung Ji, soprano (b. 1957) 
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University of Louisville 

University Chorus, Collegiate Chorale, 

and 

Cardinal Singers 

Monday, April 16, 2007 


Texts, Translations, and Notes 

Tonight’s concert features the three mixed choruses of the School of Music Choral Department. The University 
Chorus is comprised of voice, piano, guitar, composition, and music therapy majors as well as non-music majors. 
Conductors of the University Chorus are Kent Hatteberg, Director of Choral Activities, and Benjamin Powell, 
who is in his third semester of study for the master’s degree in Choral Conducting. Graduate conducting students 
Seung Yong Shin and Hyun Chung Ji will also conduct a work on the University Chorus program. The program 
by the University Chorus will feature the premiere of Why fades a dream? by Chris Seal. Chris is in his fourth 
semester as a graduate student in composition and is a member of the University Chorus. 

The Cardinal Singers, conducted by Kent Hatteberg, is the School of Music’s chamber choir. The Singers 
performed at the Tolosa Choral Competition in Tolosa, Spain in November 2006. They will perform at the 
"Voices of the Baltics" Multicultural Choral Conference in Tallinn, Estonia in July 2007. They will also be a 
demonstration choir for Veljo Tormis, Composer in Residence at the Conference. In March 2008, they will 
perform in the Headline Concert along with Anonymous 4 at the American Choral Directors Association Southern 
Division Convention. 


The Cardinal Singers performed at the 7 th World Symposium on Choral Music in Kyoto, Japan in August 2005. 
They won first prize and the Preis des Bundestagsprasidenten der Bundesrepublik Deutschland for the highest 
score of all choirs (a perfect 25) at the Harmonie-Festival in Lindenholzhausen in May 2005. They also won a 
special prize for the outstanding interpretation of a world premiere: Laudate pueri, Dominum by Vytautas 
Miskinis. The Singers won Second Prize at the International Chamber Choir Competition in Marktoberdorf, 
Germany in May 2005. Kent Hatteberg was named winner of the Marie Straecker-Daelen Prize: the conductor’s 
prize for the best interpretation of a contemporary choral work ( Ich bin das Brot des Lebens by Wolfram 
Buchenberg). In July 2004 they competed in the International Choir Olympics in Bremen, Germany, where they 
won first place in the Chamber Choir Category, first in the Spiritual/Gospel Category, and fourth in Musica 
Contemporanea. In 2003 they competed in the Third International Johannes Brahms Choral Competition in 
Wernigerode, Germany. They received Gold Diplomas in the Chamber Choir category, where they placed third, 
and in the Spiritual/Gospel category, where they were the category winners. They were featured at the American 
Choral Directors Association (ACDA) Southern Division Convention in Nashville, TN in February 2004 and at 
the KMEA State Conference in February 2006. 


The Collegiate Chorale, conducted by Kent Hatteberg, is the premiere choral ensemble of the School of Music. 
The choir was featured at the ACDA National Convention in Los Angeles in February 2005. They have appeared 
at regional and national ACDA conventions, the National Convention of the Music Educators National 
Conference, the Inauguration of President George W. Bush, the National Orff-Schulwerk Association Conference, 
and the KMEA State In-Service Conference. In January 2007 they performed Howard Shore’s The Lord of the 
Rings Symphony with the Louisville Orchestra, and in March 2007 they collaborated with the Choral Arts ociety 
and members' of the Louisville Orchestra in performances of Harmonium by John Adams and Toward We 
Unknown Region by Ralph Vaughan Williams. Next season’s Louisville Orchestra repertoire includes wo 

collaborations with the Collegiate Chorale. 


5eung Yong Shin will conduct the Collegiate Chorale in tonight’s performance. Mr. Shin a native of South 
torea, is in his last semester of graduate study in Choral Conducting and is presenting h.s master s degree recital, 
plans to pursue the Doctor of Music Arts degree in choral conducting next year. 


1 



Selections by the University Chorus 


Gloria tibi (Mass) Leonard Bernstein 

Bernstein’s Mass is a theater piece for singers, players, and dancers based on the Catholic Mass. The Mass was 
written for the opening of the Kennedy Center in Washington, D.C. in 1971. The cast, led by a celebrant, is 
divided into three basic vocal groups: a robed church choir, a street choir, and a boys choir. Gloria tibi is sung by 
the celebrant and boy’s choir and accompanied by stage wind orchestra and bongos; however, three sopranos will 
sing the solo melody as a leading group tonight. The rhythmic 5/8 meter presents the joyful and glorious text. 


Gloria tibi, Gloria 
Gloria Patri, Gloria Filio 
Et Spiritui Sancto. 

Laudamus te, Adoramus te, 
Glorificamus te, Benedicimus te 


Glory to thee, Glory 

Glory to God, Glory to the Son 

and Holy Spirit. 

We praise thee, We worship thee, 
We glorify thee, We bless thee. 


Ehre sei dir, Christe (St. Matthew Passion) 


Heinrich Schiitz 


German composer and organist Heinrich Schiitz is regarded today as the most important German composer before 
Bach. He, along with his teacher, Monteverdi, are considered two of the most important composers of the 17 lh 
century. While Schiitz composed many works, the culmination of his style can be found in his three settings of the 
Passion. 


Schiitz composed his three settings of the Passion later in his life, beginning with the St. Luke Passion at about 
age 68 (c. 1653) and concluding with the St. John and St. Matthew Passions at age 81 (1666). Each of these 
begins with an introductory chorus and closes with another chorus that summarizes the message of the Passion. 
Ehre sei dir, Christe fulfills the latter function in the St. Matthew Passion. 


Schiitz chose as his text the seventh verse of a chorale entitled O wir armen Sunder (O We Poor Sinners), a hymn 
by a Luther student from Osnabriick named Hermann Bonn or Bonnus (1504-1548). Based on pre-existing 
material most likely in Latin, Bonn’s six-verse chorale was first printed in 1542. His seventh verse, published 
w ithout attribution in 1560, is an extended trope of the words Laus tibi, Christe (Glory to you, O Christ), which 
are sung in the Roman Church as a response following the reading of the Gospel. 


Schiitz was very wise in his selection of text for the closing for his Passion. Ehre sei dir, Christe offers many 
musical possibilities. Contrasting images follow one another line by line (glory, pain, bitter death, reign, poor 
sinners, salvation), suggesting the different musical treatments that Schiitz exploited. The prayer for mercy (Kyrie 
eleison) with which the text closes is featured in each verse of the hymn. 


Ehre sei dir, Christe, 
der du littest Not 
an dem Stamm des Kj'euzes, 
fiir uns den bittern Tod, 
und herrschest mit dem Voter 
dort in Ewigkeit: 
hi If uns armen Siindem 
zu der Seligkeit. 

Kyrie eleison 
Christe eleison 
Kyrie eleison. 


Glory be to you, Christ, 

you who suffered pain 

on the stem of the cross, 

who suffered a bitter death for us, 

and reign with the Father 

there in eternity. 

Help us poor sinners 
attain salvation. 

Lord have mercy, 

Christ have mercy, 

Lord have mercy. 
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Crucifixus 


Antonio Lotti 


Antonio Lotti was one of a long line of famed musicians employed at Venice's Saint Marks Cathedral. The 
position of Maestro di Capella (Master of the Chapel) was perhaps the most sought after in all of Italy. Andrea 
Gabrieli and Claudio Monteverdi were but two of Lotti's illustrious predecessors. Whereas Gabrieli and 
Monteverdi had been forward thinkers and were responsible for the birth of new styles and methods of notation, 
and are rightly counted among the fathers of the Baroque, Lotti was much more conservative, a preserver of the 
stile antico or ancient style. Lotti adhered to these ideals but clearly dressed them in modem guise. The result 
heard here is anything but conservative. 

Despite composing numerous masses, motets and operas which bridge the gap between the baroque and classical 
styles, Antonio Lotti is perhaps best known for this 8-part setting of Crucifixus. This motet is a section of the 
Credo from his Mass in F. The mass is for four voices with string and continuo accompaniment. For this section 
of the Credo, the continuo backs the choir while the remaining instruments are tacet. The effect, within the 
context of the entire work, is staggering. It opens with the different voice parts entering one by one, creating 
close dissonance and tension to impact the listener with the agony of the crucifixion. 

Lotti also composed two other settings of the same text, for six and ten voices. Although these are very much 
different works, and not simply re-workings for different choir sizes, they do share some common ground. These 
other two settings are not identified with any masses, which may indicate that all three works were intended for 
performance as motets, separate from the Credo, within Lotti's lifetime. 

Crucifixus etiam pro nobis. He was crucified also for us, 

sub Pontio Pilato passus, under Pontius Pilate he suffered, 

et sepultus est. and was buried. 

Why fades a dream? (premiere) Chris Seal 

Why fades a dream? (for SATB and piano) was originally written in the winter of 2004 under the instruction of 
Dr. Dan Locklair at Wake Forest University. It was revised in spring of 2007 for the University of Louisville 
University Chorus, directed by Dr. Kent Hatteberg with the assistance of Benjamin Powell, Hyung Jung Ji, Seung 
Yong Shin, and Kristin Hale. The University Chorus will premiere this piece on April 16, 2007 in Comstock Hall 
on the University of Louisville’s Belknap campus. The song is based on the poetry of Paul Laurence Dunbar 
(1872-1906) and intends to recreate the sensation of childlike wonder and imagination that is all-too-easily 
forgotten in our contemporary lives. (Note by Chris Seal) 

Why fades a dream? 

An iridescent ray 
Flecked in between the tiyst 
Of night and day. 

Why fades a dream?- 
Of consciousness the shade 
Wrought out by lack of light and made 
Upon life's stream. 

Why fades a dream? 

That thought may thrive, 

So fades the fleshless dream; 

Lest men should learn to trust 
, •' The things that seem. 

So fades a dream, 

That living thought may grow 
And like a waxing star-beam glow 
Upon life’s stream- 
So fades a dream. 
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Au joli jeu 


Clement Jannequin 


Clement Jannequin was one of the most famous composers of the chanson during the Renaissance. His career 
was unusual in that he never held a position at a cathedral or an aristocratic court. Jannequin wrote primarily 
secular works that were extremely popular during his lifetime-a fame that was boosted by the developing music 
printing industry. The playful Au joli jeu is but one of over two-hundred fifty secular chansons written by the 
composer. The bawdy text, typical of secular French music of this period, tells the story of a young woman coyly 
rejecting a young man’s advances. The game that is played between the two characters is reflected in the music’s 

light and rhythmic texture. 


Au joli, joli jeu du pousse avant How pleasant to play 

II fait bon jouer. the game of love. 


L 'autrier m ’aloie ebaloier, 

Je recontrai la belle au corps gent, 
Souriant doucement, la voix baiser. 
Elle enfait doute, mais je la boute, 
Laissez trut avant. 


As I was out looking for amusement the other day, 
I met a comely maiden. 

Smiling sweetly, I tried to kiss her. 

She objects, but I press onward, saying 
“Let yourself go, come on! ” 


Pour un refus me jbut laisser, 
Propos lui tiens amoureusement, 
Souriant doucement la voix baiser. 
Elle riotte, dance sans notte, 
Laissez trut avant. 


When she refused, I should have let her go, 

but I held her closely, 

and smiling sweetly tried to kiss her. 

What a fuss she makes, wriggling around. 
“Let yourself go, come on!” 


Zigeunerleben, Op. 29 Nr. 8 


Robert Schumann 


German romantic poets and composers were attracted to the exotic, and few things triggered their imagination 
more than the enigmatic Gypsies. This largely nomadic group of people roamed Eastern Europe, particularly 
Hungary, inspiring legends with their strange language and customs. The fact that they were set apart from the 
rest of society is what opened them to such mysticism. It spumed them, yet at the same time exalted them in 
romantic fascination. 


The Zigeunerleben of Emanuel Geibel (1815-1884) describes a night in a Gypsy camp. The gypsy band, “nursed 
at the Nile’s sacred stream and burned by Spain’s southern warmth,” gathers for dinner, stirred in its pot by an old 
hag, after which they join in drink, dance, song, and love. The reverie goes deep into the night, but at dawn they 
set out again, mysteriously as always, for places unknown. 


eibel,created a mysterious atmosphere through his careful choice of viewpoint and words. To begin with, 
ei el s setting is in a dark forest. This is apart from normal experience, just as the Gypsies are a people set 
apart. In the last stanza Geibel refers to the Gestalten or “forms” of the Gypsies stealing away, Gestalt being a 
word also used in conjunction with supernatural apparitions. 


igeimet e en was one of the first pieces Schumann composed following his marriage to Clara Wieck in 

that er 0 . » completing it nearly a month afterward. It was published with two solo songs as op.29, a fact 

iaS Cause ° en t0 deluded awkwardly in bibliographies under “songs” when, in fact, all that it has in 
common is its text by Geibel. 


Im Schatten des Waldes, 
bn Buchengezweig, 
da regt's sich und raschelt 
undfliis tern zugleich; 
Esflackern die Flammen, 
es gaukelt der Schein 
urn bunte Gestalten, 
urn Laub und Gestein. 


In the forest shadows 
among the beech branches, 
something stirs and rustles 
and whispers 
The flames flare 
and the light flutters around 
the colorful figures 
and leaves and rocks. 


4 



Da ist der Zigeuner bewegliche Schaar, 
mit blitzendem Aug' und mit wallendem Haar, 
gesaugt an des Niles geheiligter Flut. 
gebraunt von Hispaniens sudlicher Glut. 

Urns lodernde Feuer, in schwellendem Grim, 
da lagern die Manner verwildert und kiihn, 
da kauern die Weiber und riistern das Mahl 
undfiillen geschaftig den alten Pokal. 

Und Sagen und Lieder ertonen im Rund, 
wie Spaniens Garten so bluhend und bunt, 
und magische Spruche fur Not und Gefahr 
verkiindet die Alte der horchenden Schaar. 

Schwarzaugige Madchen beginnen den Tanz; 

Da spruhen die Fackeln im rotlichen Glanz, 

Es lockt die Gitarre, die Zimbel klingt, 

Wie wild und wilder der Reigen sich schlingt. 

Dann ruh 'n sie ermudet vom nachtlichen Reih 'n; 
Es rauschen die Buchen im Schlummer sie ein, 
Und die aue der gliicklichen Heimat verbannt, 
sie schauen im Traume das gluckliche Land. 

Doch wie nun im Osten der Morgen erwacht, 
verldschen die schonen Gebilde der Nacht; 
es scharret das Maultier bei Tagesbeginn, 
fort ziehn die Gestalten. Wer sagt dir wohin? 


It is the wandering gypsy hand 
with lightning-like eyes and wild, flowing hair, 
nursed at the Nile's sacred stream, 
burned by Spain's southern warmth. 

Around the blazing fire, in the swelling grass, 
lie the men, wild and bold; 
the women crouch and prepare the meal, 
and busily fill the old goblet. 

Legends and songs are heard around the circle, 
as florid and colorful as the gardens of Spain, 
and magic sayings to ward off misery and danger 
are told by the old woman to the attentive band. 

Black-eyed maidens begin the dance. 

The torches sparkle in the red glow. 

The guitar beckons, the cymbal rings, 
as the dance becomes wild and wilder. 

Then they rest, weary from the nocturnal dance, 
lulled to sleep by the beech trees' rustling, 
and, banished from their homeland, 
they see this happy land in their dreams. 

But now in the east, as the morning awakes, 
the beautiful images of the night vanish; 
the mule paws the ground as the day begins, 

And the figures steal away - who can say whither? 


Selections by the Cardinal Singers 


Der Geist hilft unsrer Schwachheit auf, BWV 226 


Johann Sebastian Bach 


Although five of Bach’s seven motets were likely written for funerals, only in the case of Der Geist hilft unsrer 
Schwachheit auf\s the actual occasion known. It was written for the funeral of St. Thomas School Rector Johann 
Heinrich on October 20, 1729. Bach’s instrumental parts, which have survived, included the first movement but 
not the closing chorale. This suggests that the chorale might have been performed at graveside, where there 
would have been no instruments. 

The latter portion of Romans, Chapter 8 deals with life after death under the New Covenant. This scripture 
provided Bach with the Biblical verses for the motet Jesu, meine Freude, and also supplied the text 
(verses 26-27) for the body of Der Geist hilft unsrer Schwacheit auf. 

The third, penultimate verse of Martin Luther’s Pentecost hymn, Komm heiliger Geist, Herre Gott is the basis for 
the closing chorale, which also uses Luther’s melody in the soprano. As in the cantatas, the final chorale serves to 
summarize the message of the motet. The idea of God’s help, which is promised in the verses from Romans an 
Prayed for in the chorale, provides the logical connection between the two texts. 


1. Double Chorus 

Romans 8:26 

Der Geist hilft unsrer Schwachheit auf, 

denn wir wissen nicht was wir beten sollen, 

wie sich’s gebuhret; 

sondern der Geist selbst 

vertritt uns aufs bests, 

mit unaussprechlichem Seufzen. 


The Spirit helps our weakness, 
for we know not what we should pray, 
nor how we ought to pray; 
but the Spirit itself 
pleads for us in the best possible way, 
with inexpressible sighing. 
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2. Chorus 

Romans 8:27 

Der aber die Herzen forschet, 
der weft, was des Geistes Sinn sei; 
denn er vertritt die Heiligen 
nach dem, das Gott gefallet. 

3. Chorale 
Martin Luther 

Du heilige Brunst, sufier Trost, 

Nun hilf uns, frohlich und getrost 
In deinem Dienst bestandig bleiben, 
Die Triibsal uns nicht abtreiben. 

0 Herr, durch dein Kraft uns bereit 
Und stark des Fleisches Blddigkeit, 
Daft wir hier ritterlich ringen, 

Durch Tod und Leben zu dir dringen. 
Alleluia, Alleluia. 


But he who searches our hearts 
knows the mind and thinking of the Spirit; 
for the Spirit intercedes for the saints, 
according to God’s pleasure. 


You holy fire, sweet consolation, 
now to help us, joyful and consoled, 
to remain steadfast in your service; 
let affliction not drive us away. 

0 Lord, prepare us by your power 
and strengthen our feeble flesh, 
so that we here may gallantly struggle 
through death and life to reach you. 
Alleluia, Alleluia. 


Sechs Spriiche, Op. 79 Felix Mendelssohn 

Mendelssohn began his composition of Sechs Spriiche in December of 1843, shortly after moving with his family 
to Berlin, where preparations had begun to inaugurate the revised Prussian liturgy at the Berlin Cathedral. There 
was a push to return to a cappella writing in the style of Palestrina and the performance of psalms divided 
antiphonally between the choir and congregation. For Christmas, Mendelssohn composed an a cappella setting of 
Psalm ii (op.78 no.l) and Frohlocket, ihr Volker (op.79 no.l) for the introit and gradual; for New Year's Day, a 
more ambitious setting of Psalm xcviii with orchestral accompaniment (op.91) and the verse Herr Gott, du bist 
unsre Zuflucht (op.79 no.2). Four more a cappella settings followed for Passion Sunday and Good Friday in 
1844, two Psalms of op.78 and In der Passionszeit and Am Charfreitag (nos. 4 and 6) of op.79. The compositions 
for no.3 (Am Himmelfahrstage) and no.5 (Im Advent ) were not completed until October of 1846. These 
compositions represent the extent of Mendelssohn's service as royal composer of church music, apart from a few 
minor chorale harmonizations and an unfinished attempt to set the German liturgy. Tonight’s performance of 
Sechs Spriiche will be presented in the order of the church year. 


I. Im Advent 

Lasset uns fi-ohlocken, es nahet der Heiland, 
den Gott uns verheissen. 

Des Name des Herrn 
sei gelobet in Ewigkeit. 

Halleluja! 

II. Weinachten 

Frohlocket, ihr Volker auf Erden, 
undpreiset Gott! 

Der Heiland ist erschienen, 
den der Herr verheissen. 

Er hat seine Gerechtigkeit 
der Welt offenbaret. 

Halleluja! 


Advent 

Let us rejoice, the Savior come.s 
whom God promised us. 

The name of the Lord 
be praised forever. 

Hallelujah. 

Christmas 

Rejoice, O nations of the earth, 
and praise God. 

The Saviour has come, 
who is called the Lord. 

He has revealed his righteousness 
unto the world. 

Hallelujah. 
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III. Am Neujahrstage 

Herr, Gott, du bist unsre Zuflucht 
fur undfiir. 

Ehe denn die Berge worden, 
und die Erde 

und die Welt erschaffen worden 

bist du Gott von Ewigkeit zu Ewigkeit 

Halleluja! 

IV. In der Passionszeit 

Herr, gedenke nicht unsrer Ubelthaten, 
und erbarme dich unseres Elends. 

Herr, der du Heiland bist, 

stehe uns bei, erlose uns 

und vergieb uns unsere Siinden 

um der Herrlichkeit deines Narnens willen. 

Halleluja. 

V. Am Charfreitag 

Um unsrer Siinden 

willen hat sich Christus erniedriget 

und ist gehorsam geworden 

bis zum Tode am Kreuze; 

darum hat Gott ihn erhohet, 

und ihm einen Namen gegeben, 

der iiber alle Namen ist. 

Halleluja! 

VI. Am Himmelfahrstage 

Erhaben, o Herr, iiber alles Lob, 

fiber alle Herrlichkeit 

herrschest, du von Ewigkeit zu Ewigkeit 

Halleluja! 


New Year’s Day 

Lord God, thou art our refuge 
now and always. 

Before the mountains were made, 

and the earth 

and the world created, 

thou art God from everlasting to everlasting. 

Hallelujah. 

Passiontide 

Lord, remember not our iniquities, 
and have mercy on our affliction. 

Lord, who art our Savior, 
help us, save us 
and forgive us our sins 
for thy glorious name's sake. 

Hallelujah. 

Good Friday 

For our sins 

Christ humbled himself, 

and became obedient unto death 

even the death of the cross. 

Wherefore God also hath highly exalted him, 
and given him a name 
which is above every name. 

Hallelujah. 

Ascension Day 

Exalted, O Lord, above all praise, 
above all Glory, 

thou reignest from everlasting to everlasting. 
Hallelujah. 


Magnificat (Movements 11,12, and 13) 


Claudio Monteverdi 


Claudio Monteverdi was a composer during the transition from the Renaissance to the Baroque period. Although 
lie was well known as a madrigal composer, he also composed many sacred pieces. He wrote two Magnificats. 
one for seven voices and the other for six voices (portions of which will be performed tonight). Monteverdi often 
uses rhythmic melismas and text painting in his music. In Sicut locutus, two voices move as one set with 
melismatic motion and dialogue with the other voices. In the other two movements, glorious moments occur as 
a ll voices move individually, sometimes overlapping one another. 


Sicut locutus est adpatres nostros, 
Abraham et semini ejus in saecula. 

; Gloria patri, et Filio, 
et Spiritui Sancto. 

Sicut erat in principio, et nunc, et semper, 
Et in saecula saeculorum, 

Amen. 


As it was spoken to our fathers, 
to Abraham and his seed forever. 

Glory be to the Father, and to the Son, 
And to the Holy Spirit. 

As it was in the beginning, is now, 
and ever shall be, world without end, 
Amen. 
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arr. Moses Hogan 


Let the Heaven Light Shine on Me 

Moses George Hogan was an African-American composer and arranger of choral music who is best known for his 
very popular and accessible settings of spirituals. Hogan was a pianist, conductor, and internationally renowned 
arranger. His works are highly celebrated and performed by high school, college, church, community, and 
professional choirs across the globe today. 

“Let the Heaven Light Shine on Me” is a four-voice arrangement of an African-American hymn tune. He often 
uses 7th, 9th, and 11th chords and places fermatas on words that he wants to emphasize. 

Let the heav ’n light shine on me, 

let the heav 'n light shine on me, 

for low is the way to the upper bright world. 

Let the heav 'n light shine on me. 

Selections by the Collegiate Chorale 


Dixit Dominus 


George Frideric Handel 


In 1707, Handel began his first three-year visit to Italy to study Italian style, mainly opera. He wrote three psalms 
with Latin texts in this style: Dixit Dominus, Laudate Pueri, and Nisi Dominus. Dixit Dominus, a setting of Psalm 
110, was completed in April 1707. The vivid images of the psalm text are set for five-part chorus (SSATB), 
soloists, strings and continuo and take the form of a sacred cantata set in eight movements. There are three 
characteristics in this music. First of all, Handel unifies the composition with a cantus firmus, a fragment of 
Gregorian chant that appears in sustained notes in the first movement and returns in the same way in the closing 
movement, appropriately on the words “as it was in the beginning.” Second, he uses short homophonic passages 
on the word Dixit through the first movement. This method was a typical characteristic of his later works. Third, 
he nicely uses counterpoint and some imitative passages. Finally, he uses the chorus and soloists alternately and 
together to illustrate the emotive passages of the psalm. 


Dixit Dominus Domino meo 
Sede a dextris me is 
Donee ponam inimicos tuos 
Scabellum pedum tuorum. 


The Lord said unto my Lord 
sit at my right hand 
until I make your enemies 
your footstool. 


Almighty and Everlasting God Orlando Gibbons 

Orlando Gibbons was an English composer and organist of the late Tudor and early Jacobean periods. He was a 
leading English composer in his day. 

Almighty and Everlasting God (SATB) is a short polyphonic anthem whose text comes from the Collect of the 
■3rd Sunday in Advent. It is a quiet reflective plea. The original key is F major; tonight, however, the Chorale 
per orm it in A-flat major. The beginning section opens with a canon, and each voice is then entangled and 
i Ta ° Pe A 0verall > lt has a polyphonic texture; however, on the text “stretch forth thy right hand,” the sopranos 

lead with the melody while the other voices follow homophonically. 

Almighty and Everlasting God, 
mercifully look upon our infirmities, 
art d in all our dangers and necessities, 
stretch forth thy right hand to help and defend us: 
through Christ our Lord. 

Amen. 
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iVlorgengebct Felix Mendelssohn 

Uorgengebet (Morning Prayer) is from Der erste Friihlingstag, which is a set of six part-songs that Mendelssohn 
composed in 1839. In this set of choral songs, Mendelssohn used texts by the famous German poets Uhland 
Lenau, and Eichendorff. In Morgengebet, he used poetry by Eichendorff. The music of the first two verses is 
exactly same. The third verse begins like the first two verses, but then changes to match the text. The melody 
and harmony of this song are simple, but fit the text beautifully. 

O wunderbares tiefes Schweigen, O wondrous, profound silence - 

wie einsam ist's noch auf der Welt! how solitary it is yet in the world! 

Die Walder nur sich leise neigen, The woods just bow softly, 

als ging’ der Herr durch's stille Feld. as if God were moving through the silent field. 

Ichfiihle mich wie neu geschaffen, Ifeel as if newly created: 

wo ist die Sorge nun und Not? where is sorrow now and affliction? 

Was gestern noch mich wollt’ erschlaffen, What just yesterday sapped 

dess schanT ich mich itn Morgenrot. my strength shames me in dawn's light. 

Die welt mit ihrem Gram und Gliicke The world with its grief and joy, 

will ich, ein Pilger froh bereit I wish, as a pilgrim, blithely ready, 

betreten nur als eine Briicke zu dir, to traverse - like a bridge that leads 

Herr, iiber'n Strom der Zeit! to you, God, across the stream of time. 


Ave Maria 


Jaakko Mantyjarvi 


Jaakko Mantyjarvi (b. 1963 in Turku, Finland) studied English and Linguistics and is currently employed as a 
translator and computer system manager. He has also studied theory of music and choir conducting at the 
Sibelius Academy. He has been active as an amateur and semi-professional musician, mainly as a choral singer 
with a number of Finnish choirs. 

Ave Maria, one of his more famous pieces, was composed in 1991. The bass section mostly sings a perfect fifth 
as organum for making color while the tenors sing a chant melody. At the same time, the women chant the text 
individually without pitch. I think that he wanted to make sounds like one would hear in a monastery. The last 
word, “Amen,” is very dry and soft but it has energy. 


Ave, Maria, 
gratia plena, 

Dominus tecum, 

benedicta tu in mulieribus, 

et benedictus fructus ventris tui, Jesus. 

Sancta Maria, Mater Dei, 

ora pro nobis peccatoribus, 

nunc et in hora mortis nostra. 

Amen. 


Hail, Mary, 

Full of grace, 

The Lord is with you, 

Blessed are you among women, 

and blessed is the fruit of your womb, Jesus. 

Holy Mary, mother of God, 

pray for us sinners, 

now and at the hour of our death. 

Amen. 


Musical Risotto 


Jonathan Willcocks 


Jonathan Willcocks was bom in Worcester, England and studied at Kings College, Cambridge. He has composed 
major choral works, works for children's choir, many shorter choral pieces, and instrumental works. MuswM 
Risotto (SATB with piano) is a funny song because the text is all musical terms and is expressed h e 
meanings in The music It consists of four very different sections. The first section includes terms about volume 
a nd tempo. In the second section, when the lower three voices sing pizzicato, t e sopranos sing 
soprano soloist sings the third section, which is about musical terms from opera of 

action is the grand finale. Musical terms are about getting louder and faster, and the composer used some 

Beethoven’s and Handel’s well-known music for his great ending. 
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Piano, delicato, dolce e legato, 

poco a poco crescendo con accelerando, 

sforzando, risoluto, grandioso, allargando, 

ma non troppo, non tanto, diminuendo, 

rallentando, ritardando, smorzando. 

piano, delicato, dolce e legato, 

sonore, cantabile, sostenuto. 

Pizzicato - cantabile legato- 
ma subito staccato, 
scherzando accelerando, 
ma passionate, precipitato, 
calmato, delicato 

Recitativo, molto espressivo, 
a tempo comodo glissando, 
portamento, rubato. 

Bravura, dolcissimo, dolorissimo, 
lacrimoso, lamentississimo. 

Grand finale, tutti forte, 
agitato furioso, risoluto. 

Grandioso, sonore, sti'epitoso, 

(piu) forte, con brio, piu mosso, agitato 
. martellato, ajfrentando, animato, risoluto, 
tutta forza, fortissimo. 


soft, delicate, smooth and connectable, 
Becoming louder and faster, 
strong accent, boldly, grand, slower, 
but not too much, softer 
Becoming slower, slower, fading away, 
soft, delicate, smooth and connectable 
resounding, in a singing style, sustained 

plucked - connect like singing 
but sudden staccato, 

Playfully and faster, 

But very expressive, 

Quietly, delicate 

like saying, more expressive, 
go back to original tempo, quiet, 

Glide one to the other, slightly slowing, 
Skillful, sweetly, more sadly, 

Tearfil, more mournful. 

Big ending, louder together, 

Agitation wild, boldly. 

grand, resounding, noisy, 

loud, with spirit, more move, agitated 

heavy, hurry, animated, boldly 

louder together, more louder. 


Ave Verum Corpus Imant Raminsh 

Imant Karlis Raminsh (b. 1943) was bom in Latvia but immigrated to Canada in 1948. He has pursued avery 
active career in music and has many compositions to his name, but his emphasis is in choral and vocal music. He 
established the music department at the College of New Caledonia in British Columbia and was also the founding 
conductor of the New Caledonia Chamber Orchestra. He is a two-time winner of the biennial Canadian National 
Choral Awards. 


Ave Verum Corpus (SSAATBB) was written in two or three days in 1972 beneath a magnificent Araucaria tree in 
the Adelaide (South Australia) botanical garden while Raminsh was on a year-long trip around the world. It is 
quite a lovely piece, written most sympathetically for voices and in a most accessible harmonic language. There 
are some hidden references to Mozart’s Ave Verum Corpus, which was an inspiration for the work. It also has 
versions for female chorus and piano (+ organ), male chorus, and mixed chorus with string orchestra. 


Ave, verum Corpus, 
natum de Maria Virgine; 
Vere passum, immolatum 
in cruce pro ho mine: 

Cujus latus perforatum 
vero fluxit sanguine: 

Esto nobis praegustatum 
mortis in examine. 

O clemens, O pie, O dulcis, 
fili Mariae. 

Amen. 


Hail, true body, 
born of the Virgin Mary, 
truly Thou suffered, sacrificed 
on the cross for humanity, 

From whose pierced side 
flowed a stream of blood: 

O be Thou our food 
when we are at the door of death . 
O gentle, O loving, O sweet 
Son of Mary. 

Amen. 
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arr. Moon Seung Lee 


Th e Sailor’s Song of Geoje Island 

■ music is a Korean traditional folk song of the Geoje Island. It describes fishermen leaving for a day of 
' o ^routrh the catching of the fish. There are several words like “Awyacha” or “Awyadiya” that encourage 
' S i°to work hard. After the leader of the group shouts those words, the crew answers through the whole piece. 
There are six rhythmic modes in Korean traditional music. Each scene would change the tempo and rhythm. The 
■ is divided into three sections by tempo. The slow first section describes making the ship ready for sailing. 
The second section is about sailing and finding places for netting. The tempo and rhythmic mode of the second 
section is the “Semachi” rhythm, which in Korean music is usually 9/8 with a metronome marking of J =72-110. 
The tempo is changed one more time in the third section, where the “Whymory” rhythm, usually in 4/4 with a 
metronome marking of J =116-144. It represents fishing and pulling up the nets. Moon Seung Lee, the arranger, 
is well-known as a traditional folk song arranger in Korea. He is a professor at Seoul Theological University and 
was my music theory teacher. 


o) o}7} (repeat) 

JL7]7} 

i# zjojs]-! o)o}fl((repeat) 


Awyacha (repeat) 

Wash the nets. Awyacha 
Get ready for fishing. Awyacha 
Get ready for fishing. Awyacha 
Row on! Awyacha(repeat) 


W°// 

O) 7 )o}c)o} 0)0): 

tfofi 0)7)0} 

Jn# 7 )o)Sf! 0)7)0} 

0)7)7} o)v)if? 0)7)0} 

^Afo)c} 0)7)0} 

°)7)o} 

fjdf of ti )v}v). 0)^)0} 
Jn# 7jo)sf{ 0)7)0} 


Go to Hansan Island. Awghiya 

Awghiyadiya Awya 

Row on! Awghiya 

Row on! Awghiya 

Where are we? Awghiya 

We are on Gongju Island. Awghiya 

We are on near the Gangsanchon. Awghiya 

We are on near Sae Island. Awhawya 

Row on! Awghiya 


o) o}7} r)o} o)o}r)o} 

f) s'-ir ~Sr°iz}. o)o}g}o} 

o)o}t)o}o)o}v)o} 

HJZ o)o}^SAj). o)o}c)o} 

W &°1 o)o}^s_f) 

0)5} z]o)b) u}£xfo)t}' 
o) o}r) of re p ea t) 
o)o} S) 7 ) ofrepeat) 

5) 7)0} S)^((repeat) 

6) 7) ofrepeat) 

7}&f- 


A wyach adiya A wyadiya 

Raise the captain’s flag. Awyachaya 

He will be satisfied with it. Awyachaya 

Beat the drum. Awyachaya 

Awyadiya Awyadiya 

Ask the captain. Awyadiya 

if we can drink. 

Awyadiawra, Our nets are full. 

A wyadiya(repeat) 

Awya Hawghiya(repeat) 

Hawghiya Hawcha(repeat) 
Hawghiya(repeat) 

Chaha- 


(Additional Program 


Notes 


(Recital Program Notes by Seung Yong Shin) 
by Kristin Hale, Benjamin Powell, and Hyun Chung ) 
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University 

Percussion 

Ensemble 


Special Concert: 
Steve Reich 

70th Birthday Celebration 


Monday Evening 
April 16, 2007 
8:00 p.m. 

Malcolm Bird Recital Hall 



Welcometo the University of Louisville School of Music. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches.and pagers. 

Thank you. 


PERCUSSION ENSEMBLE 

Brittany Allen 
Bradley Buehring 
Erin Haehl 
Regan Heckscher 
Zack Hubbard 
Rodney Younger 


PROGRAM 


Music for Pieces of Wood (1973) Steve Reich 


Nagoya Marimbas (1996) Steve Reich 

Brittany Allen and Erin Haehl, marimbas 


LCD60 (2007) Bradley J. Buehring 


Piano Phase (1980) Steve Reich 

Regan Heckscher and Rodney Younger, marimbas 


Clapping Music (1972) 


Steve Reich 
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PROGRAM 


Sonata in D Major Ludwig van Beethoven 

for Piano and Violin, Op. 12, No. 1 (1770-1827) 

Allegro con brio 

Tema con Variazioni: Andante con moto 
Rondo: Allegro 


Distance de Fee 


Adrienne Fontenot, piano 


ToruTakemitsu 

(1930-1996) 


INTERMISSION 


Sonata for Violin and Piano Leos Janacek 

Con moto (1854-1921) 

Ballada 
Allegretto 
Adagio 

Krista Wallace-Boaz, piano 


Havanaise, Op. 83 


Camille Saint-Saens 
(1835-1921) 


AdrienneFontenot, pzVmo 



PROGRAM NOTES 


Sonata for Piano and Violin in D Major, Ludwig Van Beethoven 

0.12 No.l (1797-1798) (1770 - 1827) 

Beethoven's Op. 12 sonatas were originally published "for harpsichord or 
fortepiano, with a violin." Traditionally most of the musical material in 
early Classical period violin sonatas was given to the keyboard instru¬ 
ment. Following in the traditions of Mozart and Haydn, most classical 
violin sonatas were written for a very independent keyboard with an 
optional part played by the violin, flute or oboe that provided accompa¬ 
niment for the piano in the forms of ornamentation, right-hand doubling 
and arpeggiated harmonization. But in the late 1770s Mozart made the 
violin part more independent and indispensable; where the piano and 
violin would switch between melody and harmony. In the Op.12 sonatas, 
the violin has a very prominent role. The keyboard part with all its 
dynamics and articulations, was not well suited to the harpsichord. And 
it was meant by Beethoven to be played by the fortepiano. As an accom¬ 
plished pianist, Beethoven wrote all ten sonatas for violin and piano with 
a virtuosic piano part, requiring the violinist to be aware of the many 
sounds, colors and articulations. 

The Sonata is dedicated to one of Beethoven's teachers, Antonio Salieri, a 
contemporary and colleague of Mozart. Initially, Beethoven had gone to 
Vienna in 1792 to study with Haydn. But Beethoven's time with Haydn 
was short-lived, either due to Haydn's travel schedule and/or Beethoven's 
interesting personality. As a result, Beethoven studied with Johann Georg 
Albrechsberger and Antonio Salieri in Vienna. Beethoven took lessons in 
Italian vocal composition from Salieri until 1803. The dedication to Salieri 
is significant because no other work by Beethoven had been dedicated to 
a professional composer with the exception of Haydn. The sonata was 
premiered on March 29, 1798 with Beethoven at the piano and violinist 
IgnazSchuppanzigh.Schuppanzigh was a champion of Beethoven's early 
works and the first Austrian musician to undertake public quartet con¬ 
certs. 

The Sonata, written in 1797-1798, is a three movement work (fast - slow 
- fast). At that time, Beethoven was experiencing emotional instability due 
impart to his impending hearing loss. Yet the entire sonata is joyous and 
playful throughout. The first movement begins with the violin and piano 
in unison which then leads to melodic conversations between two instru¬ 
ments all within the sonata-form movement. The second movement is a 
theme and variations. The piano begins the movement with the theme. 
Then the violin plays three variations on that melody until the piano 
returns to the main theme in the major key mode which ends the move¬ 
ment. The third movement is a Rondo in 6/8 time that is dance-like in 



character where the piano and violin exchange roles as the dancer through¬ 
out the movement. After a section in the minor mode, the violin plays a long 
melody that leads back to the recapitulation in the major key A coda 
follows that goes through multiple modulations until a very decisive 
ending. 

Distance de Fee (November, 1951) Toru Takemitsu 

(1930 -1996) 

Toru Takemitsu was a self-taught musician who left school at an early age. 
As a teenager, he worked as a busboy at an American PX where he listened 
to Armed Forces broadcasts of all types of music. It was at this PX where 
he could listen to American and European popular music that the Japanese 
government had banned especially jazz and caberet, which had been 
popular in Asia since the 1930s. After hours, Takemitsu would then figure 
out at a piano the melodies he had heard on the radio. He even went as far 
as to drawing a keyboard on paper that he could silently practice on. In 
addition to playing out melodies, he would also use the piano to study the 
scores of Debussy, Ravel, Faure and Messian that he acquired from the 
American Information Center established in Tokyo by the occupation 
authorities. It was in 1947 when looking at a pre-war musical score by a 
Japanese composer, Takemitsu was struck by the idea of a Japanese writing 
a music score just like a European composer. It was this event that gave him 
the desire to try composition. 

During the period of 1930 -1965, a number of groups of composers or in 
some cases composers, performers and artists in other fieldshad emerged 
in the post-war years. Takemitsu had participated some of these groups 
where he was able to learn from other composers and participate in 
organizing concerts where their music could be performed. In 1951, he 
founded the Jikken Kobo, which was a group that introduced western 
contemporary music to Japanese audiences. And in that same year, 
Takemitsu's Requiem for String Orchestra was premiered. In the audience was 
Igor Stravinsky. After that first hearing of Takemitsu's music, Stravinsky 
had become a champion of his music thus la unchingTakemitsu's interna¬ 
tional career. 

The Distance de Fee (Journey of a Fairy) is lire title of a poem by Shuzo 
Takiguchi that describes the adventures of a woodland fairy through the 
forest. Takemitsu uses the piano to create thescenes using steadily rhyth¬ 
mic chords and the extremes in the range of the violin to represent tire 
fairy's adventure. Structurally, tire work is a rondo, ihere is a refrain 
followed by episodes that bring the music to new heights until the return 
of the refrain which concludes the end of the musical ad venture. 



Sonata for Violin and Piano (1914 -1921) Leo§ JanaCek 

(1854 -1928) 

The Sonata by Leos Janadek is the only existent sonata for violin and piano 
by the composer. However, there is evidence that there were two others 
written in 1880. This particular work took Janadek seven years to complete. 
He could not decide on the final content of the four-movement work either 
because he could not decide either the proper order of the movements or 
the whether a particular movement was suitable to be included. For 
example, in the 1915 version, the order was: Con Moto, Adagio, Ballada, 
Con Moto. In this final 1921 version, the order is: Con Moto, Ballada, 
Allegretto, Adagio. 

Janadek wrote the Sonata as a response to the Russian invasion of Moravia 
at the beginning of World War I. It is difficult to determine through 
conflicting scholarship whether Janacek saw the Russians as liberators, 
yet the composer wrote how the music in the sonata depicts the Russians 
invading Moravia. The first movement opens with a declamatory state¬ 
ment by the violin that is accompanied by tremolos in the piano which 
represent the sound of the Cimbalom, a hammer dulcimer used in Central 
European Folk Music. Janacek, a Czech patriot, purposely retreated from 
the Western European style of composition and wanted to incorporate 
Czech folk songs and speech-inflections in to the foundation of his compo¬ 
sitions. He was also quite interested in the harmonic and rhythmic intri¬ 
cacies of their songs and dances. The second movement, Ballada, was the 
only movement that had not been changed or edited during the years of 
reorganization. It was originally a separate work, published in 1915, that 
Janaiek slightly revised to fit into the sonata. The third movement is an 
example of how Janacek incorporates folkmelody, played by the piano, into 
the movement. The first time Janaiek used this melody was for a vocal motif 
from Act I of his opera Katya Kabanova. And in the final movement, there are 
elements of theDumka form: a strophic, sung lament in a minor key with 
a melancholy character. Used in the later half of the nineteenth and early 
twentieth century by composers of Slavic nations, these melodies are 
sometimes altered to replicate folk song characteristics. The piano begins 
with a very somber melody until the violin interjects with a recurring 
motif that sounds like it is dismissing what the piano has to say. Next, a 
soft and beautiful melody in E major follows which is interrupted by the 
violin's motif statement. The violin eventually takes over the melody as the 
piano tremolos builds until the climax is reached by the violin's high B, 
signifying its acquiescence to the piano. The movement concludes by a 
recapitulation of a more subdued opening melody. According to the 
composer, this movement depicts, "the Russian armies entering Hun¬ 
gary." 



Havanaise, Op.83 (1888) Camille Saint-Saens 

(1835 -1921) 

Havanaise was originally dedicated to Raphael Diaz-Albertini, a Cuban 
violin virtuoso who had toured with Saint-Saens in 1885. It was during the 
tour that Saint-Saens conceived the main theme of Havanaise, supposedly 
from "a memory of the crackling of a wood fire that somehow took m usical 
shape in his mind." Saint-Saens had completed the violin-piano version 
two years later and the orchestral score was completed on February 23, 
1888. Havanaise was premiered on]anuary 7,1894 at the Concerts-Colonne, 
Theatre du Chatelet, by violinist Martin-Pierre Marsick and conducted by 
Edouard Colonne. 

Havanaise is the French word for Habanera which is a dance genre from 
Cuba. It is believed that the Habanera originates from an English country 
dance that the Spanish had brought to the Americas in the late 1700s and 
early 1800s where the dance had then mixed with the French version of the 
English countrydanceby refugees that had been exiled from the rebellions 
in Haiti. It is then believed that Spanish sailors brought the Habanera back 
to Spain where it gained popularity before the turn of the twentieth 
century. The Habanera is based on the rhythmic pattern of a dotted eighth 
sixteenth-note followed by two eighth notes. In Havanaise there are two 
characteristic rhythms: the Habanera rhythm and a triplet figure followed 
by two eighth notes which became very popular with other French 
composers of the late nineteenth century: Bizet, Ravel and Debussy. 

Havanaise is a rondo with a short introduction. The main theme, a triplet 
followed by two eighth note figures, is followed by violinistic episodes 
which are accompanied by an underlay of the Habanera rhythm. Havanaise 
was a response to the French music world's interest in incorporating the 
folk melodies and rhythmsof different cultures into the concertos of the late 
romantic period. 
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PROGRAM 


Sonata for Piano and Violin in A Major, K. 305 W. A. Mozart 

Allegro di molto (1756-1791) 

Andante grazioso 


Partita No. 3 in E Major, BWV 1006 J.S. Bach 

Preludio (1685-1750) 

Loure 

Gavotte en Rondeau 
Menuet I 
Menuet II 
Bourree 
Gigue 


INTERMISSION 


Poeme, Op. 25 


Ernest Chausson 
(1855-1899) 


Road Movies John Adams 

Relaxed Groove (b. 1947) 

Meditative 
40% Swing 



PROGRAM NOTES 


Sonata for Piano and Violin 
in A Major, K. 305 (1778) 


Wolfgang Amadeus Mozart 
(1756-1791) 


Mozart and his mother stayed in Mannheim from late 1777 to mid-March 
1778. During this time the young Mozart began trying to break free from 
his father Leopold's grasp. Leopold quickly wielded the little parental 
control he had left and sent Mozart to Paris to make some money. It was 
during his stay in Mannheim and Paris that he composed and published 
a set of six violin sonatas under the title Six Somites Pour Clavecin Ou Forte 
Piano Avec Accompangement D 'un Violon as his Opus 1. He dedicated his first 
work to the Palatine Electress Elisabeth Maria. 


The Sonata in A Major, K. 305 begins with a lively Allegro di molto in 6/8. Its 
two contrasting themes alternate with each other in a jovial and carefree 
manner. The second movement is entitled "Andante grazioso" and is a 
theme with six variations. Variation 1 is for keyboard alone in which the 
theme is ornamented by scalar passages in both hands. Variation 2 is a 
charming dialogue between the violin and piano. The third variation 
consists of ascending and descending lines alternating between the two 
instruments. The violin finally takes the lead with the melodic line in 
Variation 4, but is briefly interrupted by a small piano cadenza. The fifth 
variation is very somber and melancholy in character, while the rousing 
final variation is in a brisk 6/8 that recalls the fervor of the first movement. 


Partita No. 3 in E Major, BWV1006 (1720) Johann Sebastian Bach 

(1685-1750) 

Bach composed his Sonatas and Partitas in the year 1720 while in the service 
of Prince Leopold of Anhalt-Cothen. The three sonatas are each in four 
movements and written in the slow-fast-slow-fast format known as tine 
sonata da chiesa, used by many com posers during the Baroque period. The 
three partitas are a collection of different dances that Bach adapted from 
eighteenth century French court dances. The first complete set of this work 
was published in 1843 by Ferdinand David, violinist friend of Felix 
Mendelssohn. 

The Partita in E Major is in seven movements and begins with a spirited 
"Preludio" in 3/4. It is followed by the "Loure" which challenges the 
performer to maintain the sense of two beats to the measure in a slow 
tempo. The ever-popular "Gavotte en Rondeau" is a rondo with a recurring 
eight-measure refrain that begins and ends the movement. "Menuetsland 
II" are a pair of poised and graceful menuets performed as a set. The 
simplistic "Bouree" is in a quick two and is one of the few movements in 
this work in which Bach actually writes dynamics. The partita culminates 
with the "Gigue", which, according to violinist Gregory Fulkerson, "is in 
perpetual motion which sees us out the door.' 



Poeme, Op. 25 (1896) 


Ernest Chausson 

(1930 - 1996) 


1894 brought both the death of Chausson's father and the beginning of his 
association with the Symbolist poets and his discovery of the Russian 
novelists Turgenev, Dostoyevsky and Tolstoy. It was during this time that 
Chausson composed the Poeme. It was written in 1896 and dedicated to 
legendary violinist Eugeine Ysaye, who performed the work's world 
premiere. The piece is based on a short story by Russian novelist Ivan 
Turgenev. According to Chausson, he did not want to make it a program¬ 
matic piece. When asked about the Poeme, he said that "there is no descrip¬ 
tion, no story, nothing but sensation." 

The Poeme begins rather quietly for a concerto-like piece. There is a brief 
orchestral opening before the violin introduces the main theme. It is 
followed by another orchestral break that leads to a violin cadenza that 
begins the dramatic ride. As the piece continues into the middle section, it 
becomes more agitated as the drama moves forward. This dramatic 
motion reaches its climax as the solo violin sings the melody from the 
highest register on the instrument. As the end approaches, the calmness 
that started the piece has returned. 


Road Movies (1995) John Adams 

(b. 1947) 

Road Movies was commissioned in 1995 by theMcKim Fund of the Library 
of Congress. It is one of Adams's few chamber music pieces and the only 
one for violin and piano. The work is in three movements and written in 
a fast - slow - fast format, similar to that of a classical violin sonata. As the 
title suggests, the piece is about some type of journey, possibly images from 
a trip on the open road. 

The first movement is entitled "Relaxed Groove" and evokes the sense of 
a comforting car ride — traveling at a speed that allows one to enjoy the 
scenery along the highway. The type of scenery is up to the listener, but the 
music tends to suggest a hilly landscape based on the ups, downs, and 
frequent accents placed throughout tire movement. The second movement 
is a complete contrast of the first. "Meditative , as it is called, marks a stop 
along the road. This is music of a starry night in an open space, possibly 
a camp site. It is a momentary break along the journey. We are back on the 
road again in the last movement, "40% swing. We put the pe a to t e 
metal in this romping ride down a bumpy, country road. ere is a 
plethora of accents strategically placed throughout the movement, caus 
ing the listener's head to bounce as they drive across the roc y terrain. 




Split the Lark: 

The Border of Poetry and Music 




The 2007 A.xton Titerary Festival 
at the University of Louisville 

April 18th & 19th, 2007 


Sponsored by the Axton Reading Series, The A&S 
Dean’s Office, and The Commonwealth Center 
for the Humanities 



P - t ; vpe Lark”: The Border of Poetry and Music is a two- 
day interdisciplinary conference. The conference is dedicated to 
exploring music-influenced poetry, collaborations between poets 
and musicians, and the border of the two art forms from a 
multitude of perspectives. 


“Split the lark—and you’ll find the music.”—Emily Dickinson 

♦ 



Tuesday. April 17 th 
8:30-10:00 p.m. 

Derby City Espresso 

Opening Event: “Music’s Papa” and Open Mic at Derby 
City Espresso: The debut of “Music’s Papa,” a collaborative 
performance collage assembled by Jeffrey Skinner and Jeffrey 
Bean, performed by members of the jazz fusion group 
Paradigm and by U of L students Carrie Wright, Jenny Barker, 
and Becca Block. Authors contributing to the collage include 
poets Gerald Stern and Philip Levine. Musicians and poets are 
invited to participate in an open mic following the 
performance. (Sign up starts at 8:00.) 


Wednesday. April 18th 
11:00-12:00 p.m. 

Strickler Hall 

“TidbiT” by Chris Seal: Performance and Panel 
Discussion: Chris Seal debuts a composition based on a 
poem by Jeffrey Bean, performed by David George and Emily 
Neubauer. Panel discussion to follow. 


4:00-6:30 p.m. 
Bird Recital Hall 


Daring to Sing: Poetry as Music 
A presentation by Robin Behn. 

Bill Evans: Sonnets and Paintings 

Poems by Jeffrey Skinner, paintings by Mario Muller, music by 
U of L ja 2 Z musicians Colin Lippy, Natalie Boeyink, and Brett 
Hawkins. Panel discussion to follow. 


7:30 p.m. 

Bingham Poetry Room, Ekstrom Library 

Robin Behn 

Poetry Reading 


Thursday. April 19 th 
12 : 00 - 2:00 
Bird Recital Hall 

Millstone or Wings?: An MFA'ed Poet with Roots in Slam 
Searches for Identity: Abraham Smith discusses slam poetry 
and collaborations between poets and musicians then performs 
some of his poetry. 

Michael Zapruder: Poem and Song: Zapruder performs his 
compositions based on collaborations with poets and then dis¬ 
cusses the project. 


4:00-5:30 p.m. 
Bird Recital Hall 


What’s Next? Memory and Structure in Jazz and Poetry: 

Music (with Alexis Marsh, Natalie Boeyink, and Brett Hawkins), 
poetry, and a presentation by Charles O. Hartman 


7:00 p.m. 

Bingham Poetry Room, Ekstrom Library 

Charles O. Hartman 

Poetry Reading 

8:00 p.m. 

Rudyard Kipling 
422 W. Oak St. 

Michael Zapruder and JOHNNYTWENTYTHREE with 
Abraham Smith: a concert of music and poetry 


******************************************************************** 

Speaker Biographies 

Jeffrey Bean is the 2006-2008 Axton Fellow in Poetry at the University of Louisville. He 
holds an MFA from the University of Alabama and a Bachelor of Music from Oberlin Col¬ 
lege. His poems have been published in Slate, Quarterly West, Willow Springs, The Laurel Review, 
The Sycamore Review, New Orleans Review, Meridian, Cimarron Review, and elsewhere. He is the 
first place winner of the 2005 Atlantic Monthly Student Writing Contest for poetry and a re¬ 
cipient of an AWP Intro Journals Project Award. 

Robin Behn is the author of; Paper Bird, winner of the AWP Award Series, (Texas Tech, 
1988), The Red Hour (HarperCollins, 2004), and Horizon Note, winner of the Brittingham 
Prize (Wisconsin, 2001). She also co-edited The Practice of Poetry: Writing Exercises from Poets 
Who Teach. Her poems have been featured recently in Manhattan Review, the Pushcart Prize 
anthology, and American Alphabets: Twenty five Contemporary Poets (Oberlin, 2006). Recipient of 
grants from the NEA and Guggenheim Foundation, she teaches in the M.F.A. program at 
The University of Alabama and at Vermont College. 




David George is a native of Louisville, Kentucky and received his Music Degree in Piano 
Performance at the University of Louisville where he studied with Lee Luvisi. Some of his 
past musical endeavors include vocal accompanist for Governor’s School for the Arts key¬ 
boardist and musical director of children’s musical theatre, and working as pianist and’organ- 
ist “ a church position. Presently, he serves on the Piano Faculty at Bellarmine University, 
and is also Staff Accompanist for the Vocal Department at the University of Louisville. As a 
recitalist, chamber musician and accompanist, he has performed in a multitude of settings 
both in the U.S. and abroad, and is often found on the concert stage in student or faculty 
f recitals. 

Charles O. Hartman is Professor of English and Poet in Residence at Connecticut College. 

’ He earned his AB from Harvard in 1971 and his Ph.D. from Washington University in 1976. 
He has published five collections of poems {Island; The Long View; Glass Enclosure; True North; 
The Pigfoot Rebellion) and three critical books (Free Verse: An Essay on Prosody;Ja^Text: Voice 
and Improvisation in Poetry, Japp, and Song; Virtual Muse: Experiments in Computer Poetry), as well as 
essays and poems in many journals. He has received grants and awards from the NEA and 
NEH, the Ingram Merrill Foundation, and the state arts agencies of Illinois and Connecticut, 
among others. His New and Selected Poems is forthcoming from Ahsahta Press in 2007. 

Mario M. Muller has pursued his artistic career for two decades now. As a painter and a 
sculptor he has had 18 solo exhibitions in cities as diverse as Louisville, San Francisco, Los 
Angeles, New York and Paris. Throughout his career Muller has been the recipient of numer¬ 
ous public art commissions including a mural for the Louisville International Airport Author¬ 
ity and the Kentucky Center for the Arts. In 1996 he won the Early Times Fellowship Grant 
administered by the Kentucky Arts and Crafts foundation. Muller’s works on paper have 
been published by the journals Sonora Review, The American Voice and Phoebe and used as 
book jacket illustrations by University of Pittsburg Press, Hummingbird Press and Sarabande 
Press. His work has been featured in more than 30 group shows across the nation, and he is 
in significant public and private collections in America and Germany, which include Pfizer, 
Banana Republic, Northwestern University, Swiss RE:, Deutsche Bank, Louisville Gas and 
Electric, Radio Shack and the JB Speed Art Museum. In addition to his prolific art career, 
Muller has published numerous articles on art and film criticism. 

Emily Neubauer is a student at the University of Louisville School Music currently pursuing 
a Bachelor of Music Education degree with an emphasis in voice. She has been a member of 
the Collegiate Chorale and Cardinal Singers for the past four years, occaisionally being fea¬ 
tured as a soloist. She studies voice under die instruction of Edith Davis Tidwell and cur- 
rendy works as the alto section leader at St. Andrew's Episcopal Church in Louisville. 

Chris Seal earned a B.A. in Physics, Magna Cum Laude, from Wake Forest University with a 
minor in Psychology and a second, unofficial major in Music Composition. He has received 
the University of Louisville Moritz von Bomhard Fellowship for vocal composition, the 
Wake Forest Christian Cappelluti Prize for excellence in music, two Wake Forest Research 
Fellowship grants for his research on the Brazilian bossa nova. He is an active classical and 
jazz guitarist. 

Jeffrey Skinner is the author of Salt Water Amnesia (Ausable Press, September 1, 2005) and 
coeditor of Passing the Word: Writers on Their Mentors (Sarabande Books, 2001), Jeff Skinner is a 
former Director of Creative Wnting at the University of Louisville. He is Chair of Sarabande 
Books' Board of Directors. His published collections of poetry include Gender Studies (Miami 
University Press, 2002), The Company of Heaven (University of Pittsburgh Press, 1992), Late 
Stars (Wesleyan University Press, 1985), and A Guide To Forgetting (Graywolff Press, 1988), 



which was a National Poetry Series selection. He is the recipient of grants from the 
National endowment for the Arts, the Howard Foundation, the Ingram Merrill 
Foundation, and the Kentucky Council For the Arts. His poems have appeared in such 
publications as The Atlantic Monthly, The New Yorker, The Nation, and The Georgia Review. 

Abraham Smith hails from Ladysmith, Wisconsin. He holds an M.F.A. in Creative 
Writing from the University of Alabama. His first book. Slow Dance with Tum-oj-the-Century 
Chair , is forthcoming from Action Books (Notre Dame). His poems have appeared in the 
American Poetry Review, Fence, Jubilat, Denver Quarterly, 88, Typo, Bird Dog, New 
Orleans Review, Greensboro Review, and Northwest Review, among others. His spoken 
word credits include solo stints at the National Poetry Slam, South-by-Southwest Music 
Film Festival, Taos Poetry Circus, and the Bowery Poetry Club. He was a 2004-2005 
Writing Fellow at the Fine Arts Work Center, Provincetown, MA. He resides in 
Brooklyn, NY. 

Michael Zapruder is a musician and singer-songwriter who has toured with Iron & 
Wine, Fruit Bats, Chuck Prophet, and Jenny Toomey. Zapruder has received rave reviews 
from Pitchfork, Magnet, the Village Voice, Performing Songwriter, and the Los Angeles 
Times. His songs have been featured on KCRWs Morning Becomes Eclectic and other 
AAA radio stations. 

—Press Quote: "... a masterful blend of piano balladry, multi-genre brilliance, baroque 
pop lilt, and broad range... it's probably not too much of an overstatement to hang the 
genius tag on multiinstrumentalist Michael Zapruder.” —Amplifier Magazine 

** **** * ******** * ************************** **** ******* ******* ********* 

Presentation Summaries 

Daring to Sing: Poetry as Music 

Robin Behn 


Somewhere around the turn of the previous century, music evolved to include 
atonality, painting gave up its representational imperative, and poetry inclined 
toward a verse called “free.” In giving up its age-old formal imperatives, has 
poetry become non-musical? Has the emphasis on “poetic voice” privileged a 
poetry of speech acts (storytelling, arguing, witnessing, explaining, questioning, 
conversing, reminiscing) in which the poet talks or thinks instead of sings? 

There are, among us, poets still singing, including poets writing in free verse. 

We’ll examine some recent poems with an ear tuned to how music might not only 
occur in a poem, but drive it, lead it, shape it, be it; and we’ll consider what such 
poems ask us to do as readers, as listeners. 

What's Next?: Memory and Structure in Jazz and Poetry 

Charles Hartman 


The jazz musician improvising on a tune like Swallow's "Muddy in the Bank and 
someone reciting a poem like "Ode to a Nightingale" face similar problems of 
memory. Syntax helps. But locating the higher-level choice-points where memory 
tends to fail means discovering or recovering the inner structure of the tune or 
poem: what's salient? what constitutes a "move" in this work? The memorizers 



task is a practical criticism that (regardless of fashions in theory) entails formal 
analysis. 

Bill Evans: Sonnets and Paintings 

Mario Muller and Jeffrey Skinner 

Some ten years ago Louisville ardst Mario Muller and poet Jeffrey Skinner discov¬ 
ered their mutual love for and obsession with the jazz pianist Bill Evans. They 
researched the jazz great together, visiung among other places the Evans archive at 
his college in Louisiana. The collaboradon that resulted brought together the arus- 
dc genres ot music, visual art, and poetry. In this panel Skinner and Muller discuss 
their collaboradon, and reladons between the three arts—what translates, and what 
does not. Their presentadons will be illustrated with Mario's images, Jeffrey's Ev¬ 
ans Sonnets, and Evans music, rendered by a live jazz trio. After presentadons 
there will be discussion, and Q and A. 

Millstone or Wings?: An MFA'ed Poet with Roots in Slam Searches for 
Identity 

Abraham Smith 

Smith relates both a short history of Slam poetry and his personal his ton,- in Slam. 
He illuminates the line in the sand between Slam and the Academy-suture or rift? 
Finally, he ponders die effects of wearing the Slam poet label widiin the Academy. 

Michael Zapruder - Poem and Song 

In 2006, San Francisco songwriter Michael Zapruder spent a few weeks riding with 
the Wave Books Poetry Bus, captaining a cross-disciplinary invesdgadon into die 
reladonships between poems and songs. 

Taking material from die various poets' books, as well as from on-die-spot col- 
laboradons, Zapruder mined the vocabulary' of songs for musical setdngs structur¬ 
ally defined solely by die poems' forms. 

The musical ideas from these inidal pieces were then edited into more standard 
song forms, and a form for the new song's language was then sent back to the 
poet. The poet was asked to write a poem to fit into the song's linguisdc, rhyth¬ 
mic/ syllabic, and rhyming requirements. 

This process results in one song in the shape of a poem, and one poem in the 
shape of a song; and yields insights about what, if anything, the disciplines have in 


common. 
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music 

IMVERSTIYqf IOUISVILLE. 


dare to be great 


presents a 


Student Recital 


Molly Goforth, 

violoncello 


Student of Paul York 

with 

Jay Coughlon, piano 


Wednesday Evening 
April 18, 2007 
7:00 p.m. 

Malcolm Bird Recital Hall 



Welcome to the University of Louisville School of Music. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 




PROGRAM 


Suite No. 1 in G Major, BWV 1007 
for unaccompanied cello 
Prelude 
Allemande 
Courante 
Menuet I 
Menuet II 
Gigue 


Sidlienne 

Serenade 


INTERMISSION 


Concerto in E Minor, Op. 85 
Adagio - Moderato 
Lento - Allegro molto 
Adagio 
Allegro 


J.S. Bach 
(1685-1750) 


Gabriel Faure 
(1845-1921) 


Edward Elgar 
(1857-1934) 




IMVERSITYqf I OUISVLLLE 

dare to be great 

presents 

University 
Clarinet and 
Saxophone 
Ensembles 

Wednesday Evening 
April 18, 2007 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. Vie use of recording devices and flash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pagers. Thank you 

PROGRAM 


University Clarinet Ensemble 


Bagatelle No. 1, Op. 47 

Antonin Dvorak 
(1841-1904) 

Petite Suite 

Claude Debussy 

Cortege 

(1816-1918) 
Arr. Russell Howland 

The Marriage of Figaro 

W.A. Mozart 

Scene and Dance 

(1756-1791) 
Arr. Russell Howland 

Super Mario Brothers Medley 

KojiKondo 
(b. 1960) 
Arr. Sharon Perry 


Sharon Perry, conductor 
Brad Baumgardner, guest bass clarinetist 


University Saxophone Ensembles 

Outdoor Music (2003) Walter S. Hartley 

(b. 1927) 


Saxophone Quartet (1995) 
Movement I 


Phillip Glass 
(b.1937) 


Quartette (1879) Caryl Florio 

Andante (b. 1937) 

Allegro 

Alex Verdoorn, soprano 
Alex Gustafson, alto 
George Flores, tenor 
Trent Barrick, baritone 



Three Pieces 

Shepherd's Hey 
Lisbon 

Spoon River 


Phillip Glass 
(b. 1937) 

Bachianas Brasilieras, No. 5 

Kevin Arbogast, soprano 

Jon Rohner, alto 

Amy Knight, alto 

Matt Reidinger, tenor 
Daniel Reams, baritone 

Heitor Villa-Lobos 
(1887-1959) 

Cantilena e Vivo (1978) 


Erland von Koch 
(b. 1910) 

July (1995) 

Kevin Arbogast, soprano 
Amy Knight, alto 

Matt Reidinger, tenor 
Daniel Reams, baritone 

Michael Torke 
(b. 1961) 

University Saxophone Orchestra 

Divertimento (1970) 
Overture 

Scherzo 

Song 

Slovak Dance 

Jon Rohner, conductor 

Karel Husa 
(b.1921) 

only rhythm.. . and 
Vision (1996) 

Vigor (1995) 


Mark Alan Taggert 
(b. 1956) 



University of Louisville Clarinet Ensemble 


Michael Burkhead 
Katie Duvall 
Carolyn Fassio 
Laura Nation 
Chris Phillips 
Heather Pigrim 
Amber Richeson 
Heather Roundtree 
Jennifer Spainhour 
Adam Thomas 
Lashonda Walker 


University of Louisville Saxophone Orchestra 

Soprano 
Kevin Arbogast 
Alex Verdoom 

Alto 

Amy Knight 
Alex Gustafson 
Adam Ehrenfels 
Kelsey Nethery 

Tenor 

Matt Reidinger 
Jon Rohner 

Baritone 
Daniel Reams 
Trent Barrick 

Bass 

George Flores 

Percussion 
Regan Hecksher 
Rodney Younger 

Piano 

Krista Wallace-Boaz 




School of 0 

music 

INIVERSTIYcf I DUISVILLE 

dart to be great 


Thursday, April 19,2007 Convocation 

3:00 p.m. 

Malcolm Bird Recital Hall 


from Three Pieces for Solo Flute 

Jade 


Demilou S. deGuzman,/lute 
MUS 112/Karr 


RO. Ferroud 
(1900-1936) 


Arioso and Allegro 


Joseph Hector Fiocco 
(1703-1742) 


MattByrum, euphonium 
MUS 212/Jones 
Austin Echols, piano 


Syrinx 


Claude Debussy 
(1862-1918) 

Jen Adams, flute 
MUS 112/Gottlieb 


Villanelle 


Paul Dukas 
(1865-1935) 


Miranda Polzer, horn 
MUS 312/Heim 
Jessica Litwiniec, piano 




Thursday, April 19,2007 
3>:00 p.m. 

Iv/lalcolm Bird Recital Hall 


pialogue for Euphonium and Piano 

Jamie Hafley, euphonium 
MUS 312/JOnes 
Betsy Allen, piano 


oonate 

II. Quasi Adagio 


Matthew Peyton, horn 
MUS 312/Heim 
Austin Echols, piano 


Counterattack of Godzilla 


Convocation 

Page 2 


Roger Jones 
(b.1944) 


Joseph Rheinberger 
(1839-1901) 


Hiroaki Kuwahara 
(b. 1947) 


Daniel Stull, euphonium 
MUS 512/Jones 




School of • 

music 

INIVERSTIYtf 1 0UISVILLE . 

dart to bt gnat 


Thursday, April 19,2007 Convocation 

3:00 p.m. 

Margaret Comstock Concert Hall 


Fantasia 

I. Anime 


Heitor Villa-Lobos 
(1887-1959) 

Matthew Reidinger, saxophone 
MUS 212/Moore 
Debbie Dierks, piano 


from Messiah G.F. Handel 

Recitative: A Virgin shall conceive (1685-1759) 

Aria: O Thou that tellest good tidings to Zion 

Megan Johnson, mezzo-soprano 
MUS 211/Weeks 
Sam Hodges, piano 


Sonata Walter S. Hartley 

for Baritone Saxophone and Piano (b. 1927) 

Andante 
Allegro 
Andante 
Allegro 

Daniel Reams, baritone saxophone 
MUS 212/Moore 
Debbie Dierks, piano 


from Lyric Pieces 

Butterfly, Op. 43, No. 1 

Aaron Craker, piano 
MUS 312/Kee 


Edvard Grieg 
(1843-1907) 



Thursday, April 19,2007 
3:00 p.m. 

Margaret Comstock Concert Hall 


Sonatina 

Movement I 


Amy Knight, alto saxophone 
MUS 212/Moore 
Debbie Dierks, piano 


Concerto in D Minor, Op. 9 
I. Allegro e non presto 

Andy Buchholz, oboe 
MUS 312/Booze 
John Hernandez, piano 


Intermezzo in A Major, Op. 118, No. 2 

Sandra Duran, piano 
MUS430/Kee 


Concerto pour trompette 
Vif 

Don Johnson, trumpet 
MUS 304/Tunnell 
Krista Wallace-Boaz, piano 


Convocation 

Page 2 


Lex Van Delden 
(1919-1988) 


Tomaso Albinoni 
(1674-1745) 


Johannes Brahms 
(1833-1897) 


Henri Toma si 
(1901-1971) 





School of 


music 

IMVERSlTYof LOUISVILLE. 


dare to be great 


presents a 


Graduate 
Lecture Recital 


Andrea Reynolds, 

piano 

Student of Brenda Kee 


This recital is given in partial fulfillment of 
the requirements for the Master of Music degree. 


Thursday Evening 
April 19, 2007 

8:00 p.m. 

Margaret Comstock Concert Hall 



Welcometothe University of Louisville School ofMusic. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Pleasesilencecell phones, electronic watches and pagers. 

Thank you. 





PROGRAM 


Sonata in D Minor, Ludwig van Beethoven 

Op. 31, No. 2 "Tempest" (1770-1827) 

Largo-Allegro 
Adagio 
Allegretto 


Nocturne in E-flat Minor, 
Op. 33, No. 1 


Gabriel Faure 
(1845-1924) 


Ten Pieces, Op. 12 

1. March 
7. Prelude 

2. Gavotte 


Sergei Prokofiev 
(1891-1953) 




IMVERSIlYqf IOUISVLLLE 

-«*■' -- 

dare to be great 

presents 


University 
Violin Studio 
Recital 

Students of 
J. Patrick Rafferty 
and Marcus Ratzenboeck 


Thursday Evening 
April 19, 2007 
8:00 p.m. 

Malcolm Bird Recital Hall 



Welcome to the University of Louisville School of Music. 
Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exi t. 
The use of recording devices and fash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pacers. 

Thank you. 




PROGRAM 


Rondo in C Major, K. 373 


Anna Dolan, violin 
Sharon Perry, piano 


Partita No. 3 in E Major, BWV 1006 
Bouree 
Gigue 

Jordan Lynem, violin 


Sonata No. 3 in G Minor 
Adagio 
Allegro 

Lia Ramirez, violin 
Fred Speck, violoncello 


Partita No. 2 in D Minor, BWV 1004 
Allemande 


Arezou Etemad, violin 


Partita No. 2 in D Minor, BWV 1004 
Courante 


Grace Kim, violin 


Partita No. 2 in D Minor, BWV 1004 
Sarabande 
Gigue 

Mihai Spin, violin 


Concerto No. 3 in G Major, K. 218 
Rondo: Allegro ma non troppo 


Leslie Heinzen, violin 
Drew Foley, piano 


W. A. Mozart 
(1756-1791) 


J.S. Bach 
(1685-1750) 


Archangelo Corelli 
(1653-1713) 


J.S. Bach 


J.S. Bach 


J.S. Bach 


W. A. Mozart 



Fantasia No. 11 in D Minor, TWV 40:24 
Un poco vivace 
Soave 
Allegro 

Franzeli Sharp, violin 

PAUSE 

Concerto No. 3 in G Major, K. 216 W. A. Mozart 

Rondo: Allegro 

Nathan Chapman, violin 
Sarah Clark, piano 

Sonata in F Major, Op. 5, No. 4 Archangelo Corelli 

Allegro risoluto (1653-1713) 

Ashley Wolf, violin 
Paula Wooldridge, piano 


G.P. Telemann 
(1681-1767) 


Romance No. 2 in F, Op. 50 Ludwig van Beethoven 

(1770-1827) 

CordiaThompkins, violin 
Austin Echols, piano 


Allegro in D Joseph-Hector Fiocco 

(1703-1751) 

Elizabeth Wooldridge, violin 
Paula Wooldridge, piaito 


Concerto in A Minor, Op. 3, No. 6, RV 356 Antonio Vivaldi 

(1678-1741) 

Haether Norwood, violin 
Sharon Perry, piano 


Sonata No. 1 in G Major, Op. 78 
Vivace ma non troppo 

Alexandra Ostroff, violin 
Adrienne Fontenot, piano 


Johannes Brahms 
(1833-1897) 




INIVERSTIYqf IOUISVILLE 


dare to be great 

presents a 

Student Recital 

Austin Coldiron and 
Gabe Wartman, 
trumpets 

Students of Michael Tunnell 

with 

Denine LeBlanc, 
piano 

Friday Evening 
April 20, 2007 
8:30 p.m. 

Malcolm Bird Recital Hall 



Welcome to the University of Louisville School of Music. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 




PROGRAM 


from Gottfahret aufmit Jauchzen, BWV 43 
Aria: Er ists, der ganz allein 


J.S. Bach 
(1685-1750) 


Concerto in E-flat Major Jan Kftitel Jiri Neruda 

Allegro (1708-1780) 

Largo 


Prayer of St. Gregory 


Alan Hovhaness 
(1911-2000) 


INTERMISSION 


Concerto in F Minor 
Allegro Moderato 
Rondo 


Oskar Bohme 
(1870-1938) 


Concertino Lars-Erik Larsson 

Allegro Moderato (1908-1986) 

Ritomello, Andante Semplice 
Allegro Risoluto 


Victimae Paschali Laudes 


Wipo of Burgundy 
(ca. 995-1048) 
Arr. Pat Harbison 




presents 


Se6astian Currier 

Winner of the 2007 grawemeyer flwardfor Composition 



The music of Sebastian Currier has been performed worldwide in major 
cities such as Paris, Rome, Berlin, Munich, Frankfurt, Tokyo, Beijing, 
Moscow, London and Toronto. He has received a Berlin Prize, Rome Prize, 
a Guggenheim Fellowship, several awards from the American Academy 
of Arts and Letters, and as held residencies at the MacDowell and Yaddo 
Colonies. His works have been performed by Anne-Sophie Mutter, 
National Symphony, Gewandhaus Orchestra, American Composers 
Orchestra, EOS Orchestra, San Francisco Symphony, Mosaic, and Music 
From Copland House. His works are recorded on New World Records, 
Albany Records, Crystal Records, and CRI. A CD of works for String 
Quartet was recently recorded by the Cassatt Quartet. He is currently on 
the faculty of Columbia University. He holds a DMA from the Juilliard 
School. He is the winner of the 2007 Grawemeyer Award for Music 
Composition for Static, a piece for flute, clarinet, violin, cello, and piano. 





1932 


2007 




Grawemeyer Lecture 
Friday Afternoon 
April 20, 2007 
3:00 p.m. 

Margaret Comstock Concert Hall 



PROGRAM NOTES 

Static 


It could be some sort of Rorschach test: what do you think of when you 
read the word "static?" Is it of something unchanging and in a state of 
equilibrium? Or is it of the erratic white noise that interferes with a radio 
signal? Both of these divergent meanings relate to certain aspects of my 
piece, which, with its six movements of varying tempo and character, 
still retains vestiges of a sonata cycle (Remote, Ethereal, Bipolar, Resonant, 
Charged, Floating). 

The slow, distant, wave-like chords that open the piece suggest an interior 
landscape that is inert and unchanging. This gesture becomes a motive 
throughout the piece, heard or felt in almost every movement. As early as 
the second movement traces of the other "static" emerge. This musical 
interference takes several forms, but one of the most characteristic is 
where string trills are played in harmonics, paired with changes in bow 
pressure and placement, which causes various harmonics to stand out in 
a constantly changing and random fashion. 

In the fourth movement (Resonant) the irregular, unpattemed ornamental 
gestures in the piano create a static of sorts against the long lines in the 
strings. In the third movement (Bipolar) the juxtaposition is most 
pronounced. The movement consists of a long held static chord which is 
abruptly interrupted by a rough, chaotic and intense passage (radio static 
with a vengeance!) which almost as abruptly ends, leaving the static 
chord once again in the wake of its turbulence. 

The fifth movement (Charged) defines the arc of the piece as a whole, 
dividing it into before and after. Although the material is drawn from 
earlier movements, this movement stands out from the others both 
because of its sustained intensity (the other movements in general tend 
towards quietude) and because of its substitution of flute and clarinet 
with piccolo and bass clarinet. 

In the last movement (Floating), materials from other movements return, 
not so much with a feeling of formal closure or recapitulation, but as 
disembodied fragments of memory that float by, emerging out of an 
ethereal static, which gains ever- increasing prominence as the movement 
progresses. 

Static was written for Music from Copland House, which was made possible 
by a commission from Meet the Composer. It was premiered at Miller 
Theater in New York in February, 2005. (Program notes by the composer) 


2007 Grawemeyer Award Recipient in Music Composition 
Sebastian Currier 
“Static” 

Sebastian Currier’s music has been called “music with a distinctive voice" by the 
New York Times and “lyrical, colorful, firmly rooted in tradition but absolutely new" 
by the Washington Post. 

A faculty member at Columbia University, Currier lives in Manhattan. He taught at 
Julliard School of Music from 1992 to 1998 and holds a doctorate in musical arts 
from Julliard, where he studied with American composer Milton Babbitt. 

Currier grew up in a musical family. His mother, Marylin, and his brother, Nathan, 
are also composers. His father, Robert, was a violist and string teacher. 

In 2005, the Berlin Philharmonic presented a fuil evening of Currier’s chamber music. 
Last year, he returned to Berlin for the premiere of his work “Broken Minuets," 
performed by harpist Marie-Pierre Langlamet and the Oriol Ensemble. 

His “Microsymph,” described as a large-scale symphony squeezed into only 10 
minutes, was commissioned by the American Composer Orchestra and premiered 
at Carnegie Hall in New York. The piece, recorded by Frankfurt Radio Orchestra, 
has been performed by the San Francisco Symphony, Gewandhaus Orchestra, Eos 
Orchestra and National Symphony Orchestra. 

“Aftersong,” a piece he wrote for violinist Anne-Sophie Mutter, has been performed 
at Carnegie Hall, Symphony Hall in Boston, the Barbican in London and Grosses 
Festspielhaus in Salzburg. 

Currier also has written works using electronic media and video, including 
“Nightmaze,” a multimedia piece filled with images of strange road signs that loom 
up along a dark highway. A compact disc of his string quartets recorded by the Cassatt 
Quartet causes listeners to “think about music itself," said a New York Times critic. 

Among his other compositions are “Verge,” “Crossfade,” “Scarlatti Cadences and 
Brainstorm,” “Remix," “Quiet Time" and “Night Mass.” 

Currier has received several prestigious music awards, including the Berlin Prize, 
Rome Prize and an academy award from the American Academy of Arts and Letters. 
He has held fellowships with Guggenheim and National Endowment for the Arts and 
residencies with two of the nation’s foremost artist colonies, McDowell and Yaddo. 

His works are published by Carl Fischer in New York. 

2007 Grawemeyer Award Lecture in Music Composition 
Sebastian Currier 
Friday, April 20, 2007 
3:00 p.m. 

Comstock Hall, School of Music 
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2007 Grawemeyer Award Recipient in Music Composition 

Sebastian Currier 
“Static” 

Sebastian Currier’s music has been called “music with a distinctive voice” by the New York Times and “lyrical, 
colorful, firmly rooted in tradition but absolutely new” by the Washington Post. 

A faculty member at Columbia University, Currier lives in Manhattan. He taught at Julliard School of Music 
from 1992 to 1998 and holds a doctorate in musical arts from Julliard, where he studied with American com¬ 
poser Milton Babbitt. 

Currier grew up in a musical family. His mother, Marylin, and his brother, Nathan, are also composers. His 
father, Robert, was a violist and string teacher. 

In 2005, the Berlin Philharmonic presented a full evening of Currier’s chamber music. Last year, he returned 
to Berlin for the premiere of his work “Broken Minuets,” performed by harpist Marie-Pierre Langlamet and 
the Oriol Ensemble. 

His “Microsymph,” described as a large-scale symphony squeezed into only 10 minutes, was commissioned 
by the American Composer Orchestra and premiered at Carnegie Hall in New York. The piece, recorded by 
Frankfurt Radio Orchestra, has been performed by the San Francisco Symphony, Gewandhaus Orchestra, Eos 
Orchestra and National Symphony Orchestra. 

“Aftersong,” a piece he wrote for violinist Anne-Sophie Mutter, has been performed at Carnegie Hall, Symphony 
Hall in Boston, the Barbican in London and Grosses Festspielhaus in Salzburg. 

Currier also has written works using electronic media and video, including “Nightmaze,” a multimedia piece 
filled with images of strange road signs that loom up along a dark highway. A compact disc of his string quartets 
recorded by the Cassatt Quartet causes listeners to “think about music itself,” said a New York Times critic. 

Among his other compositions are “Verge,” “Crossfade,” “Scarlatti Cadences and Brainstorm,” “Remix,” 
“Quiet Time” and “Night Mass.” 

Currier has received several prestigious music awards, including the Berlin Prize, Rome Prize and an acad¬ 
emy award from the American Academy of Arts and Letters. He has held fellowships with Guggenheim and 
National Endowment for the Arts and residencies with two of the nation’s foremost artist colonies, McDowell 
and Yaddo. 

His works are published by Carl Fischer in New York. 

2007 Grawemeyer Award Lecture in Music Composition 
Sebastian Currier 
Friday, April 20, 2007 
3:00 p.m. 

Comstock Hall, School of Music 
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Ronde—Tripla 

Pavane 

Danse 


Tielman Susato 
(fl. 1529-1561) 


Billie Bradford, Jennifer Baker, Katelyn Thompson 


The Night Watch 
Prelude, BWV 999 


Anthony Holbome 
(c. 1543-1602) 

Johann Sebastian Bach 
(1685-1750) 

Armistead Grandstaff 


Duet in G Ferdinand Carulli 

(1770-1841) 

from Trio, Op. 12 Filippo Gragnani 

Allegro (1767-c. 1812) 

Minuet 

Jennifer Baker, Katelyn Thompson, 

Matthew Wallen, Armistead Grandstaff, Billie Bradford 


Usher-valse Nikita Koshkin 

(b. 1956) 

Kevin Shank 


Manuel De Falla 
(1876-1946) 

Francis Kleynjans 
(b. 1951) 


Homenaje 

Mirage 


Kevin Shank, Matthew Wallen 



String Chamber Music Recital 

April 21, 2007 
Bird Hall 
7:00 p.m. 


Trio in D Major, Op. 70, No. 1 'The Ghost" 

Allegro vivace e con brio 

Liz Ames, Piano 
Leslie Heinzen, Violin 
Luke Darville, Cello 

Trio in in E-flat major 
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Largo 
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Alexandra Ostroff, viola 



Nilson Santos, cello 


Sonata in D minor for Viola and Piano 


Michail Glinka 
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Erin Cassel, cello 
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Lento maestoso-Allegro 

Josue Ramierez, piano 

Cordia Thomkins, violin 

Antonio Dvorak 
(1841-1904) 

Serenade in C major. Op. 10 

Rondo 

Molly Goforth, cello 

Ernst von Dohnanyi 
(1877-1960) 


Anne Rudolph, violin 
Alisson Reber, viola 
Erin Cassel, cello 
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from Gloria, RV 589 
Laudamus Te 


Ms. Ballou and Ms. Marcum 


Antonio Vivaldi 
(1678-1741) 


from Hermit Songs, Op. 29 
III. St. Ita's Vision 
VIII. The Monk and His Cat 
X. The Desire for Hermitage 

Ms. Ballou 


Le Jeune Patre Breton 


Florian's Song 


Kate Reyman, horn 


Notre amour 


Ms. Marcum 


Samuel Barber 
(1910-1981) 


Hector Berlioz 
(1803-1869) 

Benjamin Godard 
(1849-1895) 

Gabriel Faure 
(1845-1924) 


My True Love Hath My Heart 

Ms. Ballou and Ms. Marcum 
Charlie Patton, cello 


Jake Heggie 
(b. 1961) 


INTERMISSION 






Lm Idomeneo, K. 366 
| Zeffiretti lusinghieri 

Ms. Ballou 


VV.A. Mozart 
(1756-1791) 


5 rom le Nozze di Figaro , K. 492 
Non so piu 


Ms. Marcum 


W.A. Mozart 


) ; e nnst du das Land, Op. 98a, No. 1 
Roselein, Roselein!, Op. 89. No. 6 
Erlst's, Op. 79, No. 1 

Ms. Ballou 


) 


If I Were a Queen 
Take, O Take Those Lips Away 
, Blackberry Winter 

^ Ms. Marcum 

1 

) 

i from Lakme 

I Sous le dome epais 


Robert Schumann 
(1810-1856) 


R. Vaughan Williams 
(1872-1958) 

Peter Warlock 
(1894-1930) 

Alec Wilder 
(1907-1980) 


Leo Delibes 
(1836-1891) 


Ms. Ballou and Ms. Marcum 












Laudamus Te 


Laudamus te. 
Benedicimus te. 
Adoramus te. 
Glorificamus te. 


We praise thee. 
We bless thee. 

We worship thee. 
We glorify thee. 


Selections from Hermit Songs, Op. 29 
III. St. Ita's Vision 

"I will take nothing from my Lord," said' she, 

"unless He gives me His Son from Heaven 
In the form of a Baby that I may nurse Him." 

So that Christ came down to her in the form of a Baby 
And then she said: 

"Infant Jesus, at my breast. 

Nothing in this world is true 
Save, O tiny nursling. You. 

Infant Jesus, at my breast, 

By my heart ev'ry night, 

You I nurse are not a churl but were begot 
On Mary the Jewess by Heaven's Light. 

Infant Jesus, at my breast, 

What King is there but You who could 

Give everlasting Good? Wherefore I give my food. 


Irish Texts of the 8th-13th Centura! 

VIII. The Monk and His Cat 

Pangur, white Pangur, How happy we are 
Alone together. Scholar and cat. 

Each has his own work to do daily; 

For you it is hunting, for me study. 

Your shining eye watches the wall; 

My feeble eye is fixed on a book. 

You rejoice when your claws Entrap a mouse; 

I rejoice when my mind Fathoms a problem. 

Pleased with his own art, Neither hinders the other; 

Thus we live ever Without tedium and envy. 

Pangur, white Pangur, How happy we are 
Alone together. Scholar and cat. 

Pangur, white Pangur, How happy we are. 

X. The Desire for Hermitage 

Ah! To be all alone in a little cell with nobody near me; 

Beloved that pilgrimage before the last pilgrimage to Death. 


Sing to Him, maidens, sing your best! 

There is none that has such right 
To your song as Heaven's King 
Who ev'ry night Is Infant Jesus at my breast, 
at my breast." 


Singing the passing hours to cloudy Heaven; 

Feeding upon dry bread and water from the cold spring. 

That will be an end to evil when I am alone 

In a lovely little corner among tombs far from the houses of the great. 

Ah! To be all alone in a little cell, to be alone, all alone. 

Alone I came into the world, alone I shall go from it. 


Le Jeune Patre Breton 

Des que la grive est eveillee, 

Sur cette lande encoure mouillee 
Je viens m'asseoir jusques au soir. 
Grand'mere, de qui je me cache 
Dit: "Loi'c aime trop sa vache." 

Oh! Oh! Nennida! 

Mais j'aime le petite Anna. 

A son tour Anna, ma compagne. 
Conduit derriere la montagne, 

Pres des sureaux, Ses noires chevreaux 
Si la montagne ou je m'egare. 

Ansi qu un grand mur, nous separe, 

Sa douce voix, 

Sa voix m'appelle au found du bois. 

Oh! Sur an air plaintif et tendre, 

Qu il est doux au loin de s'entend re. 
Sans meme avoir l'heure de se voir! 

De la montagne a la vallee, 

La voix par la voix appelee 
Semble un soupir, 

Mele d'ennuis et de plaisir. 


Text by Julien Auguste Pelage Brizeux (1803-1858) 

Until the thrush is awakened 
On this still wet land 
I come to sit until the evening. 

Grandmother, from whom I hide 
Says: Loic likes his cow too much! 

Oh, oh Nennida! 

But I like little Anna. 

In her turn Anna, my companion, 
was driven behind the mountains. 

Close to the black horses. 

If the mountains where I get lost. 

As wells as a large wall that separates us 
Her soft voice. 

Her voice calls me to the bottom of the woods. 

Oh! On an air plaintive and loving. 

It is heard softly in the distance. 

To have the hour of seeing oneself! 

From the mountain to the valley. 

The voice by the voice called 
Seems to sigh. 

Blended by trouble and pleasure. 


,.ifl e tenezbien votre haleine, 
'^eetourdie, et, dans la plaine, 
' jrnl i les bles courez, volez! 

; eU ! i a mechante a sur son aile 
jiporte la voix douce et frele. 

jdoucevobc! 

ym'appelaitau fond dubois. 


[ORIAn's Song 
jjS'ilest dans votre village, 
jherger sensible et charmant 
u'oncherisse au premier moment, 
Von aime ensuite davantage 
- s tmon ami, Rendezle moi! 
ason amour, II a ma foi. 

|par sa voix tendre et plantive 
|;harme l'echo de vos bois, 
les accents de son hautbois 
indent la bergere pensive 
sfencor lui, Rendezle moi! 
iison amour, II a ma foi. 

passant pres de sa chaumiere 
ipauvre, en voyant son troupeau, 
sedemander un agneau 
iju’ilobtienne encor la mere 
ilc'estbien lui, Rendezle moi! 
ison amour, II a ma foi. 

OTRE AMOUR 

ilreamour est chose legere, 
mme les parfumes que le vent 
laid aux cimes de la fougere, 
urqu'on les respire en revan t; 
lire amour est chose legere! 

freamour est chose charmante, 
aime les chansons du matin, 
mul regret ne se lamente, 
ivibre un espoire incertain ; 
te amour est chose charmante! 

■Ire amour est chose sacree, 

Nme les myteres des bois, 

■Iresaille une ame ignoree, 

‘les silences ont des voix; 

Ire amour est chose sacree ! 


I f e amour est chose infinie, 

3, me les chemins des couchants, 
le mer, aux cieux reunie, 

‘lort sous les soleils penchants; 


amour est chose eternelle, 

■“me tout ce qu'un dieu vainqueur 
,u che du feu de son aile, 

’“fie tout ce qui vient du coeur; 
re amour est chose eternelle! 


Will you hold your breath? 

Breezes dazed and gentile in the lowlands 
Among the wheat, run, go! 

God! The wicked is on his wing 
Has taken the soft and brittle voice. 

The soft voice! 

That called me to the bottom of the wood. 


Ah! If he is in your village, 

A sensitive and delightful shepherd 
That you cherish at the first instant 
That they then like more 
He is my love, bring him to me! 

I have his love, he has my faith. 

If by his tender voice 

His charms echo through the forest. 

If the accents of his oboe 

Makes the winged chair thoughtful 

It is still him, bring him to me ! 

I have his love, he has my faith. 

If crossing near his thatched cottage 
The poor man, by seeing his heard. 

Dare asks for a lamb 

and it gains permission from the mother 
Oh! That's definitely him, bring him to me! 

I have his love, he has my faith. 

Text by Paul-Arm and Silvestre ( 1837 - 1901 ) 

Our love is something light. 

Like the perfumes that the wind 
Brings from the tips of the ferns. 

For us to inhale as we dream ; 

Our love is something light! 

Our love is something charming, 

Like the songs of the morning, 

Where no regrets are heard. 

Where vibrates uncertain hopes ; 

Our love is something charming! 

Our love is something sacred. 

Like the mysteries of the forests. 

Where an unknown soul quivers, 

Where the silences have voices; 

Our love is something sacred ! 

Our love is something infinite. 

Like the paths of the evenings, 

Where the oceans and the skies unite. 

And fall asleep under the slanting stars; 

Our love is something eternal. 

Like all that God has 
Touched by the fiery wing. 

Like all that comes from the heart ; 

Our love is something eternal! 


My True Love Hath My Heart 

My true love hath my heart and I have his. 

By just exchange, one for the other given. 

I hold his dear and mine he cannot miss, 

There never was a better bargain driven. 

Zeffiretti lusinghieri, from Idomeneo, Act III 

Iua: 

Zeffiretti lusinghieri, 

Deh volate al mio tesoro: 

Eglidite, ch'io l'adoro, 

Che mi serbi il cor fedel. 

E voi piante, e fior sinceri, 

Che ora innaffia il pianto amaro, 

Dite a lui, che amor piu raro 
Mai vedeste sotto al ciel. 

Non so piu, from Le Nozze di Figaro, Act I 

Cherubino: 

Non so piu cosa son, cosa faccio 
Or di fuoco, ora sono di ghiaccio... 

Ogni donna cangiar di colore, 

Ogni donna mi fa palpitar. 

Solo ai nomi d'amor, di diletto 
Mi si turba, mi s'altera il petto, 

E a parlare mi Sforza d'amore 
Un desio ch'io non posso spiegar! 

Parlo d'amor vegliando, 

Parlo d'amor sognando, 

All'acqu, all'ombre, ai monti, 

Ai fiori, all'erbe, ai fonti, 

All'eco, all'aria, ai venti 
Che i suon de' vani accenti 
Portano via con se... 

E se non ho chi m'oda, 

Parlo d'amor con me. 

Kennst du das Land 

Kennst du das Land, wo die Zitronen bliihn, 

Im dunkeln Laub die Goldorangen gliihn, 

Ein sanfter Wind vom blauen Himmel weht, 

Die Myrte still und hoch der Lorbeer steht? 

Kennst du es wohl, kennst du es wohl? 

Dahin mocht ich mit dir, O mein Geliebter, ziehn. 


Text by Sir Philip Sidney (1554-1586) 

His heart in me keeps me and him in one. 

My thought and senses guides. 

Pie loves my heart for once it was his own, 

I cherish his, because in me it bides. 


Libretto by Giambattista Varesco (1735-1805) 


Gently caressing breezes, 

Oh fly to my beloved: 

And tell him, that I adore him. 

To preserve his faithful heart for me 


And you plants, and sincere flowers. 
Which my bitter tears now water. 
Say to him, that a love more rare 
Was never seen beneath the heavens. 


Libretto by Lorenzo da Ponte (1749-1838) 


I don't know anymore what I am, what I'm doing 
Now of fire, now I am of ice... 

Every woman changes my color. 

Every woman makes me throb. 


Only at the names of love, at delight. 
Angers me, and is unsettling in my breast. 
And now I'm forced to talk of love 
A desire that I cannot explain! 


I speak of love when I am awake, 

I speak of love when I am dreaming. 

To the waters, to the shadows, to the hills. 

To the flowers, to the grasses, to the fountains. 
To the echo, to the air, to the winds, 

Which the sounds of my useless words 
Take away with them... 
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And if no one will listen to me. 
I'll talk to myself of love. 


Text by Johann Wolfgang von Goethe (1749-1832) 


Do you know the land, where the lemons bloom; 
In the dark leaves the golden oranges glow, 

A gentle wind wafts from the azure sky, 

The myrtle grows so still, the laurel high. 

Do you know it? Do you know it? 

There I want to go with you, oh my beloved. 


Kennst du das Haus? Auf Saulen ruht sein Dach, 

Es glanzt der Saal, es schimmert das Gemach, 

Und Marmorbilder stehn, und sehn mich an: 

Was hat man dir, du armes Kind, getan? 

Kennst du es wohl, kennst du es wohl? 

Dahin mocht ich mit dir, o mein Beschiitzer, ziehn. 

Kennst du den Berg und seinen Wolkensteg? 

Das Maultier sucht im Nebel seinen Weg; 

In Hohen wohnt der Drachen alte Brut, 

Es stiirzt der Fels und iiber ihm die Flut. 

-L J - ‘I 1 i , 


Do you know the house? On columns rests its roof. 
The hall is shining and the chamber gleams, 

And marble statues stand and look at me: 

What have they done, poor child, to you? 

Do you know it? Do you know it? 

There I want to go with you, oh my protector. 

Do you know the mountain and its cloudy path? 
The mule seeks its way in the fog; 

In caverns sleeps the dragons' ancient brood, 

The rock is falling, and OVpr if •-!->« P'-"--• 



OSELEIN, AVU3c.lcii>u 


ijelein, Roselein! 

jjjsen denn Dornensein? 

hlief am schatt'gen Bachlein 

Little rose, little rose! 

Must there be thorns? 

By the shady brooklet once 

lS tzu siissem Traumen ein. 

I fell asleep and dreamed sweet dreams. 

hingoldner Sonne Schein, 

In the sun's good light I saw 

jmenlos ein Roselein, 

A little rose without thorns. 

liicktes auch und kiisst es fein; 

I picked it, too, and gently kissed it. 

lornloses Roselein!" 

"Little thornless rose!" 

ierwacht und schaute drein: 

I woke and looked around me: 

latt ich's doch! Wo mag es sein?" 

"I had it/though! Where can it be?" 

n gs im weiten Sonnenschein 
inden nur Dornroselein! 

All about in the far sunlight 

Stood only thorny roses! 

-,d das Bachlein lacht mein: 

And the brooklet laughed at me: 

ass du nur dein Traumen sein! 

"Do not ever dream again! 

erkdir's fein, merk dir's fein, 

Remember well, remember well, 

jmroslein miissen sein, miissen sein!" 

Little roses must have thorns, must have thorns!" 

iIst's 

Text by Eduard Morike (1804-1875) 

ihling lasst sein blaues Band 

Spring lets its blue ribbon 

ieder flattern durch die Liifte. 

Flutter in the breeze again. 

' sse wohl bekannte Diifte 

Sweet, familiar fragrances 

i reifen ahnungsvoll das Land. 

Filled with promise, touch the land. 

ilchen traumen schon. 

Violets already dream. 

1 alien balde kommen. 

Wanting to come soon. 

: arch, ein Harfenton! 

Hark, the sound of a harp! 

i ihling, ja du bist's. 

Spring, yes, it is you! 

du bist's, du bist's! 

It is you, it is you! 

chhab ich vernommen. 

I have heard you. 

ihling, ja du bist's! 

Spring, yes, it is you! 

du bist's! 

Yes, it is you! 

■ I Were a Queen 

Text by Christina Georgina Rossetti (1830-1894) 

were a queen. 

If I were a king. 

’iatwould Ido? 

What would I do? 

make you a king. 

I'd make you a queen 

1 id I'd wait upon you. 

For I'd marry you. 

were a queen. 

If I were a king. 

ike, 0 Take Those Lips Away 

«, 0 take those lips away, 

Jt so sweetly were forsworn, 
d those eyes, the break of day, 

Ms that do mislead the morn! 

'my kisses bring again, 
feof love, but sealed in vain! 

Text by William Shakespeare (1564-1616) 

' tCKBERRY Winter 

Text by Alec Wilder (1907-1980) 

ckberry winter comes without a warning 

I'll never get over losing you 

t when you think that spring's around to stay 

But I've had to learn that life goes on 

!°u wake up on a cold rainy morning 

And the memories grow dim 

d wonder what on earth became of May. 

Like a half-forgotten song. 

'■kberry winter only lasts a few days. 

'til a blackberry winter reminds me you are gone 

1 °ng enough to get you feeling sad 

And I get so lonely, most of all in springtime 

en You think of all the love that you wasted 

I wish I could enjoy the first of May 

s °meone whom you never really had. 

But I know it means that blackberry winter is not too far away. 


SOUS LE DOME EPAIS FROM LaKME 


Libretto by E. Gondinet (1828-1888) and P. Gille (1831-1901) 


Lakme: 

Viens, Mallika, les lianes en fleurs 
Jettent deja Ieur ombre 
Sur le ruisseau sacre 
Qui coule, calme et somber, 

Eveille par le chant des oiseaux tapageurs! 

Mallika: 

Oh! Maitresse, 

Cest l'heure ou je te vois sourire, 

L'heure benie oil je puis lire 

Dans le Coeur toujours ferme de Lakme! 

Lakme/Maluka: 

Sous les dome epais 

Oil leblanc jasmin a la rose s'assemble... 
Sur la rive en fleurs, riant au matin, 

Viens, desendrons ensemble. 

Doucement glissons; 

De son flot charmant 
Suivons le courant fuyant. 

Dans l'onde fremissante, 

D'une maine non chalante, 

Vies, gagnons le bord 
Ou la sorce dort 
Et I'oiseau chante. 

Lakme: 

Mais, je ne sais quelle crainte subite 
S'empare de moi; 

Quand mon pere va seul 
A leur ville maudite, 

Je tremble e'effroi! 

Mallika: 

Pour que le Dieu Ganeca le protege, 

Jusqu'a l'etang ou s'ebattent joyeux 
Les cygnes aux ailes de neige, 

Allons cueillir les lotos bleus. Ah! 

Lakme: 

Oui, pres des cygnes aux ailes de neige 
Allons cueillir les lotos bleus. Ah! 


Come, Mallika, the flowering vines 
are already casting their shadows 
over the sacred stream 
which flows, calm and deep. 

Awakened by the song of noisy birds! 

Oh, mistress, 

it's the hour when I may see your smile, 
the blessed hour when I can read 
Into the ever locked heart of Lakme! 


Beneath the wooded canopy 
where the white jasmin entwines the rose... 
upon the flowering bank, greeting the morn. 
Come, let us go down together. 

Let us glide gently; 

upon its delightful billows 

Let us follow the running current. 

Upon the shimmering water, 
with a languid hand, 
come, we'll reach the shore 
where the spring is still 
And the birds sing. 

But I know not what sudden fear 
possesses me; 
when my father goes alone 
to their cursed village, 

I tremble with fear! 


That the god Ganesha may protect him, 
as far as to the pond where joyfully frolic 
the swans with snowy white wings 
Let us go and gather the blue lotuses. Ah! 

Yes, near the swans with snowy white wings 
Let us go and gather the blue lotuses. Ah! 


(Translation by Martha Gerhart) 
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Sonata in A-flat Major, Op. 26 Ludwig van Beethoven 

Andante con Variazioni (1770-1827) 

Scherzo: Allegro molto 
Marcia Funebre sulla morte d'un Eroe 
Allegro 


Intermezzo in A Minor, Op. 116, No. 2 Johannes Brahms 

(1833-1897) 


Three Rondos on Folk Tunes 

I. Andante 

II. Vivacissimo 


BelaBartok 

(1881-1945) 


Three Preludes Kent Kennan 

Allegro scherzando (1913-2003) 

Lento, nello stile di un Chorale 
Allegro con fuoco 



COMPOSER BIOGRAPHIES 


Ludwigvan Beethoven (1770-1827) was a third-generation court musician 
in the court of the elector of Cologne at Bonn. He beganhis musical training 
under the tutelage of his father at an early age, and made his first appearance 
as a pianist in 1778. In the early 1790s, Beethoven was sent to Vienna to study 
music, and he made his Viennese debut on the piano in 1795. Before the end 
of the century, signs of deafness began to concern the composer, and his final 
appearance as a pianist was in 1814. Beethoven's tempestuous personality 
is reflected in his piano music, which is characterized by strong emotional 
content, powerful rhythms, and thick textures. 


Johannes Brahms (1833-1897) received his initial musical instruction from 
his father, a member of the Hamburg city orchestra, and at the age of fifteen 
he gave his first public solo piano recital. In 1853, Brahms met Robert and 
Clara Schumann, who were quite impressed with the young musician, and 
began a close friendship. Brahms moved to Vienna in 1863, and continued 
to compose music until his death in 1897. 


Bela Bartok (1881-1945) was bom in a small town in Hungary called 
Nagyszentmiklos, which is today part of Romania. He received his early 
music instruction from his mother, who was a teacher and amateur pianist. 
A pioneer in the field of ethnomusicology, Bartok was passionate about 
collecting Hungarian, Romanian, and Slovakian folk music. He used this folk 
material as a basis for many of his compositions, including the Three 
Rondos. In spite of his love for his native country, Bartok's distaste for the 
rise of fascism in Europe eventually led to his move to the United States in 
1940. He became ill with a blood disorder in 1942, and died in New York in 
1945. 


Kent Kennan (1913-2003) is probably best known for his theoretical text¬ 
books: The Technique of Orchestration and Counterpoint: Based on Eighteenth 
Century Practice. After attending the University of Michigan for two years, 
Kennan received both bachelor's and master's degrees in music from *e 
prestigious Eastman School of Music in Rochester NY He studied at fte 
American Academy in Rome for three years, after w ic er 
United States to teach. With the exception of a few 
University and Ohio State University, he served his enhreteaching care 
as a member of the faculty of the University of Texas a J 

theory and composition. Although he retired in , 
spected friend of the University until his death in 200 . 



Amy Dobben 
Graduate Lecture Recital 
4/22/2007 

Beethoven: Sonata in A-flat Major, Op. 26 


Overall Structure 


Typical order of movements 

This sonata’s order of movements 

Sonata-allegro form 

Slow Movement 

Dance Movement 

Fast Movement 

Theme and Variations 

Scherzo and Trio 

Funeral March (slow movement) 
Fast Rondo 


First Movement: Andante con Variazioni 

• Theme in ABA form with violin-like melody 


Andante con Variazioni 



• Variation 1: embellishment of original theme 

• Variation 2: melody in bass staccato octaves 

• Variation 3: minor key 

• Variation 4: whimsical 

• Variation 5: florid accompaniment 

Second Movement: Scherzo 

• More virtuosic 

• Joking character 

Third Movement: Marcia Funebre sulla morte d’ un Eroe (Funeral March on the death of a Hero) 

• ABA form 

• B section features drum rolls and trumpet calls 

• Wide emotional range 

Fourth Movement: Allegro 

• Rondo in ABACABA form 

• “Perpetual motion” 
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Graduate Lecture Recital 

4/22/2007 



Overall Structure: ABA form 

• A section: duet-like theme 

• B section: ethereal, featuring broken octave melody 



Example 2a. Brahms Intermezzo, Op. 116, No. 2, m. 19-23 (right hand melody) 



Example 2b. Brahms Intermezzo, Op. 116, No. 2, m. 19-23 (ossia) 


Bartok: Three Rondos on Folk Tunes 


I. Andante 

* Overall form: ABACA 



Example 3a: Bartok, Rondo I: A theme (measures 1-8) 



Example 3b: Bartok, Rondo I: B theme (measures 34-41) 



Example 3c: Bartok, Rondo 1: C theme (from measures 103-110) 


Vivacissimo 
• Overall Structure: 

o Melodic - ABCDABC 
o Rhythmic - ABACABA 
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Amy Dobben 
Graduate Lecture Recital 
4/22/2007 

Figure 1 . Formal Structure of Bartok’s Rondo on Folk Tunes, II 


Section 

Melodic Theme 

Tempo Marking 

A 

A 

Vivacissimo 

B 

B 

Allegro non troppo 

A 

C 

Tempo I 

C 

D 

Allegro Assai 

A 

A 

Tempo I 

B 

B 

Allegro non troppo 

A 

C 

Tempo I 
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Example 4a: Bartok Rondo II: A theme (from measures 1-10) 
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Example 4c: Bart6k Rondo H: C theme (from measures 58-62) 




Example 4b: Bartok Rondo II: B theme (from measures 22-35) 
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Example 4d: Bartok Rondo II: D theme (from measures 90-97) 


Kennan: Three Preludes 


Allegro scherzando 

• Comical and clownish 

• Dissonant harmonies and dynamic extremes 
Lento, nello stile di un Chorale 

• Slow, in the style of a chorale 

• E-flat minor tonal center 
Allegro con fuoco 

• Fiery, exuberant 
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IMVERSITY^I DUISVILtE . 

dare to be great 

-presents 


Phi Mu Alpha 
Sinfonia 

American 

Composers 

Sunday Evening 
April 22, 2007 
5:30 p.m. 

Malcolm Bird Recital Hall 


Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices and flash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


PROGRAM 


Sinfonia Motto (Fanfare) 

Robert A.M. Ross 
(b. 1955) 

Hail Sinfonia 

Arthur Sullivan 
(1842-1900) 
Arr. Louis Victor Saar 
(1868-1937) 

Brothers of Zeta Kappa Chapter 

Saxophone Quartet (1995) 

Movement II 

Kevin Arbogast, soprano 

Alex Gustafson, alto 

George Flores, tenor 

Matt Reidinger, baritone 

Philip Glass 
(b. 1937) 

Ten Thousand Miles Away 

Steven Mark Kohn 
(b. 1957) 


Ricky Case, tenor 


Unclean Waters 

The Dirty Dozen Brass Band 


Phunk Mu Alpha 


Elegy for Mippy II 

Brent Crimm, trombone 

Leonard Bernstein 
(1918-1990) 



Sonata for Clarinet and Piano 

I. Grazioso 

Rob Acosta, clarinet 

Leonard Bernstein 

Canzone 

John Aurelius, flute 

Samuel Barber 
(1910-1980) 

Interlude I, for Jeanne 

Jay Coughlon, piano 

Samuel Barber 

Tribute 

Zach Groves, guitar 

Zach Hubbard, drums 

Grant Jacobs, bass 

Daniel Smith, vocals 

Gabe Wartman, guitar 

JackBlack 
(b. 1969) 
Kyle Glass 
(b. 1960) 

The Red and Black 

On and Ever Upward 

Brothers of Zeta Kappa Chapter 

Traditional 
Peter C. Lutkin 
(1858-1931) 



Phi Mu Alpha Sinfonia 


Sinfonia is a Brotherhood of men bound together for mutual helpfulness. 
Its purpose is not only to bring men together as friends, but also to provide 
a network of brothers with whom men can commune and renew their zeal 
— a support network thathelps the individual to meet the challenges that 
face him in his daily life. By teaching men who are united as brothers to live 
their lives according to the noble virtues set forth in the Fraternity's 
Initiation Ritual, Sinfonia builds better, stronger, broader individuals 
who are able to live in sympathy and in harmony with their Fraternity 
brothers and their fellow man. 

For over a century, Sinfonians in nearly every field of study and profes¬ 
sional endeavor have transformed the face of music in America. Today, the 
Brotherhood represents a diverse group of individuals spanning the 
nation, who continue the proud tradition of advancing the Fraternity's 
Object. 

The Object of this Fraternity shall be for the development of the best and 
truest fraternal spirit; the mutual welfare and brotherhood of musical 
students; the advancement of music in America and a loyalty to the Alma 
Mater. 


Rob Acosta 
Kevin Arbogast 
John Aurelius 
Robert Bertke 
Charlie Blanton 
Matt Byrum 
Rob Carlson 
Ricky Case 
Jay Coughlon 
Brent Crimm 
George Flores 


Aaron Gaither 
Allen Gilfert 
Matt Greenwood 
Zach Groves 
Alex Gustafson 
Jamie Flafley 
Grant Jacobs 
Kyle Jenkins 
Reid Murphy 
Danny Peterson 
Matt Peyton 


Andrew Powell 
Matt Reidinger 
David Rider 
Brad Ritchie 
Jon Rohner 
Zack Schell 
Daniel Smith 
Daniel Stull 
Brandon Thomas 
Cole Thomason 
Gabe Wartman 


j 'Hfrrm usic 


INIVERSITYof IDUISVILLE, 
. ..—. 

dare to be great 

presents 


University 

Symphony Orchestra 

Kimcherie Lloyd, director 


with special guests 

CENTURY OF AEROPLANES 

and 

Phi Mu Alpha Sinfonia 


Sunday Evening 
April 22, 2007 
7:30 p.m. 

Margaret Comstock Concert Hall 



Welcome to the University of Louisville School of Music. 
We hope you enjoy the concert this evening. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic via tches and pagers. 


Thank you. 





program 

Century of Aeroplanes 


Andrea's Windowsill 


Run, Robot, Run 
White Room Sessions: 4 
The Beard Stays, You Go 
Turn the Button 
Black My Eye 


Madison Stubblefield (b. 1981) 
Doug Baulos (b. 1980) 

Rob Collier 
(b. 1980) 


Scott Moore, violin 
Cheyenne Mize, violin and piano 
Alisson Reber, viola 
Nick Wooldridge, double bass 
Madison Stubblefield, electric guitar 
Rob Collier, electric bass 


INTERMISSION 


Phi Mu Alpha Sinfonia 

Gaudeamus Igatur Medieval Students' Song 


University of Louisville Symphony Orchestra 

Academic Festival Overture, Op. 80 Johannes Brahms 

(1833-1899) 

Symphony No. 2 in D Major, Op. 43 Jean Sibelius 

I. Allegretto (1865-1957) 

II. Tempo Andante, ma rubato 

III. Vivadssimo 

IV. Finale. Allegro moderato 



ABOUT THE PERFORMERS 


University of Louisville Symphony Orchestra 

The University Symphony Orchestra is the premiere orchestral ensemble 
at the University of Louisville, performing a great variety of orchestral 
literature from standard repertoire to music of the twenty-first century. 
Each year, the USO presents no less than six concerts including the highly 
popular Halloween Spooktacular and the New Music Festival concert which 
includes music by guest composers such as Karel Husa, John Corigliano 
and Michael Colgrass as well as world premieres by faculty and student 
composers. The USO also performs at least one concert per semester of 
purely orchestral works. Recent program repertoire has included Elgar's 
Enigma Variations, Franck's Symphony in D Minor and Beethoven's Eroica 
Symphony. In addition to its own performance schedule, the USO regu¬ 
larly joins the University Dance Academy in performance of "Clara's 
Dream" from Tchaikovsky's The Nutcracker Suite and the University Opera 
Theatre for a fu lly staged production. Recent operas include The Mikado, The 
Tender Land and A Beggar's Opera. 

In March of 2007, the University Symphony Orchestra and the University 
Wind Symphony presented a concert of works by Grawemeyer-winning 
composers at Carnegie Flail in New York. 

Primarily composed of music majors (undergraduate and graduate) the 
USO is open, by audition, to any University of Louisville student. 


Kimcherie Lloyd, conductor 

Kimcherie Lloyd is the Director of Orchestral Studies and Director of the 
Opera Theater at the University of Louisville School of Music. Lloyd has 
performed for special occasions as diverse as a command performance for 
Mikhail Gorbachev to the opening ceremonies for the Kentucky Derby 
Festival. Ms. Lloyd has conducted the University Symphony Orchestra 
and members of the opera program in fully-staged performances of Dialogues 
oftheCarmelites,Cosifan Tutte, Susannah, TheMagicFlute,ABeggar'sOpera, The 
Tender Land and The Mikado. She has been Music Director of Music Theatre 
Louisville, Artistic Director of VOICES of Kentuckiana, and Director of 
usic at Kentucky Opera. Active in the music community, Ms. Lloyd 
serves as President of the College Orchestra Directors Association (CODA) 
outheast DmsKm. She is a founding member of CODA and holds 
TnUri *2 'P s ln the Music Educators National Conference, the Conductor's 
e mencan Symphony Orchestra League, and Opera America. 



University Symphony Orchestra 

Kimcherie Lloyd, director 
Joe Ortiguera, graduate assistant 
Alexandra Ostroff, graduate assistant 
Charlie Blanton & Mihai Spin, managers 


First Violin 
Gerome Stewart t 
Juan Carlos Ortega 
Scott Moore 
Alexandra Ostroff 
Mihai Spin 
Leslie Heinzen 
Gabrielle Boguslaw 
Anna Dolan 
Jordan Lynem 
Alex Peterson 
Grace Kim 

Second Violin 

Joe Ortiguera * 

Cordia Thompkins 
Jedi Cowart 
Elizabeth Wooldridge 
Ashley Wolf 
Franzeli Sharp 
Emily Caudill 
Nathan Chapman 
Arezou Etemad 
Marisa Bames 
Heather Norwood 

Viola 

Monica Clarke * 

James Dersch 
Felicia Hogan 
Alisson Reber 
Alison Simpson 
Sarah Speck 
Scott Farley 
Rosemary Simms 
Britany Whelan 


Cello 

Marlene Ballena * 
Erin Cassel 
Katie Schladand 
Molly Goforth 
Kimberly Burger 
Luke Darville 
Charlie Patton 
Nicole Boguslaw 
Byron Farrar 
Charlie Patton 
Audry Bowlds 

Bass 

Elizabeth Adams * 
Nick Wooldridge 
Chris Korenkiewicz 
Alice Markiewicz 
Charlie Blanton 
Grant Jacobs 
Lauren Taylor 
Felice Howard 

Flute/Piccolo 
Katie Fondrisi * 

Beth Alexander 
Demilou DeGuzman 

Oboe 

Mary Beth Mann * 
Gretchen Reiter 

Clarinet 
Chris Phillips * 
Carolyn Fassio 
Michelle Linder 
Sharon Perry 


Bassoon 
Jay Coughlon * 
Jon Rohner 

Horn 

Karla Neal * 

John Little 
Josh Pollock 
Lindsay Pummell 
Kate Reyman 
Dominic Rotella 

Trumpet 
John Bryant * 
Charles Calloway 
Don Johnson 
Zachary Schell 
Reid Tanouye 

Trombone 
Audrey Davis * 
Brent Grimm 
Krista Eifler 
Sarah Finger 

Bass Trombone 
Daniel Stull 

Tuba 

Aaron Gaither 
Timpani 

Matt Greenwood 

Percussion 
M att Greenwood * 
Brad Buehring 
Regan Heekseher 
Rodney Younger 


I COncerhmtMer 
* section leader 



Century of Aeroplanes 


Century of Aeroplanes is music by Rob Collier with the help of Madison 
Stubblefield,Ian Carroll, Scott Moore, Nick Wooldridge, Cheyenne Mize, 
and Alisson Reber. Thismusic originates in Louisville, Kentucky, home of 
the Kentucky Derby, LouisvilleSlugger, and the Louisville Cardinals. It 
combines the atmospheric elements of Brian Eno's ambient music with the 
repetition and pulse of music by Philip Glass and Steve Reich, but all with 
the indie rock edge of Rachel's and God Speed You Black Emperor. 

Century of Aeroplanes began from recordings that Collier made in his 
house in the fallof 2005. These recordings were then complemented with 
compositions for piano,string quartet, and percussion that Rob had written 
over the two years prior, as well as music recorded on a four-track tape 
recorder and traded between Madison Stubblefield in Birmingham, 
Alabama and Rob Collier in Louisville. In the spring of 2006, the 
Netherlands-based online label WM Recordings released the first collection 
of Century of Aeroplanes music on an album entitled Travel in Any Direction. 
Candiedpop.com described this album as "deeply relaxing, meditative, 
and nuanced" and "filled with pastoral soundscapes that lull and soothe." 
A review in Freealbumsgalore.com claims that Travel in Any Direction 
"remove[s] us from our stress-filled lives to a temporary musical paradise," 
while Anthony Bowman of LEO Weekly calls it "abrasive and beautiful, 
mind-numbing, and thought-provoking." 

A month after the WM Recordings release. Unlabel in England released a 
limited edition CD-R of Century of Aeroplanes music called Repellent 
Communications of Sea Creatures as part of their yearlong series52 project. 
Greed Recordings, an independent label in France, also released a Century 
of Aeroplanes album entitled Two Children Moving in Opposite Directions on 
October 15, 2006. 

Collier recently put together a live ensemble to recreate some of this music 
on stage. The Century of Aeroplanes ensemble is currently performing in 
clubs and galleries around Louisville. 



Phi Mu Alpha Sinfonia 


Sinfonia is a Brotherhood of men bound together for mutual helpfulness. 
Its purpose is not only to bring men together as friends, but also to provide 
a network of brothers with whom men can commune and renew their zeal 
— a support network that helps the individual to meet the challenges that 
face him in his daily life. By teaching men who are united as brothers to live 
their lives according to the noble virtues set forth in the Fraternity's 
Initiation Ritual, Sinfonia builds better, stronger, broader individuals 
who are able to live in sympathy and in harmony with their Fraternity 
brothers and their fellow man. 

For over a century, Sinfonians in nearly every field of study and profes¬ 
sional endeavor have transformed the face of music in America. Today, the 
Brotherhood represents a diverse group of individuals spanning the 
nation, who continue the proud tradition of advancing the Fraternity's 
Object. 

The Object of this Fraternity shall be for the development of the best and 
truest fraternal spirit; the mutual welfare and brotherhood of musical 
students; the advancement of music in America and a loyalty to the Alma 
Mater. 


Rob Acosta 
Kevin Arbogast 
John Aurelius 
Robert Bertke 
Charlie Blanton 
Matt Byrum 
Rob Carlson 
Ricky Case 
Jay Coughlon 
Brent Crimm 
George Flores 


Aaron Gaither- 
Alien Gilfert 
Matt Greenwood 
Zach Groves 
Alex Gustafson 
Jamie Hafley 
Grant Jacobs 
Kyle Jenkins 
Reid Murphy 
Danny Peterson 
Matt Peyton 


Andrew Powell 
Matt Reidinger 
David Rider- 
Brad Ritchie 
Jon Rohner 
Zack Schell 
Daniel Smith 
Daniel Stull 
Brandon Thomas 
Cole Thomason 
Gabe Wartman 
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WIVERSITYof IOUISVILLE 
«»• 11 ■”-—■— 

dare to be great 


presents 


Scott Moore, 
violin 

Student of J. Patrick Rafferty 

with 

Krista Wallace-Boaz, piano 

Senior Recital 


This recital is given in partial fulfillment of 
the requirements for the Bachelor of Music degree. 


Monday Evening 
April 23, 2007 
7:00 p.m. 

Margaret Comstock Concert Hall 



Welcome to the University of Louisville School of Music. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. Thank you. 





PROGRAM 


Capriccio (1998) 


Sonata in C Major for Violin Solo, B WV1005 
Adagio 
Fuga 
Largo 

Allegro assai 


INTERMISSION 


Poeme, Op. 25 


David Dzubay 
(b.1964) 


J.S. Bach 
(1685-1750) 


Ernest Chausson 
(1855-1899) 


Tzigane 


Maurice Ravel 
(1875-1937) 




Capriccio 


PROGRAM NOTES 


David Dzubay 
(b. 1964) 


David Dzubay is Associate Professor of Music at the Indiana University 
School of Music in Bloomington, where he teaches composition and is 
Director and Conductor of the Indiana University New Music Ensemble. 
I first met Dr. Dzubay when I was in high school, during a series of 
composition classes at a summer music camp. He writes the following 
about his Capriccio: 

"This work is dedicated to violinist Corey Cerovsek, whom I have long 
known and admired. I first met Cory in a music history class in 1986, and 
have since been fortunate to share a few orchestral programs with him (he 
playing a concerto, me having some other work performed). On one such 
occasion in 1993, he made the mistake of mentioning that he would be 
interested in a work suitable for a recital program, and like the proverbial 
elephant, I didn't forget... 

My Capriccio has many of the standard attributes of other capriccios— 
contrasting textures and moods, unexpected chromatic twists, repeated 
sections, and just a certain capricious flow. The music alternates between 
three cadenzas and three allegros and lasts just over eight minutes. There 
is a rather simple theme, which is presented in the first cadenza (with some 
elaboration) and is based on pitches found in Corey Cerovsek's name. All 
the other sections are based on this theme, thus the work is also a loose set 
of variations. Despite all the chromatic twists and turns. I'm still going to 
claim that Capriccio is in A minor." 


Sonata in C Major for Violin Solo, BWV1005 J.S. Bach 

(1685-1750) 

Much ink has been spilled over the six Sonatas and Partitas for solo violin, 
written in 1720 by J. S. Bach. Among the most celebrated of works for any 
unaccompanied instrument, they stand alone in the violin repertoire for 
their depth and variety of expression and their capacity to engage audi¬ 
ences and performers alike; every new encounter with this music seems to 
offer new secrets and revelations for the observant listener or performer. 
The supreme logic of their construction couples with a completely human 
resonance to create an effect which is the hallmark of Bach's unmistakable 

musical voice. Yet these works, perhaps more than any other in the 
repertoire, offer performers the opportunity their own individual expres¬ 
sion; artistic decisions abound, ranging from overallarchitectural concep¬ 
tion, ph rasing, and articulation to choice of instrument and bow (modern 
or period?), tone production, and use of vibrato. 



Each of the six works within the set has its own unique personality, and 
an air of warmth, fullness, and contentment pervades theC-major sonata, 
BWV1005, from the opening notes. This sonata, like its counterparts in G 
minor and A minor (BWV 1001,1003), is in four movements following the 
generic sonata da chiesa or "church sonata" format—slow, fast, slow, fast. 
The opening Adagio acts as a prelude to the fugal second movement: the 
gently undulating melodic line, based on a repeated rhythmic figure, rises 
upward through the register as the texture thickens from one voice to four, 
while tension builds and ebbs along the circuitous journey away from and 
back to C maj or. Rather than coming to rest in the home key, however, the 
music ends on the dominant, leading the ear right into the beginning of the 
second movement. 

This movement happens to be the longest fugue, in terms of measures, that 
Bach ever wrote. Lest this seem intimidating (for the listener or performer), 
it is helpful to keep in mind the architecture of the movement. Fugal 
sections are based on a short idea (the subject) presented by itself at the 
very beginning and subsequently accompanied by a descending chro¬ 
matic countersubject. These large sections alternate with lighter, more 
capricious sections called episodes, which offer some relief from the 
density of the other music. Three such episodes are interpolated among 
four fugal sections; the first and last sections are fugal and are essentially 
identical, so the end looks back at the beginning while offering a strong 
sense of finality. Memorable moments in between include two imagina¬ 
tive episodes culminating in pedal-point passages on D and G, which frame 
a short contrapuntal section based on the subject's inversion. 

After the intellectual demands of the fugue, Bach allows the intensity to 
subside. The third movement is a lovely, almost song-like F major melody 
with simple accompaniment and an elegant and effective progression of 
harmonic tension and release. The closing Allegro assai, with its lively, 
carefree nature and spirited moto perpetuo style, is less devilish and unre¬ 
lenting than dance-like and good-natured; it brings the entire sonata to a 
satisfying close. 

Just as these works by Bach are a milestone in the violin repertoire, this 
performance of the C major sonata is a milestone for me. I have now played 
the entire set of six, and can look forward to revisiting them all in the 
future-with the hope and confidence that this music will continue to 
inspire only greater wonder and enjoyment with the passage of time. 


POEME 


Ernest Chausson 
(1855-1899) 


Of all of Ernest Chausson's relatively few works, Pobne (originally for violin 
and orchestra) is one of the best known and loved. Written two years after 
the death of his father, and not long before the composer's own untimely 
demise, a mood of gloom and muted anguish pervades the opening. Out of 
silence, sound coalesces and builds in force before the violin enters with a 
desolate, vocal, unaccompanied melody. This is French music, where 
melody reigns supreme—by turns evocative and full of pathos, or flowing 
and graceful. Although theinfluencesofFranckand Wagnerareapparent 
in the high degree of chromaticism and drama, this music represents an 
ultimately melodic conception that Chausson inherited from his first 
composition teacher, Massenet. As the piece moves forward it gains 
momentum through increased harmonic tension and rhythmic activity, 
while double-stops, chords, and runs add to the growing sense of urgency. 
After one climax the music seems to lose all strength and forward motion, 
only to begin all over again and gradually build to a second climax, before 
gently sinking back into repose, shadows, silence. Pobne seems to take place 
within a dreamscape, a nebulous abyss of unconscious out of which the 
progression from desolation to conflict to relief emerges, and into which it 
fades. The whole process is strangely gratifying and yet full of nostalgia 
and poignancy, as if by listening one is able to vicariously undergo the 
nopeiessness, anguish, and release of death itself. 

Tzigane Maurice Ravel 

(1875-1937) 

Maurice Ravel originally composed Tzigane in 1924 and dedicated the work 
to Flungarian violinist Jelly d'Aranyi. The original scoring was for violin 
and lutheal—a short-lived piano-like instrument whose variable tone- 
color registers, controlled by pulling stops, included one sound reminis¬ 
cent of the cimbalom, a gypsy folk instrument. (Accompaniments for both 
piano and orchestra, arranged by the composer, soon followed.) Tzigane 
means "gypsy," and the opening cadenza for solo violin is charged with all 
the bravura and dramatic effects one would expect from a performance by 
one of these legendary folk musicians. The opening section is played all on 
the G string, and subsequent virtuosic effects include passages in octaves, 
harmonics, double and triple stops, trills, and (in one case, simultaneous) 
left- and right-hand pizzicato. Perhaps the greatest challenge to the 
performers is effectively conveying the style of the work: a combination of 
French impressionist textures and rousing, folk-like melodies and vigor¬ 
ous character, it is precisely this combination which gives the music its 
unique and timeless appeal. 
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Kathleen Karr, director 
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8:00 P.M. 

Malcolm Bird Recital Hall 



Welcome to the University of Louisville School ofMuisc. 
Smoking is not permitted in the School of Music building. In the 
unlikely event office or other emergency, please walk to the nearest 
exit. The use of recording devices and flash photography is strictly 

prohibited. 

Please silence cell phones, electronic watches and pagers. 
Thank you. 




PROGRAM 


Sinfonica for Flute Quartet 
I- Allegro 


Meagan Johnson, Jen Adam: 
Anelle Dyda, Kathleen Kan 


Fantasy No. 6 in D Minor 
I- Dolce 


Arielle Dyda 


Syrinx 


Jen Adams 


Partita in A Minor 
L Allemande 

Meagan Johnson 

Trois Duos Concertantes, Op. 10 
I. Tema con Variazioni 
D. Allegrissimo 

Penelope Quesad a 
Kathleen Karr 


"The Great Train Race" 

The Flute As You Don't Usually Hear It! 

Beth Alexander 


Eastwind 


Tiffany Wilson 


Fantasy No. 6 in D Minor 
13. Allegro 
EH. Spirituoso 

Penelope Quesada 


Three Latin American Dances for Flute Quartet 

I. Mambo 

II. Cha Cha 
ED. Baion 

Meagan Johnson, Jen Adams, 
Arielle Dyda, Kathleen Karr 


Anton Reicha 
(1770-1836) 


G. P. Telemann 
(1681-1767) 


Claude Debussy 
(1862-1918) 


J.S. Bach 
(1685-1750) 


Friedrich Kuhlau 
(1786-1832) 


Ian Clark 
(b. 1964) 


Shulamit Ran 
(b. 1949) 


G. P. Telemann 


Keith Amos 
(b. 1939) 




m usic 

WERSHY^ LOUISVILL E 

dare to be great 


presents 


Daniel Whaley, 
trumpet 

Student of Michael Tunnell 

with 

Krista Wallace-Boaz,/nafto 
Jim Rightmyer, organ 


Graduate Recital 

This recital is given in partial fulfillment of 
the requirements for the Master of Music degree. 


Monday Evening 
April 23, 2007 
8:30 p.m. 

Margaret Comstock Concert Hall 



Welcome to the University of Louisville School of Music. 
Smoking is no t permi tted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
Theuseof recording devices andflashphotography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 




PROGRAM 


Concerto in D Major 

I. Allegro 

II. Largo 
HI. Allegro 


Johann Friedrich Fasch 
(1688-1758) 


Concerto in E-flat Major Johann Nepomuk Flummel 

I. Allegro con spirito (1778-1837) 

II. Andante 
El. Rondo 


INTERMISSION 


The Hollow Men Vincent Persichetti 

(1915-1987) 


The Avatar SteveRouse 

I. Nativity (b- ^53) 

n. Enigma-Release 
HI. Rebirth 


Twilight Dreams 


Herbert L. Clarke 
(1867-1945) 



PROGRAM NOTES 


Concerto in D Major Johann Friedrich Fasch (1688-1758) 

Johann Friedrich Fasch was bom near Weimar, Germany in a town called 
Buttlestadt in April of 1688. A contemporary of Johann Sebastian Bach and 
Georg Philip Telemann, Fasch spent most of his life as the Kapellmeister in 
Zerbst (from 1722 until the end of his life). He mainly wrote church cantatas 
and festival music for the court, but he also wrote some 64 concertos. As 
Gottfried Kuntzel notes in his Grove on-line article, the concertos are 
significant in that they show a transition from the late Baroque to the early 
Classical style. For example, the typical Baroque counterpoint of the first 
movement gives way to beautiful lyricism in the later movements. 

The first movement. Allegro, is characterized by flowing sixteenth-note 
lines in both the trumpet and the orchestra, together creating a wonder¬ 
fully exciting rhythmic energy. The Largo movement, built primarilyupon 
a dotted rhythm, is extremely simple, yet sweet. There is a beautiful duet 
between the soloist and the oboe in the middle of this movement. The third 
movement's theme is grand and noble. It is minuet-like with some minor 
rhythmic displacement in the solo line. It makes use of the ritomello form 
typical of Baroque concertos, but the orchestral ritornelli are often inter¬ 
rupted by ornate flourishes in the solo trumpet. 

Concerto in E Major Johann Nepomuk Hummel (1778-1837) 

Johann Nepomuk Hummel's Concerto was written in 1803 (autograph 
dated December 8) for Anton Weidinger, the famous keyed trumpet vir¬ 
tuoso who premiered Haydn's Concerto. Of course, the keyed trumpet was 
one of the earlier attempts to make the trumpet a fully chromatic instru¬ 
ment. 

According to Reine Dahlqvist, Anton Weidinger's keyed trumpet is 40 
centimeters (or approximately 16 inches) long. The trumpet has two 
double bends and is held horizontally. The keys are aligned on one side as 
to be operated by one hand. German and Austrian models are left-handed 
(keyed with left hand, held with the right), while the Italian keyed trumpet 
is played with the right hand. The trumpets were originally pitched in D 
or E-flat, but later some were pitched in E, G, A, or A-flat. The sound is 
generally less penetrating than that of the natural trumpet The "keyed" 
notes are said to sound inferior to the notes on the naturalharmonic series. 
Although the closest sounding modern instrument is the flueelhorn it is 
much more practical to perform this Concerto on the modem E-flat trumpet 
resulting in a smaller and lighter sound. ' 



By 1802, Weidinger had a newer improved version of the instrument, and 
this is evident in the more virtuosic nature of Hummel's concerto as 
opposed to Haydn s. Of particular interest isHummel'sAjidimfemovement 
which is much longer than Haydn's and really features the beautiful 
singing quality of this "new" instrument. 

The Hollow Men Vincent Persichetti (1915-1987) 

The American composer, educator and pianist Vincent Persichetti studied 
at the Combs Conservatory in Philadelphia. He later taught theory and 
composition at Combs, the Philadelphia Conservatory and the Juilliard 
School, where he remained for many years. Persichetti borrowed many 
elements of the music of Stravinsky, Bartok and Copland, including the use 
of pandiatonic and polytonal elements. 

The Holloio Men (1944) is based on a poem (1925) of the same name by T. S. 
Eliot, In the poem, Eliot refers to the hollowness of man's mortal soul due 
to his lack of morality. The poem's powerful lines evoke a wide range of 
emotions from eerie tranquility to outright devastation and anger. 

Persichetti reflects this in his music in a number of ways. First, the 
"hollow" quality is referenced on the surface by the prominent use of open 
fifths as the main motive throughout the piece. This suggests an empty 
triad missing the third. Also, the tranquility of the poem is found in the soft, 
Coplandesque lyrical sections at the beginning and throughout the piece. 
The anger of the poem is represented as well, but the piece ends peacefully 
at pianissimo, as the world ends "Not with a bang but a whimper (see 
poem, attached). 

The Avatar Steve Rouse (b. 1953) 

An avatar is a mythological being found in Hinduism. According to India s 

Vedas : 

The Avatara, or incarnation of Godhead, descends from the 
kingdom of God for material manifestation. And the particular form of 
the Personality of Godhead who so descends is called an incarnation, 
or Avatara. Such incarnations are situated in the spiritual world, the 
kingdom of God. When they descend-to the material creation, They 

assume the name Avatara. 9 909*1 9641 

(Chaitanya-cantamrita 2.20.2M-J.b‘i) 







The first movement entitled Nativity is written for Bb piccolo trumpet. 
Here, Rouse effectively uses the timbre of the piccolo trumpet as well as the 
high register of the piano to create a bright, sparkly sound. Rhythmically, 
there is great energy created through the use of com plex syncopations and 
meter changes. 

The second movement is entitled Enigma-Release, and it is very enigmatic. 
It consists of thick quarter-note chords played in the piano with occasional 
punctuated grace notes. The flugelhom mysteriously comes in and out of 
the texture, playing long sustained tones. 

As might be expected by its title, Rebirth, the third movement has more in 
common with the first than the second movement. The trumpet's first 
entrance contains very articulate fanfares reminiscent of the sparkle in the 
first movement. This piece is also rhythmically complex, making use of 
metric modulation as well as frequent meter changes. The sections in the 
middle of themovementareextremelyvirtuosic and dance-like. At the end 
of the piece a theme from the first movement returns transposed down a 
fourth. 


Twilight Dreams Herbert L. Clarke (1867-1945) 

Herbert Clarke is known to trumpet players around the world as possibly 
the greatest comettist of his generation. His Technical Studies for the Cornet 
is a staple in trumpet methodology. As a comettist, Clarke performed with 
the Pa trick Gilmore Band and as soloist with John Phillip Sousa's band. He 
also played briefly with the New York Philharmonic and the Metropolitan 
Opera Orchestra. 

Clarke's many compositions are short, light virtuosic pieces. Some of these 
include Bride of the 'Waves, Carnival of Venice, Soundsfrom the Hudson, and From 
the Shores of the Mighty Pacific. Twilight Dreams is no exception. Marked 
"Dreamily," this waltz begins with a beautiful rubato melody that gives 
way to a faster middle section marked "Con Animato." After a brief 
cadenza, the lovely melody from the beginning returns to end the piece. 



The Hollow Men 

T.S. Eliot 


I 

We are the hollow men 
We are the stuffed men 
Leaning together 
Headpiece filled with straw. Alas! 

Our dried voices, when 
We whisper together 
Are quiet and meaningless 
As wind in dry grass 
Or rats' feet over broken glass 
In or dry cellar 

Shape without form, shade without colour. 
Paralysed force, gesture without motion; 

Those who have crossed 

With direct eyes, to death's other Kingdom 

Remember us—if at all—not as lost 

Violent souls, but only 

As the hollow men 

The stuffed men. 


II 

Eyes I dare not meet in dreams 
In death's dream kingdom 
These do not appear: 

There, the eyes are 
Sunlight on a broken column 
There, is a tree swinging 
And voices are 
In the wind's singing 
More distant and more solemn 
Than a fading star. 

Let me be no nearer 

In death's dream kingdom 

Let me also wear 

Such deliberate disguises 

Rat's coat, crowskin, crossed staves 

In a field 

Behaving as the wind behaves 
No nearer — 

Not that final meeting 
In the twilight kingdom 


Ill 

This is the dead land 

This is the cactus land 

Here the stone images 

Are raised, here they receive 

The supplication of a dead man's hand 

Under the twinkle of a fading star. 

Is it like this 

In death's other kingdom 

Waking alone 

At the hour when we are 

Trembling with tenderness 

Lips that would kiss 

Form prayers to broken stone. 


IV 

The eyes are not here 

There are no eyes here 

In this valley of dying stars 

In this hollow valley 

This broken jaw of our lost kingdoms 

In this last of meeting places 
We grope together 
And avoid speech 

Gathered on this beach of the tumid river 

Sightless, unless 
The eyes reappear 
As the perpetual star 
Multifoliate rose 
Of death's twilight kingdom 
The hope only 
Of empty men. 


V 

Here we go round the prickly pear 
Prickly pear prickly pear 
Here we go round the prickly pear 
At five o'clock in the morning. 

Between the idea 
And the reality 
Between the motion 
And the act 
Falls the Shadow 

For Thine is the Kingdom 

Between the conception 
And the creation 
Between the emotion 
And the response 
Falls the Shadow 

Life is very Long 

Between the desire 
And the spasm 
Between the potency 
And the existence 
Between the essence 
And the descent 
Falls the Shadow 

For Thine is the Kingdom 

For Thine is 
Life is 

For Thine is the 

This is the way the world ends 
This is the way the world ends 
This is the way the world ends 
Not with a bang but a whimper. 








Kentucky Music Educators Association 


State Concert Band 
Festival 

University of Louisville 
Louisville, KY 

Monday, May 7, 2007 
& 

Tuesday, May 8,2007 


Adjudicators: 

Anthony D'Andrea 
Robert Grechesky 
David Mruzek 
Stephen Pratt 



Welcome to the University of Louisville School of Music. 

Smoking is not permitted in the School of Music building, 
the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices is strictly prohibited. 

Please silence cell phones, electronic watches and pagers. 

Thank you. 



Welcome 


Dear Directors and Students: 

Welcome to the 2007 Kentucky Music Educators AssodationState 
Concert Band Festival! Many fine bands throughout our entire 
state will be sharing performances that are the outcome of diligent 
preparation and fine leadership. During the two-day festival we 
will be hearing 28 concert bands, all aspiring to their finest 
ensemble musicianship. Congratulations to all band members 
and directors for showing such commitment to one another. 

An outstanding panel of educators has been assembled to share 
insight regarding the performances. It is my hope that this event 
will be bo th exciting and educational for all of us. 


Sincerely, 



FrederickSpeck, DMA 
Director of Bands 
KME A State Concert Band 
Festival Manager 


Monday, May 7 


9:30 AM 

Casey Co. HS Concert Band - Kelly Tharpe Grade IV 

Whip and Spur Thomas Allen (arr. Cramer) 

Ye Banks and Braes O' Bonnie Boon Percy Aldridge Grainger 

Abracadabra Frank Ticheli 


10:00 AM 

Shelby Co. HS Symphonic Band - Brian Ellis 

While I Watch the Yelloui Wheat 
Aquarium 


Grade V 
Larry Daehn 
Johann De Meij 


10:30 AM 

Henry Co. HS Wind Ensemble - Chip Anderson Grade IV 

Dedicatory Overture Clifton Williams (arr. Bocook) 

Ye Banks and Braes O' Bonnie Boon Percy Aldridge Grainger 

Abracadabra Fr ank T icheli 


11:00 AM 

Bullitt Central Symphonic Band - Rodney Stults 

Mother Earth 

On an American Spiritual 

Ringling Bros. Grand Entry 


Grade IV 

David Maslanka 
David Holsinger 
Albert Sweet 


11:30 AM 

Calvary Christian HS Band - Mark Ziegler 

Into the Joy of Spring 
American Riversongs 


Grade IV 

James Swearingen 
Pierre La Plante 


1:00 PM 

Oldham Co. HS Concert Band- Brad Rogers 

Canzona 

March des Parachutistes Beiges 
Third Suite 


Grade VI 
Peter Mennin 
Pierre Leemans (arr. Wiley) 
Robert Jager 


1:30 PM 

Madison Southern Symphonic Band-David Ratliff Grade IV 

Bravura C.E.Duble (arr. Thurston) 

Salvation » Created PavelTschesnokoff(arr.Houseknecht) 

Three Ayres from Gloucester Hugh Stuart 


2:00 PM 

Madison Co. HS Concert Band - John Merz 

Ammerla)id 
Havendance 
Americans We 


Grade V 
Jacob deHaan 
David Holsinger 
Henry Fillmore (arr. Fennell) 



2:30 PM 

Oldham Co. HS Symphonic Band Band- Brad Rogers Grade V 

^ mum C.E.Duble(arr. Thurston) 

On a Hymnsong of Philip Bliss David Holsinger 

Sun Dance Frank Ticheli 

3:00 PM 

The Pride of Graves County - Jeff Williams Grade V 

Flashing Winds Jan Van der Roost 

Zaccitecas Genaro Codina (arr. Andrew Glover) 


3:30 PM 

Elliott Co. HS Band - John Fleck 

Mushc for a Festival 
Peacemaker March 


Grade III 

Brian Connery 
Karl King (arr. Swearingen) 


4:00 PM 

Louisville Male HS Symphonic Band - Nanette Moore Grade VI 

Shadoio Rituals Michael Markowski 

Marinin Veen Haydn Wood 

The Glory of the Yankee Navy John Philip Sousa 


4;30 PM 

Rowan Co. HS Concert Band-Kevin Christie Grade V 

The Footlifter Henry Fillmore (arr. Foster) 

To this heartbeat there is no end Richard Saucedo 

Variations on a Korean Folksong John Barnes Chance 


5:00 PM 


Scott Co. HS Concert Band - Tom Brawner 

Carnival Overture 
March, Op. 99 
Armenian DancesPartll 


Grade VI 

Antonin Dvorak (arr. Clark) 
Sergei Prokofiev (arr. Yoder) 
Alfred Reed 


Movement II 
Movement III 


5:30PM . „ . 

Madison Central Wind Ensemble - H. Brent Barton /David Jaggie Grade VI 
. ., D JaimeTexidor 

Ampanta Roca A , n 

Canterbury Chorale J a " d “ R ° osl 

Aegean Festival Overture Makr,s 



Tuesday, May 8th 


9:30 AM 

Southern HS Concert Band-Kevin Simpson 

Hosts of Freedom 
An Irish Interlude 
Toccata for Band 


Grade IV 

Karl King (arr. Paynter) 
Warren Barker 
Frank Erickson 


10:00 AM 

Spencer Co. HS Concert Band - Peggy Pickett Grade IV 

Chesford Portrait James Swearingen 

Black Horse Troop John Philip Sousa (arr. Fennell) 


10:30 AM 

Apollo HS Concert Band-James Gregory 

Air for Band 
Overture for Winds 


Grade IV 
Frank Erickson 
Charles Carter 


11:00 AM 

Daviess Co. HS Wind Ensemble -Brent Johnson * Grade VI 

Galop Dmitri Shostakovich (arr. Hunsberger) 

Pacem Robert Spittal 

Esprit de Corps Robert Jager 


11:30 AM 

North Hardin Wind Symphony - Brian Froedge Grade VI 

Festive Overture Dmitri Shostakovich (arr. Hunsberger) 

Dozen Longford Way Percy Aldridge Grainger 

Concertino for Four Percussioti and Wind Ensemble David Gillingham 


1:00 PM 

Southwestern HS Symphonic Band — Dan Carpenter Grade V 

Brighton Beach William Latham 

They Led My Lord Away Adoniram Gordon (arr. Allen) 

Emperata Overture Claude T Smith 


2:00 PM 

North Laurel HS Concert Band-David McFadden 

On Angel Wings 
Chant Rituals 


Grade IV 

EdHuckeby 
Elliott Del Borgo 


2:30 PM 

Hopkins Co. Central HS Concert Band-John Grace 

Three Ayres from Gloucester 
Awakening Hills 


Grade IV 

Hugh M. Stuart 
Richard Saucedo 



3:00 PM 


Todd Co. Central HS Concert Band 

Thunder West March 
Jessie's Well 
Under Three Flags 


- Samantha Cordon Grade III 
Kenneth Ferrell 
Ralph Hultgren 
James Curnow 


3:30 PM 

Edmondson Co. HS Band - Philip West Grade III 

They Led My Lord Away Adoniram Gordon (arr. Allen) 

Encanto Robert Smith 


4:00 PM 

Highlands HS Concert Band - Lori Hopkins Grade IV 

Irish Tune from County Derry Percy Aldridge Grainger 

Farandole Georges Bizet (arr. Bocook) 

4:30 PM 

Hart Co. HS Band - Ed Johnson 

When the Stars Began to Fall 
Where the Black Hawk Soars 

5:00 PM 

Madison Central Symphonic Band - H. Brent Barton /David Jaggie Grade V 
Flourish for Band Ralph Vaughan Williams 

They Led My Lord Away Adoniram Gordon (arr. Allen) 

Variation Overture Clifton Williams 


Grade IV 
FredJ. Allen 
Robert W. Smith 




The Chamber Music 
Festival of the Bluegrass 

st 

May 25-27, 2007 

Shaker Village of Pleasant Hill 
Kentucky 


Inaugural Season 

THE CHAMBER MUSIC 
FESTIVAL of the BLUEGRASS 

featuring 

THE CHAMBER MUSIC SOCIETY 
OF LINCOLN CENTER 


CONCERT PROGRAM 

CONCERT I 
Saturday, May 26 
5:00pm 

Shaker Village of Pleasant Hill 
Schumann 
Mendelssohn 
Schubert 

CONCERT II 
Sunday, May 27 
5:00pm 

Shaker Village of Pleasant Hill 
Dvorak 
Brahms 


To reserve concert tickets, call 
859-236-4692 
or 

toll free 1-877-HIT-SHOW 
Tickets are $37 each 

To reserve Shaker Village accommodations 
call 859-734-1548 or 
toll free 800-734-5611 ext 1548 


The Chamber Music Festival of the Bluegrass is 
produced by Centre College’s Norton Center 
for the Arts in cooperation with 
Shaker Village of Pleasant Hill. 


























































LNIVERSnYof IDUISVILLE 

-- 

dare to be great 


Chamber Winds Louisville 


Wednesday, June 20, 2007 

8:00 p.m. 


Comstock Concert Hall 
University of Louisville 

Guest Artists 

The Cardinal Brass and Edith Davis Tidwell 


Toccata 

Fanfare from Rounds and Dances 

Canzon vigesimaprima a 5 

Old American Songs 

The Little Horses 
Zion's Walls 
Ching-a-ring Chaw 

Mini Overture 


Randall Reyman (b. 1952) 

Jan Bach (b. 1937) 

Girolamo Frescobaldi (1583-1643) 

Adapted by Aaron Copland (1900-1990) 
arr. Randall Reyman 

Witold Lutoslowski (1913-1994) 


The Cardinal Brass 


Michael Swope, trumpet 
Charles Calloway, trumpet 
Kate Reyman, horn 
Audrey Davis, trombone 
Aaron Gaither, tuba 


Three Spanish Songs (2005) Matthew Tommasini (b. 1978) 

1. Olas grises 

2. Nocturno 

3. Sueno despierto 


Edith Davis Tidwell, soprano 

The Circus Bee (1908) Henry Fillmore (1881-1956) 

Someone to Watch Over Me (1926) George Gershwin (1898-1937) 


Michael Swope, trumpet 


Water Music (1964) Malcolm Arnold (1921 -2006) 

1. Allegro maestoso 

2. Andantino 

3. Vivace 



Chamber Winds Louisville 
Frederick Speck, Director 

Personnel 

(Alphabetical Order) 


Flute/Piccolo 

Bassoon 

Trombone 

Katie Fondrisi 

Erica Jones 

Chip Anderson 

Penelope Quesada 

Jon Rohner 

Audrey Davis 

Katie Waters 


Anastasi Fafalios 

Oboe 

Tenor Saxophone 

Euphonium 

Wendy Frazee 

Gretchen Reiter 

Thomas Zinninger 

Daniel Stull 

Clarinet 

Horn 

Tuba 


Andrey Astaiza 

Raymond Green 

Shawna Baumgardner 

Christian Hansen 


Kate Gaines 

Dominic Rotella 

Percussion 

Roslyn Mattingly 

Lindsay Rotella 


Sharon Perry 


Greg Byrne 

Brad Rogers 

Trumpet 

Matt Greenwood 

Amanda Wright 

John Bryant 

Jason Gregory 

Bass Clarinet 

Brian Glass 

Michaeal Swope 


Brad Baumgardner 

Reid Tanouye 

Daniel Whaley 



UPCOMING EVENTS: 


2007 Wind Band Institute Final Concert 
July 21 st 2007 

Margaret Comstock Concert Hall 
7:00 P.M. 


Featuring John Barnes Chance’s Symphony No. 2 



I he l niversity of Louisville 

Cardinal Singers 

Kent Hatteberg, conductor 

Voices of the Baltics” Multicultural Choral Conference 
Tallinn, Estonia, July 1 - 5, 2007 
Tour of Sweden, Estonia, Latvia, and Lithuania 
June 27-July 11, 2007 


Program to be selected from: 
|^f)er 43ste Psalm: Richte mich, Gott 

Sanctus (Missa pro defunctis) 

Blagoslovi, dushe moya, Ghospoda (All-Night Vigil) 


Felix Mendelssohn 
(1809-1847) 

Tomas Luis de Victoria 
(1548 -1611) 

Sergei RachmaninotT 
(1873 - 1943) 


Bogoroditse Djevo 

Hymne a Saint Martin 

Sechs Spriiehe. Op. 79 
1.1m Advent 

2. Weihnachten 

3. Am Neujahrstage 

4. In der Passionszeit 

5. Am Charfreitage 

6. Am Himmelfahrtstage 

I lark, I Hear the Harp’s Eternal 
Verbum supemum prodiens 
Benedictio 
Nunc Dimittis 


,\rv o PSrt 
(b. 1935) 

Vaclovas Augustinas 
(b. 1959) 

Felix Mendelssohn 


arr. Alice Parker 
(b. 1925) 

Damijan MoCnik 
(b. 1967) 

Urmas Sisask 
(b. 1960) 

Vylautas MiSkinis 


(b. 1954) 


( ommissioned in 2003 by the University of Louisville Collegiate Chorale, Kent Hatteberg. Conductor, 
and the Margaret Comstock Choral Endowment in honor of Dr. Herbert Koerse/man 
for his ten years of dedicated sendee as Dean of the School oj Music 





Intermission 


All the Things You Are 


Jerome Kern (1885 - 1945) 
arr. Ward Swingle (b. 1927) 

L’amour de moi 

Amy Parker, solo 

arr. Ward Swingle 

Sednalo e Djore Dos 


Stefan Mutafchiev 
(1942-1995) 

Lauliku lapsepdli Veljo 1 ormis 

Amy Parker, Kristin Hale, Emily Neubauier, soloists (b. 1930) 

Oh, mu hella eidekene (Kolm laulu eeposest “Kalevipoeg”) 

Veljo Tormis 

Muote Dielepu Aukleja 

Amy Parker, solo 

Juris Vaivods 
(1966) 

Rotaja (Neslegtais gredzens) 


Juris Karlsons 
(b. 1948) 

El Manisero 


Moises Simons (1889 - 1945) 
arr. Tania Leon (b. 1943) 

My OJd Kentucky Home 


arr. Donald Moore 

Ride the Chariot 

Mary Beth Harris, solo 

arr. Moses Hogan 
(1957-2003) 

Wade in de Water 


arr. Allen Koepke 
(b. 1939) 

Shenandoah 


arr. James Erb 
(b. 1927) 

De Punta Y Taco 


arr. Ward Swingle 

El Guayaboso 


Guido Lopez-Gavilan 
(b. 1944) 

LahtO 


Einojuhani Rautavaara 
(b. 1928) 


The Cardinal Singers wish to thank Mrs. Margaret Comstock for her wonderful support in 

helping to make this tour possible. 






IMVERSITYctf i mSVQIE . 

dare to be great 

presents 

John S. Moore, 

tenor saxophone 

with 

Krista Wallace-Boaz, piano 

Faculty Recital 


Monday Evening 
July 16, 2007 
7:30 p.m. 

Margaret Comstock Concert Hall 



Welcome to the University of Louisville School of Music. 
We hope you enjoy the concert this evening. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 



PROGRAM 


Sonata posthume (1897) 


Duo (2006) 


Divergence (1988) 


Der Holle Nachklang I (1992) 


INTERMISSION 


Sonata (2007) 

Introduction and Allegro 
Sentimental Song 
Rondo Giocoso 

WORLD PREMIERE 


INTEGRAIS IV (1987) 


Maurice Ravel 
(1875-1937) 
trans. Moore 


Walter S. Hartley 
(b. 1927) 


Brian Burkett 
(b. 1961) 


Dimitri Terzakis 
(b. 1938) 


Ronald L. Caravan 
(b. 1946) 


Joao Olivera 
(b. 1959) 


Le Grand Tango (1982) 


AstorPiazzolla 
(1921-1992) 
trans. Moore 




IMVERSITYof LOUISVILLE. 

-- 

dare to be great 

Cardinal Saxophone Workshop 2007 

presents 


Trio Bel Canto 

Patrick Meighan, alto saxophone 
John S. Moore, tenor saxophone 

and 

Krista Wallace-Boaz, piano 


Faculty Recital 


Thursday Evening 
July 19, 2007 
7:30 p.m. 

Margaret Comstock Concert Hall 



Smoking is nol permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices and flash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pagers. Thankyou 

PROGRAM 


Trio, Op. 11 (1797) Ludwig van Beethoven 

Allegro con brio (1770-1827) 

Adagio trans. Moore 

Allegretto 

Eigenfrequency 

(the resonance of excited states) (2007) 

WORLD PREMIERE 

Brad Baumgardner 
(b. 1980) 

8 Bohemian Sketches 

1. Ouverture 

2. Rondeau 

3. Chanson melancolique 

4. Marche funebre 

5. Elegie 

6. Kleines Scherzo 

7. Der Abend 

8. Slowakischer Tanz 

Karel Husa 
(b. 1921) 
arr. M. Webster 
trans. Meighan 

INTERMISSION 


Trio Estatico 

Allegro molto 

Adagio 

Presto 

Walter S. Hartley 
(b. 1927) 

Displacement (2007) 

WORLD PREMIERE 

E.S.A. Jacobus 
(b. 1983) 

Otono Porteno 

AstorPiazzolla 
(1921-1992) 
trans. Moore 



The inventor of the saxophone, Adolphe Sax, envisioned a symphonic role 
for his instrument. His aim was to contribute a unique, multi-hued color 
to the orchestral palette of the mid-nineteenth century. Embracing this 
perspective, the Trio Bel Canto was founded in 1989 with the aim of 
establishing the alto saxophone, tenor saxophone, and piano chamber 
ensemble as a viable classical performance medium. To that end, the Trio 
regularly performs music drawn from a diverse repertoire of original 
compositions, arrangements, and transcriptions. Over a dozen American 
and European composers have contributed to the repertoire of the Trio Bel 
Canto and have found their works performed in concerts and festivals 
throughout the United States. A 1992 Australian tour of Brisbane, 
Melbourne, Perth, and Sydney was followed by the Trio's bronze medal¬ 
winning performance at the 1993 First International Chamber Music 
Competition and Festa held in Osaka, Japan. Recent engagements have 
included performances at the Festival Interamericano de las Artes 2003 in San 
Juan, Puerto Rico; the 4 lh International Chamber Music Festival in Pristine, 
Kosovo; the 2003 New Music Festival at The University of Louisville; the 
Society of Composers, Inc. 2003 Region IV Annual Conference at Stetson 
University; the World Saxophone Congress XIII in Minneapolis, Minnesota; 
and the 2005 Biennial Festival of New Music at the Florida State University. 
The Trio Bel Canto recently served as artists in residence at "Music at 
Maplemount," a comprehensive summer music camp near Owensboro, 
Kentucky. 

Patrick Meighan, Professor of Saxophone at The Horida State University 
School of Music, was appointed the school's first artist-teacher of saxophone 
in 1974. A native of Euclid, Ohio, Mr. Meighan has concertized extensively 
as a soloist and ensemble recitalist, having appeared at music festivals and 
on radio and television in Australia, Albania, Colombia, Croatia, Germany, 
Japan, Kosovo, and Switzerland. Described in Musical America as "...most 
exceptional...with an otherworldly tone and fluid technique...", his 
engagements have taken him throughout the continental United States 
(including Lincoln Center), Hawaii, Canada, South America, Europe, and 
Puerto Rico. 

Mr. Meighan has served as principal saxophonist with The Tallahassee 
Symphony Orchestra, The Jacksonville Symphony, The Florida West 
Coast Symphony, The Naples Philharmonic, and The New Sousa Band. As 
a jazz/pop/rock instrumentalist, he has appeared with Sammy Davis Jr., 
Vic Damone, Larry Elgart, Joe Lovano, Steve Lawrence and Eydie Gorme, 
Three Mo' Tenors, Johnny Mathis, Bernadette Peters, The Dells, The Fifth 
Dimension, The Four Tops, The Jackson Five, and The Temptations. In 1973, 
he was invited to join The Glenn Miller Orchestra. In 1998 and 2000, Mr. 
Meighan was selected for the fifth and seventh editions of Who's Who Among 
America's Teachers respectively. He has been the recipient of two FSU 
Teaching Awards since 1995. Elis own saxophone studies include work 
with Galan Krai, Larry Teal, and renowned saxophonist Sigurd Rascher. 
He holds degrees from Baldwin-Wallace College and The University of 
Michigan. 





John S. Moore has served as saxophone instructor at The State Univer¬ 
sity of New York at Stony Brook, Campbellsville College, and The Univer¬ 
sity of Kentucky. Over the years, John has maintained a private studio; he 
currently teaches at Indiana University Southeast in New Albany, Indi¬ 
ana and at The University of Louisville School of Music. For several years 
he served as co-coordinator of chamber music at the Saxophone Institute 
of The University of Transylvania, a summer camp for saxophonists of all 
ages. In the summer of 2002, he organized the Cardinal Saxophone 
Workshop, which is held on the campus of The University of Louisville. Mr. 
Moore has performed professionally as a member of THE TRIO (alto, tenor, 
and baritone saxophones). Trio Bel Canto, Aeolian Saxophone Quartet, The 
Saxophone Sinfonia (eighteen saxophones). New York Chamber Saxo¬ 
phones (twelve saxophones), and The New Sousa Band. Described by 
legendary saxophonist Sigurd Rascher as a "...first-rate musician with 
remarkable technical control...," Mr. Moore was a semi-finalist in The 
Concert Artists Guild International New York Competition. He has 
performed in Australia, Canada, Japan, and throughout the United States 
and has been recorded on Ethos Recordings, Golden Crest, Mars Hill 
College Recordings, and Dinant Records. 

Krista Wallace-Boaz serves as administrator and instructor in the 
University of Louisville School of Music's Class Piano and Piano Pedagogy 
Programs. In addition to her teaching career. Dr. Wallace-Boaz maintains 
an active performing career as a soloist and chamber musician, participat¬ 
ing in concerts across the United States and Europe, including appearances 
in Russia, Belgium, England, and Chicago's Dame Myra Hess national radio 
concert series. One of the most respected saxophone collaborators in the 
United States, she has served as staff pianist for the saxophone studios of 
Dr. Lee Patrick at the University of Louisville and Dr. Frederick L. Hemke 
at Northwestern University. Participation as staff pianist includes the 
University of Louisville Saxophone Institute, Transylvania Saxophone 
Institute, and the University of Louisville Cardinal Saxophone Workshop. 
Joining the Trio Bel Canto in 2003, she has performed with the trio at the 
North American Saxophone Alliance in Greensboro, North Carolina, the 
World Saxophone Congress in Minneapolis, Minnesota, and most recently 
in concerts in Fredonia, New York; Mansfield, Pennsylvania; Tallahassee, 
Florida; and Maple Mount, Kentucky. 

Dr. Wallace-Boaz holds a doctorate of music and master of music in piano 
performance and pedagogy from Northwestern University, a bachelor of 
music in piano performance from the University of Louisville, and three 
certificates from the St. Petersburg Russia Piano Institute, completing 
summer studies in piano at the St. Petersburg Rimsky-Korsakov Conser¬ 
vatory of Music. In addition to her teaching and performing career she is 
active in MTNA and KMTA, currently serving as 2 n d Vice President and 
Historian of the former. Other activities include Kentucky All-State 
Keyboard Ensemble Co-Coordinator, 2004 United Metro Way Charities 
Drive Unit Coordinator, new music reviewer for Clavier Magazine, and 
principal pianist of the Jewish Community Center Orchestra. 
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Orientation 

Convocation 


Friday Afternoon 
August 17, 2007 
1:30 p.m. 

Margaret Comstock Concert Hall 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please lualk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 



PROGRAM 


Cardinal Singers 
KentHatteberg, conductor 


Oh, rrm hella eidekene (Kolm laulu eeposest "Kalevipoeg") Veljo Tormis 

(b. 1930) 


Am Neujahrstage (SechsSpriiche, Op. 79) 

Felix Mendelssohn 
(1809 -1847) 

Ride the Chariot 

Mary Beth Harris, solo 

arr. Moses Hogan 
(1957-2003) 

Greetings 

Dr. Christopher Doane 
Dean 

Introduction of Faculty, Staff, and Student Council 

Applied Music Studies 

Prof John Jones 

Ensembles & Conduc ting 

Dr. Frederick Speck 

Jazz Studies 

Prof. Mike Tracy 

Music Education/Music Therapy 

Dr. Robert Am chin 

Music Theory/Composition 

Dr. Steve Rouse 

Music History 

Dr. Jack Ashworth 

Music Library 

Prof. Karen Little 
Director 

Administrative Staff 

Ms. Deborah Hawley 
Assistan t to the Dean 

School of Music Student Council 

Libby Ford 
President 

Announcements 

Dr. Naomi Oliphant 
Associate Dean 



Named Scholarship Awards 2007-2008 


Evelyn M. Aldrich Scholarship 

Phoebe Bell Felicia Hogan Scott Sandersfeld 

«. Brad Buehring Elizabeth Lyons Mihai Spin 

Ian Hayes Anne Rudolph 

Alumni Scholarship 

Jonas Butler Craig Tweddell Ian Wolfe 

Dwight Anderson Memorial Scholarship 

Erin Cassel 

Clarence and Suzanne Claugus Scholarship 

Kelli White Penelope Quesada Beard 

Dorothy Norton Clay Scholarship 

Brett McDermid Carlisle Schoner 

Daniel Reams Lauren Taylor 

Melvin D. Dickinson Award 
Amber Richeson 

Brian D. Dudley Memorial Scholarship 

Leah Simer 

School of Music Endowed Scholarship Fund: Bingham Scholarship 
Kelly Ballou Aaron Latos Christopher Shortt 

Michael Dobiel Sarah Lempke Austin Skarshaug 

Megan Gebert Benjamin Powell Baely Slaton 

Ian Gregory Jessica Prus Katelyn Thompson 

Kristin Hale Nilson Galvao Santos Cecilia Varadi 

Ludwika Konieczna 

Bernard Flexner Scholarship 

David Buchholz Jonathan Epley Joshua Pollock 

Friends of the School of Music Scholarship 
AmyEnsel Anne Rudolph 

Mr. and Mrs. C. J. Heilman Scholarship 

AngelHemandez Mary Katherine Schladand Sarah Speck 

Louise Jones Hickman Scholarship 
Demilou Deguzman 



Lt. Col. William T. Norman and Helen Payne Norman Scholarship 

Mary Beth Mann 

Margaret Muldoon Norton Memorial Scholarship 
Joshua Hamilton 

Benjamin Owen Memorial Scholarship 
Daniel Peterson Amanda Bryant 

Margaret Roecker Owen and Jean Russel Owen Scholarship 

Alice Markiewicz Elizabeth Wooldridge 

Presser Scholarship 
Michelle Linder 

Zudie Harris Reinecke Memorial Music Scholarship 

Krista Eifler 

Ed & Catharine Roby Scholarship 
Justin Wilkey 

Paul Schultz Endowed Scholarship 
Megan Ball 

Hal Schupbach Music Scholarship 
Austin Skarshaug 

William Schwann Award 

Jennifer Spainhour Joshua Stone 

Sigma Alpha Iota Award 

Erin Cassel 

Mary Macauley Smith Scholarship 

Sharon Perry Brad Buehring 

Margaret Gilbert Whitney Scholarship 

Jacob Siener 

BAND SCHOLARSHIP 

Alfred Peltier Memorial Scholarship 
Adam Thomas 



BRASS SCHOLARSHIP 


Herbert L. Koerselman Endowed Brass Scholarship 
Joel Watson 

Leon Rapier Memorial Scholarship 
Don Johnson 


CHORAL SCHOLARSHIP 


Margaret S. Comstock Scholarship 
Emily Neubauer 

COMPOSITION SCHOLARSHIPS 

Warren Babb Scholarship 

Russ Wallace Jason Richmond 

Nelson H. Keyes Memorial Scholarship 
Aaron Stepp 


TAZZ SCHOLARSHIPS 

Phil Bailey Jazz Scholarship 
Noah Barker 

Anthony D. Gigante Memorial Jazz Scholarship 

Amy Hutts Ryan Sanders 

Fr. Vernon Robertson Jazz Scholarship 
Jacob Stith 

Louisville Jazz Society Scholarship 

Graeme Gardiner 

KEYBOARD SCHOLARSHIPS 

Abby Abell Duncan Scholarship 

Sandra Duran Holly Riggs James Sparks 

Harrison and Emmie Booth Houston Scholarship 

Barrett Wilson 

Lee Luvisi Scholarship in Piano 
Jeremiah Coughlon 



Terstegge Means Scholarship 

Elizabeth Lyons Ahlarn Yusuf 

MUSIC HISTORY SCHOLARSHIP 


Gerhard Herz Scholarship 
David Rowell 


MUSIC THERAPY SCHOLARSHIP 


Joan McCombs Fund 

Trent Bar rick AlaneHart Katharine Turner 

STRING SCHOLARSHIPS 


Malcolm Bird Scholarship 
Erin Cassell 

Irene L. Dunham Scholarship 

Nathan Chapman Steven Kinnamon 

Linda Joyce Koch Violin Scholarship 
Byron Farrar 

Frances T. Roberts Scholarship 
Molly Goforth 


VOICE SCHOLARSHIPS 


Charme von Bomhard Endowed Scholarship 
Kelly Ballou 

Maiy Ann Cubranic Music Scholarship 

Kelly Welding 

Linda Joyce Koch Voice Scholarship 
Rianne Marcum 

Fletcher Smith Memorial Voice Scholarship 
Jennifer Thomas 

WOODWIND SCHOLARSHIPS 

Jack Crutcher Woodwind Scholarship 

Carolyn Fassio 



Facets Saxophone Scholarship 
Kevin Arbogast 

Charles and Marian Weisberg Music Scholarship 
Chris Phillips 
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Thursday, August 23, 2007 Faculty Gala Preview 

3:00 p.m. Convocation 

Margaret Comstock Concert Hall 


The Battle of the Somme 


Pipe Major William Laurie 
(d.1916) 


The Heights of Dargai J. Wallace 

Anne Marie de Zeeuw, Highland bagpipes 
Robert Boozman, organ 


Five Pieces in Folk Style 
Langsam 


Paul York, cello 
Naomi Oliphant, piano 


Robert Schumann 
(1810-1856) 


Los Bandidos Christian Lindberg 

(b. 1958) 

Brett Shuster, trombone 
Krista Wallace-Boaz, piano 


I am in need of music 

(Poem written in 1928 by Elizabeth Bishop) 

Edith Davis Tidwell, soprano 
David George, piano 


Ben Moore 
(b. 1960) 


Troubled Water 

(based on the spiritual "Wade in the Water") 


Margaret Bonds 
(1913-1972) 


Brenda Kee, piano 




Thursday, August 23, 2007 
3:00 p.m. 

Margaret Comstock Concert Hall 


Faculty Gala Preview 
Convocation 
Page 2 


Lukas Foss 
(b. 1922) 

Kathleen Karr, flute 
Naomi Oliphant, piano 


Composer's Holiday 

from Three American Pieces 


"II mio tesoro" from Don Giovanni W. A. Mozart 

(1756-1791) 

Daniel Weeks, tenor 
Naomi Oliphant, piano 

Don Ottavio has come to believe that Don Giovanni is thekiller ofDonna Anna'sfa ther. 
In this aria, heproclaimshis determination to comfort the woman he loves and avenge 
the wrong. 


II mio tesoro intanto 
andate a consolar, 
e del bel ciglio il pianto 
cercate di asciugar. 

Ditele che i suoi torti 
a vendicar io vado 
che sol di stragi e morti 
nunzio vogl'io tornar, si! 


My beloved, in the meantime 
go to console her, 
and the tear in the eye 
try to dry it. 

Tell her the wrongs 
of which I go to vindicate 
that I will return also, 
you, messenger of ravages, yes! 


Greetings from Libby Ford, 

President of the School of Music Student Council 


Delta Omicron Faculty of the Year Nominations 
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Fifteenth Annual 





Sponsored by 



Sunday Afternoon 
August 26, 2007 
3:00 p.m. 

Margaret Comstock Concert Hall 



Welcome to the University of Louisville. We hope you enjoy the concert this afternoon. 
Smoking is not permitted in the School of Music building. In the unlikely event of fire or other emergency, 
please walk to the nearest exit. The use of recording devices is strictly prohibited. 

Please silence cell phones, electronic watches and pagers. Thank you. 


Pre-Concert Piping by Anne Marie de Zeeuw and Larry Fredericksen 


PROGRAM 


Welcome from Dr. Christopher Doane, Dean of the School of Music 


Tontine (2007) 


WORLD PREMIERE 
Faculty Jazz Ensemble 
Ansyn Banks, trumpet 

Jerry Tolson, alto sax Mike Tracy, tenor sax 


Craig Wagner, guitar 
Tyrone Wheeler, bass 


Jim Connerley, piano 
Jason Tiemann, drums 


John LaBarbera 
(b. 1945) 


Six Bagatelles 

I. Allegro con spirito 

II. Molto vivace. Capriccioso 

Wapango 


Louisville Winds 

Kathleen Karr , flute Leanna Booze, oboe 

Dallas Tidwell, clarinet Matthew Karr, bassoon 
Bruce Heim, horn 


Gyorgy Ligeti 
(1923-2006) 


Paquito D'Rivera 
(b. 1948) 


Los Bandidos 


Brett Shuster, trombone 
Krista Wallace-Boaz, piano 


Christian Lindberg 
(b. 1958) 


Five Pieces in Folk Style, Op. 102 
Langsam 


Paul York, cello 
Naomi Oliphant, piano 


Robert Schumann 
(1810-1856) 


Scherzo 


Louisville Brass 

Michael Tunnell, trumpet Herbert Koerselman, trumpet 
Bruce Heim, horn Brett Shuster, trombone 
John Jones, tuba 


KarlPilss 

(1902-1979) 


"II mio tesoro" from Don Giovanni VV A. Mozart 

(1756-1791) 

Daniel Weeks, tenor 
Naomi Oliphant, piano 


Don Ottavio has come to believe that Don Giovanni is the killer of Donna Anna's father. 

In this aria, he proclaims his determination to comfort the woman he loves and avenge the wrong. 


II mio tesoro intanto 
andate a consolar, 
e del bel ciglio il pianto 
cercate di asciugar. 

Ditele che i suoi torti 
a vendicar io vado 
che sol di stragi e morti 
nunzio vogl'io tornar, si! 


My beloved, in the meantime 
go to console her, 
and the tear in the eye 
try to dry it. 

Tell her the wrongs 
of which I go to vindicate 
that I will return also, 
you, messenger of ravages, yes! 


INTERMISSION 


The Battle of the Somme 


The Heights of Dargai 


Pipe Major William Laurie 
(d.1916) 

J. Wallace 

Played without pause 

Anne Marie de Zeeuw, Highland bagpipes 
Robert Boozman, organ 


Greetings from Rev. Richard Humke, President of the Friends of the School of Music 


Concerto for Violin and Three Corni da Caccia, TWV 54: D2 
Allegro 


J. Patrick Rafferty, violin 

Michael Tunnell, Stacy Simpson, and Bruce Heim, corni da caccia 
Jack Ashworth, organ 


G. P. Telemann 
(1681-1767) 


Composer's Holiday 

from Three American Pieces 


Kathleen Karr, flute 
Naomi Oliphant, piano 


Troubled Water (based on the spiritual "Wade m the Water ) 

Brenda Kee, piano 


Lukas Fos< 
(b. 1922) 


Margaret Bonds 
(1913-1972) 


Eugene Bozza 

Aria (1905-1991) 

Mike Tracy, alto saxophone 
DenineLeBlanc, piano 


I am in need of music 

(Poem written in 1928 by Elizabeth Bishop) 

Edith Davis Tidwell, soprano 
David George, piano 


BenMoore 
(b. 1960) 


PAUSE 


Between Stillness 


Choreographed by Graham Lustig, American Repertory Ballet 


Steve Rouse 

(b. 1955) 


Guest Artists from the Louisville Ballet 


Natalia Ashikhmina 
Mikelle Bruzina 
Christy Corbitt Miller 
Helen Daigle 


Mariano Albano 
Joseph Nygren Cox 
Robert Dunbar 
Keith Glenn 


The excerpt presented this afternoon is from a new ballet inspired by the work of American sculptor Frederi 1 
Hart and the Creation Sculptures at Washington National Cathedral. The original music by music facul 
member Steve Rouse and the dance were commissioned by the University of Louisville to celebrate the she 
Frederick Hart: Giving Form to Spirit, on display at the university in the fall of 2007. The world premiere of t 
complete ballet will be presented by the Louisville Ballet at the Kentucky Center, February 29 and March 1,20( 


University of Louisville School of Music 

Faculty 


Administration 
Christopher Doane, Dean 
Naomi Oliphant, Associate Dean 

Applied Studies Division 

Keyboard 

Robert Boozman, Organ 
Vernon Cherrix, Piano 
Amy Dobben, Class Piano 
Brenda Kee, Piano 
Karen Griffin, Class Piano 
Naomi Oliphant, Piano 
Krista Wallace-Boaz, Class Piano 

Strings 

Sidney King, Double Bass 
Chien-Ju Liao, Viola 
). Patrick Rafferty, Violin 
Marcus Ratzenboeck, Violin 
David Walker, Guitar 
Paul York, Cello 

Voice 

Donn Everette Graham, Baritone 
Edith Davis Tidwell, Soprano 
Daniel Weeks, Tenor 

Woodwinds 

Leanna Booze, Oboe 
Don Gottlieb, Flute 
Kathleen Karr, Flute 
Matthew Karr, Bassoon 
)ohn Moore, Saxophone 
Dallas Tidwell, Clarinet 
Mike Tracy, Saxophone 


Jazz Studies Division 

Ansyn Banks, lazzTrumpet 

)im Connerley, |azz Piano 

Chris Fitzgerald, jazz Piano 

John La Barbera, ComputerTechnology/Music Industry 

)ason Tiemann, Drum Set 

Jerry Tolson, )azz History and Styles 

Mike Tracy, Saxophone 

Craig Wagner, lazz Guitar 

Tyrone Wheeler, lazz Bass 


Music Education Division 
Robert Amchin 
Kate Fitzpatrick 
Doug Jones 
Alexis Paxton 
Linda Ratti 
Cheryl Schaefer 

Music Therapy Division 
Shannon Bowles 
Greta Gillmeister 
Cheryle Lawrence 
Brian Schreck 
Linda Thieneman 
Barbara Wheeler 

Music History Division 
Jack Ashworth 
lean Christensen 
Jean Hutchinson 
John Kays 
Sean Mulhall 
Steve Noble 
Seow-Chin Ong 
William Plummer 
Michael Ramach 
Julia Shinnick 
Michael Sprowles 
Christopher White 


Brass 

Bruce Heim, Horn 
John Jones, Euphonium/Tuba 
Herbert Koerselman, Trumpet 
Brett Shuster, Trombone 
Michael Tunnell, Trumpet 

Percussion 

Brian Kushmaul, Percussion 


Music Theory & Composition Division 

Brad Baumgardner 

Paul Dell Aquila 

Anne Marie de Zeeuw 

Chris Fitzgerald 

Jeremy Podgursky 

John Ritz 

Steve Rouse 

Marc Satterwhite 


Ensembles & Conducting Division 

Gregory Byrne, Cardinal Marching Band/Concert Band 

Kent Hatteberg, Director of Choral Activities , 

Kimcherie Lloyd, Director of Orchestral Studies/University Opera/Symp ony rc es ra 

Nikk Pilato, Conducting 
Michael Ramach, Opera Workshop 
James Rightmyer, Choral Conducting 

Frederick Speck, Director of Bands/Wind Symphony/New Music Ensemble 



Friends of the School of Music 

A volunteer, nonprofit organization founded in 1991 to support excellence and student scfiolarsfiips in the 
University of Louisville School of Music. The support of the following individuals is gratefully recognized. 

Membership July 1, 2006 - June 30, 2007 


Ms. Yvonne Abner 

Prof. Armand Abramson 

Mr. & Mrs. Robert Adelberg 

Dr. & Mrs. Wilton |. Aebersold 

Mr. William O. Alden 

Mrs. Stuart E. Alexander 

Ms. Ann Stewart Anderson 

Mr. Dwain Archer & Mordean Taylor-Archer 

Dr. & Mrs. George R. Aronoff 

Mrs. Edwin I. Baer 

Dr. lerry Ball 

Ms. Sue Baughman 

Ms. Sara L. Bein 

Mr. & Mrs. Floyd Benner 

Mrs. Edith S. Bingham 

Mr. Malcolm B. Bird 

Mr. & Mrs. Mark D. Bird 

Mr. William L. Bird 

Mr. C. Barret Birnsteel 

Mr. & Mrs. Leslie L. Bivin 

Mr. & Mrs. lohn T. Bondurant 

Dr. & Mrs. Lawrence Boram 

Mrs. Imogene Cheesman Bradley 

Mrs. Patricia A. Brannon 

Mrs. Ralph B. Brick 

Dr. & Mrs. Paul R. Brink 

Ms. Marion F. Brown 

Mr. & Mrs. H. Hewett Brown 

Mrs. lohn W. Burgard 

Drs. David E. Bybee & Polly A. Coombs 

Ms. Martha M. Calderwood 

Mr. & Mrs. William H. Cary 

Mr. David Caudill 

Mr. & Mrs. Arnold |. Celentano 

Mrs. Betty Chatham 

Dr. & Mrs. Vernon T. Cherrix 

Mr. & Mrs. lack Chivatero 

Drs. lean and lesper Christensen 

Dr. Martha Novak Clinkscale 

Mr.& Mrs. W. Stewart Cobb 

Ms. Carol K. Cobb 

Mrs. Margaret S. Comstock 

Drs. Larry & Christine Cook 

Mr. and Mrs. William Cooper 

Dr. & Mrs. Dario Covi 

Mrs. loyce Murray Cowley 

Mr. & Mrs. Thomas D.. Craft 

Mr. Stevens P. Crews & Mrs. Deborah Shannon 

Mrs. Lucille E. Crosby 

Ms. Frances Cummins 

Dr. & Mrs. David R. Cunningham 

Mr. & Mrs. Irwin H. Cutler 

Dr. & Mrs. Michael Cuyjet 

Mrs. Lois U. Davis 

Ms. Carol W. Dennes 

Mr. & Mrs. Melvin Dickinson 

Dean & Mrs. Christopher Doane 

Dr. & Mrs. Charles Dobbs 

Dr. David S. Doran 

Dr. & Mrs. David W. Dorman 

Mrs. Robert Dorsey 

Mr. & Mrs. Michael F. Doyle 

Drs. George & Marie Doyle 

Mr. & Mrs. Hugh C. Durbin 

Mr. & Mrs. Bert Emke 

Mrs. Harold G. Eskind 

George Fabe & Mary Cobb 

Ms. Ewing A. Fahey 

Ms. Filomena Farley 


Douglas & Shelley Finke 
Mr. & Mrs. Carl T. Fischer. |r. 

Mr. William L. Fisher 
Ms. Maud R. Fliegelman 
Dr. & Mrs. I. T. Flowers 
Ms. Elizabeth Foshee 
Ms. losephine V. W. Foster 
Ms. loan Fox 
Mr. & Mrs. Ben Franklin 
Dr. Frank M. Gaines 
Dr. F. Todd Gardner 
Mr. Gene P. Gardner 
Ms. Thelma Gault 
Mr. & Mrs. Vic Geiger 
Mrs. Marilyn R. Gentile 
Dr. Lawrence Gettleman 
Dr. Louis O. Giesel 

Prof. Linda Maria Gigante & Mrs. Lillian Gigante 

Ms. Phyllis R. Goldstein 

Mrs. Mary Louise Gorman 

Ms. Rachel B. Grimes 

Mr. Matthew R. Grossman 

Mr. Karl C. Gruen 

Mr. & Mrs. loel A. Gwinn 

Mr. & Mrs. Bill Haliday 

Mr. & Mrs. Robert Halliday 

Ms. lane G. Halliday 

Ms. Ruby E. Hampton 

lack & Lee Hancock 

Mrs. Marion Harcourt 

Mrs. John H. Hardwick 

Mrs. lames E. Hardy 

Dr. Carl Hausman 

Mrs. lames Hawk 

Ms. Deborah B. Hawley 

Mrs. Patricia |.S. Head 

Steve Hedgepeth & Marty Poynter 

Mr. & Mrs. Richard Heifner 

Mr. D. Bruce Heim & Ms. Linda LaVallee 

Ms. Mary Henry 

Mrs. Werner K. Herz 

Mr. Henry V. Heuser 

Ms. Camille Crunelle Hill 

Mr. Samuel F. Hodges 

Mr. Charles B. Hood 

Mr. Bob Hower and Meg Higgins 

Dr. Lonnie W. Howerton 

Mr. & Mrs. Tsung Yao Huang 

Mr. Walker F. Hughes & Ms. lane Webster Lynch 

Mr. & Mrs. Richard Humke 

Dr. & Mrs. Thomas S. Hutsell 

Mr. & Mrs. lames Hutto 

Ms. Rose Isetti 

Dr. & Mrs. |. Mark lackson 

Ms. Patricia laegers 

Mr. & Mrs. David A. lones 

Mr. & Mrs. Alun lones 

Mr. & Mrs. |oe B. lones 

Mr. & Mrs. S. Paul lones 

Ms. lean W. Kalkhof 

Mrs. Katherine K.M. Kamin 

Dr. Brenda Kee 

Dr. Virginia Keeney 

Dr. & Mrs. Robert Keisler 

Mr. & Mrs. William P. Kelly 

Ms. Doris N. Keyes 

Dr. & Mrs. Sandor Klein 

Ms. Margot A. Kling 

Dr. & Mrs. Herbert L. Koerselman 



Ms. Marion Korda 

Miss Harriet A. Korfhage 

Dr. Chester C. Kratz 

Mr. & Mrs. Robert E. Kulp 

Mr. Carl E. Langenhop 

Dr. Robert |. Lehman and Ruth Lehman 

Mr. & Mrs. Arthur I. Lerman 

Mrs. Mary Ann Lesher 

Mrs. Cordelia Snow Lewman 

Ms. June S. Lloyd 

Mr. & Mrs. Kenneth Loomis 

Ms. Rosetta M. Lowry-Duke 

Dr. and Mrs. Robert M. Lukes 

Mr. Bill Lynch 

ms. Eileene I. MacFalls 

Dr. & Mrs. Michael T. Macfarlane 

Mrs. Zonia Maguire 

Mr. loseph F. Maloney 

Ms. Carolyn Marlowe & Mr. Bill Waddell 

Mr. George M. Maull 

Mr. Gerald Mayo & Mr. William Hardin 

Dr. & Mrs. Daniel McAninch 

Mr. and Mrs. Stu McCombs 

Mr. & Mrs. Stanley McDonald 

Mr. & Mrs. Peter McHugh 

Mrs. Betty McIntosh 

Mary T. Means 

ludge & Mrs. Henry Meigs 

Ms. Mary Lou Merritt 

Mr. and Mrs. David Miles 

Mr. Christopher E. Miller 

Mr. Bernard Mohr 

Dr. & Mrs. Condict Moore 

Mr. & Mrs. Louis |. Moseson 

Dean Mary & Mr. Charles Mundt 

Mr. Don Nelson 

Dr. and Mrs. David Neustadt 

Dr. & Mrs. David S. Nightingale 

Mr. Dennis M. O'Donoghue 

Dr. Naomi J. Oliphant 

Mr. & Mrs. Fred Olympia 

Ms. Monica Orr 

Dr. & Mrs. lames E. Parker 

Dr. Louise Pass 

Mr. & Mrs. William A. Phillips 

Mr. Burlyn & Ms. loan Thomason Pike 

Ms. Caroline Pinne 

Mr. & Mrs. lohn Pohl 

Mrs. lames S. Pope 

Mr. Luis E. Prada & Ms. Ruth E. Atkins 

Mr. Roger W. Puckett 

Mr. and Mrs. Patrick Rafferty 

Dr. & Mrs. Steven |. Raible 

Mr. Charles D. Ralph 

Ms. Mary M. Rapier 

Dr. Ion H. Rieger 

Mr. and Mrs. Ron Rigby 

Mr. & Mrs. lames Rightmyer 

Mrs. Martha T. Rivers 

Mr. lack Roby 

Mr. & Mrs. Malcolm A. Roessler 

Ms. Susan C. Rose 

Mr. & Mrs. Theodore S. Rosky 

Ms. Susan Rostov 

Dr. & Mrs. loseph D. Rotella 

Dr. & Mrs. Steve Rouse 

Ms. Bobbie Rucker 

Mrs. Mary S. Sachs 

Mr. Hans E. Sander 

Mrs. Shirley Doris Schramm 

Mr. & Mrs. Robert H. Schulman 

Mrs. Berta C. Schupbach 

Ms. Helga Schutte 

Mrs. Lucille Sellers 

Mr. M. Brooks Senn 

Mr. Ken Shapero & Dianne Aprile 


Ms. Carolyn S. Shapin 

Drs. Linda T. Shapiro & Robert L. Taylor 

Ellen B. Shelby 

Mrs. Ann Shirtz 

Drs. Robb R. Shrader & Anna Huang 

Drs. Terry L. & Nancy G. Singer 

Mr. lohn Sistarenik & Mr. Andy Perry 

Mr. Thomas B. Skoner 

Ms. lane Slaughter 

Mrs. Macauley L. Smith 

Mr. & Mrs. lonathan Smith 

Mr. Robert K. Smith 

Ms. Betty F. Smith 

Mr. & Mrs. Robert N. Sollee 

Drs. lames B. & Nan S. Spalding 

Ms. Adelyn D. Spalding 

Mr. lohn Speed 

Ms. Alice Stanton 

Robert and Mary Ann Stenger 

Mr. & Mrs. Donald Stern 

Mrs. Pamela T. Steward 

Ms. loan Scoggin Stewart 

Mr. Dan Stokes 

Mrs. C.W. Stoll 

Miss Margaret Stone 

Mr. & Mrs. Gary Stonecipher 

Mr. and Mrs. Robert Sutherland 

Dr. & Mrs. Donald Swain 

Mr. and Mrs. Lloyd R. Taustine 

Dr. & Mrs. Grant Taylor 

Dr. Roselle Taylor 

Mr. & Mrs. loseph S. Thorp 

Dr. & Mrs. Robert S. Tillett, Sr. 

Dr. & Mrs. Robert S. Tillett, |r. 

Ms. Ellen Miller Timmons 

Mr. & Mrs. Rucker Todd 

Ms. Mary Nancy Todd 

Dr. & Mrs. lose Torres 

Mrs. lane R. Towery-Woolsey 

Mr. Michael A. Tracy 

Ms. Mary Treitz 

Dr. & Mrs. Tsu-Min Tsai 

Ms. Nancy C. Tullis 

Dr. & Mrs. Michael H. Tunnell 

Mr. & Mrs. Harvey A. Turner 

Ms. Elizabeth A. Tyrrell 

Mrs. Patricia R. Updegraff 

Dr. Deane Hardy Vance 

Mr. & Mrs. Robert Vaughan 

Ms. Tedi H. Vaughan 

Ms. Eugenia M. Velderrain & Mr. Christopher B. Fulton 

Mr. & Mrs. lames R. Voyles 

Mr. & Mrs. William I. Walsh 

Mrs. Mary Shea Watson 

Dr. Robert L. Weaver 

Mr. Carl Wedekind 

Ms. Machele A. Weimer 

Mr. Ferd B. Weis 

Ms. Margery Welch 

Mr. Charles E. Whaley 

Ms. Carol Whayne 

Dr. Barbara L. Wheeler 

Mr. & Mrs. Galen White 

Ms. Lotte W. Widerschein 

Mr. & Mrs. Robert K. Wilburn 

Shirley & Hewitt Wilkinson 

Dean & Mrs. lohn N. Williams 

Mr. lames Stewart Williams 

Mr. William C. Willock 

Mrs. Holman Wilson 

Mr. Stephen C. Wilson 

Major Cen. & Mrs. William P. Winkler 

Mr. Paul York 

Dr. Anne Marie de Zeeuw 

Mrs. Leo Zimmerman 
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IMVERSITYc^ L OUISVILLE. 

dare to be great 


presents 


Alexander D j ordj evic 

and 

Daniel Paul Horn, 
pianos 


Guest Artist Recital 


Thursday Evening 
September 6, 2007 
8:00 p.m. 

Margaret Comstock Concert Hall 



Welcome to the University of Louisville School of Music. 
Smoking is not permitted in the School of Music building. 

In the unlikely event offire or other emergency, please walk to the nearest exit. 
The use of recording devices andflashpho> tography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 





PROGRAM 


From The Garden of Eden (1969/1994): William Bolcom 

Through Eden's Gates (b. 1938) 

Hallelujah Junction (1998) John Adams 

(b.1947) 

A FEW WORDS ABOUT MESSIAEN AND HIS WORLD 


Visions de 1'Amen (1943) Olivier Messiaen 

(Visions of the Amen) (1908-1992) 

Amen de la Creation 

(Amen of the Creation) 

Amen des etoiles, de la planete a 1'anneau 
(Amen of the Stars and Ringed Planet) 

Amen de l'Agonie de Jesus 

(Amen of the Agony of Jesus) 

Amen du Desir 

(Amen of Desire) 

Amen des Anges, des Saints, du chant des oiseaux 
(Amen of Angels, Saints and Birdsong) 

Amen du Jugement 

(Amen of the Judgement) 

Amen de la Consummation 

(Amen of the Consummation) 



PROGRAM NOTES 


Hallelujah. Amen. 

Words of praise, submission, salvation, exaltation, adoration, final¬ 
ity. Let God be praised. Letitbe — according to Thy Word. Words 
pointing to the Reality beyond words. Music speaking of That 
which is too specific for words. Sing to the Lord a new song. Praise 
Him with stringed instruments. I will not sacrifice to the LORD my 
God offerings that cost me nothing. 

In Adam's fall, we sinned all. 


Through Eden's Gates William Bolcom 

William Bolcom studied with Messiaen and won the Pulitzer Prize, 
but many of his riches are rags. A one-way cakewalk through the 
exit door of Paradise. Wistful nostalgic music of sad and beautiful 
dreams. Wrote Frederick Buechner: it looks back to the days . .. 
when too good not to be true hadn't yet turned into too good to be true; 
when being alone was never the same as being lonely. 


Hallelujah Junction John Adams 

An American composer with an all-American name. An easterner 
at home in California and in the world's concert halls and opera 
houses. Music haunted by echoes of faith. (New England/New 
Age.) John Adams has a cabin in the Sierra Nevadas near a truck 
stop called Hallelujah Junction. A name with music in it. What 
kind of music? He found out. Two pianos suit John Adams. 
Kaleidoscopic Minimalist patterns shift in and out of phase, cling¬ 
ing to one another for dear life, refracted by 176 keys. Giddy, 
dizzying; calm, reflective; dancing, boogying. Always pulsing. 
Pulsing with the rhythm of words, -le-lu-jah. Hal-le-lu-jah. Call 
and response. Bells. Closely jangling harmonies. Hypnotic kinetic 
energy. The loneliness of wide open times and spaces. Distant radio 
stations. Closely jangling harmonies. A rock and holy roller beat. 
Road music for the drive to eternity. 


Visions of the Amen Olivier Messaien 

Visions. Olivier Messiaen saw music, heard color, and knew God 
m t e midst of it all, longing for the End of Time, gazing upon the 
n ant Jesus, learning the language of birds, and catching glimpsesof 
an e ema Light far brighter than what we can see. He responded 



with sounding praise. Amen. Messiaen proclaims its seven-fold 
meanings: 

I. Amen, cries He who creates. God broods over the face of the deep 
with mysterious chords. From below, a Theme of Creation arises. 

II. Amen, replies His creation, in a rugged, elemental dance. Lines 
intertwine, moving at different rates of speed. III. Amen, I submit; 
may Your will be done. Jesus suffers and weeps in Gethsemene, 
feeling God's curse on the sins of the world. Through His suffering, 
(the Theme of) Creation is renewed. IV. Amen, I am filled with 
longing. I shall yearn for the Lord my God with all my heart, all my 
mind, all my soul, and all my strength, and I shall know the silence 
of Heaven. V. In Heaven, angels cry Amen; on Earth, the saints 
sing it; between Heaven and Earth, birds join the chorus with their 
own special music. Creation's theme moves among them all. VI. 
Amen, the hard word at the End that it shall be so forever. A wise 
man warns that God will say to those who refuse Joy: thy will be 
done. VII. Amen, all shall be well and all manner of things shall 
be well, and all of Time and Space shall be consummated in the 
Kingdom of Heaven. The Theme of Creation fulfilled; massive 
bells and inconceivable colors resounding and intermingling in 
Timeless ecstasy. This is Rapture. 

Imagine: pianos with two very different voices join to become 
gongs and trumpets and avian praise and eternal worship. One 
voice: the composer singing forth melody; another voice: the 
student ablaze with brilliance, cascading harmony and rhythm. It 
is not a tame music. O for a thousand harmonies to sing, far more 
than one can ask or think or hear. Time stretching towards infinity. 
Rhythms folding in upon themselves, moving in many dimen¬ 
sions. 

Messiaen imagined saints and angels singing in a heavenly opera. 
An angel sings to Saint Francis: God dazzles us by excess of Truth. 
Music carries us to God in default of Truth. You speak to God in 
music, and He will answer you in music. Know the joy of the 
Blessed by gentleness of color and melody, and may the secrets of 
Glory be opened to you. Listen to this music that suspends life from 
the ladders of Heaven; listen to the music of the Unseen. Dying, 
Saint Francis sings to God: Lord! Lord! Music and poetry have led 
me to You. Deliver me, enrapture me, dazzle me forever by the 
excess of Your Truth. 


Amen. 


Alexander Djordjevic 


Bom in Chicago, Alexander Djordjevic began his piano studies at 
age three; at 12 he performed with the New Philharmonic (Glen 
Ellyn) and with the DuPage Symphony at 15. As a senior in high 
school he was the First Prize winner in the Midwest regional 
division of the Music Teachers National Association Piano Compe¬ 
titions. He received a full scholarship to study at the University of 
Illinois (Urbana-Champaign). While an undergraduate, he was a 
semi-finalist in the Young Concert Artists International Auditions 
and won First Prizes in the Chicago Artists Association Competi¬ 
tion, the Grace Welsh Prize for Piano, the Fern and John Armstrong 
Award for the Outstanding Undergraduate Performance, and the 
Clara Rolland Piano Competition. In 1992, Mr. Djordjevic received 


a Fulbright Scholarship to study at the Hochschule fiir Musik in 
Freiburg, Germany, where he was awarded the Aufbaustudium 
Diploma "With Distinction." After performing recitals in Ger¬ 


many, he returned to the University of Illinois the following year, 
he received his Master's degree and completed coursework for the 
Doctor of Music degree. Among his many prizes and awards are 
first prizes in the University of Illinois Piano Concerto Competition 
and the Kankakee Valley Symphony Orchestra's Young Artists 
Piano Competition. 


Mr. Djordjevic has given solo recitals for the Dame Myra Hess 
Memorial Concerts, the Stein way Society Recital Series, and at 
PianoForte Chicago, the Phillips Collection, the University of 
Akron, and the Academy of Arts and Sciences in Belgrade, Yugo¬ 
slavia. As a concerto soloist, he has performed with the Central 
Oregon Symphony, the DuPage Symphony, the New Philhar¬ 
monic, the Danville Symphony, the Kankakee Valley Symphony 
Orchestra, and the University of Illinois Symphony. 

A highly regarded piano teacher, Mr. Djordjevic currently teaches 
atthe College of DuPage, and has served as a guest lecturer at the 
Wheaton College Conservatory. His own teachers have included 
Gustavo Romero, Joel Shapiro, Vitaly Margulis, William Heiles, 
John Wustman, Ann Schein, Sally Bauer, and Gellert Modos. 



Daniel Paul Horn 

Daniel Paul Horn is currently Professor of Piano and Chair of 
Keyboard Studies at the Wheaton College Conservatory of Music, 
and has been a member of the summer faculties of the Sewanee, 
Adamant, MasterWorks, and Blue Mountain festivals, and has 
given master-classes at Indiana University (Bloomington), Ball 
State University, Kent State University and Louisiana State Univer- 
sity. He is a frequent competition adjudicator and lecturer, and was 
featured clinician for the 2001 Michigan Music Teachers Associa¬ 
tion convention. 

A prize-winner in the Kosciuszko Foundation Chopin Competi¬ 
tion, Dr. Horn has given recitals at the American Liszt Society 
Festival, and at numerous colleges and universities; he has also 
appeared with Midwestern orchestras, including the Detroit Sym¬ 
phony Orchestra. An avid chamber musician, he regularly collabo¬ 
rates with members of the Chicago Symphony Orchestra, playing 
numerous times on the CSO Chamber Music Series, the North¬ 
western Winter Chamber Music Festival, and on WFMT-FM; other 
partners include the Ying String Quartet, and Guarneri Quartet 
violinist John Dailey. He also concertizes with noted singers, includ¬ 
ing baritone Gerard Sundberg, and basses Stephen Morscheck and 
Kenneth Cox; with soprano Carolyn Hart and mezzo-soprano 
Denise Gamez, he has performed vocal chamber music recitals in 
Chicago, New York, and at the American Church in Paris. As an 
early keyboardist, he was harpsichordist for John Nelson's 2005 
performances of Handel's Messiah at Wheaton College, and re¬ 
corded a critically praised disc of fantasies by Schubert and 
Mendelssohn for Titanic Records on an 1829 Graf fortepiano. He 
has also recorded for the Centaur label with former CSO cellist 
Donald Moline. 

Dr. Horn studied at the Peabody Conservatory and later at Juilliard, 
where he earned a DMA in Piano Performance. He studied piano 
with Walter Hautzig and Martin Canin, and chamber music with 
Felix Galimir. He has additionally coached with Jerome Lowenthal, 
Ann Schein, Joseph Bloch and Menahem Pressler, for whom he 
twice served as a guest assistant at Indiana University; he performed 
in masterclasses for Guido Agosti and Gaby Casadesus. 




INIVERSITY^ lOUISVILLE 
1 1 -— 

dare to be great 

presents 


Michael Tunnell, 

trumpet; comet, flugelhom, 
and como da caccia 

with 

Meme Tunnell , piano 

Jack Ashworth, organ 
Alex Redden, bass 
J. Patrick Rafferty, violin 
Bruce Heim, corno da caccia 
Stacy Simpson, corno da caccia 

Faculty Recital 

Sunday Afternoon 
September 9, 2007 
3:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices and flash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pagers. Thankyou 

PROGRAM 


Aria: "Mein Herze glaubt" 

from Die Elenden sollen essen, BWV 75 

Johann Sebastian Bach 
(1685-1750) 

Trump (1997) 

Christopher T. White 
(b. 1955) 

Concertpiece 

James Curnow 
(b. 1943) 

Victimae Paschali Laudes 

Wipo (ca. 1000) 
arr. Pat Harbison 

INTERMISSION 


Concerto for Violin and 3 Corni da Caccia 
Allegro 

Grave 

Presto 

G.P. Telemann 
(1681-1767) 

Quoniam Tu Solus Sanctus 

from Mass in B Minor, BWV 232 

J. S. Bach 

My Lady Dreams 

Herbert L. Clarke 
(1867-1945) 



TEXTS AND TRANSLATIONS 


Aria: "Mein Herze glaubt" 

Mein Herze glaubt und liebt. 
Denn Jesu sufie Flammen, 

Aus den' die meinen stammen, 
Gehn fiber mich zusammen, 
Weil er sich mir ergibt. 


Text by Samuel Rodigast 

( 1649 - 1708 ) 

My heart believes and loves. 

For Jesus's sweet flames, 
out of which my own stem, 
sweep over me together, 
since He gives Himself to me. 


From Mass in B Minor 

Quoniam tu solus sanctus, 

tu solus Dominus, 

tu solus altissimus Jesu Christe. 


For thou only art holy; 
thou only art the Lord; 
thou only, O Jesus Christ, art most high. 


PROGRAM NOTE 


Trump Christopher T. White 

Trump was composed in 1997 for Michael and Meme Tunnell in homage to their brilliance 
as performers of contemporary music and in appreciation for their friendship. The 
character of this single movement piece is that of a voluntary or fanfare. An initial leaping 
trumpet signal opens a wide pitch band for its succeeding utterances to fill and expand; it 
is always on the verge of announcing something. Imminence abounds here. The piano 
part is a maelstrom of shooting stars and pulsars warping the pitch space about the trumpet's 
sonic trajectory. The piano alternates as commentator, herald, and reactive agent in its 
partnering with the trumpet. Two strong cadences divide the overall form into three 
sections. A final exhausted quotation of a Beethoven theme trumps any more forward 
motion and closes the work. (Program note by the composer) 




School of • 

music 

IMVERSITYof IOUISVILLE 

** ' -- 

dare to be great 

presents 


WORLD MUSIC 
SERIES 

Chan E. Park 

Korean Traditional 
Music: 
P'ansori 


Thursday Afternoon 
September 13, 2007 
4:00 P.M. 

Malcolm Bird Recital Hall 



Welcome to the University or Louisville School ofMuisc. 
Smoking is not permitted in the School of Music building. In the unlikely 
event of fire or other emergency, please walk to the nearest exit. The use 
of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 


This program was made possible 
through the generous assistance of 
The Korea Society. 

The Korea Society is aprivate, nonprofit, nonpartisan, 501(c)(3) organization with 
individual and corporate members that is dedicated solely to thepromotion ofgreater 
awareness, understanding and cooper ationbetween thepeopleofthe United States and 
Korea. Inpursuit ofitsmission, the Society arrangesprograms that facilitate discussion, 
exchanges andresearch on topics of vital interest to both countries in the areas of public 
policy, business, education, intercultural relations and the arts. Funding for these 
programs is derivedfrom contributions, endowmen ts, grants, membership dues and 
programfees. From itsbasein Nezo York City, the Society serves audiences across the 
country through its own outreach efforts and by forging strategic alliances with 
counterpart organizations in o ther cities throughout the United States as well as in 
Korea. 







About the music: 

P’ansori is a form of folk dramatic storytelling utilizing literature, 
music, and gesture to convey a story told by one singer accompanied by a 
drummer. P 'ansori has ambiguous beginnings, but most Korean scholars 
agree that the storytelling tradition formed in Cholla province in southern 
Korea from shamanistic chant. Currently, it is recognized as an Intangible 
Cultural Property by the South Korean government. 

About the artist: 

Chan E. Park received her Ph.D. from the University of Hawai’i 
and is currently teaching at Ohio State University. She is widely published 
concerning p ’ansori including her monograph Voices from the Straw Mat: 
Toward an Ethnography of Korean Singing. 

















IMVERSTIYof KXJLSVILLE 

dare to be great 

presents 


Doris and John 
Bickel 


Memorial Concert 


Saturday Afternoon 
September 15, 2007 
2:00 p.m. 

Margaret Comstock Concert Hall 


Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices and flash photography is 
strictly prohibited. Pleasesilenceceli phones, electronic watches and PAGERS.TIiank you. 



We are honored that our pianists today are performing on Doris 
Bickel's own nine-foot Steinway piano, one oftivo wonderful 
pianos that graced her living room for so many years. 


Please join us for a reception in the Lobby immediately following 
the concert. A display celebrating the achievements of John and 
Doris will be in the Dwight Anderson Music Library along with 
examples of artwork by John. 


The School of Music has established the John and Doris Bickel 
Memorial Fund to honor one of our outstanding piano faculty 
members and the architect of our building. The fund will benefit 
the piano program. Donations will be accepted today in the 
envelopes provided in your programs or by contacting Tedi 
Vaughan at 852-0519. 






PROGRAM 


Leipzig Chorales 

No. 18: Vor deinen Thron tret ich hermit, BWV 668a 
Melvin Dickinson, organ 


Sonata in D Major, K. 490 (Cantabile) 

Sonata in D Minor, K. 517 (Prestissimo) 

Jack Ashworth, harpsichord 


Memories of John Bickel 
Mr. James L. Gibson, A.l.A. 


Pavane pour une infante defunte 
Over the Rainbow 


Steve Crews, piano 


from Miroirs 

La vallee des cloches 

Loma Griffitt Bedalian, piano 


Memories of Doris Owen Bickel 
Dr. Maurice Hinson 


Der Hirt auf dem Felsen, Op. 129 


Edith Davis Tidwell, soprano 
Dallas Tidwell, clarinet 
Polly Coombs, piano 


Chromatic Fantasy and Fugue 


J.S. Bach 
(1685-1750) 


Domenico Scarlatti 
(1685-1757) 


Maurice Ravel 
(1875-1937) 

Harold Arlen 
(1905-1986) 


Maurice Ravel 


Franz Schubert 
(1797-1828) 


J. S. Bach 


Lee Luvisi, piano 



Doris Davis Owen Bickel 
(1918-2007) 


Doris Bickel, a native of Louisville, studied piano with Dwight 
Anderson at the University of Louisville and graduated cum laude 
with a Bachelor of Music degree. She undertook graduate work in 
harpsichord and early keyboard interpretation, studying with 
Isidor Philipp in New York, Alice Ehlers at the University of 
Southern California, and Robert Donington in London, the latter 
with her husband, Benjamin Owen. She had a lengthy tenure as 
Professor of Piano and Harpsichord at the University of Louisville 
until vision impairment forced her retirement in the early 1980's. 
She continued sharing her knowledge of piano and harpsichord 
pedagogy with her many students in the community until shortly 
before her death. 

In addition to recitals in the United States and Europe as a pianist 
and harpsichordist, Doris gave two-piano and piano duet recitals 
with Ben Owen. She was a sought-after accompanist for singers 
and instrumentalists alike and was the pianist for the Louisville 
Orchestra for several years. A founding member of the Greater 
Louisville Music Teachers Association, she was an avid supporter of 
the Louisville Orchestra, the Chamber Music Society of Louisville, 
the Kentucky Opera, and the Louisville Ballet. She was instrumen¬ 
tal in founding the Friends of the School of Music, which provided 
strong community support for the School when it was threatened 
with absorption into the College of Arts and Sciences. 

Several years after the death of Ben Owen, Doris met and married 
John H. Bickel, III. Together they traveled the world, enjoying art, 
music, and architecture. They set an example in living life to the 
fullest, never forgetting that quality was one of the most important 
benefits to a life well-lived. Doris will be forever remembered by 
her many loving friends and students, who benefited greatly from 
her knowledge and who provided her with the greatest pleasure. 


Polly Coombs, MD 



John Henry Bickel III, FAIA 
(1922-2005) 


Headed for a career as an artist, John was introduced to architecture 
during a semester at the University of Louisville. He attended the 
University of Michigan College of Architecture, where he received 
the "Alpha Rho Chi medal for Leadership, Service and Merit" and 
the "George G. Booth Traveling Fellowship in Architecture". Dur¬ 
ing W.W. II, he participated as a member of the US Army Corps of 
Engineers in the construction of hospitals, roads, bridges, and 
airports in Northern Australia, New Guinea, Morotai, and the 
Philippine Islands. He retired from the Corps with the grade of 
Colonel. 

During his professional career, he worked for Stratton Hammon 
and the firm of Frederick Louis and A. Reed Henry before partnering 
with A. B. McCullough to form McCullough and Bickel Architects. 
He established Design Environmental Architects and later joined 
with James Gibson to form Bickel-Gibson Architects. Bickel-Gibson 
designed the International Terminal at Standi ford Field and the 
University of Louisville School of Music building which includes 
the acoustically superior Comstock Hall that we are enjoying today. 

John won an open national competition for the design of the Village 
West Housing project, for which the City of Louisville received a 
"Citation of Excellence in Community Architecture" award. He 
was the principal architect for the renovation of the historic 1842 
Greek Revival Jefferson Courthouse designed by Gideon Shryock 
and was the architect for the University of Kentucky College of 
Agriculture Research Center "North Tower", the Shelbyville Post 
Office, Our Savior Lutheran Church, the first building of South 
East Christian Church (now Hike's Point Christian Church), the 
spire restoration of the Cathedral of the Assumption, and St. 
Andrew's United Church of Christ. 

A founding member of the Friends of the School of Music, John 
loved making art and was an active member of the Harbor Island 
water color group. I learned that he believed in quality. More than 
once he said to me when someone in the conversation was willing 
to let something "slide": " It Matters to Me". This was the life motto 
he lived up. John is survived by his daughter, Robin Simcox, and 
all of us who are thankful that he was a part of our lives. 

David Bybee, MD 



The University of Louisville 

School of Music 


presents the 

UNIVERSITY CHORUS 

Benjamin D. Powell, Conductor 

with 


Hyun Chung Ji, Student Conductor 


CARDINAL SINGERS 

Kent Hatteberg, Conductor 

and 

COLLEGIATE CHORALE 

Kent Hatteberg, Conductor 

with 


Benjamin D. Powell, Student Conductor 

Margaret Comstock Concert Hall 
SundayEvening 
September 16,2007 
7:30 P.M. 

Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches, phones, and pagers. 



UNIVERSITY CHORUS 

Laudate Knut Nystedt 

(b. 1915) 

Cantique de Jean Racine, op. 11 Gabriel Faure 

(1845-1924) 

Three Motets Daniel E. Gawthrop 

II. Benedictus (b. 1949) 

III. Haec Dies 

Hyun Chung Ji, student conductor 

CARDINAL SINGERS 


Orsi rallegri ilcielo 

Giaches de Wert 
(1535-1596) 

Lady, when I behold 

John Wilbye 
(1574-1638) 

What if I never speed? 

John Dowland 
(1563-1626) 

Fire, fire, my heart 

Thomas Morley 
(1557/58-1602) 

ExultateDeo 

Vytautas MiSkinis 
(b. 1954) 

Ehre sei Gott in der Hohe (from Die deutsche Liturgie ) Felix Mendelssohn 

(1809-1847) 

Erin Keesy, soprano Emily Neubauer, alto 

Bill Coleman, tenor Peter A. Lovett, bass 

COLLEGIATE CHORALE 

Sagittse potentis acutae 

Giovanni Pierluigi da Palestrina 
(1525/26-1594) 

Oculus non vidit 

Rihards Dubra 
(b. 1964) 



Nisi Dominus 


OlaGjeilo 
(b. 1978) 


My Lord, What a Momin' arr. H.T. Burleigh 

(1866-1949) 

Witness arr. Damon H. Dandridge 

Marybeth Harris, Phillip Morgan, soloists 
Benjamin D. Powell, student conductor 


Cardinal Singers 
Kent Hatteberg, director 


Soprano I 

Tenor I 

Hilary Hilliard 

Ricky Case 

Emily Nash 

Bill Coleman 

Kelli White 

Joshua Hein 

Kinsey Whearty 

Tenor II 

Soprano II 

Trey Alexander 

Lydia Cox 

Rob Carlson 

Alane Hart 

Josh Hamilton 

ErinKeesy 

William Thomas Mills If 

Alto I 

Bass I 

Nicole Bass 

James R. Cooper 

Kristin Hale 

Peter A. Lovett 

Amanda Harless 

Phillip Morgan 

HyunChungJi 

Benjamin D. Powell 
Chris R.J.Shortt 

Alto II 

Marybeth Harris 

Bass II 

Emily J.Neubauer 

Austin H. Echols, Jr. 

Carlisle Schoner 

Brett McDerm id 

Ben Riley 
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Texts, Translations, and Notes 


Tonight’s concert features the three mixed choruses of the School of Music Choral Department in their opening 
performances of the 2007-2008 academic year. The University Chorus is comprised of voice, piano, guitar, 
composition, and music therapy majors as well as non-music majors. The conductor of the University Chorus is 
Benjamin Powell, who is in his fourth semester of study for the master’s degree in Choral Conducting. Mr. Powell, 
who received his undergraduate degree in Music Education from the University of Louisville, will give his graduate 
conducting recital with the University Chorus and Collegiate Chorale in November. Also conducting in tonight’s 
performance is Hyun Chung Ji, who is in her third semester of study for the master’s degree in Choral Conducting. 
Ms. Ji is a native of Seoul, South Korea. 


The Collegiate Chorale, conducted by Kent Hatteberg, is the premiere choral ensemble of the School of Music. 
The Chorale was featured at the ACDA National Convention in Los Angeles in February 2005. They have 
appeared at regional and national ACDA conventions, the National Convention of the Music Educators National 
Conference, the Inauguration of President George W. Bush, the National Orff-Schulwerk Association Conference, 
and the KMEA State In-Service Conference. They appeared this weekend in three performances of Mozart’s The 
Magic Flute with the Louisville Ballet and Louisville Orchestra. They will perform Romeo et Juliette by Hector 
Berlioz in February and Samson et Dalila by Camille Saint-Saens in March with the Louisville Orchestra. 


The Cardinal Singers, conducted by Kent Hatteberg, is the School of Music’s chamber choir. Musica Mundi, an 
organization that sponsors numerous international choral festivals and competitions, has compiled a World Ranking 
List of the 500 top choirs from over 3000 choirs that have competed at such events. Musica Mundi assigned point 
values to choirs who have competed based on diplomas awarded and category placement. According to their 
calculations, the University of Louisville Cardinal Singers are ranked second internationally. This information 
can be found at <http://www.musica-mundi.com/index.php?id=923>, along with an explanation of the point system. 


In July 2007 the Cardinal Singers toured in Latvia, Lithuania, Sweden, and Estonia, where they perfoimed at the 
"Voices of the Baltics” Multi-cultural Choral Conference. They won third prize in three categories at the Tolosa 
(Spain) Choral Contest in November 2006. They performed at the 7 ,h World Symposium on Choral Music in 
Kyoto, Japan in August 2005. They won first prize and the Preis des Bundestagsprcisidenten der Bundesrepublik 
Deutschland for the highest score of all choirs (a perfect 25) at the Harmonie-Festival in Lindenholzhausen in May 
2005. They also won a special prize for the outstanding interpretation of a world premiere: Laudate pueri, 
Dominion by Vytautas Miskinis. The Singers won Second Prize at the International Chamber Choir Competition in 
Marktoberdorf, Germany in May 2005. Kent Hatteberg was named winner of the Marie Straecker-Daelen Prize: 
the conductor’s prize for the best interpretation of a contemporary choral work (Ich bin das Brot des Lebens by 
Wolfram Buchenberg). In July 2004 they competed in the International Choir Olympics in Bremen Germany, 
where they won first place in the Chamber Choir Category, first in the Spiritual/Gospel Category, and fourtti in 
Musica Contemporaneana. They were one of only three choirs at the Olympics to win two categories, n - ^ 

competed in the Third International Johannes Brahms Choral Competition in Wermgerode Germany. y 

received Gold Diplomas in the Chamber Choir category, where they placed third, and in the Sp>ntual/Gosp 
category, where they were the category winners. They were featured at the American ora irec 0 
(ACDA) Southern Division Convention in Nashville, TN in February' 2004 and at the KMEA Sto 
February 2006. This February the Singers will share the Headliner Concert with Anonymous Four at the 
Division ACDA Convention. 
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Selections by the University Chorus 


Laudate KnutNystedt 

Laudate is a short, anthem-like composition by Norwegian composer and organist Knut Nystedt. Apart from his 
mostly sacred choral compositions, Nystedt has made a name for himself in the choral field as a teacher and 
conductor; he founded and directed both Det Norske Solistkor (1950-1990) and Scholci Cantorum (1964-1985). 
The power and energy of Laudate comes from both rhythmic writing and the tension and release of sharp 
dissonances found at the ends of each section of the short ABA work. 

Laudate Dominum omnes gentes; O praise the Lord, all ye nations; 

laudate eum, omnes populi. praise him, all ye peoples. 

Quoniam confirmata est For his loving kindness 

super nos misericordia ejus, has been bestowed upon us, 

et veritas Domini manet in ae tern urn. and the truth of the Lord endures forever. 


Cantique de Jean Racine, Op. 11 


Gabriel Faure 


French composer Gabriel Faure is best known as a master of the French art song, or chanson. These chansons 
contain lush harmonies and beautiful, unfolding melodies characteristic of the composer’s style. This unique 
sound of Faure’s music is also heard in his choral compositions. Cantique de Jean Racine is one of the earliest 
surviving choral works of the composer and was completed when Faure was only nineteen or twenty years old, 
while he was finishing his musical studies at the Ecole Niedermeyer in Paris. Cantique de Jean Racine, originally 
scored for SATB chorus with organ, won the premiers prix in composition at the Ecole Niedermeyer and has 
now, along with the Requiem, become one of Faure’s most performed choral pieces. 

Faure s choice for text was a seventeenth-century French translation of a Latin prayer from the Roman Breviary. 
1 he translator, Jean Racine, was a poet and dramatist who made a name for himself as a French playwright in the 
last quarter of the seventeenth century. Faure sets only three of the four original verses, and structures the music 
around these three verses in ABA form. 


Hymn of Jean Racine 


Cantique de Jean Racine 

Verbe egal au Tres-Haut, 

notre unique esperance, 

jour e tern el de la terre et des cieux, 

de la paisible nuit, nous rompons le silence; 

Divin Sauveurjette sur nous les yeux! 

Repands sur nous le feu de ta grace puissante, 
que tout l 'enferfuie au son de ta voix. 

Dissipe le sommeil d une dme languissante, 
qui la conduit a l 'oubli de tes lois! 

O Christ sois favorable a ce peuple fidele 
pour te benir maintenant rassemble. 

Reqois tes chants qu 'il offre 

d ta gloire immortelle, 

et de les dons qu ’il retourne comblel 


O Word, equal to the Most High, 
our only hope, 

eternal Light of the earth and heavens, 
of the peaceful night, we break the silence. 

Divine Savior, cast your eyes upon us! 

Spread over us the fire of your mighty grace, 
so that all evil might flee at the sound of your voice. 
Dispel the sleep of a languishing spirit 
that leads it to forget your laws! 

O Christ, look favorable upon this faithful people 
assembled now to bless you. 

Receive the songs they offer 

to your immortal glory, 

and may • they return, fulfilled by your gifts! 


Three Motets 

Daniel E. Gawthrop 

University and'RHaha * ,!! ative of Fort ^ayne, Indiana, studied organ and composition at Michigan State 

hundred "comm‘ m ° Un ® mvers,t y- Known primarily as a choral composer, he has received over one 

dedt* Jn tr , “T? Tv C r0r Vari0US ins,i,u,i °" s a " d choral ensembles. Three Motets was 
dedicated to teacher, mentor, and friend Vincent E. Slater. 


? 



Benedictus qui venit 
in nomine Domini. 
Osanna in excelsis. 


Blessed is He who comes 
in the name of the Lord. 
Hosanna in the highest. 


Haec dies quam fecit Dominus: 
exultemus et laetemur in ea. 
Alleluia. 


This is the day which the Lord has made; 
let us rejoice exceedingly and be glad in it. 
Alleluia. 


Selections by the Cardinal Singers 


Or si rallegri il cielo 
Lady, when I behold 
What if I never speed? 
Fire, fire, my heart 


Giaches de Wert 
John Wilbye 
John Dowland 
Thomas Morley 


The English madrigal tradition owes much to the Italian tradition of madrigal composition. While the madrigal 
period in England lasted little more than a quarter of a century, the Italian madrigal flourished for a hundred years. 
With the publication of two volumes of Nicholas Yonge’s Musica transalpina (1588 and 1597), and Thomas 
Watson’s First Sett of Italian Madrigalls Englished (1590), the Italian madrigal style became widely known in 
England. These publications, printed with English texts, featured in particular the madrigals of Luca Marenzio 
and Alfonso Ferrabosco, but also included works by Orlando Lassus, Giovanni Pierluigi da Palestrina, Croce, 
Giaches de Wert, and Philippe de Monte, among others. As a matter of comparison, Marenzio alone published 
more books of madrigals (23) than the entire sum of madrigal publications in England, and de Monte composed 
more madrigals (over 1100) than the combined output of all English madrigalists. 


Giaches de Wert, although Flemish by birth, published fifteen volumes of Italian madrigals, comprising some 230 
madrigals. His Or si rallegri il cielo was written in honor of the coronation of the Duke of Mantua in 1587. Its 
jubilant opening features fanfare-like entrances of the voices, and Wert expertly changes texture, style, and 
articulation to bring out the meaning of the text. 


John Wilbye, while composing only two volumes of madrigals, is considered by some to be the finest composer 
of the English madrigal. The six-voice madrigal Lady, when I behold (he also set it for four voices) is a work of 
remarkable beauty and lovely text painting. 

John Dowland is best known as a virtuoso lute player and a composer of lute songs. While many of Dowland s 
songs were composed as solos with lute and bass viol accompaniment, others have optional inner parts for 
performance as part songs with or without instrumental doubling. What if I never speed? was probably conceived 
originally as a part song, although the soprano line is undoubtedly the most important line, with the lower three 
voices clearly lending support to the melody. 

Thomas Morley is without doubt one of the most respected madrigalists of Elizabethan England. Fire, fire, my 
heart, composed for five voices, is one of the most popular of all English madrigals. It owes much to its Italian 
models, with its emotional outbursts and melodramatic sighs. It also features traditional^ !a la refrains. 


Or si rallegri il cielo 

Or si rallegri il cielo 

E insuperbisca Manto 

Ch 'avete voi di lei lo scettro e 7 manto, 

Voi che vincendo cmdate 

Il mal col bene, e col super l 'elate. 

Cosi la mente Astrea vi regga, 

e 7 core Vi tenga aperto amore, 

E la corona d 'oro 

D oliva ornate sia sempre e cl all oro. 


Now let the heavens rejoice 

Now let the heavens rejoice, 

and may Mantua be proud 

that you have her scepter and mantle; 

you who with great wisdom go forth 

conquering evil with good. 

Thus let Astrea guide your mind, 
and may love keep your heart open; 
may your golden crown be always 
adorned with wreaths of o!ive and lam el. 
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Exultate Deo 


Vytautas Miskinis 


Lithuanian composer Vytautas Miskinis is well-known to local audiences, as the University of Louisville Choral 
Department commissioned him on two occasions to write pieces for them, and he dedicated a third piece to Kent 
Hatteberg and the Cardinal Singers. The Singers had the chance once again to work with Mr. Miskinis at the 
"Voices of the Baltics” Multi-cultural Choral Conference in Tallinn, Estonia, this past July, as he was one of the 
guest composers and clinicians. 

Exultate Deo opens in the style of a joyous four-part Renaissance motet in E-flat major, then, through the use of 
meter changes and short, abrupt phrases, a la Francis Poulenc, he sets the “Jubilate Deo, Jacob” text. After a 
peaceful passage on the text “Sumite psalmum,” Miskinis returns to the opening passage, now in G major; 
however, once again he departs, and through the use of split parts, independent triadic motion in the women’s and 
men’s voices, and some dissonance, he builds to a powerful climax in B major. 


Exultate Deo, adjutori nostro, 
jubilate Deo, Jacob. 

Sumite psalmum, et date tympanum 
Psalterium jucundum cum cithara. 
Buccinate in neomenia tuba 
Insigni die solemnitatis vestrce. 


Rejoice greatly to God our helper, 
shout for joy to the God of Jacob. 

Take up a psalm, and bring the timbrel 
and the sweet psaltery with the harp. 
Blow the trumpet on the new moon, 
on the notable day of your solemnity. 

Psalm 81:1-3 


Ehre sei Gott in der Hohe (from Die deutsche Liturgie ) 


Felix Mendelssohn 


I he three movements of Mendelssohn’s Die deutsche Liturgie were intended for liturgical use in the Berliner 
Dom, while Mendelssohn was in service to the King of Prussia. They were composed three months after the 
completion of Elijah, and just one year before his death. The majestic works reveal Mendelssohn’s artistry in 
eight-part a cappe! la writing. Ehre sei Gott in der Hohe is set to Luther’s translation of the Latin Mass. It begins 
with unison male voices, and within twelve measures expands to eight parts in the key of D major. This texture 
continues until the Adagio, where four solo voices are used on the text “Der du die Siinde der Welt tragst,” 
answered b) a choral cry for mercy. Antiphonal writing and an eight-part fugato section conclude the movement. 


Ehre sei Gott in der Hohe, 

unde Friede auf Erden 

und den Menschen ein Wohlgefalien! 

Wir loben dich, wir benedeien dich, 
wir beten dich an, 

wir preisen dich, wir sagen dir Dank 
urn deiner grossen Herrlichkeit willen. 

Herr, Gott! Himmlischer Konig! 
Allmdchtiger Voter! 

Herr, du eingeborner So/m, Jesu Christe! 
Herr, Gott, du Lamm Gottes, 

Sohn des Voters! 

Der du die Siinde der Welt tragst, 
erbarme dich wiser! 

Der du die Siinde der Welt tragst, 
nimm an wiser Gebet! 

Der du sitzest zur Rechten des Voters, 
erbarme dich wiser! 

Denn du allein bist heilig, 

denn du allein bist der Herr, 

du allein bist der Allerhochste, Jesus Christus, 

mil dein heiligen Geiste 

in der Herrlichkeit Gottes des Voters. Amen! 
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Glory to God in the highest, 
and on earth peace 
to all those of good will! 

We praise thee, we bless thee, 
we worship thee, 

we glorify thee, we give thanks to thee 
according to thy great glory. 

Lord God, heavenly King, 

God the Father almighty. 

Lord Jesus Christ, the only begotten Son! 

Lord God, Lamb of God, 

Son of the Father! 

Thou who takest envoy the sins of the world, 
have mercy upon us! 

Thou who takest away the sins of the world, 
receive our prayer! 

Thou who sittest at the right hand of the Father, 
have mercy upon us! 

For Thou alone art holy, 

Thou alone art the Lord, 

Thou alone art the most high, Jesus Christ, 

with the Holy Spirit 

in the glory of God the Father. Amen! 



Selections by the Collegiate Chorale 


Sagittae potentis acutae 


Giovanni Pierluigi da Palestrina 


Palestrina’s extensive work in Rome in the 16 lh century resulted in twelve volumes of masses, three volumes of 
madrigals, some 400 motets, and numerous other liturgical compositions. His style of writing serves as a model for 
teaching strict diatonic counterpoint in colleges and universities today. His publications began with the Missarum 
liber primus, a volume of masses for 4-6 voices published in 1554, and his first book of madrigals for four voices, 
published in 1555. Sagittce potentis acutae is the second part of the motet Ad Dominion cum tribularer , composed 
in 1581 on the text of Psalm 120. The Psalm writer expresses his wish for deliverance from those who lie, deceive, 
and hate peace. 


Sagittce potentis acutce, 
cum carbonibus desolatoriis. 

Hei mihi, quia incolatus me prolongatus est: 
habitavi cum habitantibus Cedar: 
multum incola fuit anima mea. 

Cum his, qui oderunt pacem, 
eram paciftcus: 
cum loquebar illis, 
impugnabant me gratis. 


Sharp arrows of the mighty, 
with coals that lay waste. 

Woe is me, that my sojourning is prolonged: 

that I have dwelt with the inhabitants ofKedar: 

my soul hath long dwelt 

with him that hates peace. 

lam for peace, 

but when 1 speak, 

they are for war. Psalm 120: 4-7 


Oculus non vidit 


Rihards Dubra 


Rihards Dubra, one of Latvia’s most renowned young composers, studied music theory and composition at the 
Emils Darzins Music College, where he now teaches, and at the Latvian Music Academy. In 1997 he completed 
his master’s degree in composition at the Academy, where he studied with Juris Karlsons. For several years, he 
was an organist at Mater Dolorosa Catholic Church in Riga. He is one of the founders and leaders of the group 
Schola Cantorum Riga. He also works as a music theory and composition teacher at Jurmala Music College, and 
is a member of the Schola Gregoriana Rigensis singers. 

Dubra's main musical inspiration can be traced to Gregorian chant and music of the Middle Ages. His earliest 
works were choral settings of Latin sacred texts, written when the church was still banned by the Soviet Regime. 
About his music, he says: 

“I try to write music in the style of meditation. Sometimes it longs for the hearer (especially when he is not 
ready for dreaming or imagination), but always it is like a call to heaven, sometimes like a very silent call. To 
listen to this music is to spend some still, soft time in the embrace of many sounds, which, despite the many 
climaxes, are mostly meant to awaken visionary thoughts. For all my works I had to count on a touch of 
divinity to write - it means, I think, that I do not myself write the music. Music is always coming to me, and 
making me work. Therefore I don't work if 1 have no inspiration, ideas, or feeling. I don't think about 
structure - it naturally depends on the musical impulse. Certainly, experience also plays a special part. The 
style of my music is always in affinity with Gregorian chant or the music of the Middle Ages through the 
view of a man who lives in the present century. 

More than this 1 cannot say - usually 1 think that all that I want to say I have said with my music... It will tell 
you everything much better than I can.” 

Oculus non vidit, nec auris audivit, Eye hath not seen, nor ear heard, 

nec in cor hominis ascendit, neither have entered into the heart of man, 

quae praeparavit Deus his, the things which God hath prepared for them 

qui diligunt ilium. that love him. 

Nisi Dominus 0,a G j ei, ° 

Born in Norway in 1978, Ola Gjeilo currently lives in New York, where he is studying for a Master s degree in 
composition at The Juilliard School. In addition, he studied at the Norwegian Academy of Music and the Royal 
College of Music in London. A composer and pianist, he has experience from both classical and jazz and is 
increasingly' exploring the middle ground between these broad genres within his own tonal/mo a an c ua 0 e. 
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Ola Gjeilo’s music has been performed in the United States. Canada, the UK, South Africa, Norway, Sweden, 
Denmark, Finland, Germany, Hungary, France, and Belgium. He has been commissioned by Philip Brunelle 
(Director, VocalEssence), Ensemble Mendelssohn, Arielle Rodgers, Uranienborg Vokalensemble, Norges 
Kirkesangforbund, Akademiska Damkoren Lyran, Con Amore, and has written a song cycle, New England Songs, 
for American soprano Barbara Bonney. 

Gjeilo is a recipient of the Gretchaninoff Memorial Prize and was a winner of the 2005 Juilliard Composers' 
Orchestral Work Competition. The winning piece. The Identity Triad, was performed by the Juilliard Orchestra in 
New York’s Alice Tully Hall. In 2006 his song If thou must love me won the Diana Barnhart American Song 
Competition. 


Nisi Dominus was not written for any specific choir or occasion, but was bom out of the impulse to compose 
something with an emphasis on a dynamic and powerful kind of energy. It should be performed in a very 
straightforward, rhythmically strict manner. (note by Ola Gjeilo) 


Nisi Dominus aedificaverit domum, 
in vanum laboraverunt qui aedificant earn. 

Nisi Dominus custodierit civitatem, 
frustra vigilat qui custodit earn. 

Vanum est vobis ante lucem surgere: 
surgite postquam sederitis qui manducatis 
panem doloris. 

Cum dederit dilectis suis somnum: 
ecce hereditas Domini filii 
merces frustus ventris. 

Sicut sagittce in manu potentis, 
ita filii excussorum. Amen. 


If the Lord does not build the house, 
the work of those who build it is useless. 

Unless the Lord watches over the city, 
it is useless for the watchman to stand guard. 

It is vain for you to rise up early and go to bed 

late and be anxious for your work, 

for the Lord provides sleep to his beloved. 

Children are a heritage of the Lord, 
and the fruit of the womb 
is his reward. 

As arrows are in the hand of a warrior, 
so are children of the youth. Amen. 

Psalm 127:1-4 


My Lord, What a Mornin’ 


arr. H.T. Burleigh 


Hm ry Thacker Burleigh, a native of Erie, Pennsylvania, is one of the earliest arrangers of African American 
New'vm r'f- 5 ' 0 Tqoo co ™P oser 0part songs. He studied music at the National Conservatory of Music in 

interest in k thT m Y° ' "YY? Director of the Conservatory, Czech composer Antonin Dvorak, took an 

r S htr ng Y K U • mUSiC - Dvofak spent h0urs listenin 8 to Burleigh sing his folk music, and 

STY as " o DvoFak ’ s Symphony No 9 in E Minor (“ From the New w ° rid,, x which 

as premiered in 1893. Dvorak became Burleigh’s biggest influence as a composer. 

MuftoL^e^iTrl 0 ‘uT’/ ?! Bllrlei § h ’ s best known spirituals are Deep River, Steal Away to 

to N™ YnA ^ " Y'Y Child f d Nobody Kn0WS - Marian A " derso ^ the first Black American 

Burleigh’s arrangements. C ' 0P ° ' tan PCra ' ° ften ended her concerts with a se t of spirituals, including some of 


Witness 


arr. Damon H. Dandridge 


CUrTe ' Uly ,h ^ Dire f° r ° f Ch0ra ‘ ACtiVi,ieS M CI W University, 

degree in music education from Sn ti encan mstitution of higher education. Dandridge holds a bachelor’s 

Florida State University. His choral ^ Elliversit ^ and a master’s degree in choral conducting from 

arrangement of Witness gives credit to arran ®f n |’ | ents bave been met with international acclaim. Dandridge’s 

spiritual w hile addin" thicker and more 3C a ° ran b _' ve,, ' know n arrangement of the same African-American 
aaain c thicker and more complex harmonies more typical of Dandridge’s style. 
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dare to be great 
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University 

Symphony Orchestra 

Kimcherie Lloyd, director 


Sunday Afternoon 
September 16, 2007 
3:00 p.m. 

Margaret Comstock Concert Hall 



Welcome to the University of Louisville School of Music. 


Smoking is not -permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest ex i t. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 




PROGRAM 


Overture to Le Nozze de Figaro W.A. Mozart 

(1756-1791) 

Wansoo Cho, conductor 


Capriccio Espagnol, Op. 34 Nicolai Rimsky-Korsakoff 

I. Alborada (1844-1908) 

II. Variazioni 

III. Alborada 

IV. Scena e canto gitano 

V. Fandango asturiano 

Nilson Galvao, conductor 


INTERMISSION 


Symphony No. 9 Antonin Dvoiak 

("New World"; formerly No. 5 in E Minor) 1841-1904 

I. Adagio 

II. Largo 

IE. Scherzo. Molto vivace 
IV. Allegro con fuoco 

Kimcherie Lloyd, conductor 



ABOUT THE PERFORMERS 


University of Louisville Symphony Orchestra 

The University Symphony Orchestra is the premiere orchestral ensemble 
at the University of Louisville, performing a great variety of orchestral 
literature from standard repertoire to music of the twenty-first century. 
Each year, the USO presents no less than six concerts including the highly 
popular Halloween Spooktacular and the New Music Festival concert which 
includes music by guest composers such as Karel Husa, John Corigliano 
and Michael Colgrass as well as world premieres by faculty and student 
composers. The USO also performs at least one concert per semester of 
purely orchestral works. Recent program repertoire has included Elgar's 
Enigma Variations, Franck's Symphony in D Minor and Beethoven's Eroica 
Symphony. In addition to its own performance schedule, the USO regu¬ 
larly joins the University Dance Academy in performance of "Clara's 
Dream" from Tchaikovsky's The Nutcracker Suite and the University Opera 
Theatre for a fully staged production. Recent operas include The Mikado, The 
Tender Land and A Beggar's Opera. 

In March of 2007, the University Symphony Orchestra and the University 
Wind Symphony presented a concert of works by Grawemeyer-winning 
composers at Carnegie Hall in New York. 

Primarily composed of music majors (undergraduate and graduate) the 
USO is open, by audition, to any University of Louisville student. 


Kimcherie Lloyd, director 

Kimcherie Lloyd is the Director of Orchestral Studies and Director of the 
Opera Theater at the Universityof Louisville School of Music. The Orchestra 
has performed for special occasionsas diverseas a command performance 
for Mikhail Gorbachev to the opening ceremonies for the Kentucky Derby 
Festival. Ms. Lloyd has conducted the University Symphony Orchestra 
and members of the opera program in fully-staged performances of Dialogues 
of the Carmelites, Cosifan tutte, Susannah, The Magic Flute, A Beggar's Opera, The 
Tender Land and The Mikado. Active in the Louisville music community, she 
has served as Director of Music with Kentucky Opera, Music Director of 
Music Theatre Louisville, and Artistic Director of Voices of Kentuckiana. 
Nationally, Ms. Lloyd serves as President of the College Orchestra Directors 
Association (CODA) Southeast Division. She is a founding member of 
CODA and holds memberships in the Music Educators National Conference, 
the Conductor's Guild, the American Symphony Orchestra League and 
Opera America. 



Wansoo Cho, assistant conductor 

Wansoo Chois native of Busan, South Korea. He received his Bachelor of 
Music degree in violin performance from Kosin University, and he attended 
Campbellsville University for his Master of Arts conducting, studying 
with Dr. Robert Gaddis. Wansoo Cho studied viola with professors Peter 
McHugh and Jamie Hofman. Currently, he is a graduate student in the 
University of Louisville orhestral conducting program where he is the 
principal viola of the University Symphony Orchestra and a member of the 
graduate string quartet. 


Nilson Gavao, assistant conductor 

A native of of Recife, Brazil, Nilson started hismusicalstudiesat the of five 
at the Music Conservatory of Pernambuco, graduating with honors in 
1996. Nilson was the first prize winner of the National Cello Competition 
(Brazil) in 1993 and wasawarded an outstanding prize forbest performance 
of a Bach cello suite. In 1997, Nilson was tire second prize winner in the 
North/Northeast Cello Competition(Brazil). Nilson earned his bachelor 
and master degree from Campbellsville University, where he studied with 
Dr. Robert Gaddis and Lanfranco Marcelletti. In 2006 he was a semifinalist 
at the II International Conducting Competition in Sao Paulo, Brazil. Since 
2005 Nilson has been working with the Symphony Youth Orchestra of 
Pernambuco as a conductor and staff member. 


University Symphony Orchestra 

Kimcherie Lloyd, director 
Wansoo Cho, assistant conductor 
Nilson Santos, assistant conductor 
Alexandra Ostroff, librarian 
Charlie Blanton & Mihai Spin, managers 
David Graeser, assistant to the managers 


First Violin 

"■Ana Sarbu t 
"Mihai Spin 
"Anne Rudolph 
"Leslie Heinzen 
"Cecilia Varadi 
"Steven Kinnamon 
"Ludwika Konieczna 
"Grace Kim 
"Cordia Thompkins 

Second Violin 

"Alexandra Ostroff J 
"Gabrielle Boguslaw 
"Anna Dolan 
Nathan Chapman 
Ashley Wolf 
Blaise Poth 
Elizabeth Wooldridge 
Emily Caudill 
Marisa Barnes 
Carl Michel 

Viola 

"Wansoo Cho | 
"Felicia Hogan 
"Alison Simpson 
Erin Rafferty (guest) 
Sarah Speck 
Brittany Whelan 
Allison Reber 

Cello 

"Erin Cassel J 
"Molly Goforth 
"Nicole Boguslaw 
Charlie Patton 
Luke Darville 
Byron Farrar 
Katie Schladand 
Audrey Bowlds 


Bass 

"Nick Wooldridge f 
"Chris Korenkiewicz 
Charlie Blanton 
Lauren Taylor 
Felice Howard 
Grant Jacobs 
Jake Siener 
David Graeser 
Alice Markiewicz 

Piccolo 

Amy Ensel 
Flute 

Beth Alexander 
Mimi deGuzman 
Amy Ensel 
Jessica Prus 

Oboe 

Trevor Johnson (guest) 
Sarah Lempke 

Clarinet 
C hris Phillips % 

Sharon Murphy 
Amber Richeson 
Carolyn Fassio 

Bassoon 

Jay Coughlon % 

Jon Rohner 
Cody Gault 

Horn 

Kate Reyman J; 

Josh Pollock f 
John Little 
Leah Simer 
Miranda Polzer 


Trumpft 
J ohn Bryant J; 

Don Johnson 
Reid Tanouye 
Zach Schell 
Bob Bertke 

Trombone 
K rista Eifler J 
Daniel Thomas 

Bass Trombone 
R usty Crimm 

Tuba 

Brandon Johnson % 
Bryen Warfield 

Percussion 
R odney Younger 
Regan Heckscher 
Ross Roby 
Brad Buehrig (guest) 

Harp 

Amy Isbell (guest) 


* Chamber Strings 
+ concertmaster 
X principal 


Franz Schubert 

Die schone Mullerin 

(The Lovely Mill Girl) 



1 



The Music 


"To cast light into the depths of the human heart—this is the artist's mission." 

Robert Schumann 

According to at least one celebrated Romantic, music is "more precise" than mere words because 
words can mean "one thing to one person and another thing to someone else” (F. Mendelssohn). 

Franz Schubert, however, synthesized words and music to effect an art of transcendent power. In his 
finest Lieder (German art songs), he portrayed subtle emotional distinctions with vivid color, depicting 
emotion-complexes with crystalline clarity. Perhaps most exquisitely and most touchingly, Schubert's 
Lieder present emotional ambiguity with penetrating insight. Tellingly, he once wrote, "Whenever I 
attempted to sing of love, it turned to sorrow. And again, when I tried to sing of sorrow, it turned to 
love." 

Schubert's Die schone Mullerin (1823-24) must be regarded as the first great song cycle in the 
Romantic tradition. Based on a series of twenty poems by Wilhelm Muller, a minor literary figure and 
friend of the composer, it offers a rather straightforward narrative. A young miller follows a gushing 
stream through the forest; whether it is merely his wanderlust or the stream's strange beckoning that 
compels him on this path, he cannot say. He arrives at a water mill, where he becomes an apprentice 
and discovers the master miller's beautiful daughter. (Has he, then, found his destiny?) At first loving 
the miller maid from afar, and apparently with no encouragement on her part, he endures frustration, 
uncertainty, and impatience. After a brief courtship, he succeeds in winning her favor—or so he 
believes—and the first half of the cycle culminates ecstatically with "Mein\" His joy is short lived, how¬ 
ever, for it soon becomes clear that the mill girl instead fancies a huntsman. He reacts to this reversal 
first with denial, then jealous anger, bitterness, despair, and resignation, ultimately finding peace only 
in oblivion at the bottom of the stream. In the final song, the stream sings a consoling lullaby over the 
drowned miller. 

Charles Rosen has observed that the 19th-century song cycle "embodies the Romantic conception of 
experience as a gradual unfolding and illumination of reality in place of the Classical insistence on an 
initial clarity." Indeed, more than the physical space the miller-wanderer traverses, it is the psychologi¬ 
cal terrain he covers that constitutes his transformative journey. Caught initially in a state of naive 
innocence, the miller meets up with disillusionment, presented as one of life's central, inescapable 
truths. At the cycle's midpoint, the song "Pause" ("Interlude") hints at the sobering realization to 
come, after which begins a slow, steady unraveling to the tragic conclusion. 

Schubert created his Lieder for performance in intimate settings. Most of the songs were in fact pre¬ 
miered at informal evening gatherings of close acquaintances, with the composer himself at the piano. 
His friends referred to these magical events as "Schubertiads." Every song in Die schone Mullerin 
demands the utmost in sensitivity and refinement from two musicians who must think and feel in uni¬ 
son, as equals, which makes the collaboration particularly satisfying. Attentive listeners will likewise 
find meaning in the piano part no less than in the singing and text. For example, along with providing 
a foundation for the vocal melody and establishing a characteristic mood for each song, the piano 
graphically depicts concrete story elements (e.g., the ever-flowing brook, the turning of mill wheels, 
the hunter's horn call). Of course, even a lifetime of familiarity with such music could not reveal every 
secret that lies within a virtually endless network of rich associations between voice, piano, and words. 
But with every hearing we may enjoy our own journey of discovery and transformation. 


G.P. 



The Performers 


HUNTER HENSLEY is Professor of Music at Eastern Kentucky University. His undergraduate and mas¬ 
ters degrees in music education are from the University of Kentucky. He received the Doctor of 
Musical Arts degree in vocal performance from the University of North Carolina-Greensboro in 1995. 
Before coming to Eastern Kentucky University in the Fall of 2000, he was an Army Bandsman during 
the Viet Nam era, followed by a period as a church musician, an adjunct instructor at various colleges 
and universities in Kentucky, and Chair of the Fine Arts Department at Lincoln Memorial University in 
Harrogate, Tennessee. 

Hensley's career as a music educator began at UK, where he studied tuba with Rex Conner. In his 
early days as a church musician in Lexington, he was assistant conductor of the Lexington Singers 
under Phyllis Jenness. He also performed several leading tenor roles at the University of Kentucky (The 
Elixir of Love, La Boheme, Hin und Zuruck, and The Magic Flute, among others) under the direction of 
Jenness, James K. Rogers, and UK orchestra conductor Phillip Miller. As choral conductor of the 
Georgetown College Choral Society, he collaborated with Miller for UK's first performance of 
Beethoven's 9th Symphony. As opera chorus master, he collaborated with George Zack, conductor of 
the Lexington Philharmonic Orchestra, in performances at the Lexington Opera House of La Traviata, 
with the New York City Eastern Opera Company. He has also conducted the Knoxville Chamber 
Orchestra in performances of Bach's Magnificat, Handel's Messiah, and Purcell's Come Ye Sons of Art, 
with the LMU Tri-State Chorus. Most recently, Hensley directed Palestrina's Pope Marcellus Mass, a six- 
voice a cappella mass, with the EKU Singers, who were invited to sing at the Abby of Gethsemane, in 
Trappist, Kentucky. 

Hensley has performed as a recitalist, soloist, and member of Musick's Company, the performing arm 
of Lexington's Center for Old Music in the New World, under the direction of Donna Boyd. With Boyd 
on harpsichord and Bob Rynierson on lute and theorbo, he performed at the EKU Live @ Your Library: 
An Evening of Airs de Cour. In 2005, he performed in a program of Airs de Cour in Chicago at the 
National Conference of 17th-Century Musicians, with internationally renowned artists Elizabeth 
Belgrano, soprano, David Dolata, theorbo, and Katherine Gordan-Seifert, harpsichord. 

Hensley's focus in the early music performance area serendipitously led him to research and study of 
the performance practice of 9th-century Gregorian chant. This study has led to participation in a 
recording project called A Gregorian Archive —recording melodies of the 9th-century Carolingian 
repertory commonly known as Gregorian chant. This ongoing project began in June of 2003, with Dr. 
Richard L. Crocker, Professor Emeritus at The University of California at Berkeley and author of the 
Archive of Sound Recordings, produced by Emeritus Press, Berkeley, California. As a result of his study 
and recordings with Crocker, Hensley is a frequent guest lecturer/performer on the subject of 
Gregorian Chant Performance Practice. Hensley also enjoys singing in the dialect and style of his 
Appalachian musical heritage, including Seven Kentucky Mountain Songs, by John Jacob Niles. 

Singing the songs from the era of his grandparents, Hensley is completely transported to yet another 
style of singing and vocal production. 

For the premier performance of the Gregory Partain Requiem Mass in 2005, conductor Loren Tice 
asked Hensley to sing the tenor solos that begin and end the piece. This hauntingly beautiful a cap¬ 
pella work is based on Latin chant texts. Hensley's involvement as. cantor for the Partain Requiem was 
the catalyst for their collaboration on today's performance of Die Schone Mullerin. 



In his twenty years on the concert stage, GREGORY PARTAIN has appeared as recitalist, chamber 
musician, and concerto soloist throughout the United States and has performed overseas in Poland, 
Guatemala, Costa Rica, Russia, and Greece. In 1986, he was the national winner of the KMS Resident 
Artist Competition in Seattle, then won first prize in the Memphis Beethoven Piano Sonata 
Competition, second prize in the International Bartok-Kabalevsky Competition in Virginia, and was a 
finalist in the Concert Artists Guild New York Competition. He also won honors in the San Antonio 
International Piano Competition and is a laureate of the Beethoven Foundation Auditions in 
Indianapolis. Partain's most recent concerto appearances occured in Yaroslavl, Russia and Athens, 
Greece where he performed the Rachmaninoff second concerto with orchestras of those cities. He has 
also appeared with the Seattle Symphony, the Eugene Oregon Symphony, and the Sunriver and Peter 
Britt summer festivals, performing concerti by Bach, Mozart, Beethoven, Saint-Saens, Bartok, 
Prokofieff, and Gorecki. 

Partain's wide-ranging repertoire spans music of four centuries. In 2001 he toured with a three- 
evening concert-lecture series on the final five piano sonatas of Beethoven, heard in Boston, 
Cincinnati, Louisville, Muncie, Columbus, and other Midwest locations. His first solo CD (2001) con¬ 
tains works by William Byrd, Beethoven, Chopin, Liszt, and Ravel. His second solo CD, released in 
2007 under the MSR Classics label, includes works by Rachmaninov, D. Scarlatti, Brahms, Beethoven, 
and Transylvania University composer Larry Barnes ( Toccata: Act of War, composed for Partain). This 
fall, he will perform twenty recitals, teach master classes, and conduct workshops in the Midwest, 
Pacific Northwest, Southwest, and Hawaii, as that state's Music Teachers Association convention artist. 

In 1998, Partain turned serious attention to composing, making his formal debut at the Kentucky 
Music Teachers Association (KMTA) state conference with the premier of Two Songs for Harp and 
Soprano on Poems of William Butler Yeats (performed by his wife, harpist Carolyn Dupont and sopra¬ 
no Hope Koehler). Lux aetera, an cappella choir piece, received its premier the following year. In 2003 
Partain premiered his song cycle based on love poems of Jalaluddin Rumi, the 13th-century Islamic 
mystic. As the KMTA Commissioned Composer for 2005, he composed a nine-movement concert 
Requiem for a cappella choir, based on traditional Latin texts. For his collective works, the Kentucky 
Arts Council has awarded Partain a 2007 Al Smith Professional Assistance grant. 

A frequent competition adjudicator and master class teacher, Partain judged the American round of 
the 1999 Vladimir Horowitz International Piano Competition and taught six summers for the Kentucky 
Governor's School for the Arts and Governor's Scholars Program. He has served on the KMTA 
Executive Board and is a past president of the Bluegrass Area MTA. He received his Bachelors degree 
in Piano Performance at the University of Washington, and Masters and Doctoral degrees from The 
University of Texas at Austin as a Javits Fellowship recipient. His principal teachers include John T. 
Moore and Bela Siki at the University of Washington, Gregory Allen and Nancy Burton Garrett at The 
University of Texas, and Claude Frank, with whom he has coached privately. Partain is Professor of 
Music at Transylvania University in Lexington, Kentucky, where he holds a Bingham Award for 
Excellence in Teaching. 

Professors Hensley and Partain will perform Die schone Mullerin at least eight times this season in 
public concerts and private gatherings, with future performances anticipated. 


Die schone Miillerin 

(The Lovely Mill Girl) 


1. Das Wandern 

Das Wandern ist des Mullers Lust, 

Das Wandern! 

Das muB ein schlechter Muller sein, 

Dem niemals fiel das Wandern ein, 
Das Wandern, 

Vom Wasser haben wir's gelernt, 

Vom Wasser! 

Das hat nicht Rast bei Tag und Nacht, 

Ist stets auf Wanderschaft bedacht, 
Das Wasser. 

Das sehn wir auch den Radern ab, 
Den Radern! 

Die gar nicht gerne stille stehn. 

Die sich mein Tag nicht mude gehn. 
Die Rader. 

Die Steine selbst, so schwer sie sind. 
Die Steine! 

Sie tanzen mit den muntern Reihn 

Und wollen gar noch schneller sein, 
Die Steine. 

O Wandern, Wandern, meine Lust, 

0 Wandern! 

Herr Meister und Frau Meisterin, 

LaBt mich in Frieden weiter ziehn 
Und wandern. 


1. Wandering 

Wandering is the miller's joy, 

Wandering! 

He must be a sorry miller, 

Who never thought to wander. 
Wandering! 

We've learned it from the water, 

From the water! 

It does not rest by day or night, 

It's always bent on traveling, 

The water. 

We see it also with the mill wheels, 

The mill wheels! 

They care not at all for standing still, 
And turn all day without tiring. 

The mill wheels. 

Even the mill stones, heavy though they 
The mill stones! 

They join in the merry dance. 

And want to go yet faster. 

The mill stones! 

Oh, wandering, wandering, my joy. 

Oh, wandering! 

Oh, Master and Mistress, 

Let me go on my way in peace. 

And go wandering! 


2. Wohin? 

2. Where to? 

Ich hort' ein Bachlein rauschen 

Wohl aus dem Felsenquell, 

Hinab zum Tale rauschen 

So frisch und wunderhell. 

1 heard a brooklet rushing 

Right out of its rocky spring, 

Down there rushing to the valley, 

So fresh and wondrously bright. 

Ich weiB nicht, wie mir wurde, 

Nicht, wer den Rat mir gab, 

Ich muBte auch hinunter 

Mit meinem Wanderstab. 

1 do not know what happened to me, 
Nor who gave me the idea; 

But 1 had to go down there, too, 

With my walking stick. 

Hinunter und immer weiter 

Und immer dem Bache nach, 

Und immer frischer rauschte 

Und immer heller der Bach. 

Down and always onward, 

And always following the stream; 

And always rushing fresher, 

And always brighter, the stream. 

1st das denn meine StraBe? 

0 Bachlein, sprich, wohin? 

Du hast mit deinem Rauschen 

Mir ganz berauscht den Sinn. 

Is this then my path? 

Oh, brooklet, speak! Where to? 

With your rushing you have 

Quite intoxicated my senses. 

Was sag' ich denn vom Rauschen? 

Das kann kein Rauschen sein: 

Es singen wohl die Nixen 

Tief unten ihren Reihn. 

But why do 1 speak of rushing? 

That can't really be rushing: 

It must be water nymphs 

Singing their roundelays in the depths. 

LaB singen, Gesell, laB rauschen 

Und wandre frohlich nach! 

Es gehn ja Miihlenrader 

In jedem klaren Bach. 

Let them sing, my lad, let it rush, 

And wander on joyfully! 

Mill wheels turn 

In every clear brook. 







3. Halt! 

3. Halt! 

Eine Muhle seh' ich blinken 

Aus den Erlen heraus, 

Durch Rauschen und Singen 

Bricht Radergebraus. 

1 see a mill peeping 

Out from the alders; 

Through the gushing and singing 
Bursts the clatter of wheels. 

Ei willkommen, ei willkommen, 

SuGer Muhlengesang! 

Und das Haus, wie so traulich! 

Und die Fenster, wie blank! 

Hey, welcome, welcome. 

Sweet mill song! 

And the house, how friendly! 

And the windows, so clear! 

Und die Sonne, wie helle 

Vom Himmel sie scheint! 

Ei, Bachlein, liebes Bachlein, 

War es also gemeint? 

And the sun, how brightly 

It shines from the heavens! 

Now brook, dear little brook. 

Was this, then, what you meant? 

4. Danksagung an den Bach 

4. Thanksgiving to the Brook 

War es also gemeint. 

Mein rauschender Freund? 

Dein Singen, dein Klingen, 

War es also gemeint? 

Was this, then, what you meant, 
My rushing friend? 

Your singing, your chatter? 

Was this what you meant? 

Zur MOllerin hin! 

So lautet der Sinn. 

Gelt, hab' ich's verstanden? 

Zur MOllerin hin! 

"Go in to the mill girl!" 

The message seemed to say, 

Did 1 understand it right? 

"Go in to the mill girl!" 

Hat sie dich geschickt? 

Oder hast mich beruckt? 

Das mdcht ich noch wissen, 

Ob sie dich geschickt. 

Did she send you? 

Or have you bewitched me? 

1 would like to know 

Whether she sent you. 

Nun wie's auch mag sein, 

Ich gebe mich drein: 

Was ich such', hab' ich funden, 

Wie's immer mag sein. 

Well, however it may be, 

I'll go with it! 

What 1 sought, 1 have found, 
However it may be. 

Nach Arbeit ich frug. 

Nun hab ich genug 

Fur die Hande, furs Herze 

Vollauf genug! 

1 wanted work. 

And now 1 have enough— 

For my hands, for my heart, 

Fully enough! 


5. Am Feierabend 

Hatt' ich tausend 
Arme zu ruhren! 

Konnt' ich brausend 
Die Rader fuhren! 

Konnt' ich wehen 
Durch alle Haine! 

Konnt' ich drehen 
Alle Steine! 

DaB die schone Mullerin 
Merkte meinen treuen Sinn! 

Ach, wie ist mein Arm so schwach! 
Was ich hebe, was ich trage, 

Was ich schneide, was ich schlage, 
Jeder Knappe tut mir's nach. 

Und da sitz' ich in der groBen Runde, 
In der stillen kuhlen Feierstunde, 

Und der Meister spricht zu alien: 

Euer Werk hat mir gefallen; 

Und das liebe Madchen sagt 
Allen eine gute Nacht. 

6. Der Neugierige 

Ich frage keine Blume, 

Ich frage keinen Stern, 

Sie konnen mir alle nicht sagen. 

Was ich erfuhr so gern. 

Ich bin ja auch kein Gartner, 

Die Sterne stehn zu hoch; 

Mein Bachlein will ich fragen, 

Ob mich mein Herz belog. 

0 Bachlein meiner Liebe, 

Wie bist du heut' so stumm! 

Will ja nur eines wissen, 

Ein Wortchen urn und urn. 

Ja, heiBt das eine Wortchen, 

Das andre heiBet Nein, 

Die beiden Wortchen schlieBen 
Die ganze Welt mir ein. 

O Bachlein meiner Liebe, 

Was bist du Wunderlich! 

Will’s ja nicht weiter sagen. 

Sag', Bachlein, liebt sie mich? 


5. In the Evening after Work 

If only I had a thousand 
Arms to move! 

I could drive 

The mill wheels furiously! 

I could blow 
Through all the woods! 

I could turn 
All the stones! 

So that the miller's fair daughter 
Would notice my devotion! 

Ah, why is my arm so weak? 

What I can lift, what I can carry, 

What I can cut, what I can beat, 

Every stripling lad can do just as well. 

And there I sit with the whole company, 
In the quiet, cool hour of rest. 

And the master speaks to us: 

"Your work has pleased me;" 

And the lovely maiden says: 

"Good night to all." 

6. Curiosity 

I ask no flower, 

I ask no star; 

None of them can tell me. 

What I am so eager to know. 

After all, I'm no gardener, 

And the stars are up too high; 

I shall ask my little brook, 

Whether my heart has deceived me. 

Oh stream of my love. 

How silent you are today! 

I want to know only one thing, 

One little word again and again. 

"Yes" is the one little word, 

The other is "No", 

These two small words encompass 
The entire world for me. 

Oh stream of my love, 

How strange you are! 

I'll surely keep it to myself: 

Tell me, stream, does she love me? 


7. Ungeduld 

Ich schnitt' es gern in aile Rinden ein, 

Ich grub' es gern in jeden Kieselstein, 

Ich mocht' es sa'n auf jedes frische Beet 
Mit Kressensamen, der es schnell verrat, 

Auf jeden weiBen Zettei mocht' ich's schreiben: 
Dein ist mein Herz, und soil es ewig bleiben. 

Ich mocht' mir ziehen einen jungen Star, 

Bis daG er sprach' die Worte rein und klar, 

Bis er sie sprach' mit meines Mundes Klang, 

Mit meines Herzens vollem, heiBem Drang; 

Dann sang' er hell durch ihre Fensterscheiben: 
Dein ist mein Herz, und soil es ewig bleiben. 

Den Morgenwinden mocht' ich's hauchen ein, 

Ich mocht' es sauseln durch den regen Hain; 

Oh, leuchtet' es aus jedem Blumenstern! 

Trug' es der Duft zu ihr von 
nah und fern! 

Ihr Wogen, konnt' ihr nichts als Rader treiben? 
Dein ist mein Herz, und soil es ewig bleiben. 

Ich meint', es mOGt' in meinen Augen stehn, 

Auf meinen Wangen mOGt' man's brennen sehn, 
Zu lesen war's auf meinem stummen Mund, 

Ein jeder Atemzug gab's laut ihr kund, 

Und sie merkt nichts von all' dem bangen Treiben: 
Dein ist mein Herz, und soil es ewig bleiben! 

8. MorgengruB 

Guten Morgen, schone Mullerin! 

Wo steckst du gleich das Kopfchen hin, 

Als war' dir was geschehen? 

VerdrieGt dich denn mein GruG so schwer? 
Verstort dich denn mein Blick so sehr? 

So muG ich wieder gehen. 

0 laB mich nur von feme stehn, 

Nach deinem lieben Fenster sehn, 

Von feme, ganz von feme! 

Du blondes Kopfchen, komm hervor! 

Hervor aus eurem runden Tor, 

Ihr blauen Morgensterne! 

Ihr schlummertrunknen Augelein, 

Ihr taubetrubten Blumelein, 

Was scheuet ihr die Sonne? 

Hat es die Nacht so gut gemeint, 

DaG ihr euch schlieGt und buckt und weint 
Nach ihrer stillen Wonne? 


7. Impatience 

I'd like to carve it on every bit of bark, 

I'd like to chisel it in every pebble, 

I want to sow it in every empty flower bed 
With cress seeds that would soon reveal it; 

On every piece of white paper I want to write it: 

"My heart is yours, and so shall be forever!" 

I'd like to train a young starling, 

Till it could speak the words pure and clear, 

Till it spoke them with the sound of my voice 
With the loud, warm pulsing of my heart; 

Then it would sing brightly through her window panes: 
"My heart is yours, and so shall be forever!" 

I'd like to breathe it to the morning wind, 

I'd like to whisper it through the busy grove; 

Oh, if only it would shine from every star-like flower! 
Would that their fragrance could carry it to her from 
near and far! 

You waters, can you drive nothing but wheels? 

"My heart is yours, and so shall be forever!" 

I thought it must stand out in my eyes, 

That one could see it burning on my cheeks, 

That it could be read on my unspeaking lips, 

That every breath would make it loudly known to her, 
And yet she notices nothing of all my yearning: 

"My heart is yours, and so shall be forever!" 

8. Morning Greetings 

Good morning, lovely mill girl! 

Why do you turn your delicate head away so quickly, 
As if something had happened to you? 

Does my greeting disconcert you so deeply? 

Does my glance disturb you so much? 

Then I must go on my way. 

Oh let me but stand at a distance, 

Watching your dear window, 

From afar, quite far away! 

Your delicate fair head, come out! 

Come out from your round gate. 

You blue morning stars! 

You little eyes, drunk with sleep. 

You little flowers, tear-stained with dew. 

Why do you shy from the sun? 

Was the night so kind to you, 

That you close and bow and weep 
For its quiet bliss? 


Now shake off the veil of dreams 
And arise, fresh and free 
In God's bright morning! 

The lark warbles in the sky; 

And from deep in the heart, 

Calls forth love's pain and sorrow. 


Nun schiittelt ab der Traume Flor 
Und hebt euch frisch und frei empor 
In Gottes hellen Morgen! 

Die Lerche wirbelt in der Luft, 

Und aus dem tiefen Herzen ruft 
Die Liebe Leid und Sorgen. 

9. Des Mullers Blumen 

Am Bach viel kleine Blumen stehn, 

Aus hellen blauen Augen sehn; 

Der Bach, der ist des Mullers Freund, 

Und hellblau Liebchens Auge scheint. 

Drum sind es meine Blumen. 

Dicht unter ihrem Fensterlein, 

Da will ich pflanzen die Blumen ein, 

Da ruft ihr zu, wenn alles schweigt, 

Wenn sich ihr Haupt zum Schlummer neigt, 
Ihr wiBt ja, was ich meine. 

Und wenn sie tat die Auglein zu 
Und schlaft in suBer, siiBer Ruh', 

Dann lispelt als ein Traumgesicht 
Ihr zu: VergilB, vergiB mein nicht! 

Das ist es, was ich meine. 

Und schlieBt sie fruh die Laden auf, 

Dann schaut mit Liebesblick hinauf: 

Der Tau in euren Augelein, 

Das sollen meine Tranen sein, 

Die will ich auf euch weinen. 

10. Tranenregen 

Wir saBen so traulich beisammen 
lm kuhlen Erlendach, 

Wir schauten so traulich zusammen 
Hinab in den rieselnden Bach. 

Der Mond war auch gekommen. 

Die Sternlein hinterdrein, 

Und schauten so traulich zusammen 
In den silbernen Spiegel hinein. 

Ich sah nach keinem Monde, 

Nach keinem Sternenschein, 

Ich schaute nach ihrem Bilde, 

Nach ihren Augen allein. 

Und sahe sie nicken und blicken 
Herauf aus dem seligen Bach, 

Die Blumlein am Ufer, die blauen, 

Sie nickten und blickten ihr nach. 


9. The Miller's Flowers 

Beside the brook stand many small flowers, 

Looking out through bright blue eyes; 

The brook, it is the miller's friend, 

And clear blue shine my sweetheart's eyes, 

So they are my flowers. 

Close under her window, 

I will plant these flowers, 

So call to her when all is silent, 

When she lays down her head for sleep: 

You know well what I intend. 

And when she closes her little eyes, 

And sleeps in sweet, sweet repose, 

Then whisper, like a dreamy vision: 

"Forget, forget me not!" 

That is what I intend. 

And when she opens the shutters early in the morning, 
Then gaze up lovingly: 

The dew in your little eyes. 

Shall be my tears. 

That I will shed upon you. 

10. Rain of Tears 

We sat so quietly together 
Under the cool shade of the alders. 

We gazed so quietly together 
Down into the murmuring brook. 

And the moon came too, 

And the stars afterwards, 

And gazed so quietly together 
Into the silver mirror. 

I did not see any moon. 

Nor any star-shine; 

I looked only at her reflection, 

At her eyes alone. 

And I saw her nod and glance 
Up from the lovely stream; 

The little flowers on the bank, the blue ones, 

They nodded and glanced, too. 



Und in den Bach versunken 
Der ganze Himmel schien 
Und wollte mich mit hinunter 
In seine Tiefe ziehn. 

Und uber den Wolken und Sternen, 
Da rieselte munter der Bach 
Und rief mit Singen und Klingen: 
Geselle, Geselle, mir nach! 

Da gingen die Augen mir uber, 

Da ward es im Spiegel so kraus; 

Sie sprach: Es kommt ein Regen, 
Ade, ich geh' nach Haus. 


And in the stream, deep down, 

The whole heavens appeared 
And wanted to draw me down 
Into the depths. 

And over the clouds and stars, 

The brook babbled merrily. 

And called with singing and rippling: 
"Friend, friend, follow me!" 

Then my eyes ran over. 

And the mirror became a blur; 

She said, "There's a shower coming. 
Goodbye, I'm going home." 



11. Mein! 

Bachlein, laB dein Rauschen sein! 

Rader, stellt euer Brausen ein! 

All' ihr muntern Waldvogelein, 

GroB und klein, 

Endet eure Melodein! 

Durch den Hain 
Aus und ein 

Schalle heut' ein Reim allein: 

Die geliebte Mullerin ist mein! 

Mein! 

Fruhling, sind das alle deine Blumelein? 
Sonne, hast du keinen hellern Schein? 

Ach, so muB ich ganz allein 

Mit dem seligen Worte mein 

Unverstanden in der weiten Schopfung sein! 


11. Mine! 

Stream, gush no more! 

Mill wheels stop your pounding! 

All you merry woodbirds, 

Large and small, 

Cease your singing! 

Throughout the forest, 

Near and far, 

Let one song alone resound this day: 

The beloved mill girl is mine! 

Mine! 

Spring, are those all the flowers you have? 
Sun, have you no brighter beams? 

Alas, then I must be all alone, 

With my blessed word, 

Uncomprehended in the wide world! 




12. Pause 

Meine Laute hab' ich gehangt an die Wand, 

Hab' sie umschlungen mit einem grunen Band - 
Ich kann nicht mehr singen, 
mein Herz ist zu voll, 

WeiB nicht, wie ich's in Reime zwingen soil. 

Meiner Sehnsucht allerheiBesten Schmerz 
Durft' ich aushauchen in Liederscherz, 

Und wie ich klagte so suB und fein, 

Glaubt' ich doch, mein Leiden war' nicht klein. 

Ei, wie groB ist wohl meines Gluckes Last, 

DaB kein Klang auf Erden es in sich faBt? 

Nun, liebe Laute, ruh' an dem Nagel hier! 

Und weht ein Luftchen uber die Saiten dir, 

Und streift eine Biene mit ihren Flugeln dich. 

Da wird mir so bange, und es durchschauert mich. 
Warum lieB ich das Band auch hangen so lang? 
Oftfliegt's um die Saiten mit seufzendem Klang. 

Ist es der Nachklang meiner Liebespein? 

Soil es das Vorspiel neuer Lieder sein? 

13. Mit dem grunen Lautenbande 

»Schad' um das schone grune Band, 

DaB es verbleicht hier an der Wand, 

Ich hab' das GrOn so gern!« 

So sprachst du, Liebchen, heut zu mir; 

Gleich knupf' ich's ab und send' es dir: 

Nun hab' das Grune gem! 

Ist auch dein ganzer Liebster weiB, 

Soil Grun doch haben seinen Preis, 

Und ich auch hab' es gern. 

Weil unsre Lieb' ist immergrun, 

Weil grun der Hoffnung Fernen bluhn. 

Drum haben wir es gern. 

Nun schlinge in die Locken dein 
Das grune Band gefallig ein, 

Du hast ja's Grun so gern. 

Dann weiB ich, wo die Hoffnung wohnt, 

Dann weiB ich, wo die Liebe thront, 

Dann hab' ich's GrOn erst gern. 


12. Interlude 

1 have hung my lute on the wall, 

I have wound a green ribbon around it; 

I can no longer sing. 

My heart is too full, 

I know not how to contain it in verses. 

The burning pain of my longing 
I once could release in jesting song; 

And when I complained, so sweetly and gently, 

I thought then that my sorrows were not small. 

Ah, but how great is the weight of my happiness, 

That no sound on earth can hold it? 

Now, dear lute, rest here on this nail! 

And if a breeze sweeps over your strings, 

And if a bee grazes you with its wings, 

It makes me tremble, and a shudder passes through me. 
And why have I left the ribbon hanging up there so long? 
Often it stirs the strings with a sighing sound. 

Is that the echo of my lovelorn pining? 

Will it be the prelude to new songs? 

13. With the Green Lute Ribbon 

"It's a pity about that pretty green ribbon, 

That it fades here on the wall; 

I am so fond of green!" 

That is what you said to me today, sweetheart; 

I shall untie it at once and send it to you: 

Now be fond of Green! 

Though your true love is white (with flour). 

Green is also to be praised; 

And I, too, like green, 

Because our love is ever green, 

Since distant hope grows green, 

That's why we are fond of it. 

Now tie this green ribbon 
In your tresses, careful now; 

You are so fond of green. 

Then shall I know where Hope dwells, 

Then shall I know where Love is enthroned, 

Then shall I at last be fond of green. 




14. Der Jager 

Was sucht denn der Jager am Muhlbach hier? 
Bleib', trotziger Jager, in deinem Revier! 

Hier gibt es kein Wild zu jagen fur dich, 

Hier wohnt nur ein Rehlein, ein zahmes, fur mich, 
Und willst du das zartliche Rehlein sehn, 

So laB deine Buchsen im Walde stehn, 

Und laB deine klaffenden Hunde zu Haus, 

Und laB auf dem Horne den Saus und Braus, 

Und schere vom Kinne das struppige Haar, 

Sonst scheut sich im Garten das Rehlein furwahr. 


14. The Hunter 

And what does the huntsman seek here at the mill stream? 
Presumptuous hunter, stay in your own hunting grounds! 
Here there is no game for you to chase; 

Here dwells only a little doe, a tame one, for me. 

And if you wish to see the gentle doe, 

Then leave your guns in the forest, 

And leave your yelping hounds at home, 

And stop blowing and hooting your horn. 

And clip that matted hair from your chin; 

Otherwise the doe will surely hide itself away in the garden. 


Doch besser, du bliebest im Walde dazu, 

Und lieBest die Muhlen und Muller in Ruh. 

Was taugen die Fischlein im grunen Gezweig? 

Was will den das Eichhorn im blaulichen Teich? 

Drum bleibe, du trotziger Jager, im Hain, 

Und laB mich mit meinen drei Radern allein; 

Und willst meinem Schatzchen dich machen beliebt, 

So wisse, mein Freund, was ihr Herzchen betrubt: 

Die Eber, die kommen zur Nacht aus dem Hain 

Und brechen in ihren Kohlgarten ein 

Und treten und wuhlen herum in dem Feld: 

Die Eber, die schieB, du Jagerheld! 

15. Eifersucht und Stolz 

Wohin so schnell, so kraus und wild, mein 
lieber Bach? 

Eilst du voll Zorn dem frechen Bruder Jager 
nach? 

Kehr' urn, kehr' urn, und schilt erst deine Mullerin 
Fur ihren leichten, losen, kleinen Flattersinn. 

Sahst du sie gestern abend nicht am Tore stehn, 

Mit langem Halse nach der groBen StraBe sehn? 

Wenn vom den Fang der Jager lustig zieht nach Haus, 
Da steckt kein sittsam Kind den Kopf zum Fenster 'naus. 
Geh', Bachlein, hin und sag ihr das; doch sag ihr nicht, 
Horst du, kein Wort von meinem traurigen Gesicht. 

Sag' ihr: Er schnitzt bei mir sich eine Pfeif' aus Rohr 
Und blast den Kindern schone Tanz' und Lieder vor. 


Or better yet, stay in the forest, 

And leave the mill and miller in peace! 

What use are fish in green branches? 

What would the squirrel want in the blue pond? 
Therefore stay, presumptuous hunter, in the thicket, 

And leave me alone with my three wheels! 

And if you would like to find favor with my sweetheart. 
Then know, my friend, what troubles her heart: 

The boars, they come at night from the woods 
And break into her cabbage garden 
And trample and wallow all over the field. 

The boars—shoot them, you hunter-hero! 

15. Jealousy and Pride 

Where are you going so quickly, so ragged and wild, 
my dear brook? 

Are you hurrying angrily after that shameless brother 
huntsman? 

Turn around, turn around and first scold your mill girl. 

For her flirtatious, wanton, petty fickleness. 

Didn't you see her standing at the gate yesterday evening, 
Craning her neck down the main road? 

When the hunter returns joyfully home from the chase, 
Then no decent girl sticks her head out the window. 

Go, brook, and tell her that; but don't tell her 
Do you hear? Not a word of my sad face; 

Say to her: he is carving a pipe out of a river reed 
And is playing pretty dances and songs for the children. 


16. Die liebe Farbe 

In Grun will ich mich kleiden, 

In grune Tranenweiden: 

Mein Schatz hat's Grun so gern. 

Will suchen einen Zypressenhain, 

Eine Heide von grunem Rosmarein: 

Mein Schatz hat's Grun so gern. 

Wohlauf zum frohlichen Jagen! 

Wohlauf durch Heid' und Hagen! 

Mein Schatz hat's Jagen so gern. 

Das Wild, das ich jage, das ist der Tod; 

Die Heide, die heilB' ich die Liebesnot: 

Mein Schatz hat's Jagen so gern. 

Grabt mir ein Grab im Wasen, 

Deckt mich mit grunem Rasen: 

Mein Schatz hat's Grun so gern. 

Kein Kreuzlein schwarz, kein Blumlein bunt, 
Grun, Alles grun so rings und rund! 

Mein Schatz hat's Grun so gern. 

17. Die bose Farbe 

Ich mochte ziehn in die Welt hinaus, 

Hinaus in die weite Welt; 

Wenn's nur so grun, so grun nicht war 
Da drauBen in Wald und Feld! 

Ich mochte die grOnen Blatter all 
Pflucken von jedem Zweig, 

Ich mochte die grunen Graser all 
Weinen ganz totenbleich. 

Ach Grun, du bose Farbe du. 

Was siehst mich immer an, 

So stolz, so keck, so schadenfroh, 

Mich armen weiBen Mann? 

Ich mochte liegen vor ihrer Tur 
Im Sturm und Regen und Schnee. 

Und singen ganz leise bei Tag und Nacht 
Das eine Wortchen: Ade! 

Horch, wenn im Wald ein Jagdhorn schallt, 
Da klingt ihr Fensterlein, 

Und schaut sie auch nach mir nicht aus, 

Darf ich doch schauen hinein. 

0 binde von der Stirn dir ab 
Das grune, grune Band; 

Ade, ade! Und reiche mir 
Zum Abschied deine Hand! 


16. The Favorite Color 

In green will I dress myself, 

In green weeping willows; 

My love is so fond of green. 

I'll look for a cypress grove, 

A hedge of green rosemary; 

My love is so fond of green. 

Away to the merry hunt! 

Away through heath and hedge! 

My love is so fond of the hunt. 

The beast I hunt is Death; 

The heath is my name for lover's grief: 

My love is so fond of the hunt. 

Dig me a grave in the turf, 

Cover me with green grass: 

My love is so fond of green. 

No small, black cross, no bright flowers, 

Just green, everything green all around! 

My love is so fond of green. 

17. The Hateful Color 

I would go forth into the world, 

Out into the wide world; 

If only it were not so green, so green, 

Out there in forest and field! 

I would like to pluck all the green leaves 
From every branch. 

And all the green grass—I would like to weep 
On it until it was as pale as death. 

Ah Green, you hateful color, you, 

Why do you always look at me, 

So proud, so bold, so gloating, 

And me only a poor man, all white? 

I would like to lie at her door, 

In the storm and rain and snow. 

And softly sing by day and night 
One little word: "Farewell!" 

Hark! When a hunter's horn sounds in the 
woods. Her window rattles open, 

And though she is not looking for me, 

Yet I can certainly look in. 

0 do unwind from your brow 
That green, green ribbon; 

Farewell, farewell! And give me 
your hand in parting! 



18. Trockne Blume 

Ihr Blumlein alle. 

Die sie mir gab, 

Euch soil man legen, 

Mit mir in's Grab. 

Wie seht ihr alle 
Mich an so weh, 

Als ob ihr wuBtet, 

Wie mir gescheh'? 

Ihr BlOmlein alle, 

Wie welk, wie bla(3? 

Ihr BlOmlein alle, 

Wovon so na(3? 

Ach, Tranen machen 
Nicht maiengrun, 
Machen tote Liebe 
Nicht wieder bluhn. 

Und Lenz wird kommen, 
Und Winter wird gehn, 
Und Blumlein werden 
Im Grase stehn. 

Und BlOmlein liegen 
In meinem Grab, 

Die BlOmlein alle. 

Die sie mir gab. 

Und wenn sie wandelt 
Am HOgel vorbei 
Und denkt im Herzen: 
Der meint' es treu! 

Dann, BlOmlein alle, 
Heraus, heraus! 

Der Mai ist kommen, 
Der Winter ist aus. 


18. Dry flowers 

All you little flowers. 

That she gave me. 

They must lay you 
With me in the grave. 

Why do you all look 
At me so sadly, 

As if you knew 
What has befallen me? 

All you flowers, 

Why withered, why pale? 
You little flowers. 

Why so wet? 

Ah, tears do not make 
May green, 

Nor cause dead love to 
Bloom again. 

And Spring will come. 

And Winter go, 

And flowers will 
Grow in the grass. 

And flowers will lie 
In my grave. 

All those little flowers 
That she gave me. 

And when she walks 
Past the hill 

And thinks in her heart: 
"He was sincere and true.' 

Then, all you little flowers, 
Come out, come out, 

May has come, 

Winter is over. 



19. Der Muller und der Bach 

Der Muller: 

Wo ein treues Herze 
In Liebe vergeht, 

Da welken die Lilien 
Auf jedem Beet; 

Da mu3 in die Wolken 
Der Vollmond gehn, 

Damit seine Tranen 
Die Menschen nicht sehn; 

Da halten die Englein 
Die Augen sich zu 
Und schluchzen und singen 
Die Seele zur Ruh'. 

Der Bach: 

Und wenn sich die Liebe 
Dem Schmerz entringt, 

Ein Sternlein, ein neues. 

Am Himmel erblinkt; 

Da springen drei Rosen, 

Halb rot und halb wei3. 

Die welken nicht wieder, 

Aus Dornenreis. 

Und die Engelein schneiden 
Die FlOgel sich ab 
Und gehn alle Morgen 
Zur Erde herab. 

Der Muller: 

Ach Bachlein, liebes Bachlein, 

Du meinst es so gut: 

Ach Bachlein, aber weiBt du, 
Wie Liebe tut? 

Ach unten, da unten 
Die kuhle Ruh'! 

Ach Bachlein, liebes Bachlein, 

So singe nur zu. 


19. The Miller and the Brook 

The Miller: 

When a true heart 
Dies of love. 

Then lilies wilt 
In every bed; 

Then into the clouds must 
The full moon go, 

So that men 
May not see her tears; 

Then angels 
Shut their eyes 
And sob and sing 
The soul to rest. 

The Brook: 

And when Love 
Conquers pain, 

A little star, a new one, 

Twinkles in the sky; 

Then three roses, 

Half red and half white. 

That never wither, 

Spring up on thorny stalks. 

And the angels cut off 
Their wings 
And every morning 
Go down to Earth. 

The Miller: 

Ah, brook, dear little brook, 

You mean so well, 

Ah, brook, but do you know, 

What love does? 

Ah, down below, yes below, 

Is cool rest! 

Ah, brook, dear little brook, 

Just sing on. 




20. Des Baches Wiegenlied 

Gute Ruh', gute Ruh'! 

Tu' die Augen zu! 

Wandrer, du muder, du bist zu Haus. 

Die Treu' ist hier, 

Sollst liegen bei mir, 

Bis das Meer will trinken die Bachlein aus. 

Will betten dich kuhl 
Auf weichen Pfuhl 

In dem blauen kristallenen Kammerlein. 

Heran, heran, 

Was wiegen kann, 

Woget und wieget den Knaben mir ein! 

Wenn ein Jagdhorn schallt 
Aus dem grunen Wald, 

Will ich sausen und brausen wohl urn dich her. 

Blickt nicht herein, 

Blaue Blumelein! 

Ihr macht meinem Schlafer die Traume so schwer. 

Hinweg, hinweg 
Von dem Muhlensteg, 

Boses Magdelein, daB ihn dein Schatten nicht weckt! 
Wirf mir herein 
Dein Tuchlein fein, 

DaB ich die Augen ihm halte bedeckt! 

Gute Nacht, gute Nacht! 

Bis alles wacht, 

Schlaf' aus deine Freude, schlaf' aus dein Leid! 

Der Vollmond steigt, 

Der Nebel weicht, 

Und der Himmel da droben, wie ist er so weit! 


20. The Brook's Lullaby 

Rest you well, rest you well, 

Close your eyes! 

Wanderer, tired one, you are home. 
Faithfulness is here, 

You shall lie in my keeping. 

Till the sea drinks the streams dry. 

I will give you a cool bed 
On a soft pillow, 

In the blue crystalline chamber, 

Come to me, come. 

Whatever can lull, 

Rock and lull my boy to sleep! 

When a hunting horn sounds 
From the green forest, 

I will gush and rush all around you. 

Do not look in, 

Little blue flowers! 

Lest you make my sleeper's dreams so troubled 

Away, away 
From the mill path. 

Bad girl, lest your shadow wake him! 

Throw me 

Your fine handkerchief, 

That I may keep his eyes covered! 

Good night, good night! 

Till everything awaken, 

Sleep away your joy, sleep away your sorrow! 
The full moon is rising. 

The mist gives way. 

And the sky above, how broad it is! 
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PROGRAM 


Sonata in B Minor 
Consolation No. 3 
Mephisto Waltz No. 1 


Estampes 

Pagodes 

La soiree dans Grenade 
Jardins sous la pluie 


Le tombeau de Couperin 
Prelude 
Fugue 
Forlane 
Rigaudon 
Minuet 
Toccata 


from Miroirs 

Alborada del Gracioso 


Franz Liszt 
(1811-1886) 


Claude Debussy 
(1862-1918) 


Maurice Ravel 
(1875-1937) 



PROGRAM NOTES 


The first part of the program focuses on the Romantic struggle of good and 
evil, with the Sonata after the legend of Faust byGoethe and Mephisto Waltz. 
Franz Liszt is the incarnation of romanticism in every aspect: the man, the 
virtuoso, his life, his art, the conflicts, the extremes, and his universality. He 
reached out to anything and everything. His Consolation No. 3 is a moment 
of peace in this passionate and extraordinary outburst of energy. The 
musical genius of Liszt is hidden behindthe incredible virtuosity of his 
piano writing. Franz Liszt must have been a pianist with immense 
possibilities and playing the piano seemed to him easy game. Behind the 
pyrotechnics, there is a tremendous imagination. In the sonata, he 
accomplishes the transformation of the theme in repeated notes, as Faust 
goes through the transformations in his own battle with the evil force. Liszt 
also displays amazing expressivity and energy, such as in Mephisto Waltz, 
with the playful and sarcastic devil in his dances, his laughter, and his runs. 

The second portion starts out with Japanese prints ( estnmpes ), and Debussy's 
love for those. Claude Debussy, the impressionist par excellence travels into 
Javanese and Chinese sounds in the first movement, then relocates to Spain 
in the second piece, without ever having set foot on it soil. (De Falla called 
this piece "miraculous!") The last movement takes place amidst the falling 
rain in the garden, with reminders of two French nursery songs. 

With Ravel, we leave Impressionism and enter a world of precision despite 
the very colorful harmonic language so unique to him. In Le Tombeau, each 
piece is an homage to a soldier who died in the First World War, and the 
whole is a larger respectful homage to Monsieur Couperin le Grand, one of 
the most important harpsichordists of all time. Most of all, Maurice Ravel, 
in this work, shares his passion for tiny, precise, almost mechanic things. 
He loved music boxes, and his little home of Montfort-Lamauray is a 
miniature fairy-tale hideaway. The pieces are all dances from the eighteenth 
century, with the exception of the first, second and last: a prelude and fugue 
to start off and a virtuoso toccata — a show-off — to finish the set." Alborada" 
belongs to the Ravel who looks out to the world and, here again, Spain. As 
in his Bolero, the use of rhythm and sound effects brings this piece a strong 
Spanish flavor written with the elegance of a Frenchman. 


— Nada Loutfi 



NADA LOUTFI 


In her early performances, she was noted as "a musician to her fingertips" 
and "a pure moment of grace." Hearing a concert by Nada is an experience 
that "will not soon be forgotten". 

Nada is a native of Beirut. Her early piano training was hampered by the 
unrelenting civil war and terrorism, which also cost her mother's life in 
a mortar explosion. 

After seven years of playing the piano, although mostly self-taught, Nada 
was admitted to the Paris Conservatory. She was the first woman from the 
Middle East to take First Prize. She pursued advanced studies at Indiana 
University and the Banff Center for the Arts. 

Her performances have taken her from Europe and the Middle East to 
Canada, Australia, and the US. Engagements have included Salle Gaveau 
(Paris), Salzburg Festival, Louisville Orchestra, Dayton Arts Institute, 
Kilburn Hall (Eastman School of Music), thejupiter Symphony (New York 
City), Dame Myra Hess Series (Chicago), prestigious events for the ministry 
of France and the President of the United States. Live broadcasts include 
NPR's Performance Today; Radio-France; WHASTV (ABC affiliate), French 
National TV & Radio, Arab international channels. 

Nada is the founder of Purely Piano, in Louisville, Kentucky, a nonprofit 
organization that sponsored recitals by piano soloists in both intimate 
settings and in schools. About her performances the Courier Journal 
writes "her technique is prodigious, her performance was astounding." 
She traveled the State of Kentucky introducing rural and mountain 
communities, hospital patients and prison populations to classical music 
through solo and group performances. Late master Gyorgy Sebok and a 
member of its advisory board said about her and her work as a pioneer; 
"a hero of the Arts." 

Nada has directed a new music series at the Pen and Brush in New York 
City, a series of solo recitals featuring a wide variety of traditional 
repertoire as well as the music by Lebanese composer E. Rahbani. Recently, 
her latest CD was released featuring music by New York-based composer 
Eugene Marlowe, and she has been involved in performances with the New 
York composers' circle. 

She is now the Artist-in residence of the classical radio Station, Classical 
90.5 FM WUOL, and can be heard live on Saturdays at wuol.org as a host 
and producer. She is also currently on the Prep-Faculty at the University 
of Louisville. 




IMVEWIYc^IOUISVILLE 


presents 


dare to be great 


Daniel Weeks, tenor 
Bruce Heim, horn 
Naomi Oliphant, piano 


Faculty Recital 


Sunday Evening 
September 23, 2007 
7:30 p.m. 

Margaret Comstock Concert Hall 



Welcome to the Untversoty of Louisville School of Music. 
Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 



PROGRAM 


Poeme d'un jour. Op. 21 
Rencontre 
Toujours 
Adieu 


Gabriel Faure 
(1845-1924) 


Sonata for Horn and Piano, Op. 17 
Allegro moderato 
Poco Adagio, quasi Andante 
Rondo: Allegro moderato 


Ludwig van Beethoven 
(1770-1827) 


Abendbilder 
Stimme der Liebe 
Versunken 


Franz Schubert 
(1797-1828) 


- INTERMISSION - 


The Heart of the Matter Benjamin Britten 

(1913-1976) 

Revisedversion by Sir Peter Pears, 1983 (textsby Edith Sitwell) 

Prologue 

Fanfare 

Where are the seeds of the Universal Fire- 

Reading 

Fanfare 

Reading 

We are the darkness in the heat of the day... 

Reading 

Canticle III. Op. 55 "Still Falls the Rain" 

Reading 

Epilogue 

Fanfare 

So, out of the dark... 


BIOGRAPHIES 


Bruce Heim, horn 

Bruce Heim is the Horn Professor at the University of Louisville and 
a member of Sonus Brass. Since his graduation from The Juilliard 
School in 1974, he has developed an international reputation as a 
performer and teacher. He has served on the faculties of Louisiana 
State University, University o f Missouri, Oklahoma State University, 
University of Oklahoma, and the Sewanee (Tennessee) Summer 
Music Festival. As a chamber musician, he has performed at music 
festivals in Italy, Germany, the Republic of China (Taiwan), 
Venezuela, and many states of the U.S. Mr. Heim has performed 
and recorded with the Saint Louis Symphony Orchestra, including 
many domestic and international tours. During two recent seasons, 
he served as Acting Co-Principal Horn of the Louisville Orchestra. 

He has performed as a concerto soloist and solo recitalist in many 
states of the United States and in Venezuela. He has appeared as a 
solo recitalist for the International Horn Society at regional and 
international workshops. Recent appearances as a soloist include 
the Brevard Music Festival (Britten Serenade), and Utah State 
University (Strauss Concerto No. 1). 

As a member of Sonus Brass, he has performed extensively 
throughout the United States, the Far East, and South America. 
That brass ensemble has had a special mentoring relationship with 
the world-famous Youth Orchestra of Venezuela, and have taught 
brass students from almost every province of that country and of 
Taiwan (Republic of China). Sonus Brass has been a featured 
ensemble at International Trumpet Guild and International Tuba 
and Euphonium Association conferences. 

Professor Heim has a graduate degree in music theory from the 
University of Tulsa. He is recognized as an expert in musical 
intonation and tuning systems. His master's thesis continues to be 
circulated among instrumentalists and conductors who share an 
interest in how to teach intonation more effectively. 


Daniel Weeks, tenor 


A member of the applied voice faculty of the University of Louisville 
since 1998, Daniel Weeks maintains an active recital, concert and 
operatic career. In 1999 Mr. Weeks was both a national finalist in 
the Metropolitan Opera National Council Auditions, and the winner 
of the National Federation of Music Clubs Young ArtistCompetition. 
In February 2000, he sang his debut New York recital with the 
Marilyn Home Foundation. 

As a concert artist, Mr. Weeks made his Carnegie Hall debut in 
2001 with the Oratorio Society of New York in a performance of 
Bach's Magnificat. He has also performed with the Houston 
Symphony, the Dallas Symphony, the Cincinnati Symphony, the 
Columbus Symphony, the Chatauqua Symphony, the Louisville 
Orchestra, The Florida Orchestra, the Kentucky Symphony, the 
Sioux City Symphony, the Xalapa Sinfonica, and the Venezuelan 
Youth Orchestra. Recent concert engagements include; Carnegie 
Hall (Mozart Requiem with John Rutter, conductor, Mid-America 
Productions), and Johnstown Symphony. This season, Mr. Weeks 
will perform with the Pittsburgh Symphony, the National Chorale, 
and the Louisville Orchestra. 

On the operatic stage, Mr. Weeks has performed with the Cincinnati 
Opera, Kentucky Opera, Florentine Opera of Milwaukee, Austin 
Lyric Opera, and Nevada Opera. In 2001, he toured the United 
States as Ferrando in Mozart's Cosi fan tutte with San Francisco 
Opera's Western Opera Theater. This season, he will appear with 
Cincinnati Opera in the world premiere of Aldolphus Hailstork s 
Rise for Freedom, and with Kentucky Opera as Father Confessor in 
Poulenc's Dialogues of the Carmelites. 

Mr. Weeks is represented by Thea Dispeker Artists Management, 
Inc. 



Naomi Oliphant, piano 


Pianist Naomi Oliphant has earned an international reputation as a 
soloist and chamber musician in the U.S.A., Canada, and Europe. 
Her solo appearances include engagements with the Toronto 
Symphony Orchestra under Seiji Ozawa, the Louisville Orchestra, 
the Louisville Ballet, the Hamilton Philharmonic, and the Niagara 
Symphony. Aired on radio and television in North America and 
Europe, she accepted an invitation to perform and lecture in 1998 
at the 9th Suzuki Method International Conference in Japan. Since 
1983, she has been pianist of The McHugh-Oliphant Duo, Duo-in- 
Residence at the University of Louisville. In addition to three 
European tours, they have played on such illustrious series as The 
Phillips Collection in Washington and the Dame Myra Hess 
Memorial Concert Series in Chicago. Dr. Oliphant was appointed 
Associate Dean of the University of Louisville School of Music in 
1998 after serving thirteen years as Chair of the Keyboard/Vocal 
Performance Department. She was honored as the recipient of the 
university's Distinguished Teaching Award in 1994. Most recently, 
she has been responsible for coordinating an exchange program 
between the University of Louisville and the Karol Szymanowski 
Academy of Music in Katowice, Poland. In 2006, she presented 
recitals in Poland with tenor, Daniel Weeks. She holds Bachelor and 
Master of Music degrees from the University of Toronto, a D.M.A. 
from the University of Michigan, and the Master Teacher Certificate 
from MTNA. She received the 2003 Distinguished Service Award 
from the Kentucky Music Teachers Association and the 1998 
Woman of Achievement Award from the University of Louisville 
Business and Professional Women. 



Cheyenne Christian 


Actress Cheyenne Christian is from Laramie, Wyoming where she 
graduated with a B.F.A in Theatre and Dance from University of 
Wyoming. Past productions include Good Morning Athens! A Rock 
Musical, Frequency 98.6, Dead Man Walking, Rumble Strip and Book 
of Days. She is currently an Acting Apprentice at Actors Theatre of 
Louisville. 
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dan to be gnat 

Thursday, September 27, 2007 Convocation 

3:00 p.m. 

Margaret Comstock Concert Hall 


Concerto for Two Trumpets Antonio Vivaldi 

Allegro (1678-1741) 

Largo 
Allegro 

Concert Etude, Op. 94 Alexander Goedicke 

(1877-1957) 


Patrick Hughes, trumpet 
Dr. Michael Tunnell, trumpet 
Elizabeth Ames, piano 
MUS 112/Tunnell 


La Guerre, et la Paix 


Francois Rabbath 
(b.1931) 


Chris Korenkiewicz, double bass 
MUS 411/King 




School of 


music 


INWM'lYqf I OUl.SVIU .Jj, 

dare, to be great 

presents 


University 
Wind Ensemble 

and 

Chamber Winds 
Louisville 

Frederick Speck, director 


Friday Evening 
September 28, 2007 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. !n iite un’ih-iy event of fire or other 
emergency, please walk to the nearest exit. The use of recording deuces and fash phoiogrupht/ is 


shictli/ prohibited. Puivse. sn.nhtcr. mu. mosis, r.uxTKONic watches and paci:ks. Than 


■■you 


PROGRAM 


Fanfare from la Peri (1912) Paul Dukas (1865-1935) 

La Battaglia from Canzoni alia franc ese ( 1596) Adriano Banchieri 

(1567-1634) 
trans. & ed. Phillip Crabtree 

La Peri and La Battaglia will be played witlwu t pause. 


Funeral Music for Queen Mary (1694/1992) Henry Purcell (1659-1695) 
March: Grave (attacca) transcribed and elaborated 

Anthem: Poco piu mosso (attacca) by Steven Stucky 

Canxona: Moderate (attacca) 

March: Grave 


O Mensch, bevvein' bein' siinde gross (1713/1937-42) J.S. Bach 

(1685-1750) 
setting by Percy Grainger 
(1882-1961) 


Sinfonie en Harmonic, No. 31 
[Paris, KAL 297] (1778) 

I. Allegro assai 

II. Andante 

III. Allegro 


W. A. Mozart 
(1756-1791) 
trans. Carl Andreas Goepfert 
(1768-1818) 
ed. Bastiaan Blomhert 


Chamber Winds Louisville 


Hue and Cry (2007) 


Steven Stucky (b. 1949) 


"Son" and "Finale" from Four for Four (2006) Jorge Montilla (b. 1970) 

Sharon Murphy, Chris Phillips, 

Michelle Linder and Brad Baumgardner, clarinets 


Frank Ticheli (b. 1958) 

Chris Phillips, clarinet soloist 


Blue Shades (1997) 



University Wind Ensemble 



Frederick 

Speck, director 


Piccolo 


Horn 


Amy Ensel t * 

Albany, NY 

Joshua Pollackt 

Louisville 

MimideGuzman 

Raddiff 

Kate Reyman t 

Decatur, IL 



Sara Poe 

Huntingburg.lN 

Punt 


Matt Peyton 

Marysville, IN 

Amy Ensel + ' 

Albany, NY 

Leah Simer 

Centralia,IL 

Beth Alexander* 

Hamed 



MimideGuzman 

Raddiff 

Trumpet 


Liz Ames * 

Syracuse, NY 

John Bryant' 

Fair view, NC 

Jen Adams 

Ft. Thomas 

Don Johnson 

Kay wick 



Reid Tanouye * 

Maui, HI 

Oboes/English Horn 


Robbie Elliott 

Lexington 

Andy Buchholz t * 

Cleveland Height: 

;, OH Zack Schell 

Louisville 

Leanna Booze tt 

Cincinnati, OH 

Robert Bertke' 

Nashville, TN 

Kevin Arbogast 

Paducah 





Trombone 


Clarinets/Au.x. Clarinets 

Aaron Stepp f 

Glasgow 

Chris Phillips t 

Milford, OH 

Krista Eifler 

Newburgh, IN 

Sharon Murphy 

Louisville 

lan Gregory 

Crest wood 

Michelle Linder 

Cincinnati,OH 



Carolyn Fassio 

Pendleton 

Bass Trombone 


Dylan Lloyd 

Louisville 

BrenlCrimm 

Pewoe Valley 

Angel Hernandez 

Miami, FL 



Robert Acosta 

Edgewood 

Euphonium 


Adrienne Rons 

Evanston, IN 

Ma tt Byrum t 

Louisville 

Jessica Lynn 

Hartford 

Remus Webb 

Indianapolis, IN 

Bass Clarinet 


Tuba 


BradBaumgardriert 

Nashville, TN 

Brandon Johnson f 

Creslwood 

Charles Combs 

Scoltsburg, IN 

Brven Warfield 

Indianapolis, IN 

Bassoon 


Percussion 


jay Coughlont 

Paducah 

BradBuehringt’ 

Louisville 

Jon Rohner* 

Jonesboro, AR 

Rodney Younger 

Indianapolis, IN 

Cody Gault 

Elizabethtown 

Ross Roby 

Louisville 



Brittany Allen 

Louisville 

Alto Saxophone 


Regan Heckscher 

Louisville 

Kevin Arbogast t 

Paducah 



Ion Rohner* 

Jonesboro, AR 

Double Basses 


Kevin Ames 

Caldwell, ID 

Nick Wooldridget 

Louisville 

Tenor Saxophone 


Harp 


MattReidinger 

Floyds Knobs, IN 

Amy Isbell *' 

Louisville 

Baritone Saxophone 


Keyboard 


Daniel Reams 

Cecilia 

Liz Arnes " 

Syracuse, NY 


*» alumna t principal 


graduate student 


t+ faculty 




LNWERSTIYtf IOUISVILLE 

dare to be great 


presents 


Preparatory Department 
Faculty Recital 


Denine LeBlanc, 

piano 


Sunday Afternoon 
September 30, 2007 
3:00 p.m. 

Margaret Comstock Concert Hall 



Welcome to the University of Louisville School of Music. 
Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the neP res t ex ' t - 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and page rs - 
Thank you. 



PROGRAM 


Sonata in E Major, L. 23 
Sonata in G Major, L. 286 


Domenico Scarlatti 
(1685-1757) 


Fantasiestiicke, Op. 12 
Des Abends 
In der Nacht 
Fabel 

Traumes-Wirren 

Warum? 

Aufschwung 


Robert Schumann 
(1810-1856) 


La serenade interrompue 
La fille aux cheveux de lin 
Minstrels 


Claude Debussy 
(1862-1918) 


INTERMISSION 


Lobo (2004-2005) 
in two movements 


Nicholas Drake 
(b. 1978) 


Four Fairy Tales Sara Buchanan MacLean 

Twelve Months (b. 1952) 

No Bigger Than 
The Vinegar Jar 
MollieWhuppie 

WORLD PREMIERE 
Carrie Leigh Page, narrator 


Troubled Water 


Margaret Bonds 
(1913-1972) 



PROGRAM NOTES 


Sonatas L. 352 and L. 286 Domenico Scarlatti 

Domenico Scarlatti, son of composer Alessandro Scarlatti, received his 
musical training in the Italian cities of Naples, Venice and Rome before 
moving to Lisbon, Portugal in 1719 or 1720 to work as the maestro di 
capella in the court of Joao V. Scarlatti moved to Madrid when Joao's 
daughter married Fernando, heir to the Spanish throne. He spent the 
remainder of his career in her service. 

Scarlatti's major contribution to the keyboard repertoire is the one- 
movement sonata (essercizi). These works which total over 550 are in 
binary form, each part to be repeated. With many of the sonatas, rapid 
figuration, wide leaps, arpeggios and rapid trills are used as heard in the 
two sonatas E Major, L. 23 and G Major, L. 286. Scarlatti wrote of this body 
of works in 1738, "Do not expect any profound learning, but rather an 
ingenious jesting with art, to accommodate you in the mastery of the 
harpsichord." 


FantasiestOcke Robert Schumann 

True to the Romantic tradition, Schumann wrote beautiful character 
pieces. "Des Abends" is a lyric nocturne whose right hand floats above 
continuous and gentle arpeggios. "In der Nacht" is the biggest of the pieces 
with a restless figure throughout the A section that is heightened by a cross 
rhythm: three against four. Both "Traumes-Wirren" and "Fabel" alternate 
between capricious, frenetic material, and soothing, almost chorale 
melodies. "Warum?" is slow and reflective with its short melodies 
alternating between alto and soprano voices. "Aufschwung" ("Soaring"), 
as its name suggests, is brilliant in character and built on a rising motif that 
appears in a rondo-like form. 


Laser£nade interrompue; Claude Debussy 

La Fille aux cheveux de un; Minstrels 

Debussy's Preludes are an extraordinary study in colors and 
sonorities. The preludes in Book I, written in 1910, showcase a treasure of 
styles that are concise in material and remarkably creative. "La serenade 
interrompue" is the story of a Spanish guitarist who hopes to win the heart 
of ayoung lady through his serenade, but his song is rebuked. "La Fille aux 
cheveux de lin is an ethereal melody based on a pentatonic scale that 
evokes a poem about a blond, Scottish lass. "Minstrels" caricatures the 
atmosphere and mood of the popular American Minstrel show in Europe 
m the early twentieth century. 


Lobo (2004-2005) 


Nicholas Drake 


Even a lone wolf 

has belonged to a pack 
once... 

A shy hunter 

in blind struggle against rescue 
always chooses life alone 
until he selects death. 

-John Allen Boyd 

Lobo was written for and dedicated to John Boyd, a good friend and former 
high school teacher of the composer, who was inspira tional in his teach ing 
and support. Both of the movements are based on themes that Boyd 
composed for solo violin. In Lobo, the themes are presented as gestures in 
the opening of each movement, which are then explored in fantasy. As the 
excerpt from the poem suggests, a being cannot exist as individual without 
the backdrop of community. 


Four Fairy Tales Sara Buchanan MacLean 

Receiving its premiere on today's program. Four Fairy Tales for solo piano is 
a set of pieces commissioned by storyteller Beatrice Bowles. The ideas for 
these pieces come directly from the stories. Sometimes a vivid visual image 
is translated into a musical gesture or a catchy verbal phrase into a 
rhythm. Although each piece reflects the mood of its individual story, a 
whimsical, playful even "giocoso" feel pervades the piece as a whole. 

"The Twelve Months" is based on a bittersweet, meandering melody, 
which is reiterated and transformed throughoutand represents the "place- 
mood" of the story. High tremolo passages juxtaposed and then blended 
into the melody express the archetypal stone circle and transforming 
magic. 

"No Bigger Than" is a scherzo written as a rondo-like variation. A short, 
rapid pentatonic phrase expanded three times comprises the main theme. 
Variations include the melody in counterpoint, in a harplike texture and 
as "jumping" chord clusters. The frenetic pace of the piece reflects the rapid 
action of the story. 



High-pitched, dissonant figuration is the complaining voice of the woman 
who lived in "The Vinegar Jar." High-pitched irregular rhythms are magic 
fairydust. The piecehas two possible endings: one, a surprise like the story. 
In the other, you can hear the disgruntled fairy flyaway, as the complain¬ 
ing voice fades. 

"We are just three traveling girls, making our way in the cold, dark world" 
sings the long slow melody that opens "Molly Whuppie. " "Moll-y Whup- 
pie, Moll-y Whup-pie, Moll-y Whup-pie", the mischievous voice of the 
second section chants. Then Molly Whuppie whups the mean giant! Lots 
of running... more whupping, more running and whupping, the not-so- 
sad melody again, a big celebration of Molly Whuppies and a happy 
ending! 


Troubled Water Margaret Bonds 

Margaret Bonds received her earliest musical training from her mother, 
later attending Northwestern University in Chicago for a B.M. and M.M. 
in the 1930's. She taught and performed in Chicago, New York and Los 
Angeles and collaborated with the famous poet, Langston Hughes. Based 
on the spiritual, "Wade in the Water," Troubled Water is a sectional work 
with high contrast between rhythmic motives and lyrical, rhapsodic 
themes. 



BIOGRAPHY 


Denine LeBlanc is instructor of Piano in the Preparatory Department of the 
University of Louisville School of Music, and the Arts and Humanities 
teacher at Coleridge-Taylor Montessori School in Louisville. This past 
summer. Dr. LeBlanc taught and performed at Blue Lake Fine Arts Camp 
in Twin Lake, Michigan and in the summer of 2005, she worked as the 
collaborative pianist and coach for the Advanced Vocal Institute at the 
famed Interlochen Arts Camp. Recognized as a performer and advocate for 
new music. Dr. LeBlanc's compact disc entitled "The Sun Shines Bright," 
on the Sea Breeze label, features new and original music by Kentucky 
composers, aproject very dear to her heart. In June of2006, Dr. LeBlanc was 
given the opportunity to share this project overseas when the Cultural 
Ambassador of Macon, France asked her to perform pieces from the CD in 
a concert at "la Fete de la musique." 

Dr. LeBlanc has given many lectures, including a presentation at thel998 
Music Teachers National Convention based on her research in the Isidore 
Philipp Archives of the University of Louisville. In addition, she has 
articles on Isidore Philipp published in American Music Teacher and Clavier. 

In collaboration with Rachel Grimes, a Louisville composer and pianist. 
Dr. LeBlanc is a co-recipient of grants from the University of Louisville 
Women's Center, the Kentucky Foundation for Women, and the Kentucky 
Arts Council. 

Dr. LeBlanc is Past President of the Greater Louisville Music Teacher's 
Association and of the Kentucky Music Teachers Association. 
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Thursday, October t|^2007 Convocation 

3:00 p.m. 

Margaret Comstock Concert Hall 


Sonata in G Major Georg Phillipp Telemann 

Affettuoso (1681-1767) 

Allegro 


Jen Adams , flute 
Liz Ames, piano 
MUS 211/Gottlieb 





IMVERSITYof IOUISVILLE 
*-• "- 

dare to be great 

presents 


University 

Student 

Composers 


Thursday Evening 
October 11, 2007 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. 
In the unlikely event of fire or other emergency, 
please walk to the nearest exit. 

The use of recording devices is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 
Thank you. 


PROGRAM 


Daylight (2007) Casey Page Culbreth 

(b.1986) 

Rianne Marcum, voice 
Tiffany Wilson , flute 
Katie Schladand, cello 
Austin Echols, piano 
Regan Heckscher, vibraphone 
Benjamin Powell, conductor 


Hit (2005) 


Ryan T. Connell, piano 


Aleksander Nowak 
(b.1979) 


The Oracles (2007) Scott Sandersfield 

(b.1983) 

Scott Sandersfield, bass-baritone 
Austin Echols, piano 


The Meeting (2007) Michael Dobiel 

(b.1985) 

Kevin Ames, saxophone 
Michael Dobiel, saxophone 
Michelle Linder, clarinet 
Liz Ames,fluteandpiano 
Aaron Stepp, trombone 


PROGRAM NOTES 

[written by the composers ) 


Daylight Casey Page Culbreth 

In life, so many times a breakthrough comes at the moment a person's ready 
to give up trying. Daylight is an encouragement to hope that our burdens 
can eventually be overcome, and that in the midst of the darkness there is 
some light to be found. 

Casey Page Culbreth is currently a first year undergraduate composition 
major. She is a transfer student from Belmont University where she 
studied commercial voice for two years. She is also a pop singer/songwriter 
and guitar player and released her debut album of original songs in 2003. 
She has been performing her songs at various events for over six years. 

Daylight 

Daylight 

Rising above the horizon 
Tampering with the soot of night 
1 thought it would take me over 

But the Savior 

He knew I needed some sunlight 

In the moment I lost all the strength to fight 

There came daylight 

In the chasm, in the dark 

The silhouettes of evil left their footprints on my mind 

And ever so slowly clouded my eyes 

They muddled me in sorrows and stupors of lies 

Languishing idly in a pool of despair 
No one to save me, no one to care 

But the daylight 
Radiance of sunlight 
Enveloped me in His soft caress 
Oh, His daylight 
Triumphed over shadows 

The splendor left my face ablaze with glory and joy 

text by Casey Page Culbreth 


j ,. . Aleksander Nowak 

° r P^ ano so ^° was written in 2005 and first performed during the 
ummer Outdoor Concerts" Festival in Rycerka Goma. The pianist is 
ppose to hit the keys; the sound is supposed to hit the listener. 



Aleksander Nowak, bom 1979, holder of the Moritz von Bomhard Fellow¬ 
ship at the University of Louisville, School of Music, is studying composi¬ 
tion with Prof. Steve Rouse. He is also a graduate of The Karol Szymanowski 
Academy of Music in Katowice, Poland. His music has been performed on 
several festivals and concerts in Europe such as: The Velvet Curtain 
Festival in Lwow, Ukraine, and The Krzysztof Penderecki Chamber Music 
Festival in Krakow, Poland. In June 2006 his piece Fiddler's Green and White 
Savannas Never More for chamber orchestra and male voices was chosen to 
represent Polish Radio during the UNESCO International Composers 
Tribune in Paris. 


The Oracles Scott Sandersfield 

Thanks to the recent movie "300", the tale of the 300 Spartans facing a vastly 
overwhelming force of Persian invaders at Thermopylae in 480 BC has 
become well known. Yet even before the movie, the story had inspired 
artists for generations, if not centuries. 

This poem by English classicist and poet A. E. Housman (published in 1922) 
called The Oracles, illustrates the stoic and courageous attitude of the 
Spartans in the face of certain death. The narration of the poem changes 
perspective from an omniscient narrator to presumably the Spartan King 
Leonidas and back to the narrator for the last stanza, which features the 
supposed words of the Oracle warning Leonidas that "he who fights will 
die for naught, and home there's no returning." 

Scott Sandersfeld is a first year MM composition student at UofL in the 
studio of Steve Rouse. Last spring, he graduated from the Lawrence 
University Conservatory of Music in Appleton, Wisconsin, with a degree 
in vocal performance. 


The Meeting Michael Dobiel 

The Meeting is an improvisation that has some composed parameters. In 
the spring of 2006, one of my friends and I were experimenting with duo 
improvisations with both of us playing saxophone. While discussing how 
to structure these we began trying to imagine dialogues between people we 
knew, including some of our professors at the time. An imaginary debate 
between two of them formed the basis for the first version of The Meeting. 
The musical result was about four minutes of improvisation based on a set 
of pitches and the general contour of a contentious conversation. Last 
spring as my senior composition recital approached, I decided to develop 
the results of that collaboration into a score that combined traditional and 
non-traditional notation to communicate parameters for the improvisa¬ 
tion. 


There is no specified instrumentation or set number of performers for this 
piece, and in general many decisions are left to the performers. The score 
I developed provides pitches and rhythms written using common West¬ 
ern notation, and combines these with visual cues and written words 
intended to suggest directions for the d evelopment of these ideas. Having 
participated in both of the performances of this piece thus far, Ihave found 
it productive to allow the collective experiences of the performers to shape 
the outcome of the improvisation. In particular, the decisions we made 
about how to approach the form of the piece was quite different at the 
second performance as compared to the first. This evening's performance 
is based on the same score as last spring's, with new parameters of form 
developed by the current performers. 

Michael Dobiel is originally from Weymouth, MA and is a graduate of 
Westfield State College, in Westfield, MA where he earned a Bachelor's 
degree in Composition and Saxophone Performance. There he performed 
in the Wind Symphony, Jazz Big Band, Jazz Combo and the Westfield State 
Saxophone Quartet. His composition teachers included Andrew Bonacci, 
James Argiro, and Daniel Kennedy. Many of his works were performed at 
WSC, including pieces written for saxophone quartet, violin and piano, 
flute and clarinet, and choir. Currently he is working towards a Master 
of Music in Com position at the University of Louisville under the instruc¬ 
tion of Mark Satterwhite. 



Composition at UofL 


The University of Louisville composition program includes three full-time 
faculty members, Steve Rouse and Marc Satterwhite, who principally compose 
for traditional acoustic media, and John Ritz, whose primary interest is in 
electronic and electro-acoustic music, but who also writes for acoustic instru¬ 
ments and ensembles. Director of Bands Frederick Speck is a distinguished 
composer in his own right and occasionally teaches composition as well. All of 
these faculty members have excellent records of commissions, performances, 
recordings and awards. 

The Division of Composition and Music Theory offers B.M. and M.M. degrees 
with an emphasis in either composition or music theory. Students will usually 
have private lessons and/or masterclasses with Grawemeyer Award-winning 
composers during their time at UofL. These contacts have resulted in perfor¬ 
mances of their works both in the U.S. and abroad. Although the Division does 
not offer a doctorate, recent graduates have entered prestigious doctoral 
programs, including those at the Eastman School of Music, the University of 
Michigan, the Royal Academy of Music in London, the University of Texas, the 
University of Missouri-Kansas City, and others. New York City performances 
of music by UofL graduates include Patrick Soluri's Inferno of Dante: Canto V as 
part of the New York City Opera's Showcasing American Composers program 
and Brian Herrington's If I Forget Thee, commissioned by the New York City 
Youth Symphony's First Music program and premiered by them in Carnegie 
Hall. Other honors accorded UofL alumni include a recent Fulbright Award to 
Danny Jenkins to do research for his Ph.D. dissertation at the Eastman School 
of Music, where he also received two awards for excellence in teaching. 

The School of Music has a New Music Festival each fall, with performances by 
faculty and student ensembles. Each year there is a principal guest composer, 
whose works are featured, and who gives lessons to composition students, as 
well as other presentations. Student works are included in every New Music 
Festival. Guest composers for the festival, and for other events, have included 
John Adams, Thomas Ades, Simon Bainbridge, Leslie Bassett, Pierre Boulez, 
John Corigliano, Tan Dun, Donald Erb, John Harbison, Karel Husa, Aaron Jay 
Kernis, Libby Larsen, Shulamit Ran, Kaija Saariaho, Augusta Read Thomas, 
Joan Tower, Chinary Ung, and Ellen Taaffe Zwilich. 

The Division was recognized as a "Center of Excellence" by the University of 
Louisville and receives special funding to promote all aspects of contemporary 
music. Among the projects supported by this funding have been readings of 
student works by eighth blackbird, an entire concert of new student works 
performed and recorded by Trio Arsenal, concerts by contemporary performers 
such as the Verdehr Trio, The Core Ensemble, Robert Dick, The McLean Mix, and 
an annual performance by the Indiana University New Music Ensemble, plus the 
release of a CD of student pieces every other year. 

For more information, including faculty bios, see http://louisville.edu/music/ 
composition/. 



High School Honors String Weekend 
October 13,2007 
Final Concert 


Program 


String Quartet in B, Op. 18, No. 6 L. van Beethoven 

Allegro con brio 
Adagio ma non troppo 


University of Louisville Graduate String Quartet 
Ana Sarbu, violin 
Cecilia Varadi, violin 
Wansoo Cho, viola 
Nilson Santos, cello 


Passacaglia for Violin and Cello Handel/Halvorsen 

J. Patrick Rafferty, violin 
Paul York, cello 


Flamenco Selections 


Sidney King, bass 
Gareth Johnes, guitar 


Night on Bare (Bald) Mountain M. Mussorgsky 

University Symphony Orchestra 
High School String Weekend participants 


Violin 

Cello 

Anna Campbell 

Anderson Adams 

Ryan Dunn 

Lindse'y Becker 

Kelli Gilliam 

Natalia Bums 

Stephen Hayes 

Renee Crabtree 

Rachel Jones 

Holly Gardner 

Mike Lambert 

Quinn Klarer 

Victoria Rowland 

Jared Ratta 

David Schmidt 

Storm Lawson 

Britney Washam 

Seth IVfurphy 

Autumn White 

Kirstie Nichols 
Ryan Snapp 

Viola 

Elena Dias 

Nick Volpert 

Abbey Stephens 

Bass 

Matthew Boothe 
Sydney Simpson 
Sarah Teitloff 











INIVERSITYof IOUISVILLE 


dare to be great 

presents 

University 
Jazz Ensemble I 

John La Barb era, director 


Tuesday Evening 
October 16, 2007 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


University Jazz Ensemble I 
John La Barbera, director 


Saxophones 

Anderson Pessoa, Alto 

Brasilia, Brazil 

Ryan Sanders, Alto 

St. Charles, IL 

Luke Barker, Tenor 

Louisville, KY 

Joe Auger, Tenor 

Philadelphia, PA 

Kevin Arbogast, Baritone 

Bowling Green, KY 

Trumpets 

Remus Webb 

Lansing, MI 

Jonas Butler 

Nashville, TN 

Craig Tweddell 

Ashland, KY 

Alex Moore 

St. Louis, MO 

Matt Lawson 

Portland, ME 

Trombones 

Mike Smith 

La Grange, KY 

Allison Cross 

Louisville, KY 

Krista Eifler 

Newburgh, IN 

Ed Clark (Bass) 

Shelbyville, KY 

Mick Chiara (bass) 

Louisville, KY 

French Horn 

Alison Farley 

Gladstone, MO 

Rhythm 

Jon Epley, Guitar 

Greeneville, TN 

Colin Lippy, Piano 

Baltimore, MD 

Jenna Mattingly, Bass 

Louisville, KY 

Brett Hawkins, Drums 

Prattville, AL 



PROGRAM 


Perceptive Hindsight 

Herb Phillips 
(1939-1993) 

Mexicali Nose 

Harry Betts 
(1938-1985) 

Rooms For Tourists 

Paul Ferguson 
(b. 1957) 

Centerpiece 

Harry Edison 
(1915-1999) 
Arr. Frank Mantooth 

I've Got You Under My Skin 

Cole Porter 

(1891-1964) 
Arr. Bill Holman 

Yesterdays 

Jerome Kern 
(1885-1945) 
Arr. Bill Holman 

Bill Not Gil 

Don Sebesky 
(b.1937) 

La Nevada Blues 

Gil Evans 
(1912-1988) 

North Shore Morning 

Matt Harris 
(b. 1955) 

Loose 

Bill Holman 
(b. 1927) 

Fast Forward 

Les Hooper 
(b. 1940) 

Norwegian Wood 

John Lenon (1940-1980) 
Paul McCartney ( b. 1942) 
Arr. Bill Holman 




LNIVERSTIY^ LOUISVILLE. 


dare to be great 

Thursday, October 18, 2007 Convocation 

3:00 p.m. 

Margaret Comstock Concert Hall 


Si mes vers avaient des ailes Reynaldo Hahn 

(1875-1947) 

Carlisle Sch oner, mezzo-soprano 
David George, piano 
MUS 211/Edith Davis Tidwell 


Sonata 

L Allegretto 


Camille Saint-Saens 
(1835-1921) 

Carolyn Fassio, clarinet 
David George, piano 
MUS 311/Dallas Tidwell 


Concerto in E-flat Major, Hob. Vile, No. 1 Joseph Haydn 

Allegro (1732-1809) 

Andante 

Joel Watson, trumpet 
Liz Ames , piano 
MUS 311/MichaelTunnell 


Pastorale Cevenole Louis Cahuzac 

(1880-1960) 

Adam Thomas, clarinet 
David George, piano 
MUS 311/Dallas Tidwell 


Sonata for Horn, Trumpet, and Trombone Francis Poulenc 

L Allegro moderato (1899-1963) 

n. Andante 
HI. Rondeau 

The Shut Up Trio 

Donjohnson, trumpet 
Kate Reyman, horn 
Brent Crimm, trombone 
MUS 119/Brett Shuster 
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presents 


University 

Symphonic 

Band 

Kate R. Fitzpatrick, 
director 

Thursday Evening 
October 18, 2007 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Pleasesilencecell phones, electronic watches and pagers. 

Thank you. 



PROGRAM 


A Festival Prelude (1957) 


Alfred Reed 
(1921-2005) 


Old Home Days Suite for Band (1954) 
1. Waltz 

2a. The Opera House 
2b. Old Home Day 

3. The Collection 

4. Slow March 

5. London Bridge is Fallen Down! 


Charles Ives 
(1874-1954) 
Arr. Jonathan Elkus 


Passacaglia 

for Symphonic Wind Band (2006) 


Timothy Jackson 
(b. 1972) 


Jonathan M. Rohner, conductor 

In partialfulfillmen t of the requirements of the Master of Music degree 


Divertimento for Band, Op. 42 (1950) Vincent Persichetti 

I. Prologue (1915-1987) 

II. Song 
IE. Dance 

IV. Burlesque 

V. Soliloquy 

VI. March 


Contre Qui, Rose (2006) Morten Lauridsen 

(b. 1943) 

Trans. H. Robert Reynolds 


Galop from Moscow, Cheremushky (1971) Dmitri Shostakovich 

(1906-1975) 
Trans. Donald Hunsberger 



Program Notes 


A Festival Prelude Alfred Reed (1921-2005) 

Alfred Reed was one of America'smost prolific and frequently performed wind 
band arrangers and composer, with over two hundred of his pieces published 
for wind ensemble. A Festival Prelude was written in 1957 to commemorate the 
25th anniversary of the Tri-State Music Festival. The inspiration for the work 
came after Reed visited the festival the previous year. Of the piece, Reed says: 
"The work was conceived specifically in terms of its title: as an 'opening' kind 
of piece, whether for an actual festival, concert, or similar musical (or even 
extra-musical) event. The music was to establish and maintain a bright and 
brilliant mood throughout, with no other connotation in mind." 

(Notesassembledby Daniel Thomas) 

Old Home Days Suite for Band Charles Ives (1874-1954) 

Charles Ives, bom in Danbury, Connec ticut, had a lifelong love of old folk songs 
and often quoted them in his compositions. The first four movements of the Old 
Home Days Suite were originally set for voice and piano and quoted many of 
those familiar times. That original piece was then arranged for band by 
Jonathan Elkus. The first movement, Waltz, uses Nolan's Little Annie Rooney, 
and the lyrics of the original song describe Annie's wedding and her wedding 
party at the dance ground. Opera House uses the first part of the song Memories 
and the text of the song explains "a youngster's breathless expectancy as the 
pit band strikes up the overture". The second movement segues directly into 
movement 2a, titled "Old Home Day". The drum roll symbolizes the curtain 
rising and features many familiar tunes including: The Girl I Left Behind Me, 
Gerryowen, and AuldLang Syne. The third movement, "Collection", is a setting 
of the hymn Tappan by George Kingsley. In the original setting of this move¬ 
ment, Ives first showcases the organ, then the soprano, finally ending with a 
"response by village choir". The next movement, "Slow March", was origi¬ 
nally composed for the funeral of a family pet. This movement quotes the Dead 
March from Handel's oratorio Saul. The final movement, "London Bridge is 
Fallen Down!" was set for band by Elkus from a brass quintet arrangement of 
Ives' Sketches for Organ and Piano. This is an exciting setting of the familiar 
children's tune that will go far beyond expectation. 

(Notes assembledby AlieFarley) 

Passacaglia for Symphonic Wind Band Timothy Jackson (b. 1972) 

pas-sa-ca-glia [pah-siA-kahl-yu/i]: a musical form based on continuous varia¬ 
tions over a ground bass. 

Timothy Jackson was bom in Preston (England) in 1972, and at the age of fifteen 
was awarded a scholarship to study horn and composition at the Royal 
Academy of Music. He continued his studies at the University of Manchester 
arid the Royal Northern College of Music. Passacaglia was originally written as 
the last movement to Symphony for 32 Horns (2005). Upon hearing this piece. 


British conductor Timothy Reynish commissioned the composer to create a 
version for wind band as part of a commissioning project in memory of his 
third son, William. After "extensive reworking," the present version was 
premiered in 2006. Reynish writes, "Progressing majestically from a power¬ 
ful, thoughtful opening to a brilliantly triumphal finale, this is a masterly 
exercise in rich sonority and subtle melodic development. A deeply satisfying, 
uplifting work." (Notes assembled by Jon Rohner) 

A Festival Prelude Alfred Reed (1921-2005) 

Alfred Reed was one of America'smost prolific and frequently performed wind 
band arrangers and composer, with over two hundred of his pieces published 
for wind ensemble. A Festival Prelude was written in 1957 to commemorate the 
25th anniversary of the Tri-State Music Festival. The inspiration for the work 
came after Reed visited the festival the previous year. Of the piece, Reed says: 
"The work was conceived specifically in terms of its title: as an 'opening' kind 
of piece, whether for an actual festival, concert, or similar musical (or even 
extra-musical) event. The music was to establish and maintain a bright and 
brilliant mood throughout, with no other connotation in mind." 

(Notesassembledby Daniel Thomas) 


Divertimento for Band, Op. 42 Vincent Persichetti (1915-1987) 

Vincent Persichetti was born in Philadelphia, Pennsylvania and began his 
music training at the age of 5. Persichetti taught at Combs College, Philadel¬ 
phia Conservatory and Julliard School ofMuisc. He wrote Divertimento for Band 
in a log cabin in El Dorado, Kansas in 1949. Divertimento was intended to be 
an orchestral piece but during the compositional process Persichetti "began 
to realize the strings were not going to enter" as said in a letter from the 
composer to Frederick Fennell in 1980. This was Persichetti's first composition 
for band and it continues to be one of his most popular compositions. 

(Notes assembled by Alie Farley) 

Contre Qui, Rose Morten Lauridsen (b. 1943) 

Composer Morten Lauridsen chaired the Composition Department of the 
Thornton School of Music at the University of Southern California from 1990- 
2002, and was Composer-in-Residence of the Los Angeles Master Chorale from 
1994 - 2001. He is most noted for his six vocal cycles - Les Chansons des Roses, 
Madrigali, Mid-Winter Songs, Cuatro Condones, A Winter Come, andLux Aetema-and 
was nominated for a Grammy Award in 1998 for his collection of compositions 
on a recording entitled "Lauridsen - Lux Aetema." Contre Qui, Roseisbasedon 
a poem of the same title by the Austrian bom poet, Rainer Maria Rilke (1875- 
1926). The setting for this composition for concert band was arranged by 
Professor Robert H. Reynolds, Principal Conductor of the Wind Ensemble at 
the Thornton School of Music at the University of Southern California. 

(Notes assembledby Kurt Bonnett) 


Contre Qui, Rose 

Againstwhom, rose, 
have you assumed 
these thorns? 

Is it your too fragile joy 
that forced you 
to become 
this armed thing? 

Butfrom whom does itprotectyou, 
this exagger a ted defense ? 

How many enemies have I 
liftedfromyou 
who did not fear it at all? 

On the contrary, from summer to autumn, 
you wound the affection 
that is given to you 

Rainer Maria Rilke, from Les Roses 
English translation by Barbara and Erica Muhl 


"Galop" from Moscow, Cheremushky Dmitri Shostakovich (1906-1975) 
Dmitri Shostakovich studied at the Petrograd Conservatory where he wrote 
his Symphony No. 1 in F Minor, bringing him world attention. During his early 
years, following graduation in 1923, he wrote music to serve the political needs 
of his country. After criticism from the govemmenthe composed his famous 
Fifth Symphony. Shostakovich taught at the Leningrad Conservatory just 
prior to World War II. Again, he incurred government condemnation in 1948, 
but kept composing a number of serious works which surfaced after Stalin's 
death. Galop is an aggressively playful work taken from his musical comedy 
Moscow, Cheremushky and transcribed by Donald Hunsberger (notes assembled 
by Jon Rohner). 



University Symphonic Band 

Kate R. Fitzpatrick, director 


Flutes 

Ty-Juana Taylor t 
Baely Slaton (pice.) 
John Aurelius 
Meagan Peak 
Drew Barnes 
Arielle Dyda 
Robyn Welch 

Oboe 

Jen Summers t 

Clarinets 
Megan Ball t 
Mary Rada 
Adam Thomas 
Jennifer Spainhour 
Katie Turner 
LaShanda Walker 
Kathryn Randall 
Katie Duvall 

Bass Clarinet 
Michael Burkhead t 

Bassoons 
Phoebe Bell t 
Josh Stone 

Alto Saxophones 
Amy Knight t 
Alex Gustafson 

Tenor Saxophone 
George Flores t 

Baritone Saxophone 
Trent Barrick t 


Smiths Grove 

Louisville 

Georgetown 

Crestwood 

Louisville 

Pittsburgh, PA 

Huntington, WV 

New Albany, IN 

Harlan 
Chicago, IL 
Henderson 
Floyds Knobs, IN 
Murfreesboro, TN 
Shelbyville 
Louisville 
Jeffersonville, IN 


Louisville 


Elizabethtown 

Glasgow 

Newport, TN 
Murray 

Winchester 


Glasgow 


Trumpets 
Kurt Bonnett t * 
Austin Coldiron 
Joel Watson 
Zach Groves 
Jesse Schuler 
Shaun Shotwell 

Homs 

Alie Farley t * 
Miranda Polzer 
Ian Wolfe 
Laura Campbell 
Stephanie Radcliffe 
Ben Kallin 

Trombones 
Daniel Thomas + * 
Samuel Tolliver 
Cory Zilisch 

Euphoniums 
Bill Rossman + 
Sammy Dukes 
Jamie Hafley 
Brandon Thomas 

Tubas 

Brandon Neal + 
Kinsey Whearty 
Tyler Polston 
R.D. Owens ID 
William Blevins 

Percussion 
John Kleemeier t 
David Learned 
Liz Durham 
James Wood 


t principal 
* graduate student 


Wake Forest, NC 
Richmond, VA 
Henderson 
Benton 
Louisville 
Mt. Gilead, OH 

Gladstone, MO 

Montreal, Canada 

Lawrenceburg 

Florence 

Lexington 

Lawrenceburg 

Auburn 

Madisonville 

Radcliff 


Hopkinsville 
Central City 
Lebanon 
Elizabethtown 


Louisville 
Roundup, MT 
Elizabethtown 
Jeffersonville, IN 
Shepherdsville 


Ft. Thomas 
Evansville, IN 
Louisville 
Louisville 


(Bach Cantata TestivaC 



Concert 


Saturday Evening 
October 20, 2007 
8:00 p.m. 

Margaret Comstock Concert Hall 



A CANTATA MISCELLANY 

Guest Artists 
Julianne Baird, soprano 
Barry Bauguess, Baroque trumpet 
Gesa Kordes, Baroque violin 
Washington McClain, Baroque oboe 
Steven Plank, Baroque trumpet 

Faculty Artists 
Bruce Heim, natural horn 
Jack Ashworth, organ 

Student Soloists 
John Aurelius, Baroque flute 
Austin Echols, bass (Cantata 158) 
Molly Goforth, viola da gamba 
Brett McDermid, bass (Cantatas 29, 16, 172) 

Continuo Organists 
Jack Ashworth (Cantata 199) 

Austin Echols (Cantatas 29, 61, and 172) 
Steven Plank (Cantatas 115 and 158) 



Members of the U of L Early Music Ensemble 


Singers 

John Aurelius 

Jennifer Baker 

S. Michael ben-Avraham 

Gabrielle Boguslaw 

Nicole Boguslaw 

Rob Carlson 

Erin Cassel 

Austin Echols 

Karen Griffin 

Christina Hatfield 

Enoch Samuel Allan Jacobus 

Christopher Lowery 

Leslie Allnatt Mallory 


Brett McDermid 
Emily Neubauer 
Aleksander Nowak 
Charlie Patton 
Alex Petersen 
David Rowell 
Dustin Seabolt 
Elvin Serrano 
Franzeli Sharp 
Ty-Juana Taylor 
Holly Thomerson 
Robyn Welch 


Instrumentalists 

John Aurelius, Baroque flute 
Marisa J. Barnes, violin 
Gabrielle Boguslaw, violin 
Nicole Boguslaw, cello 


,hn Bryant, timpani 
us tin Echols, organ continuo 
lolly Goforth, viola da ganm 
elicia Hogan, viola 

)on Johnson, Baroque trumpet 
'harlie Patton, cello 
ranzeli Sharp , violin 


The Early Music Ensemble wishes to thank Jim Rightmyer and the Church of 
St. Francis in the Fields for loaning us the organ used in tonight's performance. 


Tonight's program is dedicated to the memory of Anne Leahy. Hof20 

Professor Leahy was the first person to serve in the Herz Endowed Professorship, in the a ^ 
She made many friends among faculty and students at the University of Louisville, as well as 
entire world of Bach scholarship. Anne Leahy passed away at far too young an age earlier 1 
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Program 

UNIVERSITY OF LOUISVILLE EARLY MUSIC ENSEMBLE 
Dr. Jack Ashworth, conductor 

Cantata 29, Wir danken dir, Gott, wir danken dir (selections) 

Cantata for the installation of the Leipzig Town Council; first performed 1731 

1. Sinfonia (organ with instrumental ensemble) 

3. Aria: Halleluja, Stark und Macht (soprano, violin and continuo) 

4. Recitative: Gott Lob! es geht uns wohl! (bass and continuo) 

5. Aria: Gedenk an uns mit deiner Liebe (soprano, oboe, strings and continuo) 

8. Chorale: SeiLob und Preis mit Ehren (ensemble) 

Cantata 115, Mache dich, mein Geist, bereit (selection) 

Cantata for the 22nd Sunday after Trinity; first performed 1724 

1. Chorus: Mache dich, mein Geist, bereit 

Singers with flute, oboe, violin and continuo 

Cantata 16, Herr Gott, dichlobenwir (selections) 

Cantata for New Year's Day; first performed 1726 

2. Recitative: So stimmen wir bei dieser frohen Zeit (bass and continuo) 

3. Chorus: Lafit uns jauchzen, lafit uns freuen (ensemble with natural horn) 


INTERMISSION 


Cantata 158, Der Friede sei mit dir 

Cantata for the third day of Easter; date of first performance unknown 

1. Recitative: Der Friede sei mit dir (bass and continuo) 

2. Aria con chorale: Welt, Ade, ich bin dein miide 

(bass, violin and continuo with choral sopranos and oboe on chorale melody) 

3. Recitative: Nun Herr, regiere meinen Sinn (bass and continuo) 

4. Chorale: Hier ist das rechte Osterlamm (ensemble) 


antata 199, Mein Herze schwimmt im Blut 

Cantata for the 11th Sunday after Trinity; first performed 1714 

L Recitative: Meine Herze schwimmt im Blut (soprano, strings and continuo) 

2. Aria: Stumme Seufzer (soprano, oboe, strings and continuo) 

3. Recitative: Doch Gott mufi mir (soprano, strings and continuo) 

4- Aria: Tief bebiickt (soprano, strings and continuo) 

5- Recitative: Auf diese Sehmerzensreu (soprano and continuo) 

6- Chorale: Ich, dein betriibtes (soprano, viola da gamba and continuo) 

• Recitative: Ich lege mich (soprano and continuo) 

• Aria: Wie freudig ist (soprano, oboe, strings, and continuo) 


a 172, Erschallet, ihi Lieder (selections) 
antata for Pentecost; first performed 1714 
L Chorus: Erschallet, ihr Lieder 

• Aria: Heiligste Dreieinigkeit (bass, trumpets, timpani and continuo) 
■ Chorale: Von Gott kommt mir ein Freudenschein (ensemble) 


PROGRAM NOTES 


The U of L Early Music Ensemble is pleased to welcome several guest artists tonight in our performance of a collects 
Bach cantata movements. This concert began as part of a weekend of activities for a memorial commemoration of the 
of Gerhard Herz, Bach scholar and supporter of all manner of music in his adopted city of Louisville from his arrival h 
in 1938 until his death in 2000. Herz left a generous bequest to periodically fund a visiting scholar in Bach studies; thisy! 
the gift is being used to present a lecture by Prof. Michael Marissen (heard last night) as well as this concert. 

We must now sadly extend the memorial aspect of the weekend to include the name of Anne Leahy, who served as thefirs* 
Herz Visiting Scholar at the School of Music in the fall of2004 and who passed away at far too young an age earlier this monl 
Both Prof. Marissen's lecture and this concert are offered in honor and with great thanks to these individuals, to both of whot 
Bach scholarship is significantly indebted. 

*************** 

The cantata, or "piece to sing," began to appear in the early seventeenth century as a work for solo voice with accompaniment i 
By the middle of the century these had become miniature-scale reflections of opera in their form, unfoldingin a handfulo! , 
recitatives and arias accompanied by instrumental ensembles and/or obbligato instruments, or simply basso continuo ( 
alone. Dozens of such works appeared at the heighth of their popularity, including many by Alessandro Scarlatti, oneol t 
the most famous European musicians in his day and father of the keyboard composer Domenico Scarlatti. 

\ 

When Bach began writing music for the Lutheran service, his models would have been the Geistliche Konzerte, or "sacred ( 
concertos" of German composers such as multi-choir meister Michael Praetorius; Johann Hermann Schein, cantor at 1 
Leipzig's Thomaskirche 100 years before Bach; Heinrich Schiitz, who spent most of his life in Dresden not far from where [ 
Bach was born and spent his entire life; and Dietrich Buxtehude in Liibeck, the goal of Bach's famous 200-mile pilgrimage t 
on foot. These various works include both choral and solo passages, and most often draw on the rich body of congregational a 
hymns ( chorales ) sung by Lutheran congregations. Bach's early sacred works are in this tradition, interspersing solos and b 
choruses and making frequent references to chorales, sometimes with text and sometimes by just quoting the melodyinan 
instrumental part. But no one was calling them cantatas: indeed, throughout his life Bach himself rarely used that word, 3 
Instead he referred to these works as "concertos" (as in sacred concertos), or even just "Music." 1 

5 

In 1700, Erdmann Neumeister, a pastor and poet, published-Geistliche Cantaten staff einer Kirchen-Music, settings of sacred i 
devotional texts organized in the format of recitatives and da capo arias. Though this collection was evidently not intended I 
for divine service ("Spiritual Cantatas [to be sung] instead of church music"), he subsequently published two more I 
collections that also included Biblical texts and chorale verses. A few such works had already appeared in Meinigen, but i 
Neumeister s were more influential in that they were set to music by Georg Philipp Telemann. Bach, too, turned to the 
recitative/da capo aria model in music intended for the divine service. This was not done without some resistance: the idea 
of a da capo aria pair smacked of the opera house, a connection that worried church authorities. Yet Bach continued using 
it in sacred (and secular) pieces for the rest of his life. 

Bach is considered a conservative musician; one who retained his alleigance to old forms and styles; the summation of an 
tj 3 Styli st: i ca Uy this maybe true, in that his music generally remained more conservative-sounding than that of the stylish 
Handel or the forward-looking Rameau, his contemporaries. But Bach was hardly hide-bound in his conservatism. One 
of the ways in which his creativity may especially be seen is in the way he experimented with these works which would 
come to be called the church cantatas - both in overall design, and in the form of individual movements, as will be seen 
in our program tonight. 


If one thinks of a standard" Bach cantata, it would most likely be the type from the early Leipzig years. His primary 
o iga tion when he first moved there was to write a new cantata every week, and for this daunting task he ad opted a temple 
o s ar ting with a chorus generally imitative in three parts and quoting the melody of one of the chorales proper to the*! 
in efourthpart, generally the soprano. There follows a succession of recitiatives and arias, generally notbased on chorale 

l„snZ^ CCO H men,a . ry0n ?'l SC o Phlrcoftheda S'' sometimesaccom P aniedb yastringensemble,sometimesbyobblig» 

hoXTthio somet ' m «byboth. The whole enterprise closes with a simplefour-partchorale seltingof either thesa* 

O blav and Zcr 8 'T™ !bas ' d o n0r s° m =olhe ra ppr o p r i a teone. Alllnstrumentsuseduptothatpoirtareexpec^ 

onh, orle RaS, COn S re S atro " san « aUm «- But whUe this may be a standard and frequently found format, it is hardly*' 
presemit^shghdy^epjctag^^in^, 5 ; 8 ^ ™ a j[ deseen ' nsevera ' utstances to borrow music he had written previously 3,11 


hur program tonight presents a broad selection of this varied activity, some in the form of selections from entire works 
in two cases, the entire works themselves. 

inoteon chronology and the numbering system of the cantatas: Dating bach's miisic has been a lengthy, arduous and, inevitably 
partly conjectural enterprise. Little of his music was published in his lifetime; the cantatas came down in scores and sets 
£p ar ts intended not for posterity but for use on Sunday morning. Some of these had dates written on them but most did 
no t When the works were first published in the Bach Gesellschaft edition (1851-1900), no attempt was made to put them 
in chronological order because no one knew what that was. The first attempt at a chronology of Bach's works, by pioneer 
Bach biographer Philipp Spitta, was superceded by a more rigorous one by German scholars Alfred Durr and Georg von 
■Padelsen based on a variety of types of evidence. And one of the main contributions of Gerhard Herz to Bach scholarship 
was to include an English version of an early, not-yet-complete version of this chronology in his ed ition of Cantata 140 (1972). 
Ihus: the numbers by which thecantatas are known reflectthe order in which they first appeared in tire Bach Gesellschaft 
edition in the nineteenth century, not the order in which they were written. 

*************** 


Tantata 29, Wirdattkendir, Gott, wirdanketi dir (first performed in 1731). Written for a service held as part of the installation 
of the Leipzig city council. Cantata 29 includes several numbers associated with earlier works. Perhaps the most significant 
of these borrowings is the opening chorus (not performed tonight), which resurfaced intact in the la ter Mass in B Minor with 
two different texts: the "Gratias agimus tibi" from the Gloria and the "Dona nobis pacem" from the Agnus Dei, although in 
fact scholars now believe that all three settings may actually derive from an as yet undiscovered earlier work. What we 
will hear tonight is the glorious opening Sinfonia, familiar to most as the Preludio to Partita No. 3 for solo violin in E major 
•(BWV1006), and familiar to perhaps not a few from its inclusion on Walter/Wendy Carlos' album Switched On Bach (1968). 
This arrangement is basically a transposed transcription of the violin piece for organ, with accompanying blasts and 
flourishes from strings, trumpets and timpani. Other selections performed here include a tenor aria with violin obbligato, 
■tobesung tonight by our soprano soloist; a bass recitative; a second aria, this one sungby and actually intended for soprano, 
accompanied by strings and oboe; and the closing chorale, where singers are doubled by s trings and oboe and acco m panied 
'by the trumpet corps. 

•3. Aria (tenor; sung by soprano) 

Halleluja, Stark und Macht 
Seides Allerhochsten Namen! 

Zion ist noch seine Stadt, 

Da er seine Wohnung hat. 

Da ernoch bei unserm Samen 
An der Vater Bund gedacht. 


Alleluia, power and might 
be to the name of the Highest! 

Zion is still his city, 

where he has his dwelling, 

where still by our posterity 

he thinks of the covenant with our fathers. 


4. Recitative (bass) 

Gottlob! es geht uns wohl! 

Gott ist noch unsre Zuversicht, 
fn Schutz, sein Trost und Licht 
fschirmt die Stadt und die Palaste, 
bemFlugei halt die Mauern feste. 

^ 4Rt uns allerorten segnen, 

.. r J reue ' die den Frieden kiifit, 
^fifurundfiir 

^okf hti - 8keitbegegnen - 

£ solches Volk wie wir, 
m °h so nah und gnadig ist! 


God be praised ! All goes well for us! 
God is our confidence, 
his protection, consolation and light 
guard the town and the palaces, 
his wings keep the walls secure. 

He makes us blessed everywhere. 
Faithfulness, that kisses peace, 
must for ever and ever 
meet with justice. 

Where is there such a people as we, 
to whom God is so near and merciful? 


Aria (soprano) 

3n ^ deiner Lie 

*Weufii msindeinErbarme 

die, so uns regieren 

^Wen,schulL,fflhr 
^ die gehorsam sein! 


Think of us with your love, 
enclose us in your pity! 

Bless those who govern us, 

those who guide, protect and lead us, 

bless those who are obedient! 


8. Chorale (ensemble) 

Sei Lob und Preis mit Ehren 
Gott Vater, Sohn, Heiligem Geist! 
Der woll in uns vermehren. 

Was er uns aus Gnaden verheifit, 
Dafi wir ihm fest vertrauen, 
Ganzlich verlassn auf ihn. 

Von Herzen auf ihn bauen, 

DaG unsr Herz, Mut und Sinn 
Ihm trostlich solln anhangen; 
Drauf singen wir zur Stund: 
Amen, wir werden's erlangen, 
Glaubn wir aus Herzens Grund. 


Let there be glory, praise and honour 
to God the Father, Son and Holy Spirit! 
who wants to increase in us 
what he promised to us in his mercy, 
so that we firmly trust in him, 
rely completely on him, 
in our hearts build on him, 
so that our heart, courage and mind 
may depend on him for comfort; 
therefore we sing at this hour: 

Amen, we shall achieve this, 
we believe from the bottom of our heart. 


Cantata 115 ,Machedich, mein Geist, bereit (Cantata forthe22nd Sunday after Trinity; first performed in 1724). We perform 
only the opening chorus of this work tonight, scored for SATB chorus with obbligato flute and oboe d'amore plus a sing! 
line in the nature of an obbligato part but scored for violins I and II and viola all playing in unison. Though there ism 
particularly outstanding word painting to be found in this great, striding chorus, Bach has set the opening words ini 
perfectly scanned eighth-note octave leap ("machedich") as vigorous counterpoint to the soaring chorale tune. Theoctave 
leap motive continues through the piece in the voices though not in the instruments; after the text ends, the oboe, flute aid 
strings carry on for eleven bars in what amounts to a short cadenza for the flute accompanied by the others. 


Mache dich, mein Geist, bereit, 
Wache, fleh und bete, 

Dass dich nicht diebose Zeit 
Unverhofftbetrete; 

Denn es ist 
Satans List 
Uber viele Frommen 
Zur Versuchung kommen. 


Prepare yourself, my soul. 
Watch, supplicate, and pray, 
So that evil does not 
come upon you unexpectedly; 
For it is 

Satan's strategy 

To bring many of the pious 

To temptation. 


Cantata 16, Herr Gott dich loben wir (Cantata for New Years Day; first performed in 1726). We hear only two sections of this 
work here, a short bass recitative leading into an exhuberant chorus exhorting the listener to shout for joy ("Lass uns 
jauchzen ). This chorus is noteworthy for two things: the obbligato horn part which chases up and down the musical 
landscape, and the peculiar format of the work, combining elements of chorus and da capo aria. The chorus' opening section 
leads to a solo aria-type passage for bass, itself punctuated with a choral interjection of two bars, after which the first section 
returns in a slightly varied version. Listen for word painting at the bass soloist's word "Kront" ("crowned"), when the 
musical figure describes a small half-circle, and again when he sings "ewig" (forever) on the longest rhythmic note value 
of the piece. 


2. Aria (bass) 

So stimmen wir 
Bei dieser frohen Zeit 
Mit heiGer Andacht an 
Und legendir, 

OGott, auf dieses neuejahr 
Das erste Herzensopfer dar. 

Was hast du nicht von Ewigkeit 
Vor Heil an uns getan, 

Und was muG unsre Brust 

Noch jetzt vor Lieb und Treu verspiiren! 

Dein Zion sieht vollkommne Ruh, 

Es fallt ihm Gluck und Segen zu; 

DerTempel schallt 

Von Psaltern und von Harfen, 

Und unsre Seele wallt, 

Wenn wir nur Andachtsglut. 
in Herz und Munde fiihren 


Therefore we begin to sing 
at this joyful time 
with ardent devotion 
and lay before you 
O God, at this new year 
the first offering of our hearts. 

What have you not from eternity 
done for our salvation, 
and what more have our breasts 
to perceive of your love and faithfulness! 

Your Zion sees perfect peace, 
there falls to his share happiness and blessing. 
The temple resounds 
with psalteries and harps 
and our soul bums 
If we express the fire of devotion 
with our heart and mouth. 




o, sollte darum nicht 
ein neues Lied erklingen 
Und wr in heifier Liebe singen? 

3. Aria (bass) and Chorus (ensemble) 
Lafit uns jauchzen, lafit uns freuen: 
Gottes Gut und Treu 
Bleibetalle Morgen neu. 


Oh, for this reason 

should not a new song ring out 
and should we not sing in ardent love? 

Let us shout with joy, let us rejoice: 
God's goodness and faithfulness 
remain new every morning. 


Cantata 158, DerFriede sei mitdir (Cantata for the Third Day of Easter; of uncertain date but from the Leipzig period). This 
work consists of three movements for solo bass voice (recit-aria-recit) followed by a four-part choral setting: No. 2, the 
beautiful "Welt, Ade," also includes interpolations of a different chorale melody for soprano doubled by oboe. The opening 
recitative has a quasi-ritomello format in that the opening phrase, "Der Friede sei mit d ir" ("Let peace be with you") returns 
in bar seven, and then again with elaboration at the end of the piece. The center piece of the work, both artistically and 
literally, is the aria. The soloist's text, "Welt, Ade, ich bin dein miide" ("Farewell, world, I tire of you"), is set off first by a 
florid obbligato line scored for violin (but felt by some actually to have been intended for flute), and subsequently by the 
entrance of the soprano with the chorale melody associated with that text; these interpolations continue at intervals 
throughout the piece. Obvious word painting here includes the subtle juxtaposition of the soloist's statement of world 
weariness with the obbligato line rising inexorably upwards (towards heaven?). The cantata closes with the fifth strophe 
of Luther's Easter chorale, Christ lag in Todes Banden. 


1. Recitative (bass) 

Der Friede sei mit dir, 

Du angstliches Gewissen! 

Dein Mittler stehet hier, 

Der hat dein Schuldenbuch 
Und des Gesetzes Fluch 
Verglichen und zerrissen. 

Der Friede sei mit dir, 

Der Fiirste dieser Welt, 

Der deiner Seele nachgestellt, 

1st durch des Lammes Blut 
bezwungen und gefallt. 

Mein Herz, was bist du so betrtibt. 

Da dich doch Gott durch Christum liebt! 
Er selber spricht zu mir: 

Der Friede sci mit dir! 

2. Aria (bass) and Chorale (soprano) 

Welt, ade, ich bin dein miide, 

Salems Hiitten stehn mir an, 

Ich will nach dem Himmel zu. 

Wo ich Gott in Ruh und Friede 
Da wird sein der rechte Friede 
Ewig selig schauen kann. 

Und die ewig stolze Ruh. 

Da bleib ich. Welt, 

bei dir ist Krieg und Streit, 

da hab ich Vergniigen zu wohnen, 

Nichts denn lauter Eitelkeit; 

Da prang ich gezieret 
In dem Himmel allezeit 
nut himmlischen Kronen, 
riede, Freud und Seligkeit. 


Peace be with you, 
you anxious conscience! 

Your mediator stands here, 
by him the book of your guilt 
and the law's curse 
have been settled and torn up. 

Peace be with you, 
the prince of this world 
who hunted after your soul, 
is, through the Lamb's blood, 
conquered and felled. 

My soul, why are you so distressed, 
since God loves you through Christ! 
He himself says to me: 
peace be with you! 

World, farewell, I am weary of you, 
the tents of Salem suit me better, 

I want to go to heaven, 
where in peace and calm 
there will be true peace 
I can in bliss gaze on God for ever, 
and eternal majestic calm. 

There I shall stay. World, 
with you is war and strife, 
there I shall delight to dwell 
nothing but pure vanity; 

There I shall be resplendently adorned 
in heaven at all times 
with heavenly crowns 
peace, joy and bliss 


3. Recitative and Arioso (bass) 

Nun, Herr, regiere meinen Sinn, 

Damit ich auf der Welt, 

So lang es dir, mich hier zu lassen, noch gefallt, 
Ein Kind des Friedens bin, 

Und lafi mich zu dir aus meinen Leiden 
Wie Simeon in Frieden scheiden! 

Da bleib ich, da hab ich Vergniigen zu wohnen. 
Da prang ich gezieret mit himmlischen Kronen. 

4. Chorale (ensemble) 

Hier ist das rechte Osterlamm, 

Davon Gott hat geboten; 

Das ist hoch an des Kreuzes Stamm 
In heifier Lieb gebraten. 

Des Blut zeichnet unsre Tiir, 

Das halt der Glaub dem Tode fur; 

Der Wiirger kann uns nicht riihren. 

Alleluja! 


Now, Lord, govern my thoughts 
so that in the world, 

so long as to leave me here, it pleases you 
I may be a child of peace, 
and let me from my sufferings 
like Simeon depart to you in peace! 

There I shall stay, there I shall have delight to live, 
there I shall be resplendent adorned with heavenly crowns 


Here is the true Easter Lamb 
decreed by God; 

that high on the beam of the cross 
as burnt in ardent love. 

His blood marks our doors, 

this is used by faith to ward off death; 

the strangler cannot touch us. 

Alleluja! 


Cantata 199, Mein Herze schwimmtim Blut (Cantata for the 11th Sunday after Trinity; first performed 1714). A cantatafoi 
solo soprano with strings, oboe, one mystery instrument and continuo. Cantata 199 is a succession of recitatives and arias 
with a setting of one verse of the chorale "Wo soil ich fliehen hin" embedded as the sixth item of eight. This beautiful setting 
was clearly well liked by Bach, since he recast it at least three times scored for different obbligato instruments. In its first 
manifestation (Weimar) it is scored for viola; some years later in Cothen the cantata was transposed from the original c minor 
to d minor and this number was rescored for viola da gamba; then later, in Leipzig, it was rescored again for violoncello 
piccolo. It is performed tonight with viola da gamba. 


1. Recitative (soprano) 

Mein Herze schwimmt im Blut, 

Weil mich der Siinden Brut 
In Gottes heilgen Augen 
Zum Ungeheuer macht. 

Und mein Gewissen fiihlet Pein, 

Weil mir die Siinden nichts 
Als Hollenhenker sein. 

Verhafite Lastemacht! 

Du, du allein 

Hast mich in solche Notgebracht; 

Und du, du boser Adamssamen, 

Raubst meiner Seele alle Ruh 
Und schliefiest ihr den Himmel zu! 

Ach! unerhorter Schmerz! 

Mein ausgedorrtes Herz 

Will ferner mehr kein Trost befeuchten, 

Und ich muG mich vor dem verstecken, 

Vor dem die Engel selbst ihr Angesicht verdecken. 

2. Aria and Recitative (soprano) 

. Stumme Seufzer, stille Klagen, 

Ihr mogt meine Schmerzen sagen, 

Weil der Mund geschlossen ist. 

Und ihr nassen Tranenquellen 
Konnt ein sichres Zeugnis stellen, 

Wie mein siindlich Herz gebiifit. # 

Mein Herz ist itzt ein Tranenbrunn, 

Die Augen heifie Quellen. 

Ach Gott! wer wird dich doch zufriedenstellen? 


My heart swims in blood 
because the brood of my sins 
in God's holy eyes 
makes me into a monster. 

And my conscience feels pain 
because my sins are nothing 
but Hell's hangmen. 

Detested night of vice! 

You, you alone 

have brought me into such distress; 
and you, you evil seed of Adam, 
rob my soul of all inner peace 
and shut it off from heaven! 

Ah! unheard of pain! 

My withered heart 

will in future be moistened by no comfort 

and I must conceal myself from him 

before whom the angels themseves conceal their faces. 


Silent sighs, quiet moans, 
you may tell of my pains 
since my mouth is closed. 

And you wet springs of tears 

can offer certain witness 

of how my sinful heart has repented. 

My heart is now a well of tears, 
my eyes hot springs. 

Ah God! Who then will give you satisfaction? 



3 Recitative (soprano) 

Doch Gott mufi mir gnadig sein, 

Weil ich das Haupt mit Asche, 

Das Angesicht mit Tranen wasche. 

Mein Herz in Reu und Leid zerschlage 
Und voller Wehmut sage: 

Gottsei mir Sunder gnadig! 

Ach ja! sein Herze bricht, 

Und meine Seele spricht: 

4. Aria (soprano) 

Tiefgebiickt und voller Reue 
Lieg ich, liebster Gott, vor dir. 

Ich bekenne meine Schuld, 

Aber habe doch Geduld, 

Habe doch Geduld mit mir! 

5. Recitative (soprano) 

Auf diese Schmerzensreu 

Fallt mir alsdenn dies Trostwort bei: 

6. Chorale (soprano) 

Ich, dein betriibtes Kind, 

Werf alle meine Siind, 

So viel ihr in mir stecken 
Und mich so heftig schrecken, 

Indeine tiefen Wunden, 

Da ichstets Heil gefunden. 

7. Recitative (soprano) 

Ich lege mich in diese Wunden 
Als in den rechten Felsenstein; 

Die sollen meine Ruhstatt sein. 

In diese will ich mich im Glauben schwingen 
Und drauf vergniigtund frohlich singen: 

8. Aria (soprano) 

Wie freudig ist mein Herz, 

Da Gott versohnet ist 
Und mir auf Reu und Leid 
Nicht mehr die Seligkeit 
Noch auch sein Herz verschliefit. 


But God must be gracious to me 
because I wash my head with ashes 
my face with tears, 

I beat my heart in remorse and sorrow 
and full of grief say: 

God, be gracious to me, a sinner 
Ah yes! his heart breaks 
and my soul says: 

Deeply bowed and full of remorse 
I lie, dearest God, before you 
I acknowledge my guilt, 
but still have patience, 
still have patience with me! 

Amidst these pains of remorse 
this word of comfort comes to me. 


I, your troubled child 
cast all my sins, 

that are fixed so many within me 

and frighten me so fiercely, 

into your deep wounds 

where I have always found salvation. 

I lay myself in these wounds 
as upon the true solid rock: 
they should be my place of rest. 

In these I want to soar in faith 
and content and happy to sing: 

How joyful is my heart 

since God is reconciled 

and through my remorse and sorrow 

no longer shuts me away from salvation 

or from his heart. 


antatal72, Erschallet, ihr Lieder! (Cantata for Pentecost; first performed 1714). More trumpets! The Sunday marking the 
^ginning of the church is celebrated with the ringing text "Erschallet, ihr Lieder!" ("Sing out your songs!") and a phalanx 
0 trumpets, after which a bass recitative leads into an aria scored for ONLY voice, trumpets and continuo. While there are 
0t erse lections from this cantata not performed tonight, we end with the closing chorale for everyone except the trumpets, 

accompanied by an obbligato violin line. 


U Chorus 

Erschallet, ihr Lieder, 
erklinget, ihr Saiten! 
Cseligste Zeiten! 

G °tt will sich die Seelen 
zu Tempeln bereiten. 


Ring out, you songs, 
resound, you strings! 

Oh blessed times! 

God will prepare our souls 
to be his temples. 



Most holy Trinity, 

great God of honour, 

come then, in this time of grace, 

to visit and stay with us, 

come then into the shelter of our hearts, 

though they are poor and small 

come and allow us to ask you, 

come and move in with us! 


3. Aria [Bass] 

Heiligste Dreieinigkeit, 

Grofier Gott der Ehren, 

Komm doch, in der Gnadenzeit 
Bei uns einzukehren, 

Komm doch in die Herzenshiitten, 

Sind sie gleich gering und klein, 

Komm und lafi dich doch erbitten, 

Komm und ziehe bei uns ein! 

6. Chorale 

Von Gott kommt mir ein Freudenschein, 

Wenn du mit deinen Augelein 
Mich freundlich tust anblicken. 

O Herr Jesu, mein trautes Gut, 

Dein Wort, dein Geist, dein Leib und Blut 
Mich innerlich erquicken. 

Nimm mich 
Freundlich 

In dein Arme, dafi ich warme werd von Gnaden: 
Auf dein Wort komm ichgeladen. 


A joyful light from God comes to me 
when with your dear eyes 
you look on me as a friend. 

Oh Lord Jesus, my beloved good, 

your word, your spirit, your body and blood 

refresh me within. 

Take me 
like a friend 

in your arms, so that I may become warm with your grace 
To your word I come invited 


Translations for selections from Cantatas 29,16,158,199andl72 areby Francis Browne andmay be found at 
<umrw.bach-cantatas.com/IndexTexts-Eng3-BWV.htm>. 

The translation for the opening chorus of Cantata 115 is by Jack Ashworth. 




BIOGRAPHIES 


JULIANNE BAIRD, Soprano 

Julianne Baird has been hailed as a national artistic treasure, a well-nigh peerless performer in the repertory of the Baroque. 
She possesses "a natural musicianship which engenders singing of supreme expressive beauty." This estimable artist 
maintains a busy concert and recording schedule of solorecitals and performances of Baroque opera and oratorio. With 125 
recordings to her credit on Decca, Deutsche Gramophone, Baird is one of the world's ten most recorded classical artists. In 
addition to her major roles in the acclaimed series of premiere recordings of Handel and Gluck, recent recording projects 
inclide the title rotes in Purcell's Dido and Aeneas, Scarlatti's La Giuditta, the virtuosic Handel Gloria for Lyrichord Records, and 
Deutsche Arien with Tempesta di Mare for Chandos Records. 


BARRY B AUGUESS, Baroque trumpet 

Barry Bauguess is one of North America's most sought-after Baroque trumpet concert and recording artists. He frequently 
appears with ensembles including the Portland Baroque Orchestra, Chatham Baroque, Apollo's Fire, Tafelmusik, The 
Atlanta Baroque Orchestra, Magnolia Baroque Festival, The Washington Bach Consort, Indianapolis Baroque Orchestra, and 
Opera Lafayette, and was a member of Philharmonia Baroque Orchestra for fourteen years. He is currently on the faculty 
of the Baroque Performance Institute at Oberlin Conservatory, serves on theBoard of Directors of Early Music America, and 
is the owner of The Baroque Trumpet Shop in New Bern, North Carolina. 


GES A KORDES, Baroque violin 

Gesa Kordes performs with The King's Noyse, Opera Lafayette, Bach and the Baroque, Ensemble Tra i Tempi, and the 
Kurpfalzische Hofkapelle Mainz, as well as the Indianapolis and Atlanta Baroque Orchestras. She has toured in the U.S., 
Central America, Europe, and Israel and has recorded for NPR, harmonia mundi, FONO, Dorian, and Naxos. In August 2006, 
she joined the faculty of UNC-Greensboro as director of the School of Music's Baroque Ensemble. In 2007, her activities also 
included concerts at the Bloomington Early Music Festival, the Victoria Bach Festival, theCarmel Bach Festival. Gesa Kordes 
received her Baroque violin training from Stanley Ritchie and John Holloway at Indiana University. She holds a master's 
degree in violin and musicology from Indiana University, where she is currently a doctoral candidate in musicology. Her 
dissertation research explores early seventeenth-century Italian instrumental music and its place in the liturgy. 


WASHINGTON McCLAIN, Baroque Oboe 

Washington McClain is a native of Ouachita Parish, Louisiana. He holds degrees in musicology from Northeast Louisiana 
University and in oboe performance from Northwestern University. A specialist on Baroque and Classical oboes, Mr. 
McClain has performed with many groups in the United States, including Apollo's Fire, Washington Bach Consortand Opera 
Lafayette (Washington, D.C.). In Canada Mr. McClain has performed with Tafelmusik Baroque Orchestra, serving as core 
oboist for seven years, and is currently principal oboist of l'Ensemble Arion and Le Studio de Musique Ancienne de Montreal. 
Hecanbeheard on the Sony Classical, ATMA, Analekta, Naxos, Centaur, and CBC Records labels, and currently teaches at 
The Early Music Institute at Indiana University in Bloomington. Washington makes his home in Windsor, Canada. 


TEVEN PLANK, Baroque trumpet and organ continuo 

teven Plank is Director of the Collegium Musicum Oberliniense and Chair of the Department of Musicology at Oberlin 
ollege, where he has taught since 1980. In addition to his work at the College, he is a Iso the Associa te Organist-Choirmaster 
p St-Paul sEpiscopalChurch in Cleveland Heights, Ohio. He is the author of The Way to Heavens Doore:an Introduction to Liturgical 
recess and Musical Style (1994) and Choral Performance: AGuide to Historical Practice (2004). Mr. Plank, a former member of the 
uisville Orchestra, holds degrees from the University of Louisville and Washington University in St. Louis; he is the School 
of Music's 2007 Alumni Fellow. 


f ACK ASHWORTH, director of the U of L Early Music Ensemble 

ac Ashworth has served as Director of the University of Louisville Early Music Ensemble since 1977. As harpsic or is , 
jjganist and string player he has performed with with groups including Fretwork, Baroque Northwest, the Catacous l 
-onsort, Chicago Baroque, TrioSettecento, the Newberry Consort, the Folger Consortand the King's Noyse, as we a 
' r >sts including Margriet Tindemans, Brent Wissick, Clea Galhano and Aldo Abreu. He has taught for roanyT as 

01 ers f Early Music, the Viola da Gamba Society of America and the Seattle Recorder Society, among ot ar( ^ f or 

trying 0 n early music workshop faculties in England and Australia. Jack received the Thomas m viola da 

Outstanding Achievement by a Collegium Director from Early Music America in 1999, and is Past Presi e 

-amba Society of America. 



Gerhard Herz 


Biography of Gerhard Herz, taken from the Grove Dictionary of Music andMusicians 

Herz, Gerhard (b Diisseldorf, 24 Sept 1911; d Louisville, KY, 4 Sept 2000j. American musicologist of German birth. Hestudied 
at the universities of Freiburg (under Wilibald Gurlitt) and Berlin (under Curt Sachs and Friedrich Blume), and received the 
doctorate in 1934 from the University of Zurich, to which he had transferred because of the political climate in German; 
with a dissertation on J.S. Bach. From 1934 to 1936 he worked as a freelance music critic in Diisseldorf, where he reviewed 
concerts in the city's synagogue, and in Florence, where he covered the Maggio Musicale of 1935 for the newspaper Jiidische 
Rundschau in Berlin and the Frankfurter Zeitung. Aided by recommendations from Albert Schweitzer, he emigrated to the USA 
in December 1936, and in 1938 became the first instructor of musicology at the University of Louisville. He was chairman 
of the university's music history department (1956-78), and held visiting appointments at Indiana University (1945) and 
the University of Chicago (1965). He was the first chairman of the American chapter of the Neue Bach-Gesellschaft, established 
in 1972. Other distinctions included honorary membership of the Neue Bach-Gesellschaft, the AmericanBachSociety and the 
Riemenschneider Bach Institute, and the honorary doctorate from Baldwin-Wallace College in 1982 and three years later 
the Albert Schweitzer International Prize for Music. In 1998 the Louisville Chamber Music Society honoured him as oneof 
its original founders in 1938 and for his 60 years of service as a trustee. 

Herz's scholarly writings and editions focussed on the music of J.S. Bach, its sources, reception and performance. Based upon 
scrutiny of Bach's autograph scores, hediscovered new clues clarifying the solo-tutti principle in the B minor Mass and other 
choral works, and his elucidation of Bach's use of Lombard rhythm has been established as standard practice in modem 
performances and editions. In addition, through his introduction to the Norton edition of Cantata No.140, the new 
chronology of Bach's works established by Alfred Durr and Georg von Dadelsen was first published in English. He also 
lectured widely to general audiences, particularly on Mozart, Beethoven and 20th-century music. His interest in the last 
profoundly influenced the character of the musical culture of Louisville, specifically through the inspiration he gave for the 
conception of the Louisville Orchestra First Edition Recordings. He was a member of the committee that selected composers 
to be commissioned by the Louisville Orchestra for the project, and served on the board of the orchestra from 1946 to 1965. 
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)ttumo (1981) Steven Stucky 

Nottumo is an evocation of night sounds. Although the work does not use any classical forms, its four sections are clearly 
marcated for the listener. An introduction sets the nocturnal scene with mysterious, fragmentary sounds, and culminates in an agitated 
tcry. In the music that follows, the pianist and saxophonist play freely and independently, creating a dreamy, indistinct texture of lyrical 
gments, which are gradually transformed into more active gestures. The third section is for saxophone alone; the soloist, as though in 
lream, explores a variety of incomplete, unrelated thoughts. In the short coda the static, dreamlike atmosphere of the opening is 
stored. (Note by the composer) 


a tic (2003) Sebastian Currier 

It could be some sort of Rorschach test: what do you think of when you read the word “static?” Is it of something unchanging and 
a state of equilibrium? Or is it of the erratic white noise that interferes with a radio signal? Both of these divergent meanings relate to 
rtain aspects ofmypiece, which, with its six movements ofvarying tempo and character, still retains vestiges ofa sonata cycle (Remote, 
hereal, Bipolar, Resonant, Charged, Floating). 

The slow, distant, wave-like chords that open the piece suggest an interior landscape that is inert and unchanging. This gesture 
comes a motive throughout the piece, heard or felt in almost every movement. As early as the second movement traces of the other “static” 
lerge. This musical interference takes several forms, but one ofthe most characteristic is where string trills are played in harmonics, paired 
.th changes in bowpressure andplacement, which causes various harmonics to stand out in a constantly changing and random fashion. 

In the fourth movement (Resonant) the irregular, unpatterned ornamental gestures in the piano create a static ofsorts against the long 
les in the strings. In the third movement (Bipolar) the juxtaposition is most pronounced. The movement consists of a long held static 
ord which is abruptly interrupted by a rough, chaotic and intense passage (radio static with a vengeance!) which almost as abruptly 
ds, leaving the static chord once again in the wake of its turbulence. 

The fifth movement (Charged) defines the arc ofthe piece as a whole, dividing it into before and after. Although the material is drawn 
3m earlier movements, this movement stands out from the others both because of its sustained intensity (the other movements in general 
ad towards quietude) and because of its substitution of flute and clarinet with piccolo and bass clarinet. 

In the lastmovement (Floating) material from other movements return, not so much with a feeling offormal closure or recapitulation, 
it as disembodied fragments ofmemory that float by, emerging out of an ethereal static, which gains ever- increasing prominence as the 
ovement progresses. 

Static was written for Music from Copland House, which was made possible by a commission from Meet the Composer. It was premiered 
Miller Theater in New York in February, 2005. (Note by the composer) 

The music of Sebastian Currier has been performed worldwide in major cities such asParis, Rome, Berlin, Munich, Frankfurt, Tokyo, 
fijing, Moscow, London and Toronto. He has received a Berlin Prize, Rome Prize, a Guggenheim Fellowship, several awards from the 
merican Academy of Arts and Letters, and he has held residencies at the MacDowell and Y addo Colonies. His works have been performed 
f Anne-Sophie Mutter, National Symphony, Gewandhaus Orchestra, American Composers Orchestra, EOS Orchestra, San Francisco 
/mphony, Mosaic, and Music From Copland House. His works are recorded on New World Records, Albany Records, Crystal Records, 
id CR1. A CD ofworks for String Quartet was recently recorded by the Cassatt Quartet. He is currently on the faculty of Columbia University, 
e holds a DMA from the Juilliard School. He is the winner ofthe 2007 Grawemeyer Award for Music Composition for Static. 



Dialoghi (2006) Steven Stuekv 

Among composers there is an old tradition of honoring patrons or friends by incorporating their names into the fabric of them •' 
One version is the soggetto cavato (carved subject) of Renaissance music. Later examples include the BACH motif, D.Sch as i 
personal symbol of Shostakovich, and the coded names in Shumann’s piano music. 1 


Dialoghi (Dialogues) was written as a gift to a friend, the American cellist Elinor Frey. Its theme is the six letters ofher firstn 
translated intonotes: E, L (=la, or A), I (=mi, or E), N (=G, according to one often-used system), O (=do, orC), and R(= re, orD)-h en 
the work’s subtitle, “Studi su un Nome,” studies on a name. The music unfolds in seven short, vividly contrasting variations Since th* 
name theme uses only five different notes, namely the pentatonic C,D,E (twice), G, and A, many of the variations juxtapose these fi' 
with other, contrasting combinations drawn from the remaining seven notes of the chromatic scale. The last variation leads to a gran 
restatement of the theme but then subsides into a serene coda. 


Why “dialogues”? Partly because the theme notes and the non-theme notes so often engage in “conversation” throughout bui 
more importantly because the friendship being recognized in this piece rests not only on my musical collaborations with Elinor but also 
on our wonderful conversations about books, music, paintings, films, psychology, religion, food, and all things Italian (hence the Italian 
title). 


Dialoghi was composed in October 2006 and was given its first public performance by its dedicatee in Cazenovia New York 
1 4 July 2007. (TVofe by the composer) 


Bursztynowy Ptaszek (2006) 


Jesieii 

ptasek bursztynowy 
przejrzsty 
zgalazkinagalazke 
nosikroplezlota. 


Autumn 
a bird of amber 
translucent 

from one branch to another 
is carrying a drop of gold. 


Jesiert 

ptasek rubinowy 
Swietlisty 
zgalazkinagalazke 
nosikroplekrwi. 


Autumn 
a bird of ruby 
agleam 

from one branch to another 
is carrying a drop of blood. 


Jesierf 

ptasek lazurowy 
umiera 

zgalazkinagalazke 
kropla deszczu spada. 


Autumn 
a bird of azure 
is dying 

from one branch to another 
a drop of rain is falling. 


Tadeusz, a 2^°^^ S °“® for tenor 311(1 P iano composed in December 2006. The text is a poem by 

present in the poem. I would like to express mv mat!°n ylllmic . lm P rovisation > which, I think, correspond well with theemotions 

Eastern European consonants encouraged me to ask thrnto perfoZmypiTJ 311(1 ^ Wh ° SC remarkable passi ° n 

p y P iece - (Note by the composer) 


composition with Profesor^teveRouse' Heh^^o^mdu^teofTTie^arols 1113 ^ ^ G ° lvers ity°fLouisville, SchoolofMusic,studies 
music has been performed on several festivals and concerts in Enron, “ Katow f e ’ ?olani .^ 
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music has been performed on several festival and concert^hiF 01 * ^ ^ aro1 ^ z y manows ki Academy ofMusic 
Krzysztof Penderecki Chamber Music Festival in Krakow P u ^ in 8 Ftle Velvet Curtain F estival i_,_ 
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in Paris 


” for chamber orchestra and male voices was chosento reDr^ t P ^ hlS piCCe “ Fiddler ’ s Green and White SavannasNever 

is. voices waschosen to represent Polish Radio during theUNESCO International ComposersTribum 


Aleksander Nowak ( 




0 A d Parnassum (1998) Steven Stucky 

Beginning about 1930, Paul Klee, most musical of painters, began usmg the term “polyphonic painting” to describe the layering of 
' various forms and colors to produce visual compositions of many “voices.” My favorites among these paintings are those using a sort 
f intiHist or mosaic approach, in which grids of dense dots or squares in contrasting colors create a wonderfully rich, luminous 
• effect The magnum opus among these works is the 1932 Ad Parnassum, which overlays glowing fields of colored dots with a few 
j strong simple shapes: a mountain peak, a sun, fragments of temple architecture. Klee borrowed his title from Gradus ad Parnassum 
i(Stepsto Parnassus, 1725) by J.J. Fux, a manual of polyphonic technique that nurtured generations of musicians. I borrowed my title 
J from Klee’s painting. 

My composition is not so much a translation of pictorial elements from Klee’s Ad Parnassum as an attempt to think through some 
of its basic principles in my own, purely musical terms. These principles include the play of light and shadow, the contrast between 
t activity and repose, and a tension between Klee’s cool blues and warm oranges so engrossing that it results, paradoxically, in profound 
. harmony. I have been inspired, too, by questions implicit in the Klee painting: what is figure, what is ground? how can the same element 
: be first one, then the other, or even both at once? Above all, I have tried to learn from Klee how a busy surface, dense with small details, 
can cohere to produce large, clear shapes, simple yet powerful. This seems to me as valuable an aim in music as it is in art. 
j 1 My Ad Parnassum was composed to celebrate the thirtieth anniversary of the Boston Musica Viva, and it was premiered by that 

, ensemble under Richard Pittman in Cambridge, Massachusetts, on October 16, 1998. (Note by the composer) 


i Quintet (1971) Thomas Fredrickson 

This quintet is a serial composition in the traditional mold of fast-slow-fast. The first movement is forthright; the second is 
reflective and concerned with colors; and the third is primarily rhythmic energy. 

(Note by Specialist Lynden Mitchell, U.S. Army Brass Quintet) 

Thomas Fredrickson, a jazz bassist and composer, is Professor Emeritus of Composition and Director Emeritus of the School of 
Music at the University of Illinois at Urbana-Champaign. 


New Music Ensemble & Wind Ensemble 
Wednesday, October 3 , 2007 

Light and Shadow (1978) R«beitStare r 

Light and Shadow was written for the Rascher Saxophone Quartet. While avoiding cliche in the portrayal 
oflight and shadow nonetheless informs color, dynamic and gestural relationships in the work. At the onset, Immmvs lines untold ^ 
the low registers, creating layers of rhythmic “shadows that are directed toward tutti arrival points >*4 wfaiCu Jse atto saxopljgv. 
prevails in the upper register. This basic thematic argument sets the tone for both the opening section of&ewoAasdfterg^i 
unifies the quartet partners in an octave arrival at its end. These outer parts are hinged by a midsectic^ — i; S‘- features syncopal^ 
imitative writing of a somewhat brighter tempo that develops layers of rhythmic contrast. (Mote by Frederick Specl/ : 

Robert Starer was a respected composer of operas, ballets and many orchestral and instrumental wmks. md the mih& of 
books on rhythm that are widely used by music students. Bom in Vienna, he entered the State Academy of Masse stage 13, Stare 
attended the Palestine Conservatory after fleeing the Nazi regime in 1938. He later came to New York to esBiinueMs education atfe 
Juilliard School and theTanglewood Institute, studying with Aaron Copland. Steeped in the Expressionism of I930V Vienna, Stars’; 
musical language is noted for it rich chromaticism and pungent dissonance, and some critics note traces ofAraMe am Jewish mmk 
his work. 

Remembriants (1982) Frederick Sped 

Remembriants, a work for flute alone, was composed for flutist Jean DeMart, an avid performer of con tempersiymnsky whohas eanai 
critical praise as a “versatile, imaginative, and innovativemusician.”This concise work, while episodic in namre^rsmmasumgmmi: 
core, whether the expression is intense and rhythmic, or tender and lyrical. (Mote m She composer) 

Frederick Speck is professor of music at the University of Louisville. His music has been performed by mdz assembles as fe 
Louisville Orchestra, the Denver Symphony and Speculum Musicae, and recorded by such artists as Richard Strftssas.Aamgiecaii 
works, Kizuna, for wind ensemble, was the result of a commission by the World Association for Symphonic Bands and Ensembles, iij 
was premiered by the Senzoku Gakuen Wind Ensemble at the 2005 WASBE International Conference in S ingapcce. Twice the rsepst 
of the University of Louisville President’s Award for Outstanding Scholarship, Research and Creative Activity; his weak has aissbas 
recognized the through fellowships and commissions from such organizations as the Barlow Endowment, the National Emdmma life 

the Arts, the Indiana Arts Commission, and the Pennsylvania Council for the Arts. 

• 

Three Songs for Piano and Guitar Steve Rouse 

Lines for Valentines 

If you won’t be my valentine 

The moon can’t glow. The stars can’t shine. 

The com won’t grow and the forks won’t tine 
If you won’t be my valentine. 

If you won’t be my valentine 
I’ll hold my breath. I’ll pout. I’ll pine. 

I’ll stomp and spit and swear and whine 
If you won’t be my valentine. 

If you won’t be my valentine 
I’ll drink a pint of turpentine. 

I’ll hang myself on a kudzu vine. 

I’ll exhaust myselfin nervous rhyme. 

I’m liable to commit a crime 
If you won’t be my valentine. 
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Ifyou will be my valentine U: 

On chocolate cherries we shall dine C< 

And drink our fill ofwarm red wine 
And not get up till half past nine 



And step out light and dress up fine 
And seek what’s silly and sublime 
And we’ll be happy all the time, 
jfyou will be my valentine. 

text by Anne Shelby (2/14/98) 


I Do Want More 

It’s true. I do want more. 

I want children, lovely children. 

I want crumbs that cover the floor. 

I want quiet nights with only a small light here by my door. 

Ido want more. 

I want spaces... wide, wide places 
Where we can always scamper and play. 

And I want Miss Wilkinson’s broom taken away! 

1 want laughter and friends, 

Play with no end, 

And all of the fun I can find. 

I want soft and warm, 

Safe... no harm, 

And all of the quiet that I can. 

I want memories 
Of everything right 
And everything sweet, 

Everything calm in the night. 

And when everything’s quiet, 

Sometimes it seems, 

That what I want most, 

What I really must need.... 

It seems... I want dreams? 

Yes, I think... that it seems... 

That what I want most are my dreams. 

text by Steve Rouse and Joy Stephens (from The Mousewife, a chamber opera for "young” audiences) 
The Purist 

I give you now Professor Twist, 

A conscientious scientist, 

Trustees exclaimed, ‘ He never bungles! ’ 

And sent him off to distant, distant jungles. 

Camped on a tropic riverside. 

One day he missed his loving bride. 

She had, the guide in formed him later, 

Been eaten by an alligator, 

Professor Twist could not but smile, 

You mean, ’ he said, ‘ a crocodile. ’ 
text by Ogden Nash 


Csed by permission of Curtis Brown, Ltd. 
Copyright ©1936 by Ogden Nash 


In 2002, Dan Boring, then the University ofLouisvilleguitar professor, approached me about writing a song for soprano and g Ultaj 
for Due Colori, the duo with his wife Megan Monaghan, to perform at the Grandin Festival at the Cincinnati College-Conservatory 0 f 
Music. On short notice, I agreed to produce a new song and adapt two others for guitar. These are the Three Songs heard tonight 
Lines for Valentines, with a text by the wonderful Kentucky poet and playwright, Anne Shelby, was written as a marriage proposal 
gift for my wife, Eva. Thankfully, her sense ofhumor is healthy, and wemarriedsomemonths later. I Do Want More is from TheMousewife 
a one-act chamber opera that tells the story of the title character. In this first song of the opera, she sings ofgently discovering her dreams 
The lyrics are mine and Joy Stephens’, and are our character development within the original story by the well-known mid-twentieth 
century children’s author, Rumor Godden. Finally, The Purist, with a text by the famous humorist, Ogden Nash, evokes jungles and 
alligators and pokes fun at the Academic Man. Any similarity to any person living or deceased is merely intentional. 

(Note by the composer) 


Composer Steve Rouse holds among his awards a Rome Prize, a three-year Meet The Composer residency, a National Endowment 
for the Arts Composition Fellowship, and two awards from the American Academy and Institute of Arts and Letters. He is included in 
the new millennium edition ofBaker’s Biographical Dictionary ofTwentieth-Century Classical Musicians, Ninth Edition (2000). 

Steve Rouse’s works have been performed around the world, and they have been recorded for the Telarc, Summit, Coronet and 
University ofLouisville labels. He received his doctorate in music composition from the University ofMichigan in 1987. In 1988 hejoined 
the faculty of the University ofLouisville, where he is currently Professor of Music and Chair of the Division of Music Theory and 
Composition. 


Displacement (2007) E.S.A. Jacobus 

Displacement was an experiment from the beginning (early winter of 2006), and it is the first time I have used saxophone in a 
composition. The two movements are organized by opposing two distinct octatonic scales against one another. Sometimes these 
scales interact, and other times they keep to themselves in order to explore their mutually exclusivepitch content. 

I set out wanting the piano to play a role other than “accompaniment.” This led me to adopt a linear and imitative approach to the 
way the piano interacted with the saxophones. The first movement is slow, distinctly more verticalized in the piano, but motivically 
related to the second movement, which is fast, predominantly linear, and highly imitative. (Note by the composer) 

_/7° Ch Jacobus beg 311 studying composition as an undergraduate at Asbury College, under the tutelage of Dr. Ronald Holz. In 
2°°6 he was chosen the undergraduate division winner of the Kentucky Music Educator’s Association Composition Competition. Mr. 
Jacobus holds a music theory teaching assistantship at the University of Lousiville, where he has studied composition with Dr. Steve 
Rouse. He will graduate m May 2008 with a Maste r of Music in Music Theory. 




Varianti (1982) Steven Stucky 

!; Varianti (Variants) for flute, clarinet, and piano was commissioned by Bryn Mawr College and the Dreyfus Foundation and completed 

l in 1982. The work fells into seven brief variations. After a short, energetic opening, the flute and clarinet meet on a unison F that serves 
i as a bridge to the first variation. Starting with a narrow range of notes, the variation gradually expands in flute and piano registers, leading 
'into the second variation, made up largely of a quiet interplay of notes among the trio. As the piano part fades, the flute rises lyrically 
'to launch the third variation. Fast cross-rhythms between flute and piano frame a clarinet solo. The rising theme, now exclusively in the 
'piano, recurs in several guises before leading into the fourth variation. Here the piano plays fragmented motives in the upper register 
! while the flute and clarinet repeat a five-note rhythm, with the flute gradually slowing down while the clarinet remains constant. The fifth 
variation begins forte, with A-flat and G in unison. These two notes are softly spun into fast sixteenth-note patterns, and these in turn 
; fracture into a forte passage using the extreme registers of all the instruments, before the three musicians meet again on the variation’s 
opening two-note motive. An impassioned flute melody opens the sixth variation. As the flute grows softer, thepiano continues to pound 
•out a chord in eighth-note bursts, recalling the opening ofthepiece. The same unison F that heralded the first variation nowushers in 
' the final, seventh variation. Marked “serene,” the piano plays bell-like chords as the flute and clarinet play a quiet melody, mostly in 
octaves. The clarinet has a final, brief reminiscence of the work’s main motive as the music fades away. (Note by Christopher Russell) 
E 
;• 

* only rhythm and... (1996/1995) Mark Alan Taggart 

Only rhythm anribegins by advancing intense lyricism in the movement called “Vision.” As the work unfolds it becomes clear that 
the work is in many ways a concertino for piano and saxophone orchestra, with the piano part unfurling in rhapsodic comment and 
dialogue. The music of the saxophone ensemble is largely vocal in character, sometimes passionate and romantic in essence, and 

• sometimes, as near the end ofthe opening movement, reserved and chorale-like. The second, more compact movement, “Vigor,” bursts 

- from the subtle chorale texture with rhythmic insistence and melodic drive. Here the piano responds more nearly as a member of the 
5 percussion ensemble, at times adding point to the dance gestures in the saxophone orchestra. A bit of irony pervades, as dissonant 

harmonizations help to flaunt numerous tongue-in-cheek moments. (Note by Frederick Speck) 

i 

- Mark Alan Taggart is a saxophonist, composer and conductor, currently serving as composer-in-residence at East Carolina 
1 University in Greenville, North Carolina. He received his early training at the University of Louisville where he studied saxophone with 

Lee Patrick and composition with Dan Welcher. In 1983, Taggart completed his doctorate at Cornell University, where he was a 
'■ composition and conducting student of Karel Husa. While Taggart has contributed generously to the saxophone repertoire, his work 
■ is not limited to that medium. He has written a number of chamber works for various instruments and voice, as well as works for 
' symphonic band and symphony orchestra. 


Funeral Music for Queen Mary, after Purcell (1694/1992) Steven Stucky 

It was at the suggestion of Esa-Pekka Salonen that I transcribed this music of Purcell for the Los Angeles Philharmonic Orchestra. 
I used three ofthe pieces heard at the funeral of Mary II of England, who died of smallpox on 28 December 1694: a solemn march, the 
anthem “In the Midst of Life We Are in Death,” and a canzona in imitative polyphonic style. In working on the project I did not try to 
achieve a pure, musicological reconstruction but, on the contrary, to regard Purcell’s music, which I love deeply, through the lens of 
three hundred intervening years. Thus, although most ofthis version is straightforward orchestration ofthe Purcell originals, there are 
moments when Purcell drifts out of focus. My version was first performed in Los Angeles on 6 February 1992. (Note by the composer) 


Hue and Cry (2007) Steven Stucky 

Mark Scatterday, director ofthe Eastman Wind Ensemble, and Cynthia Johnston Turner, director ofthe Cornell University Wind 
Ensemble, asked me to write a four-minute fanfare for their fine groups. Of course I happily said yes, but instead of a fanfar eHue and 
Cry is more like a very short overture, in other words a “real” piece, complete but miniature. A slow introduction dominated by a lyrical 
theme (horns) soon merges into the main tempo, Allegro di molto. Several short ideas are heard in quick succession: scherzando arpeggio 
figures, a sparkling tutti texture, and a pealing brass figure (admittedly fanfare-like) culminate in a longer, main theme. All these ideas 
are repeated, reordered, and recombined, before the work ends by recalling the opening horn melody. (Note by the composer) 


Symphony Orchestra 
Thursday, October 4 , 2007 


Frisk (2007) Aleksander Nowak 

frisk |frisk| verb 

1 [ trans. ] (of a police officer or other official) pass the hands over (someone) in a search for hidden weapons, drugs, or other items 

2 [ intrans. ] (of an animal or person) skip or leap playfully, frolic: this did not deter the foal from frisking about. • [ trans. ] (of an animal) 
move or wave (its tail or legs) playfully, a horse was frisking his back legs like a colt. 

“Frisk” was written in April 2007. (Note by the composer) 

Aleksander Nowak (b. 1979), holder of the Moritz von Bomhard Fellowship at the University of Louisville, School of Music, 
studies composition with Professor Steve Rouse. He is also a graduate of The Karol Szymanowski Academy of Music in Katowice, 
Poland. His music has been performed on several festivals and concerts in Europe, including The Velvet Curtain Festival in Lwow, 
Ukraine and The Krzysztof Penderecki Chamber Music Festival in Krakow, Poland. In June 2006, his piece “Fiddler’s Green and While 
Savannas Never More” for chamber orchestra and male voices was chosen to represent Polish Radio during the UNESCO Internationa 
Composers Tribune in Paris. 

Ajicora (1994) Steven Stuck)' I 

Ancora grew out ofdiscussions with Esa-Pekka Salonen about my writing a piece to be used on tours as an encore by theLos Angeles 
Philharmonic. Although in the end we did not pursue the encore idea, I sketched such a piece all the same, completed it on 17 July 1994, 
and dedicated it to Maestro Salonen and the orchestra out of admiration and affection. 

The Italian word ancora means still, yet, again, or more, in phrases like “still softer” or “more beautiful yet.” It describes this little 
piece in two ways. First, of course, the piece has the size and spirit of an encore. But second, it is constructed as a series of repetitions, 
on many levels, in which each repetition grows longer or more complex or in some way “more” than the previous one. 

The rambunctious brass riff that starts the piece is a good example: it recurs several times, punctuating the work into sections, and 
on each recurrence it is longer, more elaborate, and quirkier. The rudimentary oboe tune that comes next is another example of the ancon: 
idea: it begins as a single note, then repeats that note, then adds a new note, then repeats the two-note figure and adds a third note, and 
so on. Almost everything in the piece is built in this way, by a process of gradual accumulation. Yet (for me) what counts in Ancora is ! 
not the demonstration of a compositional technique, but the spirit of fun and celebration, and the opportunity for a great orchestra to 
play with brilliance and dash. (Note by the composer) 

Colburn Variations (2004) Steven Stuck) 

Commissioned by the Colburn School of Performing Arts, with the generous support of Betty Freeman. 

This work is intended as a tribute to the spirit, talent, and dedication of the students, faculty, and staff of the Colburn School 
of Performing Arts in Los Angeles, and to Richard Colburn’s vision and commitment in establishing and supporting this worthy 
efFort over many years. 

The piece is dedicated to Betty Freeman, that extraordinary friend and lover of music whose belief in the future of our art has 
nurtured countless composers and enriched the lives of countless listeners. 

I he work takes the form of a theme and variations. The theme—really only a short, simple motive — is derived from the name 
‘Colburn ’: 

CC 

O Do = C 
L La = A 

B B-flat (in the usual German spelling) 

U Ut = C 
R Re = D 

There are six variations and a finale, the whole amounting to about 12 minutes of music. The first variation is a meditation on the 
interval ofthe minor third (the distance from C to A at the beginning ofthe Theme), while the second is a lyrical melody for the viola 
section with pizzicato accompaniment. The third variation, a perpetual motion, speeds the theme up radically, while the fourth casts it 
as dense, massive chords. The fifth variation brings a slow violin solo accompanied by harmonies that are really just a slow-motion o- 
Variation IV, while the sixth provides pulsating chords in the lower strings as a backdrop for yet another melodic transformation oftbe 
theme. In the fast finale, fragments ofthe theme return in clearer form, leading to a unison statement to close the work. 

(Note by the composer) 



Collegiate Chorale &■ Cardinal Singers 
Thursday, October 4, 2007 

University Collegiate Chorale 


Regina coeli (1996) 

Romuald Twardowski 
(b. 1930) 

BeataVirgo(1988) 

David J. Griffiths 
(b. 1950) 

Oculus non vidit (1993) 
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Regina coeli (1996) 

Regina coeli laetare, allelujah: 
Quiaquem meruistiponare. allelujah, 
Resurrexit, sicut dixit, allelujah. 

Ora pronobisDeum, allelujah. 


Romuald Twardowsla 

Queen of Heaven, rejoice, Allelujah! 

For He whom you were worthy to bear, Allelujah, 

Has risen, as He said, Allelujah! 

Pray for us to God, Allelujah! 


Regina coeli, based on the Marian Antiphon for Paschaltide, is a joyous work about the good news of Christ’s Resurrection 
Twardowski relies on quick repetition of text, particularly on the words “resurrexit” and “Alleluia.” He begins in E minor, then movg 
to A major and A minor. A surprise shift to G major brings the short piece to a triumphant close. 

Romuald Twardowski, bom in Viln ius, Lithuania, studied at the State Conservatory of the Lithuan ian Republic of the S oviet Union 
in Vilnius from 1952 to 1957. Hecontinued his compositional studies in 1957 with Boleslaw Woytowicz at the State Higher School ofMusj t 
in Warsaw, Poland. After graduating in 1960, he studied for oneyearin 1963 with Nadia Boulanger in Paris. He withdrewmostofhis early 
pieces. In the 1950shis music went through a phase characterized by dissonance and thick textures; in subsequent years his style becam'. 
more melodic. His stage music reveals a gift for theatrical timing and a sense ofdrama. The fluency and lightness of musical narraticc 
finds itsreflection in the variety ofgenres and forms ranging from instrumental miniaturesto concert forms (with orchestra), from vocal 
solo and choral cycles to operas and ballets. A didactic element plays an essential part in the composer’s music, especially for youti 
andchildren. Twardowski has received many awards for his music, including the Prince Rainier Prize for the ballet Sorcerer's Sculptures 
and a Prize at the Prague Spring Festival for Sonetti di Petrarca. In 2000 he donated a number of his manuscripts to the Polish Music 
Center collection. 


Beata Virgo (1988) 

Beata virgo 

cujus viscera meruerunt portare 
Dominum Christum. 


David J. Griffiths 

Blessed is the virgin 

whose womb was worthy to bear 

Christ the Lord. 


The opening of Beata Virgo is an ascending, then descending scalecovering an octave and a fifth. The composer divides thechoii 
intotwelveparts, starts the scale in twodilferentplaces, and staggers the entries, producing an impressive vocal arch on thetext“Beata 
virgo { blessed Virgin ). “Cujusviscera”(“whosebody”)isscoreddarklyandmysteriously,perhapstoportraythemysteryofChrist’s 
conception, and the final hal f ofthe work is devoted to the words “Dominum Christum” (“Christ the Lord”), chanted by each of the twelve 
parts, entering on successive beats, and finally by the three alto voices surrounded by expansive chords. 


David Griffiths was bom in Auckland, New Zealand and educated at Westlake Boys’ High School. Hegraduated from the University 
of Auckland in 1971 with his bachelor’s and master’s degrees in Music in 1973. He also studied composition at theGuildhall School of 
Music in London in 1972. He held the position of Lecturer in Voice at the University of Otago from 1986 to 1992. Since graduation he 
has worked as a freelance composer and singer based in Auckland. He sings professionally as a baritone, with engagements include 
solo concert work, operatic roles, and broadcasts for RNZ. His compositions for choir, in particular, have been performed all overthe 


Oculus non vidit (1993) 

Oculus non vidit, nec auris audivit, 
nec in cor hominis ascendit, 
quae praeparavit Deus his, 
quidiligunt ilium. 

1 Corinthians 2:9 


RihardsDubra 

Eye hath not seen, nor ear heard, 
neither have entered into the heart of man, 
the things which God hath prepared for them 
thatlovehim. 


ColCf 

MusicCollege, and isa member ofthe SchofaGreGorianaRieen^feii^laM’nllullo.^aiy'^^tk^y^d composition teacheratJut^ 




Nisi Dominus (2006) 

Nisi Dominus aedificaverit domum, 
in vanum laboraverunt qui aedi Scant earn. 


If the Lord does not build the house, 
the work of those who build it is useless. 


OlaGjeilo 


Nisi Dominus custodierit civitatem, 
frustra vigilat qui custodit earn. 


Unless the Lord watches over the city, 
it is useless for the watchman to stand guard. 


Vanum est vobis ante lucem surgere: 
surgite postquam sederitis qui manducatis 
panem doloris. 

; Cum dederit dilectis suis somnum: 

: ecce hereditas Domini filii 
:merces frustus ventris. 


It is vain for you to rise up early and go to bed 

late and be anxious for your work, 

for the Lord provides sleep to his beloved. 

Children are a heritage of the Lord, 
and the fruit of the womb 
is his reward. 


i Sicut sagittae in manu potentis, As arrows are in the hand of a warrior, 

. itafiliiexcussorum. Amen. so are children of the youth. Amen. 

Psalm 127:1-4 

fl 

Nisi Dominus was not written for any specific choir or occasion, but was born out of the impulse to compose something with an 
emphasis on a dynamic and powerful kind of energy. It should be performed in a very straightforward, rhythmically strict manner. 

(Note by Ola Gjeilo) 

■ 

Born in Norway in 1978, Ola Gjeilo currently lives in New York, where he is studying for a master’s degree in composition at The 
Juilliard School. In addition, he studied at the Norwegian Academy of Music and the Royal College ofMusic in London. A composer 
and pianist, he has experience from both classical and jazz and is increasingly exploring the middle ground between these broad genres 
within his own tonal/modal language. 

Ola Gjeilo’s music has been performed in the United States, Canada, the UK, South Africa, Norway, Sweden, Denmark, Finland, 
i Germany, Hungary, France, and Belgium. He has been commissioned by Philip Brunelle (Director, VocalEssence), Ensemble Mendelssohn, 
Arielle Rodgers, Uranienborg Vokalensemble, Norges Kirkesangforbund, Akademiska Damkoren Lyran, Con Am ore, and has written 
a song cycle, New England Songs, for American soprano Barbara Bonney. 

Gjeilo is a recipient of the GretchaninoffMemorial Prize and was a winner of the 2005 Juilliard Composers’ Orchestral Work 
Competition. The winning piece, The Identity Triad, was performed by the Juilliard Orchestra in New York’s Alice Tully Hall. In 2006 
his songlfthou must love me won the Diana Barnhart American Song Competition. 


Three New Motets (2005) 

I. O admirabile commercium 

0 admirabile commercium: 

Creator generis humani, 
animatum corpus sumens, 
de Virgine nasci dignatus est; 
et procedens homo sine semine, 
largitus est nobis suam Deitatem. 

2.0 sacrum convivium 

0 sacrum convivium, 

in quo Christus sumitur: 

recolitur memoria passionis eius; 

niens impletur gratia 

et futurae gloriae nobis pignus datur. 

3.0 vos omnes 
O vos omnes 
qui transitis per viam, 
attendite et videte 
si est dolor similes, 
sicut dolor meus. 


Steven Stucky 


O wondrous exchange! 

The Creator of the human race, 
assuming a living body, 
has deigned to be bom of a virgin; 
and issuing forth unbegotten, 
has bestowed on us his divinity. 


O sacred banquet, 

in which Christ is received: 

the memory of His Passion is renewed; 

the mind is filled with grace, 

and a pledge of future glory given to us. 


O all you 

who pass along this way, 
behold and see 
if there be any sorrow 
like unto my sorrow. 


These Three NewMotets were written for the Kansas City Chorale, the Grinnell Singers (Grinnell,Iowa), the Seattle Pro Musica,^ 
the Phoenix Bach Choir. The project was commissioned as part ofa national senes ofworks fromMeet The Composer, Commission* 
Music/USA, which is made possible by generous support from the National Endowment for the Arts, the Helen F. Whitaker Fund^ 
the Target Foundation. They were first performed on January 19, 2006, in Kansas City, with Charles ruffy conducting. Theyh & 
subsequently been performed by each of the commissioning choirs, as well as by the Yale Schola Cantorum. The Coro CittadiR^ 
under Mauro Marchetti plans to record the motets in early 2008. ( Note b y the compo S0J 


Lucis Creator optime (2001) 

Lucis Creator optime, 

Lucem dierum proferens, 
primordiis lucis novae, 
Mundiparans originem. 


VytautasMiskinii 

O Blest Creator of the light, 

Who makest the day with radiance bright, 
and o’er the forming world didst call 
the light from chaos first of all; 


Qui mane iunctum vesperi 
Diem vocari praecipis: 
lllabitur tetrum chaos, 
Audi preces cum fletibus. 


Whose wisdom joined in meet array 
the mom and eve, and named them Day 
night comes with all its darkling fears; 
regard Thy people’s prayers and tears. 


Ne mens gravata crimine, 
Vitae sit exul mun ere: 
Dum nil perenne cogitat, 
Seseque culpis illigat. 


Lest, sunk in sin, and whelmed with strife, 
they lose the gift of endless life; 
while thinking but the thoughts of time, 
they weave new chains of woe and crime. 


Praesta Pater piissime, 

Patrique compar Unice 
Cum Spiritu Paraclito 
Regnans per omne saeculum. 

Dirigatur Domine oratio mea. 
Sicut incensum in conspectu tuo. 
Amen. 


O Father, that we ask be done, 
through Jesus Christ, Thine only Son; 
Who, with the Holy Ghost and Thee, 
doth live and reign eternally. 

Let my prayer, O Lord, 
come like incense before You. 

Amen. 


In Lucis Creator optime, based on a hymn attributed to Pope St. Gregory the Great (540-604), Miskinis frames the workwithvoci 
fanfares between the men’s and women’s voices, each ending in tone clusters. He then combines a chant-like declamation oftextwiii 
a thick texture of sound, incorporating as many as ten vocal parts. An intimate melody in the tenor and first alto voices on thetext'fr 
my prayer, O Lord, come like incense before You,” accompanied by a soothing “Amen” in the other voices, leads to a return ofthe fan fire 
where he ends the motet with a fortissimo twelve-note cluster. 


Exultate Deo (2001) 

Exultate Deo, adjutori nostro, 
jubilate Deo, Jacob. 
Sumitepsalmum,etdate tympanum 
Psalterium jucundumcum cithara. 
Buccinate in neomenia tuba 
Insigni die solemnitatis vestrae. 


Rejoice greatly to God our helper, 
shout for joy to the God of Jacob. 

Take up a psalm, and bring the timbrel 
and the sweet psaltery with the harp. 

Blow the trumpet on the new moon, 
on the notable day of your solemnity. 

Psalm 81:1-3 


Exultate Deo opens in the style of a joyous four-part Renaissance motet in E-flat major, then, through the use of meter changes®’ 
short, abrupt phrases, a la Francis Poulenc, he sets the “Jubilate Deo, Jacob” text. After a peaceful passage on the text“Sumite psalms®' 
Migkinis returns to the opening passage, now in G major. Once again, however, he departs, and through the use of split parts, indepeo^ 
triadic motion in the women’s and men’s voices, and biting dissonance, he builds to a powerful climax in B major. 


* Lithuanian composer Vytautas Miskims entered the Azuoliukas Boys’ Choir at the age of seven and became its artistic director at 
: ; 25. Hegraduated as a choral conductor from the Lithuanian Academy of Music in 1976. He conducted the Kaunas’ State Choir and the 
'Vocal Ensemble Museum musicum for several years, and won prestigious awards at numerous national and international competitions 
f*ith the choirs. He is currently Professor of Choral Conducting at the Lithuanian Academy of Music. He serves as President of the 
.'Lithuanian Choral Union and is the Artistic Director and ChiefConductor ofthe All-Lithuanian Choral Festival. Hehas lectured and held 
seminars on the subject of music education and conducting in Lithuania and abroad, and has participated in numerous national and 
international choral events as composer, adjudicator, and advisor. His compositions include over 100 motets, thirteen masses, a 
Magnificat, and approximately300 secular songs. His compositions are published in Lithuania as well as in France, Germany, Italy, Spain, 
^and the USA. 

Professor MiSkinis is well-known to local audiences, as the University ofLouisville Choral Department commissioned him on two 
occasions to write pieces for them. He dedicated a third piece, Laudate pueri, Dominum, to Kent Hatteberg and the Cardinal Singers, 
which they performed at the Harmonie Festival in Lindenholzhausen, Germany in May 2005 and were awarded a special prize for the 
outstanding interpretation of a world premiere. The Singers had the chance once again to work with Mr. Mi§kinis at the “Voices of tire 
Baltics” Multi-cultural Choral Conference in Tallinn, Estonia, this past July, as he was one of the guest composers and clinicians. 

Lugsana (from Tris Frica Bardas dzejoli) (2001) Maija Einfelde 

(Three Poems by Fricis Barda ) 

Lai zemei sapesnav, 
kad manaskajas to min, 

Lai pukei jacie§ nav, 
kad bems vinu vainaga pin. 

Lai avotam raudosos 
vilnus auklet nav grut’. 

Lai zemei sapesnav. 

Lai pukei jacies nav, 

Lai avotam raudosos 
vilnus auklet nav grut’, 
kad nakts ir tumsa un gara. 

Un lai navneviena, 
ja tas var but dvesle 
bez saules stara. 

Fricis Barda 

Latvian composer Maija Einfelde studied music at the Alfreds Kalnin§ Music School in Cesis and at the Jazeps MedinS College of 
Music in Riga. She studied composition with Professor Janis Ivanovs at the Latvian State Conservatory, graduating in 1966. She has 
taught composition and theory at the Alfreds Kalnins Music School, the Jazeps Medins Music College, and the Emils DarzinS Music 
College, and currently teaches at the Joule Medins Music College in Riga. Ms. Einfelde writes mainly chamber and choral works. Her 
composition At the Edge of the Earth for 12 soloists received the grand prize at the Barlow International Competition in 1997. Lugsana 
(Prayer), also known under the title Lai zemei sapesnav (Let the Earth Feel no Pain), is an expansive, emotional work based on a poem 
by Fricis Barda (1880- 1919). It was composed for the Latvian choir Valmiera and was premiered by the ensemble under the direction 
ofGuntarsKirsis. 


Let the earth feel no pain, 

because of my footsteps, 

flowers feel no sorrow 

when a child entwines them in a garland. 

The well-spring oflamenting 

is gently rocked to sleep. 

Let the earth feel no pain, 
the flowers feel no sorrow, 
the well-spring oflamenting 
is gently rocked to sleep, 
when the night is long and dark. 

And let there be no soul, 
who also lives far 
from the sun’s rays. 


Steven Stuckv 


Eyesight (2007) 

It was May before my 
attention came 
to spring and 

my word I said 

to the southern slopes 

I’ve 

missed it, it 

came and went before 

I got right to see: 

don’t worry, said the mountain, 
try the later northern slopes 
or if 

you can climb, climb 
into spring: but 
said the mountain 


it’s not that way 
with all things, some 
that go are gone 

A.R. Ammons 

“Eyesight:” from COLLECTED POEMS 1951-1971 byAJR. Ammons. Copyright 
© 1972 by A.R. Ammons. Used by permission ofW.W. Norton & Company, Inc. 

Eyesight was commissioned byChorus America as an auction prize, and six choirs wenttogether for the winning bid. It was premiered 
in Boulder, Colorado by the Ars Nova Singers, under the direction ofThomas Edward Morgan, on May 18,2007. Tonight’s performance 
by the Cardinal Singers is the second performance of the work. (Note by the composer) 


Janger(2004) 

Ngiring mejangeran di jaba tengahe 
Cak, ara kij ang jangi janger kopyak epong. 
Kopyak sede kopyak sedopak dedopong 
Sriagsriog, 

ngiring mejangeran dijaba tengahe 


arr.Budi SusantoYohanes 

Let’s dance ‘Janger’ in ‘jaba tengahe’ 

[Meaningless text to imitate Balinese 
traditional music] 

Swaying to and fro, 

let’s dance ‘Janger’ in ‘jaba tengahe. ’ 


Janger is a type of Balinese traditional dance introduced to the island around 1925. This folksong is traditionally sung by Balinese 
youths while they dance the Janger during evening parties. Janger (Balinese for humming) features the sequence oftrancelike humming, 
dancing, and singing from the girls participating in the dance with boisterous physical and vocal outbursts from the boys. The Janger 
is usually accompanied by instruments from the traditional Balinese gamelan ensemble, most notably the flute and drum. The dancers 
will frequently imitate the sounds of these instruments with their voices. 

This arrangement of the Janger folksong highlights the difference of texture between the traditionally feminine beginning o 
Janger dance with its legato quality and movements, and the more energetic masculine part of the dance with its jagged rhythms an 
quicker tempo. This arrangement is adapted from Balinese musical patterns using words like “pong, tung, bong, and dum” to imita e 
Balinese gamelan ensemble. (Note by Andre de Quadros and Allan Friedman 

Indonesian composer and conductor Budi Susanto Yohanes was originally trained as an electrical engineer. He is the founder an 
conductor of the Gracioso Sonora Choir which has won numerous awards in Indonesia. A self-taught musician, Budi has made se 
arrangements of folk songs for Indonesian choirs. In addition, he has participated in several workshops and symposia on choral mus 
throughout Indonesia. 
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dare to be great 


For many years the School of Music at the University of Louisville has been associated 
with the performance of contemporary music and the creation of new music through 
the composition and performance of works by the resident faculty artist performers 
and composers, students, and guests of the School. This association was established 
through the connections between the School of Music and the Louisville Orchestra during 
their distinguished history in new music performance and, more recently, through the 
administration of the internationally recognized University of Louisville Grawemeyer 
Award for Music Composition. The commitment of the school to the creation and 
performance of new musical works and combination of opportunities presented for the 
study of new and contemporary music is included in our mission statement that 
confirms: 

The University of Louisville School of Music is committed to teaching music 
as an artistic, academic and professional discipline; to fostering in a variety 
of ways and for diverse communities the creation, performance, study, 
teaching, and therapeutic use of music; and to contributing innovative musical 
leadership in the city of Louisville and beyond. 

Tire New Music Festival for 2007 is pleased to feature both student and faculty artists 
of the School of Music, including faculty chamber music ensembles, the University Wind 
Ensemble, the University Symphony Orchestra, the University New Music Ensemble, 
and the Collegiate Chorale and Cardinal Singers choral ensembles. Music of the School's 
resident faculty and student composers is showcased in a series of concerts that highlight 
their contributions to the culture of contemporary music so important to the School 
during its distinguished history. The New Music Festival is especially pleased to welcome 
the presence of composer-in-residence Steven Stucky, and to feature performances from 
his extensive catalogue of works. 

On behalf of the faculty, staff, and students of the School of Music and the University of 
Louisville, I welcome you to the New Music Festival for 2007. 



Christopher Doane 
Dean, School of Music 
University of Louisville 
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BIOGRAPHY 


Composer Steven Stucky, whose Second Concerto for Orchestra brought him the 2005 Pulitzer Prize in 
Music, has received commissions from many American orchestras, performing groups, individuals and foun¬ 
dations, at home and abroad. The New York Times described the Second Concerto for Orchestra - commissioned by 
the Los Angeles Philharmonic and premiered by the orchestra in Spring, 2004 - as "an electrifying piece 
[that] stands apart from academic disputes about style and language, and strives for direct communication." 
Mr. Stucky's extensive variety of works ranges from large-scale orchestral compositions to a cappella choral 
works, and includes solo piano pieces, an eight-minute work for five percussionists, and chamber music for 
numerous combinations of instruments from piano quartet and string quartet to wind quintet, voice with 
piano, saxophone with piano, and many more. 

Steven Stucky is also active as a conductor, writer, lecturer and teacher. His relationship with the Los 
Angeles Philharmonic is the longest such association between an American orchestra and a composer. He was 
appointed Composer in Residence by Andre Previn in 1988, and is now Consulting Composer for New Music, 
in which capacity he works closely with Music Director Esa-Pekka Salonen on programs and commissions to 
enhance contemporary programming, award commissions, and develop educational programs for school 
children; and on programming for non-traditional audiences. This season he will host talks in the LAP'S 
"Green Umbrella" concert series with Marc-Andre Dalbavie and Leif Ove Andsnes, among others. Also this 
season Stucky will host conversations with his colleagues John Corigliano, John ITarbison and Peter Lieberson 
for the New York Philharmonic's "Hear & Now" - informal public encounters with contemporary composers 
of works programmed by the Philharmonic. 

During the 2005-06 season, large-scale compositions by Steven Stucky are being performed by such 
artists as Marin Alsop and Evelyn Glennie, Leonard Slatkin and the Deutsches Symphonie Orchester, Gunter 
Herbig and the Baltimore Symphony Orchestra, Jeffrey Kahane and the Colorado Symphony, the Los Angeles 
Piano Quartet, and the Helsinki Radio Symphony, among others. Highlights of recent seasons for Steven 
Stucky were world premieres of Spirit Voices, his percussion concerto for Evelyn Glennie (Singapore, November 
2003), Jeu de timbres (Washington, January 2004), and the Second Concerto for Orchestra (Los Angeles, March 2004). 
In spring 2004 he conducted the first performance of To Whom I Said Farewell - a song cycle with chamber 
orchestra - in Los Angeles, and Emanuel Ax premiered his Sonate en forme de preludes at Carnegie's Zankel Hall 
with members of the Chamber Music Society of Lincoln Center. 

Recent seasons have also seen performances by the Bavarian Radio Symphony Orchestra, BBC Sym¬ 
phony, Boston Symphony, Cleveland Orchestra, Dallas Symphony, Frankfurt Radio Symphony Orchestra, 
London Symphony, National Symphony, New World Symphony, New York Philharmonic, Philadelphia Or¬ 
chestra, Philharmonia Orchestra, San Francisco Symphony, Toronto Symphony and numerous others. 

Active as a teacher and mentor of young composers, Stucky sits this season on the Warsaw jury of the 
Witold Lutoslawski Competition for Composers. He is a world-renowned expert on the late composer's music 
and will receive the Lutoslawski Society medal this season. He will participate in residencies at the American 
Academy in Rome, James Madison University, and Grinnell College. 

Mr. Stucky frequently conducts the Los Angeles Philharmonic New Music Group and Ensemble X, a 
group for contemporary music he founded in 1997. With the former, he has led the U.S. premiere of his own 
recorder concerto. Etudes, with Michala Petri, and world and regional premieres by a great many of his 
contemporaries in the world of new music, among them Donald Crockett, Jacob Druckman, William Kraft, 
Witold Lutoslawski, Christopher Rouse, Joseph Phibbs and Judith Weir. 

Stucky was Composer in Residence of the Aspen Music Festival and School in 2001 and director of the 
Aspen Contemporary Ensemble in 2005, which he conducted in frequent concerts. He is interested in arrange¬ 
ments of composers' works by other composers, and at Aspen he led an unusual arrangement by Arnold 
Schoenberg of Mahler's Songs of a Wayfarer, which was originally created for Vienna's fabled Society for Private 
Musical Performances. Mr. Stucky will soon serve as the first annual Barr Institute Composer Laureate at the 
University of Missouri at Kansas City. Among his other honors are a Guggenheim Fellowship, a Bogliasco 
Fellowship, and the Goddard Lieberson Fellowship of the American Academy of Arts and Letters, as well as 
the ASCAP Victor Herbert Prize and fellowships from the National Endowment for the Arts, the American 
Council of Learned Societies and the National Endowment for the Humanities. His first Concei lo foi Oichesha 
was one of two finalists for the 1989 Pulitzer Prize in Music. Mr. Stucky has taught at Cornell University since 
1980, chairing the Music Department from 1992 to 1997, and now serves as Given Foundation Professor of 
Composition. He has been Visiting Professor of Composition at the Eastman School of Music, and Ernest B oc t 
P rofessor at the University of California, Berkeley. , 

Mr. Stucky, bom November 7th, 1949, in Hutchinson, Kansas, was raised in Kansas and rexas He 
studied at Baylor and Cornell universities with Richard Willis, Robert Palmer, Karel Husa, and Burnll I hillips. 
He lives in Ithaca, New York, with his wife, violist Melissa Stucky. 
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the New Musk Festival presents 

Faculty Artists: 

New Chamber Music 

Tuesday, October 2, 2007 at 8:00 p.m. 
Margaret Comstock Concert Hall 

PROGRAM 


Nottumo(1981) 

John Moore, saxophone 

Krista Wallace-Boaz, piano 

Steven Stucky 
(b. 1949) 

Static (2003) 


Sebastian Currier 

remote 

ethereal 

bipolar 

resonant 

charged 

floating 

Kathleen Karr, flute 

Dallas Tidwell, clarinet 

J. Patrick Rafferty, violin 

(b. 1959) 


Paul York, cello 

Brenda Kee, piano 



Winner of the2007 Grawemeyer Awardfor Music Composition 



INTERMISSION 


Dialoghi (2006) 


Paul York, cello 


Steven Stucky 


Bursztynowy Ptaszek (2007) 


Daniel Weeks, tenor 
Naomi Oliphant, piano 


Aleksander Nowak 
(b. 1979) 
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Ad Parnassum (1998) 


Steven Stucky 


Kathleen Karr , flute and alto flute 
Dallas Tidwell, clarinet and bass clarinet 
Gregory Byrne, percussion 
Krista Wallace-Boaz, piano 
J. Patrick Rafferty, violin 
Paul York, violoncello 
Frederick Speck, conductor 


Quintet (1971) 

Thomas Frederickson 

Moderately fast 

(b. 1928) 

Slow 


Fast 



Michael Tunnell, trumpet 
Herb Koerselman, trumpet 
Bruce Heim, horn 
Brett Shuster, trombone 
John Jones, tuba 
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the New Music Festival presents 

University New Music Ensemble 
University Wind Ensemble 


Wednesday, October 3, 2007 at 8:00 p.m. 
Margaret Comstock Concert Hall 

PROGRAM 

University New Music Ensemble 
Frederick Speck, director 


Light and Shadow (1978) 

Kevin Arbogast, alto saxophone 
Kevin Ames, alto saxophone 
Matt Reidinger, tenor saxophone 
Daniel Reams, baritone saxophone 


Remembriants (1982) 

Penelope Quesada, flute 


Lines for Valentines (1998) 

I Do Want More (1995) 

The Purist (2002) 

Jennifer Thomas, soprano 
Kevin Shank, guitar 


Displacement (2007) 

I. 

II. 


Trio Bel Canto 
Guest Artists 

Patrick Meighan, alto saxophone 
John Moore, tenor saxophone 
Krista Wallace-Boaz, piano 


Robert Starer 
(1924-2001) 


Frederick Speck 
(b. 1955) 


Steve Rouse 
(b. 1953) 


Enoch Jacobus 
(b.1982) 
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Varianti (1982) Steven Stucky 

(b. 1949) 

Penelope Quesada , flute 
Michelle Linder, clarinet 
Liz Ames, piano 


INTERMISSION 


only rhythm and... (1996/1995) Mark Alan Taggart 

Vision (b. 1956) 

Vigor 


University of Louisville Saxophone Orchestra 
John Moore, director 
Mark Alan Taggart, guest conductor 


Soprano 

Kevin Arbogast 
Jon Hogan 

Alto 

Amy Knight 
Alex Gustafson 
Kevin Ames 
Brandon Russell 
Shannon Vetter 
Brittany Denton 

Tenor 

Matt Reidinger 
Jon Rohner 


Baritone 

Daniel Reams 
Trent Barrick 

Bass 

George Flores 

Percussion 

Regan Hecksher 
Rodney Younger 

Piano 

Krista Wallace-Boaz 


University Wind Ensemble 

Frederick Speck, director 


Funeral Music for Queen Mary (1694/1992) Henry Purcell (1659-1695) 

March: Grave (attacca) transcribed and elaborated by Steven Stucky 

Anthem: Poco piu mosso (attacca) 

Canzona: Moderato (attacca) 

March: Grave 


Hue and Cry (2007) 


Steven Stucky 



University Wind Ensemble 
Frederick Speck, director 


Piccolo 


Amy Ensel t * 

Albany, NY 

Mimi deGuzman 

Raddiff 

Flute 

Amy Ensel t * 

Albany, NY 

Beth Alexander * 

Hamed 

Mimi deGuzman 

Radcliff 

Liz Ames * 

Syracuse, NY 

Jen Adams 

Ft. Thomas 

Oboes/English Horn 

Andy Buchholz t * 

Cleveland Heights, OH 

Leanna Booze tt 

Cincinnati, OH 

Kevin Arbogast 

Paducah 

Clakinets/Aux. Clarinets 

Chris Phillips t 

Milford, OH 

Sharon Murphy 

Louisville 

Michelle Linder 

Cincinnati, OH 

Carolyn Fassio 

Pendleton 

Dylan Lloyd 

Louisville 

Angel Hernandez 

Miami, FL 

Robert Acosta 

Edge wood 

Adrienne Roos 

Evanston, IN 

Jessica Lynn 

Hartford 

Bass Clarinet 

Brad Baumgardner t 

Nashville, TN 

Charles Combs 

Scottsburg, IN 

Bassoon 

Jay Coughlont 

Paducah 

Jon Rohner* 

Jonesboro, AR 

Cody Gault 

Elizabethtown 

Alto Saxophone 

Kevin Arbogast t 

Paducah 

Jon Rohner* 

Jonesboro, AR 

Kevin Ames 

Caldwell, ID 

Tenor Saxophone 

Matt Reidinger 

Floyds Knobs, IN 

Baritone Saxophone 

Daniel Reams 

Cecilia 


Horn 

Joshua Pollack t 

Kate Reyman t 

Sara Poe 

Matt Peyton 

Leah Simer 

Louisville 
Decatur, IL 
Huntingburg, IN 
Marysville, IN 
Centralia, IL 

Trumpet 

John Bryant * 

Don Johnson 

Reid Tanouye * 
Robbie Elliott 

Zack Schell 

Robert Bertke * 

Fairview, NC 
Raywick 

Maui, HI 
Lexington 
Louisville 
Nashville, TN 

Trombone 

Aaron Stepp t 

Krista Eifler 

Ian Gregory 

Glasgow 
Newburgh, IN 
Crestwood 

Bass Trombone 

Brent Crimm 

Pewee Valley 

Euphonium 

Matt Byrum t 

Remus Webb 

Louisville 
Indianapolis, IN 

Tuba 

Brandon Johnson t 
Bryen Warfield 

Crestwood 
Indianapolis, IN 

Percussion 

Brad Buehring t * 
Rodney Younger 
Ross Roby 

Brittany Allen 

Regan Heckscher 

Louisville 
Indianapolis, IN 
Louisville 
Louisville 
Louisville 

Double Basses 

Nick Wooldridget 

Louisville 

Harp 

Amy Isbell ** 

Louisville 

Keyboard 

Liz Ames * 

Syracuse, NY 


* graduate student ** alumna 
t principal if faculty 
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the New Music Festival presents 

University Symphony Orchestra 
University Collegiate Chorale & Cardinal Singers 

Thursday, October 4, 2007 at 8:00 p.m. 

Margaret Comstock Concert Hall 

PROGRAM 


University Symphony Orchestra 

Kimcherie Lloyd, director 


Frisk (2007) 


WORLD PREMIERE 

Wansoo Cho, conductor 


Aleksander Nowak 
(b. 1979) 


Colburn Variations for String Orchestra (2002) 


Steven Stucky 
(b. 1949) 


Ancora for Orchestra (1994) 


Steven Stucky 


INTERMISSION 


University Collegiate Chorale & Cardinal Singers 

Kent E. Hatteberg, director 

Program to be announced 
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First Violin 
*Ana Sarbu t 
*Mihai Spin 
*Anne Rudolph 
’‘'Leslie Heinzen 
*Cecilia Varadi 
*Steven Kinnamon 
*Ludwika Konieczna 
’‘Grace Kim 
*Cordia Thompkins 

Second Violin 
^Alexandra Ostroff | 
’‘Gabrielle Boguslaw 
*Anna Dolan 
Nathan Chapman 
Ashley Wolf 
Blaise Poth 

Elizabeth Wooldridge 
Emily Caudill 
Marisa Barnes 
Carl Michel 

Viola 

*Wansoo Cho | 
“Felicia Hogan 
“Alison Simpson 
’‘Erin Rafferty (guest) 
Sarah Speck 
Brittany Whelan 
Allison Reber 

Cello 

’‘Erin Cassel $ 

“Molly Goforth 
’‘Nicole Boguslaw 
Charlie Patton 
Luke Darville 
Byron Farrar 
Katie Schladand 
Audrey Bowlds 


University Symphony Orchestra 
Kimcherie Lloyd, director 
Wansoo Cho, assistant conductor 
Nilson Santos, assistant conductor 
Alexandra Ostroff, librarian 
Charlie Blanton & Mihai Spin, managers 
David Graeser, assistant to the managers 

Bass 

’‘Nick Wooldridge J: 

“Chris Korenkiewicz 
Charlie Blanton 
Lauren Taylor 
Felice Howard 
Grant Jacobs 
Jake Siener 
David Graeser 
Alice Markiewicz 

Piccolo 
Amy Ensel 

Flute 

Beth Alexander 
Mimi deGuzman 
Amy Ensel 
Jessica Prus 

Oboe 

Trevor Johnson (guest) 

Sarah Lempke 

Clarinet 
Chris Phillips J: 

Sharon Murphy 
Amber Richeson 
Carolyn Fassio 


Bassoon 

Jay Coughlan J: 
Jon Rohner 
Cody Gault 

Horn 

Kate Reyman J; 
Josh Pollock J: 
John Little 
Leah Simer 
Miranda Polzer 


Trumpet 
John Bryant J; 

Don Johnson 
Reid Tanouye 
Zach Schell 
Bob Bertke 

Trombone 
Krista Eifler J 
Daniel Thomas 

Bass Trombone 
Rusty Crimm 

Tuba 

Brandon Johnson J 
Bryen Warfield 

Percussion 
Rodney Younger 
Regan Heckscher 
Ross Roby 
Brad Buehrig (guest) 

Harp 

Amy Isbell (guest) 


“ Chamber Strings 
t concertmaster 
J principal 
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University Collegiate Chorale 

Kent E. Hatteberg, director 

Benjamin Powell, Hyun Chung-Ji, 

Kristin Hale and Christopher Shortt, graduate assistants 


Soprano I 

Amanda Tarryn Bryant 
Hilary Hilliard 
Emily Nash 
Kelly Welding 
Kelli White 

Soprano II 
Kelly Ballou 
Lydia Cox 
Libby Ford 
Lyn Hall 
Alane Hart 
Christina Hatfield 
Erin Keesy 
Claire Mosley 
Jenifer Thomas 
Margaret Varner 

Alto I 

Nicole Alexander 
Nicole Bass 
Kristyn Brown 
Kristin Hale* 


Amanda Harless 
Abby McCollough 
Emely Stratton 
Amanda K. Walker 

Alto II 
Amy Berg 

Casey Page Culbreth 
Alisia Epps 
Mary Beth Harris 
Hyun Jung Ji* 

Megan Johnson 
Emily J. Neubauer 
Carlisle Schoner 

Tenor I 
Ricky Case 
Michael Catron 
Bill Coleman 
Joshua Hein 

Tenor II 
Trey Alexander 
Rob Carlson 


Josh Hamilton 
Geoffrey Hutton 
Geoffrey Wallace 

Bass I 
Josh Gray 
Nicholas Gray 
Chris W. Jones 
Phillip Morgan 
Benjamin D. Powell* 
Chris R. J. Shortt* 
Mason Stewart 
Justin Wilkey 

Bass II 
Evan Blum 
Austin H. Echols, Jr. 
Brett McDennid 
Nick Pappe 
Scott Sandersfeld* 
Gregory Spena 


Soprano I 
Hilary Hilliard 
Emily Nash 
Kelli White 
Kinsey Whearty 

Soprano II 
Lydia Cox 
Alane Hart 
Erin Keesy 

Alto I 
Nicole Bass 
Kristin Hale* 
Amanda Harless 
Hyun Chung Ji* 


University Cardinal Singers 

Kent E. Hatteberg, director 

Alto II 

Mary Beth Harris 
Emily J. Neubauer 
Carlisle Schoner 

Tenor I 
Ricky Case 
Bill Coleman 
Joshua Hein 

Tenor II 
Trey Alexander 
Rob Carlson 
Josh Hamilton 
William Thomas Mills II 


Bass I 

James R. Cooper 
Peter A. Lovett 
Phillip Morgan 
Benjamin D. Powell* 
Chris R. J. Shortt* 

Bass II 

Austin H. Echols, Jr. 
Brett McDermid 
Ben Riley 
Scott Sandersfeld* 
Barrett Smith 


* graduate student 
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UNIVERSITY OF LOUISVILLE COMPOSITION PROGRAM 

The University of Louisville composition program includes three full-time faculty members, Steve Rouse and 
Marc Satterwhite, who principally compose for traditional acoustic media, and John Ritz, whose primary 
interest is in electronic and electro-acoustic music, but who also writes for acoustic instruments and en¬ 
sembles. Director of Bands Frederick Speck is a distinguished composer in his own right and occasionally 
teaches composition as well. All of these faculty members have excellent records of commissions, perfor¬ 
mances, recordings and awards. 

The Division of Composition and Music Theory offers B.M. and M.M. degrees with an emphasis in either 
composition or music theory. Students will usually have private lessons and/or masterclasses with 
Grawemeyer Award-winning composers during their time at UofL. These contacts have resulted in perfor¬ 
mances of their works both in the U.S. and abroad. Although the Division does not offer a doctorate, recent 
graduates have entered prestigious doctoral programs, including those at the Eastman School of Music, the 
University of Michigan, the Royal Academy of Music in London, the University of Texas, the University' of 
Missouri-Kansas City, and others. New York City performances of music by UofL graduates include Patrick 
Soluri's Inferno of Dante: Canto V as part of the New York City Opera's Showcasing American Composers 
program and Brian Herrington's If 1 Forget Thee, commissioned by the New York City Youth Symphony's First 
Music program and premiered by them in Carnegie Hall. Other honors accorded UofL alumni include a recent 
Fulbright Award to Danny Jenkins to do research for his Ph.D. dissertation at the Eastman School of Music, 
where he also received two awards for excellence in teaching. 

The School of Music has a New Music Festival each fall, with performances by faculty and student ensembles. 
Each year there is a principal guest composer, whose works are featured, and who gives lessons to composi¬ 
tion students, as well as other presentations. Student works are included in every New Music Festival. Guest 
composers for the festival, and for other events, have included John Adams, Thomas Ades, Simon Bainbridge, 
Leslie Bassett, Pierre Boulez, John Corigliano, Tan Dun, Donald Erb, John Harbison, Karel Husa, Aaron Jay 
Kernis, Libby Larsen, Shulamit Ran, Kaija Saariaho, Augusta Read Thomas, Joan Tower, Chinary Ung, and 
Ellen Taaffe Zwilich. 

The Division was recognized as a "Center of Excellence" by the University of Louisville and receives special 
funding to promote all aspects of contemporary music. Among the projects supported by this funding have 
been readings of student works by eighth blackbird, an entire concert of new student works performed and 
recorded by Trio Arsenal, concerts by contemporary performers such as the Verdehr Trio, The Core Ensemble, 
Robert Dick, The McLean Mix, and an annual performance by the Indiana University New Music Ensemble, 
plus the release of a CD of student pieces every other year. 

Eoi more information, including faculty bios, see http://louisville.edu/music/composition/. 


LOUISVILLE AND CONTEMPORARY MUSIC 


Long before the Grawemeyer Award was established, the two principal musical organizations in Louisville, 
the University of Louisville School of Music and The Louisville Orchestra, had important associations with 
contemporary music. The Louisville Orchestra's seminal commissioning program began in 1948, and First 
Edition Recordings started up in 1953 with a half million dollar grant from The Rockefeller Foundation. 
Through the several decades of these projects hundreds of new pieces by a virtual pantheon of twentieth- 
century composers were commissioned, premiered and recorded. (Tire recordings are gradually being re- 
released on CD by the Santa Fe Music Group.) 


The University of Louisville School of Music has always been a promoter of new music. Many distinguished 
composer 5 have served on the faculty, including George Perle, Claude Baker, Dan Welcher, and Nelson Keyes. 
, 11 e n ™ n y schools the size of the UofL School of Music have at most one or two active composers on the 
faculty, UofL has four, plus several excellent composers in the Jazz Division. 


The two organizations have participated in many joint new music ventures, including the New Dimensions 
ones, which presented orchestral and chamber concert of contemporary music for many years, and two 
international Sound Celebrations. } 1 
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Upcoming New Music Events at the School of Music 

2007-2008 

(A II events are admission free and held in Margaret Comstock Concert Hall, 
unless otherwise noted. Events are subject to change.) 

Thursday. October 11 - 8:00 p.m. 

University Student Composers: Students, faculty, and guest artists join to present a 
concert of world premieres by the young composers of today and tomorrow. 

Monday. November 5 - 8:00 p.m. 

Guest Artist: Bass clarinetist and composer Brad Baumgardner presents a concert of 
world premieres. This concert features specially commissioned works by UofL composition 
program alumni. 

Wednesday. November 14 - 8:00 p.m. 

University Student Composers 

Friday, lanuarv 10 - 8:00 p.m. 

Faculty and Guest Artists present a concert of works by faculty composer Marc 
Satterwhite. 

Thursday, March 20 - 8:00 p.m. 

University Student Composers 

Wednesday, April 2 - 8:00 p.m. 

University Composers present electronic music in Malcolm Bird Recital Hall. 

Monday, April 7 - 8:00 p.m. 

University Student Composers 

Monday. April 7 - 800 p m 

University New Music Ensemble 

TO BE ANNOUNCED 

Grawemeyer Lecture: The winner of the 2008 Grawemeyer Award in Music Composi¬ 
tion will deliver a lecture on his or her works. 


U of L Music Concert Line 
PH: 502-852-0524 
music.louisville.edu 


To receive occasional e-mail notices of new music events at UofL, please send an e-mail to 
newmusic@louisville.edu with the word "subscribe" in the subject line. 
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University of Louisville School of Music 

presents 


JOHANN SEBASTIAN BACH 
The Well-Tempered Clavier 



Lee Luvisi, piano 


Four Thursday Evenings 
at 8:00 p.m. 

Margaret Comstock Concert Hall 



November 1 
November 8 
November 15 





1932 


2002 














Welcome to the University of Louisville Scfiool of Music. 

Smoking is not permitted in the School of Music BuildingAn the unlikely event of fire or other emergency, please walk - not run - 
to the nearest exit. The use of recording devices is strictly prohibited. Please silence electronic watches, phones and pagers. 


This series is dedicated to the memory of Doris Owen Bickel. 


It is requested that applause be witheld until 
the intermission and conclusion of each program. 


PROGRAM NOTES 

The following notes have been freely excerpted from the late Rosalyn Tureek’s Deutsche Grammophon recording of the 
complete Well-Tempered Clavier, as well as Mieczyslaw Horszowski's earlier Vanguard recording of Book I. 

With the growth of instrumental music in the 17th century, harmony had become increasingly more 
complex, modulating to keys beyond those with one or two sharps or flats, which had previously been the 
only ones in common use. Keyboard instruments tuned according to the mean-tone system, a method of 
tuning by perfect thirds that had come into general use around 1500, could not be played in these more 
remote keys without sounding badly out of tune. The concept of tuning according to "equal tempera¬ 
ment," i.e., the division of the octave into twelve equal (though not quite perfect) semitones, thus 
allowing acoustically acceptable playing in all keys, had been advocated by the Spaniard Ramos de 
Pareja in 1482. It took more than two centuries for the idea to be generally accepted, becoming finally 

established only in Bach's lifetime (1685-1750). 

Thus, the Well-Tempered Clavier (Das Wohltemperierte Clavier) is a musical celebration, representing 
the liberation of the composer from limited harmonic choice. Comprising a collection of Preludes and 
Fugues composed in every major and minor key, Bach completed the first set of 24 of these in 1722 and 

twenty-two years later produced another, similar set. 

The Preludes and Fugues of Books I and II are among the greatest musical creations of all time. They 
serve as a principal foundation of study for composers as well as performers. But quite apart from their 
being a never-ending source of compositional revelation and their capacity for expanding musical and 
technical powers, the richness of enjoyment which the listener experiences in them will be as limitless as 
ris own capacity for receptivity and response to great art. For every mood and every intellectual taste, 
one finds fulfillment here as well as profound instruction for mind, heart and fingers. 

The Well-Tempered Clavier has been for well over two centuries, and apparently will remain in a future 

beyond our vision, the Bible of Western music. 


Program I - October 25, 2007 

Book I (1722) 

Prelude and Fugue No. 1 in C Major 
Prelude and Fugue No. 2 in C minor 
Prelude and Fugue No. 3 in C-sharp Major 
Prelude and Fugue No. 4 in C-sharp minor 
Prelude and Fugue No. 5 in D Major 
Prelude and Fugue No. 6 in D minor 
Prelude and Fugue No. 7 in E-flat Major 

Intermission 

Prelude and Fugue No. 8 in E-flat minor/ D-sharp minor 
Prelude and Fugue No. 9 in E Major 
Prelude and Fugue No. 10 in E minor 
Prelude and Fugue No. 11 in F Major 
Prelude and Fugue No. 12 in F minor 
Prelude and Fugue No. 13 in F-sharp Major 
Prelude and Fugue No. 14 in F-sharp minor 
Prelude and Fugue No. 15 in G Major 


Program II - November 1, 2007 


Prelude and Fugue No. 16 in G minor 
Prelude and Fugue No. 17 in A-flat Major 
Prelude and Fugue No. 18 in G-sharp minor 
Prelude and Fugue No. 19 in A Major 
Prelude and Fugue No. 20 in A minor 
Prelude and Fugue No. 21 in B-flat Major 
Prelude and Fugue No. 22 in B-flat minor 
Prelude and Fugue No. 23 in B Major 

Intermission 

Prelude and Fugue No. 24 in B minor 
(5 minute pause ) 

BOOK II (1744) 

Prelude and Fugue No. 1 in C Major 
Prelude and Fugue No. 2 in C minor 
Prelude and Fugue No. 3 in C-sharp Major 
Pielude and Fugue No. 4 in C-sharp minor 



Program HI - November 8, 2007 


Prelude and Fugue No. 5 in D Major 
Prelude and Fugue No. 6 in D minor 
Prelude and Fugue No. 7 in E-flat Major 
Prelude and Fugue No. 8 in D-sharp minor 
Prelude and Fugue No. 9 in E Major 

Intermission 


Prelude and Fugue No. 10 in E minor 
Prelude and Fugue No. 11 in F Major 
Prelude and Fugue No. 12 in F minor 
Prelude and Fugue No. 13 in F-sharp Major 
Prelude and Fugue No. 14 in F-sharp minor 


Program IV - November 15, 2007 


Prelude and Fugue No. 15 in G Major 
Prelude and Fugue No. 16 in G minor 
Prelude and Fugue No. 17 in A-flat Major 
Prelude and Fugue No. 18 in G-sharp minor 
Prelude and Fugue No. 19 in A Major 

Intermission 

Prelude and Fugue No. 20 in A minor 
Prelude and Fugue No. 21 in B-flat Major 
Prelude and Fugue No. 22 in B-flat minor 
Prelude and Fugue No. 23 in B Major 
Prelude and Fugue No. 24 in B minor 
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Thursday, October 25, 2007 
Margaret Comstock Concert Hall 
School of Music 


Welcome 


Opening Remarks 


Awards Presentation 


Cece Hagan 
President 

Alumni Association 

James R. Ramsey, Ph D. 
President 

University of Louisville 

James P. Ford 
Executive Director 
University of Louisville 
Alumni Association 


2007 Alumnus of the Year 


lames A. Patterson Sr. '55B 

2007 Alumni Fellows 


College of Arts and Sciences 

College of Business 

School of Dentistry 

College of Education and 
Human Development 

).B. Speed School of Engineering 

Louis D. Brandeis School of Law 

School of Medicine 

School of Music 

Kent School of Social Work 


Charles Wheeler Jr., M.D., '46A 
Robert A. Taylor, 76A, '79B 
William Kendall Rich, DMD, '75DMD 

)ohn E. Deasy, Ph.D., '04GE 

Stuart L. Scott )r., '88S, '90GS 

The Honorable janice Martin, 

'77A, '80L 

Virginia Keeney, M.D., "54MD, '81 MR 
Steven Plank, Ph.D., '73MU, '74GMU 
Jane M. Thibault, MSSW, Ph.D., '78K 


About the Alumnus of the Year Award 


The Alumnus of the Year award is the highest honor the 
University of Louisville Alumni Association bestows. It recognizes 
graduates who have distinguished themselves in their chosen 
fields; made significant contributions to their communities at the 
local, state, national or international level; demonstrated integrity 
and gained the respect of others; maintained a connection to UofL 
through volunteer activities; and demonstrated a belief in the 
mission and purpose of the University of Louisville through 
philanthropic support. 

Nominations for Alumnus of the Year may be made by any 
UofL graduate, faculty or staff member, school or department. Final 
selection is made by the University of Louisville Alumni Association 
Board of Directors Awards Committee. 

Past winners: 

2006 Sam Gilliam '55A, '6IGA 

2005 Owsley Brown Frazier '60A, '69L, '07GB 

2004 David A. lones Sr. ’54B 

2003 ). Chester Porter '66L 

2002 Ulysses "lunior" Bridgeman ]r. '75A 

2001 Robert Nardelli 75B, ’01GB 

2000 Richard Green '69GA 

1999 Gov. Louis B. Nunn '50L 

1998 Elizabeth A. Wilson '24A, '38GA 

1997 Sue T. Grafton’61A 

1996 Malcolm Chancey |r.'54B 

1995 Hon. Romano L. Mazzoli’ 60 L 

1994 Sen. Mitch McConnell |r.'64A 

1993 Sen. lames B. Edwards'55DMD 

1992 Helen E. Abell'36A 

1991 General Russell E. Dougherty '48L 

1990 Sen. Marlow W. Cook'50L 

1989 Leonard E. Lyles '58A 

1988 Richard C. Atkinson '51GA 

1987 Wilson W. Wyatt, Sr. '27L 

'986 I. David Grissom '62L 

1985 H. Charles Grawemeyer'34S 

984 Hon. Charles M. Allen '43L 
b3 Hoyt D. Gardner '50MD 



< ^/et 
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James A. Patterson Sr. 55B 


Louisville entrepreneur and philanthropist lames "Jim" 

Patterson '55B is the 2007 University of Louisville Alumnus of the 
Year. He was selected for the award based on his career achieve¬ 
ments, contributions to education and long-time support of his 
alma mater. 

In 1998 Patterson helped found School Choice Scholarships to 
help lower-income families in Louisville with private school 
tuitions. More than 1,000 children in kindergarten through sixth 
grade have participated, and 85 percent come from families with 
annual incomes below $12,000. 

Patterson gave the lead gift to create UofL's new baseball 
stadium, named in his honor. He also supports the UofL College of 
Business’s Emergency Scholarship Fund, which provides scholar¬ 
ships for students who face unexpected financial crises, and is a 
donor to Bellarmine University. 

Patterson grew up poor in Louisville and was the only member 
of his family to finish high school. He earned a baseball scholarship 
to attend UofL. While at the university, he worked three jobs and 
was active in the Air Force ROTC. He graduated in 1955 with a 
marketing degree from the business school. 

After finishing his Air Force commitment, in 1959 Patterson 
bought his first restaurant franchise. Ten years later, he created the 
first Long |ohn Silver's, the country's first fish-based fast-food 
restaurant. Patterson started a number of successful businesses, 
including Gulfstream Petroleum, Chi-Chi’s Mexican Restaurant, 
Rally’s Hamburgers, AmeriCall Services and First Phone (which 
merged with Worldcom) and Resource America, a software reseller 
for medical industries. 

He is a former member of the UofL Board of Trustees and a 
current member of the College of Business's Board of Advisors, the 
Kentucky Derby Museum's board of directors and the Kentucky 
Center for the Arts Endowment Fund. In 2002 Patterson received 
the Horatio Alger Award, which recognizes the achievements of 
people who have risen from humble beginnings to achieve success, 
and was named a Knight of Knights by Bellarmine University. 


About the Alumni Fellows Awards 


The Alumni Fellows awards are bestowed to graduates who 
are exemplary ambassadors for their University of Louisville 
schools or colleges. Honorees must have distinguished themselves 
in their chosen fields-, made significant contributions to their com¬ 
munities at the local, state, national or international level; and 
demonstrated integrity and gained the respect of others. 

Honorees are nominated by their school's or college's adminis¬ 
tration, and final selection is made by the UofL Alumni Association 
and the University of Louisville Board of Trustees. 





College of Arts and Sciences 
Charles Wheeler Jr., M.D., '46A 

Before entering politics, Charles Wheeler, M.D., '46A was a flight 
surgeon in the U.S. Air Force Medical Corps, director of laboratories 
at Kansas City General Hospital and Medical Center and director of 
Wheeler Medical Laboratories. 

He is a former Missouri state senator and a former mayor of 
Kansas City, Missouri, 1972-79. As mayor, Wheeler oversaw the 
financing and construction of the Kemper Arena and the opening of 
the Kansas City International Airport. The Kansas City Downtown 
Airport is now named the Charles Wheeler Airport. Wheeler has also 
been an assistant clinical professor of pathology at the University of 
Kansas Medical School and an adjunct professor and consultant to 
the University of Missouri-Kansas City School of Medicine and the 
Henry W. Bloch School of Business and Public Administration. 


College of Business 
Robert A. Taylor, '76A, '79B 

Robert A. Taylor '76A, '79B holds an associate of arts in 
chemistry from the UofL College of Arts and Sciences and a bache¬ 
lor of science in management with high honors from the College of 
Business. He is a graduate of the International Advanced 
Management Program at the Harvard Business School. 

Taylor is president and general manager of Dutch-based 
Akzo Nobel Global Industrial Finishes. He is a former chair of the 
National Paint and Coating Association Industrial Coatings 
Committee and member of its board of directors. He was also pres¬ 
ident and general manager of Sherwin Williams Global Chemical 
coatings business. Prior to that, he was president and chief operat¬ 
ing officer of Lilly Industries (NYSE), and a member of the board. 
Taylor is a member of the UofL College of Business Board of 
Advisors (BOA) and helped establish the BOA Emergency 
Scholarship Fund. He is also a member of Butler University s 
College of Business national visitors committee. 



School of Dentistry 
William Kendall Rich, DMD, ’75DMD 


William Rich, DMD, '75DMD went into private practice just after 
dental school and maintains his practice with Precision Dental 
Care. Since 1981 he has been the director of Eagle Bank in 
Williamstown, Ky., and since 2005, he has served as director of the 
dental program for the Department for Medicaid Services. 

His involvement with the American Dental Association started 
in 1993 when he became a delegate. The next year, Rich began his 
first of two terms on the ADA's Council on Government Affairs. He 
has also served on their Taskforce on Workforce Development from 
2005-06. His involvement and work led to a 2006 ADA Presidential 
Citation Award. Rich has helped develop federal and common¬ 
wealth governments on oral health policy. The Kentucky Dental 
Association awarded Rich its 2006 Presidential Citation and 2002 
Outstanding Service Award 


College of Education & Human Development 
John E. Deasy, Ph.D., 04GE 

lohn Deasy, Ph.D.,'04GE is chief executive officer of Prince 
George's County Public Schools, Maryland’s second largest school 
system and the nation's 18th largest district. He earned a doctor of 
philosophy in educational leadership from UofL. 

The school system Deasy leads offers an innovative, technology 
infused curriculum that has produced significant academic gains. 
This diverse, urban school system serves 133,000 children, repre¬ 
senting 148 countries and 140 languages. Deasy is working to 
expand advanced placement courses and an international baccalau 
mate program, bolster the involvement of parents, improve teacher 
qualifications and offer parents more choices about what kinds of 
schools their children can attend. 


J.B. Speed School of Engineering 
Stuart L. Scott Jr., '88S, '90GS 


Stuart Scott '88S, '90GS was named corporate vice president 
and chief information officer of Microsoft Corp. in 2005. Under his 
leadership, Microsoft IT is responsible for security, infrastructure, 
messaging and business applications for all of Microsoft. Scott is 
also the executive sponsor for Microsoft’s Operational Enterprise 
Risk Management efforts and supports the integration of manage¬ 
ment principles, which drive continuous and breakthrough process 
improvements across the company. 

Prior to joining Microsoft, Scott held positions at General 
Electric Co., most recently serving as CIO for several divisions. He 
was recognized by CIO Magazine as one of the top 100 CIOs in 2003. 
He is a Six Sigma black belt and a graduate of GE’s Leadership 
Development Program. 


Louis D. Brandeis School of Law 
The Honorable Janice Martin, '77A, '80L 

Judge lanice Martin ’77A, ’80L was appointed to Kentucky's 
lefferson Court bench by former Gov. Brereton (ones in 1992. She is 
the first African-American female judge to serve in the judiciary in 
the Commonwealth of Kentucky. She has 27 years of legal experi¬ 
ence including 15 years in the judiciary. 

Martin is a former prosecutor, division chief in the jefferson 
County attorney's office, bar counsel for the Kentucky Bar 
Association, staff attorney at Legal Aid and instructor in UofL’s 
political science department. She is on the faculty of the National 
judicial Institutes on Domestic Violence and Elder Abuse and is on 
the executive committee of the Kentucky District judge Association. 
Martin's many honors include the Louisville Bar Association 
Trailblazer Award, lefferson County Office for Women Hall of Fame, 
UofL Order of Merit Award and the UofL Women's Center Mary K. 
Bonsteel Tachau Gender Equity Award. 



School of Medicine 
Virginia Keeney, M.D., '54MD, '81 MR 


Virginia Keeney, M.D., '54MD, '81 MR is an internationally recog¬ 
nized scholar in the field of medical ethics with a varied and accom¬ 
plished career in psychiatry, geriatrics and ophthalmology. She is 
emerita associate professor of family and geriatric medicine and 
emerita assistant professor of psychiatry and behavioral sciences at 
the UofL School of Medicine. 

Keeney's distinguished career as a child psychiatrist included 
associate directorship of UofL's Bingham Child Guidance Center 
and past president of the Kentucky Academy of Child Psychiatry. 

She was a pioneer in the field of medical ethics and started one of 
the nation's first medical ethics programs. Keeney was elected to 
the national board of the Society for Health and Human Values. 

She was the first woman physician appointed to the Kentucky 
Board of Medical Licensure, and at UofL she was director of the 
Program in Humanities and Medicine, among many other duties. 
Her humanitarian service includes two years of work in the 
Provincial Leper Colony in Pusan, Korea. 


School of Music 

Steven Plank, Ph.D., '73MU, '74GMU 

Steven Plank, Ph.D., '73MU, '74GMU is professor and chair of 
the department of musicology in the Conservatory of Music at 
Oberlin College, where he has taught since 1980. In 1989 he 
became director of the Collegium Musicum Oberliniense, a vocal 
ensemble specializing in the performance of liturgical polyphony of 
the sixteenth century. 

As a scholar Plank has focused on the relationship of musical 
style and liturgical context, the history of brass instruments, and 
t study of performance practice. As a performer he is active as a 
cToral conductor, organist and trumpeter. He was a member of the 
ouisville Orchestra from 1970 to 1976, during which time he also 
regu ar y performed with the Louisville Bach Society and developed 
n lnterest ln ea dy repertories and their associated practices. 



Kent School of Social Work 
Jane M. Thibault, MSSW, Ph.D., '78K 


Jane Thibault, MSSW, Ph.D., '78K is a clinical gerontologist and 
associate clinical professor in the Department of Family and 
Geriatric Medicine at the UofL School of Medicine. She is director 
of the Geriatric Evaluation and Treatment Program and contributes 
to the residency and fellowship programs. At the Kent School of 
Social Work she teaches aging classes, is a 20-year veteran field 
instructor for social work students and worked with the Hartford 
Foundation study to keep seniors well and out of nursing homes. 

Thibault is a speaker and consultant who focuses on positive 
aging, spiritual growth in later life, memory training and caring for 
aging parents. Her research focuses on self-neglect and psycho¬ 
spiritual interventions for pain. She has received many awards at 
UofL, including the Distinguished Alumna Award from the Kent 
School, Kentucky Social Worker of the Year Award, Outstanding 
Community Service Award and most recently, the President's 
Exemplary Multicultural Teaching Award. 
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dan to be great 


Thursday, October 25, 2007 Convocation 

3:00 p.m. 



Sonata for Trombone 
IQ. Very spirited 


Donald H. White 
(b. 1921) 


Brent Crimm, trombone 
Jay Coughlon, piano 
MUS 311/Brett Shuster 


Five Bagatelles 
L Prelude 
II. Romance 


Michael Burkhead, clarinet 
David George, piano 
MUS 311/Dallas Tidwell 


Gerald Finzi 
(1901-1956) 


Piece in E-flat Minor 


Joseph Guy Ropartz 
(1864-1955) 


Krista Eifler, trombone 
Liz Ames, piano 
MUS 311/Brett Shuster 


GUEST SPEAKER: 

Steven Plank 

2007 School of Music Alumni Fellow 


After Convocation today from 4 to 5 p.m. in Room 125, students 
are invited to join Dean Doanefor an informal Q&A session 
about a new proposal for a music student fee. 



INIVERSITYof IOUISVILLE. 


dare to be great 

presents 


J. Patrick Rafferty, violin 

with 

Davis Brooks, violin 
James Howsmon, piano 

Faculty Recital 


Monday Evening 
October 27, 2007 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones , electronic watches and pagers. Thank you. 


PROGRAM 


Sonata for Two Violins, 

Op. 3, no. 5, in E Minor 
Allegro ma poco 
Gavotte: Andante grazioso 
Presto 


Inscriptions for Solo Violin (1991) 

1. (.. .Possessed by the Devil) 

2. (...Rondino, mostly tongue-in-cheek) 

3. (...upsurge) 


Sonata for Two Violins (1932), Op. 56 
Andante cantabile 
Allegro 

Commodo (quasi Allegretto) 


INTERMISSION 


Sonata for Violin and Piano, Op. 18 
Allegro ma non troppo 
Improvisation: Andante cantabile 
Finale: Andante; Allegro 


Jean-Marie Leclair 
(1697-1764) 


Shulamit Ran 
(b. 1949) 


Sergei Prokofiev 
(1891-1953) 


Richard Strauss 
(1864-1949) 



BIOGRAPHIES 


J. Patrick Rafferty, violin 

Violinist J. Patrick Rafferty has been hailed for his "exciting performances," his 
"subtle and imaginative ideas about the music," and "a velvety, sweetly 
sonorous tone [that] captured the intellect and calmed the soul" (Milwaukee 
Sentinel). Rafferty's solo credits include concerto performances with the 
symphony orchestras of Milwaukee, Dallas, Cincinnati, and St. Louis. In addition, 
he has appeared as soloist with the Dallas Bach Orchestra, the Dallas Chamber 
Orchestra, the Dallas Fine Arts Orchestra, the Brevard Music Center Orchestra, 
the Cincinnati Symphony Chamber Orchestra, and many others, with over 40 
works performed. 

J. Patrick Rafferty served as Concertmaster of the Milwaukee Symphony 
Orchestra from 1986 to 1991. He previously served as Associate Concertmaster 
of the Dallas Symphony for eight years, and as Concertmaster for the Dallas 
Bach and Fine Arts Orchestras. As recitalist, Rafferty has performed in New 
York, Chicago, Boston, Washington, D.C., Cincinnati, Atlanta, Miami, Nashville, 
Orlando, and many other cities. 

An accomplished chamber music performer as well as an acclaimed solo and 
orchestral artist, violinist J. Patrick Rafferty joined the internationally- acclaimed 
Louisville String Quartet in 2005 as first violinist. He also maintains commitments 
with the Cadek Trio, whom he joined in 1991. His national reputation as an 
outstanding chamber musician has been built on his association with such 
ensembles as the New Marlboro Chamber Players, the American Chamber 
Trio, the Fine Arts Chamber Players, the Dallas Chamber Orchestra, and the 
Walden Chamber Players. 

While maintaining his active performance schedule, Rafferty has successfully 
built a respected teaching career. He has taught at the Wisconsin Conservatory, 
the University of Wisconsin-Milwaukee, the University of Alabama, and is now 
Associate Professor of Violin at the University of Louisville. He is also on the 
summer artist faculty of the Brevard Music Center in North Carolina, where he 
is concertmaster of the Brevard Music Center Orchestra. 


Davis Brooks, violin 

Davis Brooks comes from a diverse musical background as soloist, pedagogue, 
orchestral musician, studio musician, concertmaster on Broadway, conductor, 
and chamber musician. His teaching experience has included faculty appoint¬ 
ments at Baylor University, Wayne State University, the University of Wiscon¬ 
sin at Eau Claire, and Bucknell University, as well as 27 years of maintaining a 
private studio. He currently is Associate Professor of Violin at Butler University 
in Indianapolis.Recently appointed associate concertmaster of the Indianapo¬ 
lis Chamber Orchestra, Dr. Brooks was a long-time member of the Mostly 
Mozart Orchestra at Lincoln Center and the New York Chamber Symphony. Dr. 
Brooks has been concertmaster of the Chamber Orchestra of New England, the 
Harrisburg Symphony, and the Waco Symphony. He is currently a member of 
the Linden String Quartet and the Meridian Piano Trio. He has also been a 
member of the Commonwealth and Landolfi Quartets and the Essex Piano Trio. 



Dr. Brooks has a special interest in contemporary music, as well as period 
instrument performances of Baroque music. He is a founding member of both 
the Chicago 20th Century Music Ensemble and the Indianapolis Baroque 
Orchestra. 


James Howsmon, piano 

Pianist James Howsmon is Professor of Instrumental Accompanying at the 
Oberlin College Conservatory of Music. He has collaborated in nearly 1,000 
performances in North America and Europe, including recent concerts in 
Chicago, Philadelphia, Washington D.C., San Francisco, and Dallas. He has 
recorded music of Bach, Prokofiev, Bartok, Stravinsky, and Ravel for the 
Numerica Edition, Ltd. and SKREF Labels. Mr. Howsmon has served on the 
faculties of Minnesota State University, The Quartet Program™, and the 
MacPhail Center for the Arts in Minneapolis, and he has presented recent 
master classes at the Juilliard School, Indiana University, the Cleveland 
Institute of Music, and the University of Alabama. In addition to the Credo, Mr. 
Howsmon is also on the piano faculty of the Brevard Music Center. 


U of L Music Concert Line 
PH: 502-852-0524 
music.IouisviIle.edu 
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2007-2008 CONCERT SERIES 



BLACKSTONE TRIO 

Sunday, October 28, 2007, 3:00 PM 

The BlackstoneTrio includes mezzo-soprano D’Anna 
Fortunato, clarinetist Chester Brezniak, and pianist 
Malcolm Halliday, who join forces to present a delight¬ 
ful array of chamber music. 


ACADEMY OF 
ANCIENT MUSIC 

Sunday, February 24, 2008, 3:00 PM 

The Academy of Ancient Music (AAM) is one 
of the world’s first and foremost period-instru¬ 
ment orchestras. The performance will feature 
harpsichord soloist and Music Director Richard 
Egarr. 


DAVID FINCKEL AND WU HAN 

Sunday, March 30, 2008, 3:00 PM 

Cellist David Finckel and pianist Wu Han rank among 
the most esteemed classical musicians in the world. 
Their appearances take them to the most prestigious 
concert series and festivals as soloists, as a duo, and in 
David’s case, as cellist of the Emerson String Quartet. 


HATTIE & 


u 
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The Series is presented by the Speed Art Museum 
and the Hattie Bishop Speed Music Room Trust. 




THE HATTIE BISHOP SPEED ENDOWED CONCERT SERIES 

presents 

The BlackstoneTrio 

University of Louisville School of Music Comstock Hall 
Sunday, October 28, 2007 

3:00 p.m. 

PROGRAM 


“Parto! Ma tu ben mio” Wolfgang Amadeus Mozart 

from La Clemenza di Tito (1756-1791) 

Alla Ingharese Quasi Un Capriccio, op. 129 Ludwig van Beethoven 

Wuth iiber den velomen Groschen (1770-1827) 

ausgetobt in einer Kaprize 

(Rage over the Lost Penny, worked off in a caprice) 

Four Songs 

Fruhlingsmorgen 

Das irdische Leben (from the Ruckert Lieder ) 

Liebst du um Schonheit 
Wer hat dies Liedlein erdacht? 

Sonata in F minor for Piano & Clarinet, op. 120, no. 1 Johannes Brahms 

Allegro appassionato (1833-1897) 

Andante un poco Adagio 
Allegretto grazioso 
Vivace 


Gustav Mahler 

(1860-1911) 


Intermission 


Four Songs from the Brettl-Lieder (Cabaret Songs) Arnold Schoenberg 

Galathea (1874-1951) 

Gigerlette 

Der Geniigsame Liebhaber 
Arie aus dem Spiegel von Arcadien 

Soirees deVienne, (Evenings in Vienna), No. 6 Franz Liszt 

Valses-Caprices d’apres Fr. Schubert (1811-1886) 

Der Hirt auf dem Felsen (Shepherd on the Rock), op.120 Franz Schubert 

(1797-1828) 



Program Notes 

by Scott Moore 


Mozart composed La clemenza di Tito 
in 1791; it was commissioned for the 
festivities surrounding the coronation 
of Leopold II in Prague, and premiered 
on September 6,1791, just two months 
before the composer’s death. Like many 
of Mozart’s works, it was written very 
quickly—in eighteen days, according to 
one early biographer—and in fact it was 
only after Mozart’s rival Antonio Salieri 
had refused the commission that the 
younger composer was hired. Mozart 
had been finishing work on The Magic 
Flute at the time, and it is perhaps ironic 
that, while creating one opera noted for 
its glorification of liberal Enlightenment 
philosophy, Mozart should write 
another in honor of the ruler who had 
recently reinstated serfdom—previously 
abolished—in Bohemia. Regardless of its 
political implications, La clemenza di Tito 
remains a beautiful work to most listeners, 
though apparently not to Leopold’s wife, 
who allegedly dismissed this final Mozart 
opera as “German swinery.” “Parto! 

Ma tu ben mio,” originally intended for 
performance by a castrato, is one of the 
most well-known arias from the opera. Its 
clarinet obbligato reflects Mozart’s interest 
in that instrument, the Clarinet Concerto, 
K. 622, having been written around the 
same time. The aria’s elegant lyricism, 
interspersed with moments of virtuosic 
flight, wonderfully conveys the singing 
iover s adoration of (and enthusiasm for) 
the beautiful beloved. 


If Beethoven’s Rondo a capriccio 
(“Rage over the lost penny”), Op. 129, 
seems more characterized by youthful 
exuberance than the intellectual 
complexity and emotional intensity of 
the late-period works, it is because this 
piece actually dates to 1795—the same 
year that Beethoven published his very 
first works with opus numbers. The Rondo 
was published posthumously, and its 
nickname—though certainly in keeping 
with Beethoven’s fiery temperament— 
added then. The virtuosic writing and 
almost improvisatory flair bespeak the 
young Beethoven’s pianistic mastery, while 
a certain infectious quality and more than 
a hint of good-natured humor make this a 
rather disarming “fit of rage!” 

Mahler once remarked, “"With the coming 
of spring, I am calm again.” Indeed, the 
celebration of nature figures prominently 
in much of his music, both in works with 
text and in Mahler’s own descriptions of 
those without. The themes of love, life, and 
nature pervade the songs and symphonies 
which comprise his oeuvre, and provide 
the subjects for these four little postcards, 
composed at approximately ten-year 
intervals from 1880 to 1902.The pastoral 
atmosphere of “Fruhlingsmorgen” 
contrasts sharply with the desolation of 
“Das irdische Leben,” or “Earthly Life. 
Mahler’s choice of title for the latter work 
clearly communicates existential despair. 
“Everything that one needs for the growth 
of spirit and body is withheld—as with 



the dead child—until it is too late.” Much 
of Mahler’s music explores the interface 
between sorry and love, those closely- 
related emotions the composer referred 
to as his “companions.” “Liebst du um 
Schonheit” stunningly evokes the latter, 
with soaring lyricism and waves of lush 
harmonies climaxing on the very word 
“liebe” (“love”). “Wer hat dies Liedlein 
erdacht?” returns to the pastoral, a folk¬ 
like Tanzlied with a carefree charm 
reminiscent of the finale of the Fourth 
Symphony—another Wunderhorn setting, 
originally composed the same year and 
later worked into the larger piece. 

With his two sonatas for clarinet and 
piano, published together as Op. 120 Nos. 
1 and 2, Brahms broke new ground in the 
realm of chamber music; these works had 
no real precedent, and pointed the way 
for future composers to write sonatas for 
a much wider variety of instruments. Their 
well-balanced scoring and overall musical 
caliber, as well as a distinct autumnal 
quality, demonstrate the great composer 
skillfully navigating new territory near 
the end of his life. Listen for the opening 
movement’s false recapitulation in F- 
sharp minor; the rhapsodic, improvisatory 
character of the slow movement; hemiola 
(the play of duple and triple meter) 
and dream-like, cascading lines in the 
graceful scherzo; and a direct, formal, and 
triumphal rondo finale which could only 
have been written by Brahms. 

Before he developed the twelve-tone 
system of composition for which he is 
perhaps most well-known, Schonberg 


spent a short time working for an avant- 
garde theatre company in Berlin called the 
“Uberbrettl,” composing, arranging, and 
conducting cabaret music. For the listener 
accustomed only to the challenging idiom 
of his later works, these songs may come 
as a bit of a surprise—for their accessibility 
and charm, or else for the racy gusto of 
their texts. Compared to virtually any of 
Schonberg’s other music, these songs seem 
distinctly lowbrow, which was clearly his 
intention. And yet, as Allen Shawn notes in 
his book on the composer, 

“although the phrase-structures and 
general style of the cabaret songs show 
that their models have been thoroughly 
enjoyed and absorbed, the mentality is 
different. Uneasy with literal repetition, 
the composer can’t help subverting the 
directness of the style with asymmetries 
of phrasing and momentary tonal 
ambiguities....The true home for these 
songs is the concert hall. Close in spirit 
to Charles Ives’s contemporaneous 
treatments of the march, hymn, and 
carol genres, they are about the cabaret 
as much as they are for it.” 

Among his myriad compositions for solo 
piano, Liszt’s tributes to and paraphrases 
of other composers occupy a special 
place. They are the work of an amazing 
performer, an important composer, and a 
singular person encountering others’ music 
and interacting with it in a very special 
way; they offer a glimpse at the way Liszt 
absorbed and transformed the various 
influences of those he admired. In the case 
of his Vaises-Caprices after Schubert—-as 



in all of Liszt’s piano works—virtuosity 
abounds, but always in the service of 
musical ideas whose roots lie in the vocal 
lines of the earlier master’s lieder, so that 
the listener becomes unaware of any 
“missing” singer. 

Schubert composed “Der Hirt auf dem 
Felsen” in 1828; it may have been his 
last song. Intended as something of a 
showpiece, its almost operatic manner 
and extended range (including leaps of 
ninths and tenths), along with its clarinet 
obbligato, make it somewhat unusual 
among Schubert’s songs. Nevertheless, 
a certain sensitivity of style—as well as 
trademark techniques like the change 
from major to minor as the mood of the 
text darkens, and back to major with the 
anticipation of springtime and cheer— 
contribute to a delightfully Schubertian 
effect. The text is by Wilhelmine von 
Chezy and Wilhelm Muller, whose poems 
Schubert set in his two great song cycles, 
Die schone Mullerin and Die Winterreise. 

A quintessential romantic, Muller enlisted 
as a youth to fight Napoleon, wrote poetry, 
loved a maiden who turned nun, and died 
young; perhaps it is no coincidence that 
he once prophetically remarked, “There 
may be found a sympathetically tuned soul 
which will discover the melodies in my 
words and give them back to me.” 



Par to! Ma tu ben mio 

Parto, parto, ma tu ben mio meco ritorna in 
pace: 

Saro qual piu ti pace, quel che vorrai faro, 
Guardami, e tutto obblio, e a vendicarti io 
volo. 

A questo aguardo solo da me se pensera, 

Ah qual poter, O Dei! Donnaste alia belta! 
(Caterino Mazzola) 

Fruhlingsmorgen 

Es klopft an das Fenster der Lindenbaum. 
Mit Zweigen bliitenbehangen: 

Steh’ auf! Steh’ auf! 

Was liegst du imTraum? 

Die Sonn’ ist aufgegangen! 

Steh’ auf! Steh’ auf! 

Die Lerche ist wach, die Biische weh’n! 

Die Bienen summen und Kafer! 

Steh’ auf! Steh’ auf! 

Und dein munteres Lieb’ hab ich auch schon 
geseh’n. 

Steh’ auf, Langschlafer! 

Langschlafer, steh’ auf! 

Steh’ auf! Steh’ auf! 

{http://www.recmusic.org/lieder/Vleander/ Richard 
Leander) 


Parto! Ma tu ben mio 

I leave, I leave, but you, make peace with me 
my love: 

I shall be as you like, I shall do as you wish 
Look at me, and I will forget everything, and I 
will fly to avenge you. 

Only this glance gives me such resolve. 
What power oh Gods, you have given to 
beauty! 

(English translation by Malcolm Halliday) 

Spring Morning 

The lindentree taps at the window 
Branches heavy with blooms; 

Get up! Get up! 

Why do you lie dreaming? 

The sun is overhead! 

Get up! Get up! 

The lark is up, the bushes blow! 

The bees buzz, and the beetles! 

Get up! Get up! 

And I’ve already seen your jolly lover 
Get up, lazybones! 

Lazybones, get up! 

Get up! Get up! 

(English translation, copyright © by http://www. 

recmusic.org/lieder/get_texts.html?ContribId=139 

Judith Kellock, printed with kind permission) 


Mutter, ach Mutter! es hungert mich 

“Mutter, ach Mutter! es hungert mich, 

Gib mir Brot, sonst sterbe ich.” 

“Warte nur, mein liebes Kind, 

Morgen wollen wir saen geschwind.” 

Und als das Korn gesaet war, 

Rief das Kind noch immerdar: 

Mutter, ach Mutter! es hungert mich, 

Gib mir Brot, sonst sterbe ich.” 

“Warte nur, mein liebes Kind, 

Morgen wollen wir emten geschwind.” 

Und als das Korn geemtet war, 

Rief das Kind noch immerdar: 

“Mutter, ach Mutter! es hungert mich, 


Mother, Oh Mother! Pm Hungry 

“Mother, oh Mother! I’m hungry; 

Give me bread, or I shall die!” 

“Wait a little, my darling child; 
Tomorrow we shall sow quickly.” 

And when the com had been sown, 

The child wailed again: 

“Mother, oh Mother! I’m hungry; 

Give me bread, or I shall die!” 

“Wait a little, my darling child; 
Tomorrow we shall harvest quickly.” 

And when the com had been harvested, 
The child wailed again: 

“Mother, oh Mother! I’m hungry; 



Gib mir Brot, sonst sterbe ich.” 

“Warte nur, mein liebes Kind, 

Morgen wollen wir dreschen geschwind. 

Give me bread, or I shall die!” 

“Wait a little, my darling child; 

Tomorrow we shall thresh quickly.” 

Und als das Korn gedroschen war, 

Rief das Kind noch immerdar: 

“Mutter, ach Mutter! es hungert mich, 

Gib mir Brot, sonst sterbe ich.” 

“Warte nur, mein liebes Kind, 

Morgen wollen wir mahlen geschwind.” 

And when the com had been threshed, 

The child wailed again: 

“Mother, oh Mother! I’m hungry; 

Give me bread, or I shall die!” 

“Wait a little, my darling child; 

Tomorrow we shall grind quickly.” 

Und als das Korn gemahlen war, 

Rief das Kind noch immerdar: 

“Mutter, ach Mutter! es hungert mich, 

Gib mir Brot, sonst sterbe ich.” 

“Warte nur, mein liebes Kind, 

Morgen wollen wir backen geschwind.” 

And when the corn had been ground, 

The child wailed again: 

“Mother, oh Mother! I’m hungry; 

Give me bread, or I shall die!” 

“Wait a little, my darling child; 

Tomorrow we shall bake quickly.” 

Und als das Brot gebacken war, 

Lag das Kind auf derTotenbahr. 

(from http://www.recmusic. 0 rg/lieder/w/wunderh 0 m/ 
Des Knaben Wunderhorn) 

And when the bread had been baked, 

The child was lying on the funeral bier. 

(English translation, copyright © by http://www. 
recmusic. org/lieder/get_texts.html?Contribld-l Emily 
Ezust, printed with kind permission) 

Liebst du um Schonheit 

Liebst du um Schonheit, 

0 nicht mich liebe! 

Liebe die Sonne, 

Sie tragt ein gold’nes Haar! 

If You Love For Beauty 

If you love for beauty, 

Oh, do not love me! 

Love the sun, 

She has golden hair! 

Liebst du um Jugend, 

0 nicht mich liebe! 

Liebe der Fruhling, 

Derjung ist jedes Jahr! 

If you love for youth, 

Oh, do not love me! 

Love the spring; 

It is young every year! 

Liebst du um Schatze, 

0 nicht mich liebe. 

Liebe die Meerfrau, 

Sle hat viel Perlen klar. 

If you love for treasure, 

Oh, do not love me! 

Love the mermaid; 

She has many clear pearls! 

Liebst du um Liebe, 

Oja, mich liebe! 

L ie be mich immer, 

Dlch Ueb’ ich immerdar. 

(Friedrich Riickert) 

If you love for love, 

Oh yes, do love me! 

Love me ever, 

I’ll love you evermore! 

(English Translation, copyright © 1996 by ht fP :/ ^ W ' 

recmusic.org/lieder/getJexts.html7Cont 

David Kenneth Smith, printed with kind p 




Wer hat dies Liedlein erdacht? 

Dort oben am Berg in dem hohen Haus, 

Da guckt ein fein’s lieb’s Madel heraus, 

Es ist nicht dort daheime, 

Es ist desWirts seinTochterlein, 

Es wohnt auf griiner Heide. 

“Mein Herze ist wund, 
komm Schatzel mach’s gesund! 

Dein schwarzbraune Auglein, 

Die haben mich vertwundt! 

Dein rosiger Mund 
Macht Herzen gesund. 

Macht Jugend verstandig, 

Macht Tote lebendig, 

Macht Kranke gesund.” 

Wer hat denn das schone Liedlein erdacht? 

Es haben’s drei Gans libers Wasser gebracht, 
Zwei graue und eine weifie; 

Und wer das Liedlein nicht singen kann, 

Dem wollen sie es pfeifen. 

(from http://www.recmusic.org/lieder/iu/wunderhom/ 
Des KnabenWunderhom) 

Galathea 

Ach, wie brenn’ ich vorVerlangen, 

Galathea, schones Kind, 

Dir zu kiissen deineWangen, 
weil sie so entziickend sind. 

Wonne die mir widerfahre, 

Galathea, schones Kind, 

Dir zu kiissen deine Haare, 
weil sie so verlockend sind. 

Nimmer wehr mir, bis ich ende, 

Galathea, schones Kind, 

Dir zu kiissen deine Hande, 
weil sie so verlockend sind. 

Ach, du ahnst nicht, wie ich gliihe, 

Galathea, schones Kind, 

Dir zu kiissen deine Knie, 
weil sie so verlockend sind. 


Who Thought Up This Little Song? 

Up there on the mountain, in a high-up h 0lKe 
a lovely, darling girl looks out of the window- 
She does not live there: 
she is the daughter of the innkeeper, 
and she lives on the green meadow. 

“My heart is sore! 

Come, my treasure, make it well again! 

Your dark brown eyes 
have wounded me. 

Your rosy mouth 
makes hearts healthy. 

It makes youth wise, 
brings the dead to life, 
gives health to the ill.” 

Who has thought up this pretty little song then? 
It was brought over the water by three geese - 
two grey and one white - 
and if you cannot sing the little song, 
they will whistle it for you! 

(English translation copyright © by http://www.mnm 

org/lieder/get_texts.html?ContribId=l 

Emily Ezust, printed with kind permission) 

Galathea 

Ah, I’m burning with desire, 

Galathea, lovely child, 

Just to kiss your cheeks 
For they are so charming. 

How I yearn for those caresses, 

Galathea, beautiful child, 

Just to kiss your hair 
For it is so enticing. 

Evermore my heart demands 
Galathea, lovely child, 

Just to kiss your hands 
For they are so tempting. 

Ah, just see, I burn, I freeze 
Galathea, lovely child, 

Just to kiss your charming knees, 

For they are so alluring. 



Und was tat ich nicht, du siiRe 
Galathea, schones Kind, 

Dir zu kiissen deine FiiRe, 
weil sie so verlockend sind. 

Aber deinen Mund enthiille, 

Madchen, meinen Kiissen nie, 

Denn in seiner Reize Fiille 
kiisst ihn nur die Phantasie. 

(Frank Wedekind) 

Gigerlette 

Fraulein Gigerlette lud mich ein zum Tee. 

Dire Toilette war gestimmt auf Schnee; 

Ganz wie Pierrette war sie angetan. 

Selbst ein Monch, ich wette, sahe Gigerlette 
wohlgefallig an. 

War ein rotes Zimmer, drin sie mich empfing, 
Gelber Kerzenschimmer in dem Raume hing. 
Und sie war wie immer Leben und Esprit. 

Nie vergess ich’s, nimmer: weinrot war das 
Zimmer, bliitenweiss war sie. 

Und im Trab mit Vieren fuhren wir zu zweit 
In das Land spazieren, das heisst Heiterkeit. 
Daft wir nicht verlieren Ziigel, Ziel und Lauf, 
saft bei dem Kutschieren mit den heissen 
Vieren Amor hinten auf. 

(Otto Julius Bierbaum) 


^ er geniigsame Liebhaber 

Meine Freundin hat eine schwarze Katze 
it weichem knisterndem Sammetfell, 
nd ich, ich hab’ eine blitzblanke Glatze, 
olitzblank und glatt und silberhell. 

Oleine Freundin gehort zu den iippigen 
Frauen, 

Sie liegt auf dem Divan das ganze Jahr, 

eschaftigt das Fell ihrer Katze zu krauen, 

^ Gott ihr behagt halt das sammtweiche 
Haar. 


Ah, what wouldn’t I do, my sweet, 

Galathea, beautiful child, 

Just to kiss your feet 
For they are so enticing. 

But to my kisses, darling maiden, 

Revealed your lips should never be, 

For the fullness of their charm 
Are found only in fantasy. 

(English translation copyright by Martha Elliot, printed 
with kind permission) 

Gigerlette 

Miss Gigerlette invited me to tea. 

Her evening gown was as white as snow; 

She was done up exactly like a Pierrot. 

I’d wager that even a monk would look upon 
Gigerlette with pleasure. 

A red room it was, in which she received me. 
Yellow candlelight shimmered in the space, 
And as always, she was full of life and esprit. 
Never can I forget it: the room was as red as 
wine, she white as a blossom. 

And in a trot on all fours the two of us went 
for a ride 

in that land called happiness. 

That we not loose rein on the course of our 
destination, 

in the background, near the journeying of our 
ardent limbs, perched Cupid. 

(English translation by Malcolm Halliday) 

The Contented Suitor 

My sweet girlfriend has a black pussy-cat 
With soft fur, rustling and velvety, 

And I, I have a shiny bald spot, 

Shiny and slick and silvery. 

My girlfriend’s a lady of the voluptuous sort, 
She lies on the sofa the whole year round, 

Quite busily stroking the cat’s fur for sport, 

My God, how she dotes on that soft furry 

mound. 



Und komm’ ich am Abend die Freundin 
besuchen, 

So liegt die Mieze im SchoSe bei ihr, 

Und nascht mit ihr von dem Honigkuchen 
Und schauert, wenn ich leise ihr Haar beriihr. 

Und will ich mal zartlich tun mit dem Schatze, 
Und dafi sie mir auch einmal “Eitschi” macht, 
Dann stiilp’ ich die Katze auf meine Glatze, 
Dann streichelt die Freundin die Katze und 
lacht. 

(Hugo Salus) 


And when I at evening a visit make 
Then I hear the cat on her lap loudly purr 
While nibbling with her from the honey cake 
It trembles whenever I stroke its fur. ’ 

And if I desire to caress my darling 
So that she might say “kitchie koo” to me, 
Then I place the pussy upon my bald spot' 
So my girlfriend then pets it and laughs with 
glee. 

(English translation copyright by Martha Elliot, printed 
with kind permission) 


Arie aus dem Spiegel von Arcadien 

Seit ich so vieleWeiber sah, 

Schlagt mir mein Herz so warm, 

Es summt und brummt mir hier und da, 

Als wie ein Bienenschwarm. 

Und ist ihr Feuer meinem gleich, 

Ihr Auge schon und klar, 

So schlaget wie der Hammerstreich 
Mein Herzchen immerdar. 

Bum, bum, bum. 

Ich wiinschte tausend Weiber mir, 
wenn’s recht den Gottem war; 
da tanzt ich wie ein Murmeltier 
in’s Kreuz und in die Quer. 

Das war ein Leben auf der Welt, 
da wollt’ ich lustig seyn, 
ich hiipfte wie ein Haas durch’s Feld, 
und’s Herz schliig immerdrein. 

Bum, bum, bum. 

Wer Weiber nicht zu schatzen weiss; 
ist weder kalt noch warm, 
und liegt als wie ein Brocken Eis 
in eines Madchens Arm. 

Da bin ich schon ein andrer Mann, 
ich spring’ um sie herum; 
mein Herz klopf froh an ihrem an 
und machet: bum, bum bum. 

(Emanuel Schikaneder) 


Aria Out Of The Looking Glass Of 
Arcadia 

Since I have seen sweet womankind, 

My heart beats to my knees, 

It hums and buzzes to and fro 
Just like a swarm of bees. 

And if, like mine, hers flames full heat, 

Her eyes aglow, yet clear, 

So striking like a hammer’s beat, 

My pounding heart I hear, 

Boom, boom, boom etc. 

I’d wish a thousand women for me, 

And hope the gods were pleased, 

I’d dance around far off the ground 
Up, down, in all degrees. 

What life I’d live, what mirth, what song, 
Then I’d have joy and fun, 

I’d hop, and like a hare I’d run, 

My heart would skip along, 

Boom, boom, boom, etc. 

The man who knows not woman’s price 
Is neither cold nor warm. 

And lies around, a block of ice, 

On some young maiden’s arm. 

But I am quite a different sort, 

I’d jump around the room, 

My heart pressed close to hers in sport, 
Would pound out boom, boom, boom etc. ^ 
(English translation copyright by Martha Elliot, P 1 ”* 11 
with kind permission) 



jjerHirt auf dem Felsen 

Wcnfl auf dem hochsten Fels ich steh, 

In’s tiefe Tal hemieder seh’, 

Und singe. 

The Shepherd On The Rock 

If I am standing on the highest rock, 

I look down to the deep valley, 

And sing, 

Fem aus dem tiefen dunkeln Tal 

Schwingt sich empor der Widerhall 

Der Kliifte. 

Far away from the deep, dark valley 

The echo rebounds upwards, 

From out of the chasm. 

Je weiter meine Stimme dringt, 

Je heller sie mir wieder klingt 

Von unten. 

The farther that my voice resounds, 

So much the brighter it returns to me 

From down under. 

Mein Liebchen wohnt so weit von mir, 

Drum sehn’ ich mich so heift nach ihr 
Hiniiber. 

My sweetheart lives so far from me, 

I yearn so strongly to be with her 

O’er yonder. 

In tiefem Gram verzehr ich mich, 

Mir ist die Freude hin, 

Auf Erden mir die Hoffnung wich, 

Ich hier so einsam bin. 

I am consumed in grief, 

Happiness has flown away, 

Hope has eluded me on this earth, 

I am so alone here. 

So sehnend klang im Wald das Lied, 

So sehnend klang es durch die Nacht, 

Die Herzen es zum Himmel zieht 

Mit wunderbarer Macht. 

So longingly sounded in the woods the song, 
So longingly resounded it through the night, 
It draws all hearts towards heaven 

With an unimagined power. 

Der Friihling will kommen, 

Der Friihling, meine Freud’, 

Nun mach’ ich mich fertig 

Zum Wandern bereit. 

(Wilhelm Miiller, except verses 5-6 written by 
Wilhelmina Christiane von Chezy) 

The time of spring approaches, 

The springtime, my joy, 

Now I make myself ready, 

To journey o’er the land. 

(English translation by Malcolm Halliday) 



BlackstoneTrio 


With a repertoire extending from classical 
to jazz, the BlackstoneTrio is justly cel¬ 
ebrated for its exciting, innovative programs 
appealing to a broad range of audiences. 

The BlackstoneTrio includes mezzo-soprano 
D’Anna Fortunato, clarinetist Chester 
Brezniak, and pianist Malcolm Halliday, 
three renowned artists who join forces to 
present a delightful array of chamber music 
in an intimate setting. Featuring music from 
both the past and present, BlackstoneTrio 
concerts are often centered on a theme. 
Recent concerts have included: “The 
Romantic Focus”, “East Meets West” (music 
of eastern Europe), “A Night In Vienna” 

(from Mozart to Lehar), “From Foggy 
London to Gay Paris” (a cabaret evening) 
and “Music of the Americas.” 

Mezzo-soprano D’Anna Fortunato has cre¬ 
ated leading roles for many of America’s top 
opera companies. Her festival engagements 
are numerous, as are her solo appearances 
with major orchestras. She has conducted 
master classes throughout the country, espe¬ 
cially as an expert in American twentieth 
century music, Baroque performance prac¬ 
tice, and women composers, and was the 
first to record the songs of Amy Beach, and 
Charles-Martin Loeffler. She has premiered 
works by John Harbison, Daniel Pinkham, 
Elliot Carter and numerous other composers. 
In the past, Ms. Fortunato had the pleasure 
of being an Artist-in-Residence with the 
Kentucky Opera, giving many school perfor¬ 
mances, and singing the roles of Maddalena 
(Rigoletto) and Dido (Dido and Aeneas) in 
Mainstage productions. Ms. Fortunato’s CD’s 
number over 30, and include 8 premiere 
CD’s of Handel operas and oratorios, plus a 
2006 Grammy nomination in 3 categories for 

Marilyn Ziffrin’s Songs and Arias, on North- 
South CD’s. 


Clarinetist Chester Brezniak has emerged as 
one of America’s finest chamber musicians 
performing with the Vermeer and Muir String 
Quartets, the Rafael Trio, the Atlanta Virtuosi 
and as a founding member of the critically 
acclaimed Cambridge Chamber Players. 

He has performed with both American and 
foreign symphonies, including the Atlanta 
Symphony, the Czech Radio Symphony, and 
as principal clarinetist with the Sao Paolo 
Symphony (Brazil). His Northeastern record¬ 
ing of Zemlinsky’s Trio in D minor has been 
praised by major music publications such 
as the Musical Times of London, and Stereo 
Review. 

Pianist Malcolm Halliday has performed in 
the U.S. and Europe, both as a soloist and as 
a chamber musician. Hailed by the Boston 
Globe as an “eminent artist” at the modem 
piano, he also performs with period pianos 
from museums and private collections, in 
such venues as the Metropolitan Museum 
of Art (New York), Jordan Hall (Boston), 
and Mechanics Hall (Worcester, MA). Born 
and raised in Louisville, Mr. Halliday cur¬ 
rently resides in Massachusetts, where is the 
resident pianist for the American Schubert 
Institute in Boston, and conductor of the 
Master Singers of Worcester and the Master 
Singers Youth Chorus. Halliday is also 
Minister of Music at the First Congregational 
Church (UCC) in Shrewsbury, MA and 
a member of the music faculty at Clark 
University in Worcester, MA. An advocate 
of American music, his critically acclaimed 
CD, Impressions (Albany Records) features 
piano music of the American composer Leo 
Sowerby. This past summer, he was one of 
two persons nationwide to receive the high 
est level of guild certification as a Fellow of 
the American Guild of Organists. 




GEE’S BEND: 

The Architecture of the 



JANUARY 2-MARCH 23, 2008 

This exhibition features the brilliant, bold quilts created in the 
twentieth century by a group of women who live in the small, isolated 
African-American community of Gee’s Bend in southwestern Alabama. 
The 70 quilts in the exhibition, created by 42 women spanning four 
generations, provide a fascinating look at the work of 20th-century 
artists who lived and worked in solitude. 

Gee's Bend: The Architecture of the Quilt has been organized by the 
Museum of Fine Arts, Houston and Tinwood Alliance, Atlanta. 

Gearldine Westbrook (American, bom 1.919). "Housetop" variation, 1982. Corduroy and cotton. 

4A The Speed 

^ Art Museum 


HILLIARD LYONS 
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MEDIEVAL & 

RENAISSANCE 

TREASURES 


From The Victoria and Albert Museum 


January 22—April 20, 2008 

This once-in-a-lifetime exhibition will present 35 rare religious and 
secular masterpieces including a Leonardo da Vinci notebook. Drawn 
fiom one of the greatest collections of Medieval and Renaissance 
works in existence, these “Treasury Arts” were created principally 
for the embellishment of the church in the Middle Ages and for the 
wealthy collector during the Renaissance. Artists represented in the 
exhibition include Donatello, Veit Stoss and Giovanni Pisano. 

The exhibition was organized by 

the Victoria and Albert Museum, London. 




‘2 <c8d “ F °” ,er w> 


richt- , - uiiugua# Victoria ana Albert Museum 

• c <m b, CfaMd Fta* UB5-,300. ft* ,5.3 cm. OV4A Imagcs/Vic.oria and Albert Museum 



























IMVERSITYcJ KXJISVILLE 


dare to be great 

presents 


Jessica Prus, flute 

Student of Kathleen Karr 

with 

Lisa Reynolds, piano 
Krista Wallace-Boaz, piano 


Graduate Recital 


Monday Evening 
October 29, 2007 
7:00 p.m. 

Malcolm Bird Recital Hall 


Welcome to the University of Louisville School of Music. Smoking is not permitted in the 
School of Music building. In the unlikely event of fire or other emergency, please walk to 
the nearest exit. The use of recording devices and flash photography is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thankyou. 

PROGRAM 


Poem 

Lisa Reynolds, piano 

Charles Griffes 
(1884-1920) 

Chants de Linos 

Krista Wallace-Boaz, piano 

Andre Jolivet 
(1905-1974) 

INTERMISSION 


Duo for Flute and Piano 

Flowing 

Poetic, somewhat mournful 

Lively, with bounce 

Lisa Reynolds, piano 

Aaron Copland 
(1900-1990) 

Trillium 

Elizabeth Brown 
(b. 1953) 

Concerto in C. Major, RV 443 

Allegro 

Largo 

Allegro molto 

Lisa Reynolds, piano 

Antonio Vivaldi 
(1678-1741) 

This recital is given in partial fulfillment of 
the requirements far the Master of Music degree. 



PROGRAM NOTES 


1 0EM • Charles Griffis 

American Composer Charles T. Griffes was born on Sept 17, 1884, in 
Elmira, NY, and he died in New York on April 8, 1920, at the age of 35. Poem, one 
of Griffes' more well-known orchestral works, was composed in 1918, at the 
request of French-American flutist Georges Barrdre. The premiere of the work 
in November 1919, which featured Barrere performing as a soloist with the New 
York Symphony, was conducted by Walter Damrosch. Although the only 
version of the piece which was completely the work of Charles Griffes was the 
version for flute and orchestra, this version of the piece was not published until 
1951. Currently, there are many editions of the piece in circulation, including two 
distinct versions for flute and piano, one for flute with symphonic band, and one 
for violin with piano. This evening's performance features a combination of the 
flute part edited by Georges Barrdre in 1922 and the piano part edited by Phillip 
Moll in 1995. 

Chant de Linos Andre Jouvet 

Andre Jolivet was born on August 8, 1905, in Paris, France, and he died 
on December 20, 1974, also in Paris. Jolivet's early influences included Ravel, 
Debussy, and Dukas, and later included Schoenberg and Varese. Jolivet studied 
composition with Varese beginning in 1929; characteristics of Varese's work 
which are easily perceptible in that of Jolivet include "experimentation with 
sound-masses, acoustics, orchestration and atonal (though non-serial) meth¬ 
ods." Jolivet's first major composition for flute. Cinq Incantations, was composed 
in 1936. Additional sources of inspiration included African and East Asian 
musical traditions. French composer Olivier Messaien helped to promote 
Jolivet in 1939, and in 1940, Jolivet was mobilized at Fontainebleau. During the 
war, Jolivet simplified his style and abandoned atonalrty in favor of lyricism and 
striving for a music for "evasion and relaxation." The Chant de Linos, for flute and 
piano, or flute with harp and string quartet, "revealjs] his continuing preoccu¬ 
pation with ritual...[and] exploits the flute's technical capabilities." 

Duo for Flute and Piano Aaron Copland 

American composer, scholar, pianist and conductor Aaron Copland was born 
on Nov. 14,1900 in Brooklyn, NY, and he died on Dec. 2,1990 in North Tarry town, 
NY. Copland is commonly acknowledged as being the earliest great American 
composer, and one of his greatest contributions to American music is how he 
"created a distinctively American style and aestheticin works of varying 
difficulty for a diversity of genres and mediums." The Duo for Flute and Piano was 
composed in 1970-71 on commission from friends and admirers of the American 
flutist William Kincaid, who lived from 1895-1967. The first performance was 
given in October 1971, in Philadelphia, by Elaine Shaffer and Hepzibah Menuhin. 
This work is described by Howard Pollack in Grove Music Online as being "one 
of his last substantial pieces." According to Ara Guzelimian, Copland offered 
the following commentary on the work in conversation with Phillip Ramey: 

My Duo for Flute and Piano is a work of comparatively simple harmonic and 
melodic outline, direct in expression and meant to be grateful for the performer. 
(However, it needs a good player—no amateur could handle it). The first 



movement opens with a solo passage for flute. Before long, the music picks up 
momentum and, after what might be termed a development of the fast section, 
returns in reverse order to the music of the opening pages. The middle 
movement is the least complex, both formally (a three-part structure) and from 
the standpoint of melodic construction. I think it came off well because it has a 
certain mood that I connect with myself—a rather sad and wistful mood, I 
suppose. The last movement, in free form, is in strong contrast, because it is 
lively, bright and snappy. 

Trillium Elizabeth Brown 

Trillium, for solo flute, by Elizabeth Brown, was composed in 1999 as the 
commissioned piece for the National Flute Association's High School Soloist 
Competition in the year 2000. In the "Notes to Performers," Brown informs the 
performer that "[t]riilium is a beautiful early spring woodland wildflower with 
leaves and white petals in threes." The significance of the number three is a 
concept which is found throughout this unique composition. Trillium uses a large 
number of extended-techniques for the flute, including the use of microtones, 
alternate fingerings, harmonics, timbral trills, and multiphonics. The use of 
these techniques is explained by the composer as being influenced by Japanese 
shakuhachi music and birdsong. 

American composer Elizabeth Brown was born in 1953 in Camden, 
Alabama. She received a Bachelor of Music in 1975 from the College-Conser¬ 
vatory of Music at the University of Cincinnati, and a Master's degree in Flute 
Performance from The Julliard School in 1977. She did not begin composing until 
her late twenties. Compositions of Ms. Brown have been performed in Japan, 
Vietnam, the former USSR, Colombia, and Australia, as well as throughout the 
United States and Europe. She currently resides in New York City, where in 
addition to her work as a composer, she is also a member of the country's 
premiere flute quartet, "Flute Force." 

CONC ERTO1N C MAJ OR ANTONIO VIVALDI 

Antonio Vivaldi was born on March 4,1678, in Venice, and died on either 
the 27th or 28th of July, 1741, in Vienna.2 Of the three concertos composed for 
flautino, the Concerto in C Major, RV 443 is the most frequently-performed. 
Although the piece is widely performed on the modern piccolo, there has been 
a great deal of debate as to for what instrument, specifically, these compositions 
were written. Vivaldi's Music for Flute and Recorder, by Federico Maria Sardelli 
(trans. Michael Talbot), lists the various instruments which have been hypoth¬ 
esized to have been the subject of these compositions as flageolet, sopranino 
recorder, descant recorder, and piccolo transverse flute. What is perhaps most 
interesting about this debate is the fact that "the flautino has been treated as 
a purely Vivaldian phenomenon, as if it had no wider history and repertory to 
be considered." 


U of L Music Concert Line 
PH: 502-852-0524 
music.louisville.edu 
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scare to be great 



PRESENTS 


University Syiiijsiiony 

Ordbestra 


HflLLOWfrn 

HouflT-ct'RT 


Conducted by tbe 

tlndfcad Gtadfuatie Assistants 


Kittidberie Lloyd* Manipulator of Maybem 
Jay Nelson, Master of Sdarenionies 

(Mr. Nelson appears through courtesy of Stoathp Thing Management) 

Wednesday Evening 
Oetober 31, 2007 
8:00 p,m 

Margaret Cotfistodk Concert Hell 


Smoking is not permitted in the School of Music building (excepting those experiencing 
brimstone problems). In the unlikely event of fire or other emergency, please walk to the 
nearest exit. The use of recording devices is strictly prohibited and punishable by rack. 
On l 1 ain or Death, please silence cell phones, electeonic watches and pacees. Thank 
you. Rest in Peace. 

PRELUDE: 

FUNERAL ORGAN RECITAL 
BY GUY YOUNCE 

THE RITES OF SCREAM: 

A PROCESSION OF THE 
UNDEAD SYMPHONY ORCHESTRA 

PROERAM 

Peer Gynt Suite No. 1 Edvard Grieg 

II. AASE'sDEATH (t DIED 1907) 

Invisible, conductor 


Harry Potter Symphonic Suite John Williams (undead) 

arr. Jerry Brubaker(undead) 

Wansoo Cho, conductor 


Night on Bald Mountain Modest Petrovich Moussorgsky 

(t died 1881) 

N ilson Santos, conductor 


Who You Gonna Call? Ray Parker, Jr. (undead) 

Elmer Bernstein (t died 2004) 

DERANGED BY BRAD RlTCHIE (UNDEAD) 
Alison Farley, conductor 


SymphonieFantastique HectorBerlioz 

IV. March to the Scaffold (t died 1869) 

DERANGED BY JOHN La BARBARIAN (UNDEAD) 


Jon Rohner, conductor 


University Symphony Horror-chestra 

Kimcherie Lloyd, director 
Wansoo Cho, assistant conductor 
Nilson Santos, assistant conductor 
Alexandra Ostroff, librarian 
Charlie Blanton & Mihai Spin, managers 
David Graeser, assistant to the managers 


FirstVioun 
*A na Sarbu t 
*Mihai Spin 
*Anne Rudolph 
‘Leslie Heinzen 
‘Cecilia Varadi 
*Steven Kinnamon 
‘Ludwika Konieczna 
‘Grace Kim 
‘Cordia Thompkins 
Niccolo Paganini ft 

Second Violin 
‘A lexandra Ostroff J: 
‘Gabrielle Bogus law 
‘Anna Dolan 
Nathan Chapman 
Ashley Wolf 
Blaise Poth 
Elizabeth Wooldridge 
Emily Caudill 
Marisa Barnes 
Carl Michel 

Viola 

‘Wansoo Cho f: 
‘Felicia Hogan 
‘Alison Simpson 
Erin Rafferty (guest) 
Sarah Speck 
Brittany Whelan 
Allison Reber 

Cello 

‘Erin Cassel $ 

‘Molly Goforth 
‘Nicole Boguslaw 
Charlie Patton 
Luke Darville 
Byron Farrar 
Katie Schladand 
Audrey Bowlds 
Cygne Lesanimaux 


Bass 

‘Nick Wooldridge J: 
‘Chris Korenkiewicz 
Charlie Blanton 
Lauren Taylor 
Felice Howard 
Grant Jacobs 
Jake Siener 
David Graeser 
Alice Markiewicz 

Piccolo 
A my Ensel 

Flute 

Beth Alexander 
Mimi deGuzman 
Amy Ensel 
Jessica Prus 
Syrinx dePan 

Oboe 

Trevor Johnson (guest) 
Sarah Lempke 
Nada Due 

Clarinet 
C hris Phillips J: 
Sharon Murphy 
Amber Riches on 
Carolyn Fassio 
Reed Wetter 

Bassoon 
J ay Coughlon J: 

Jon Rohner 
Cody Gault 

Horn 

Kate Reyman $ 

Josh Pollock t 
John Little 
Leah Simer 
Miranda Polzer 
Philip Farkas ft 


Trumpet 
J ohn Bryant J: 

Don Johnson 
Reid Tanouye 
Zach Schell 
Bob Bertke 
Herbert Clark ft 

Trombone 
K rista Eifler J: 

Daniel Thomas 
Arthur Pryor ff 

Bass Trombone 

Rusty Crimm 

Tuba 

Brandon Johnson J; 
Bryen Warfield 
John Sousa 

I’ercussion 

Rodney Younger 
Regan Heckscher 
Ross Roby 
Brad Buehring (guest) 
Tim Panimalet 

Harp 

Amy Isbell (guest) 

F’iano 

Liz Lyons 


* Chamber Strings 
f concertmaster 
J; principal 
ft here in spirit 
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Thursday, November 1, 2007 Convocation 

3:00 p.m. 

Margaret Comstock Concert Hall 


Estudio No. 1 para marimba 

Murray Houllif 
(b. 1948) 

Brittany Allen, marimba 
MUS 211/Brian Kushmaul 


Rhapsody for Clarinet 

Willson Osborne 
(1906-1979) 

Jennifer Spainhour, clarinet 
MUS 211/Dallas Tidwell 


Concertino 

HL Adagio 

H. Allegro molto 

Giuseppe Tartini 
(1692-1770) 

LaShanda Walker, clarinet 
David George, piano 

MUS 311/Dallas Tidwell 


Aria Duetto: Wir eilen mit schwachen 
from Jesu, du der meine Seek, BWV 78 

J.S. Bach 
(1685-1750) 

Reid Tanouye, trumpet 
John Bryant, trumpet 
Dominic Rotella, horn 
Daniel Thomas, trombone 
Brandon Johnson, tuba 
MUS 519/Bruce Heim 


After Convocation today from 4 to 5 p.m. in Room 125, students 
are invited to join Dean Doanefor an informal Q&A session 
about a new proposal for a music student fee. 
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INIVERSITYc^ IQULSVILLE 

dare to be great 

presents 


R. Brent Crimm 
trombone 

Student of Brett Shuster 

with 

Liz Ames, piano 


Student Recital 


Friday Evening 
November 2, 2007 
8:30 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Pleaseshencecell phones, electronic watches and pagers. 

Thank you. 





PROGRAM 


Sonata for Trombone and Piano 

I. Moderato 

II. Adagio Lamentoso 

III. Allegro 


Sonata for Trumpet, Horn, and Trombone 

I. Allegro Moderato 

II. Andante 

III. Rondeau 

The Shut Up Trio 

Don Johnson, trumpet 
Kate Reyman, horn 
Brent Crimm, trombone 


Su Ba Do Be 


INTERMISSION 


Concerto for Trombone 

I. Allegro giusto 

II. Lento, ben ritmato 

III. Allegro moderato 


Annie Laurie 


Richard Crosby 
(b. 1957) 


Francis Poulenc 
(1899-1963) 


Fredrik Hogberg 
(b. 1971) 


Nino Rota 
(1911-1979) 


Arthur Pryor 
(1870-1942) 




Saturday Afternoon 
November 3, 2007 
8:00 p.m. 

Margaret Comstock Concert Hall 


Welcome to the University ofLouisville School ofMwsc. 
Smoking is not permitted in the School of Music building. In the unlikely 
event of fire or other emergency, please walk to the nearest exit. The use 
of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 


THIS PROGRAM WAS MADE POSSIBLE BY: 

The Iranian Student Organization 
University of Louisville School of Music 


Program selections will be announced 
from the stage. 



BIOGRAPHIES 


Hamid Motebassem was born in 1958 in Mashad, Iran. He was raised in a musical 
family, where his brother was a violinist and his first teacher was his father, Ali 
Motebassem who played the Tar. His subsequent teachers included the masters 
Habiballah Salehi, Zeydallah Toloie, Houshang Zarif, Hossein Alizadeh and 
Mohammad Reza Lotfi. Motebassem studied in the Tehran School of Art and 
the Conservatory of Persian Music. He was a member of the Chavosh Cultural 
Center where he taught music. One of the original members of Aref Ensemble, 
he founded Dastan Ensemble as well as Ensemble Chakavak upon immigration 
to Germany in 1986. 

Hamid Motebassem is the founder of the Society of Tar and Setar and has since 
1994 organized annual seminars dedicated to the two instruments. He has 
performed on numerous albums of contemporary Iranian composers as well 
as on all the released works of Dastan Ensemble since 1992. 

Discography: Bamdad, The Scent ofNorooz, The Song of the Sea, Saz-e No, Avaz-e No, 
Dastan Trio,Dastan Duet, Hanaie, Shurideh, Gol-e Behesht, Maah Aroos, Loolian 

Hossein Behroozinia was born in 1962 in Tehran. His teachers were the masters 
Reza Vahdani, Mansour Ebrahimi (Nariman) and Mohammad Reza Lotfi. 
Hossein Behroozinia taught extensively at the Tehran Conservatory of Music 
and the Center for Preservation of Music, also in Tehran. He was a member of 
the celebrated ensembles, Mowlana and Aref. He joined Dastan Ensemble in 
1992. He has established classes in Persian music in Vancouver, Canada where 
he currently resides. Hossein Behroozinia has performed on numerous albums 
of celebrated Iranian composers as well as on all the released works of Dastan 
Ensemble since 1992. 

Discography: Barbat, Koohestan, Yadestan, Vajd (Midnight Sun), Dastan Trio, Shurideh, 
Gol-e Behesht 

Publications: A Selection of Native Persian Melodies, Ten pieces for the Barbat 


Saeed Farajpouri was bom in 1961 in Sanandaj, Kurdistan. His teachers were the 
masters Hassan Kamkar, Mohammad Reza Lotfi and Hossein Alizadeh. Saeed 
Farajpouri was a member of the Culture and Art Ensemble of Sanandaj, and has 
performed with the acclaimed ensembles Sheyda, Aref, Avat and Puyvar. He 
joined Dastan Ensemble in the year 2000. He has taught Kamanche at the 
Chavosh Cultural Center, the Center for Preservation of Music in Tehran, the 
Tehran Conservatory of Music and the Tehran University School of Music. 
Saeed Farajpouri has performed on numerous albums of celebrated Iranian 
composers as well as on all the released works of Dastan Ensemble since 2000. 

Discography: Albums featuring duets for Kamanche and Tombak: Kamanche, Segah 
Homayoun, Kamanche Music based on Kurdish Melodies Orchestration for traditional 
Persian instruments: Joovan, Naghsh-e Pendar, Avat, Zamaneh, Yadvareh Seyd Ali 
Asghar Kurdestani, Shurideh. 

Publications: Twenty pieces for the Kamanche 



Behnam Samani was bom in 1967 in Charmahal, Bakhtiari. His main teacher was 
Jamshid Mohebi. Behnam Samani is the founder of the celebrated percussion 
ensemble, ZARBANG and Ensemble Samani. He has collaborated and performed 
with many acclaimed musicians both from the Persian as well as other traditions. 
He teaches classes in Daf and Tombak all over Europe. As the designer of an 
Udu drum called ZARBANG based on the clay pot, Behnam Samani has 
published a teaching manual for this instrument as well as for the Daf. He joined 
Dastan Ensemble in 1999 and has appeared in numerous prestigious festivals 
with the ensemble. He has performed on countless albums of highly esteemed 
Iranian composers as well as on all the released works of Dastan Ensemble 
since 2000. 

Discography: Zarbang 1, Persian and Middle Eastern Percussion, Regineh, Samani 1, 
Samani 2, Daf Duet with Reza Samani, Dastan Duet, Pantheon, Music of Khorasan with 
Mohamad Yeganeh 


Pejman Hadadi was bom in 1969 in Tehran. He began his training at ten with 
masters Asadollah Hejazi and Bahman Rajabi. Pejman Hadadi is the founder of 
Neyreez Music Academy in California where he teaches Daf and Tombak. He 
is a two-time recipient of the prestigious Durfee Master Musician Fellowship. 
He joined Dastan Ensemble in 1995 and later became a member of the 
celebrated percussion ensemble, ZARBANG. Pejman Hadadi has performed 
and collaborated with countless master musicians of the Persian and World 
music traditions around the world, receiving great audience and critical acclaim. 
In addition to composing an extensive repertoire for percussion and dance, he 
has performed on numerous albums of highly esteemed Iranian composers as 
well as on all the released works of Dastan Ensemble since 1995. 

Discography: Persian and Middle Eastern Percussion, Regineh, Dastan Trio, Fire of 
Passion, Najva, Midnight Sun, The Drunken Sama, Golestan, Scattering Stars like Dust, 
Epiphany, The Soundtrack for The Prince Of Egypt 


Salar Aghili, the young Iranian singer, was bom in 1977 in Tehran. He took a 
special place in the. hearts of Iranian music admirers, with the beautiful 
performing of his two albums; Eshgh Mand (Love remained) and Saaye-haye 
Sabz (The Green Shadows), a work of Arshad Tahmasbi. After his successful 
concerts in Iran and Europe with Tehran Philharmonic Orchestra, National and 
International Orchestra, he joined forces with Dastan members in Tehran, 
Madrid, Cologne Philharmonic, Munster University and Amsterdam. 


U of L Music Concert Line 
PH: 502-852-0524 
music.louisville.edu 
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dare to be great 

presents 

Krista Eifler, 
trombone 

Student of Brett Shuster 

with 

Liz Ames, piano 

Student Recital 

Sunday Evening 
November 4, 2007 
7:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 




PROGRAM 


Six Studies in English Folksong 

I. Adagio 

II. Andante sostenuto 
VI. Allegro vivace 


Ralph Vaughan Williams 
(1872-1958) 


Piece for Trombone and Piano 
in E-flat Minor 


Joseph Guy Ropartz 
(1864-1955) 


Concerto for Trombone 

I. Andante con discretione 

II. Allegro assai 

INTERMISSION 


Georg Christoph Wagenseil 
(1715-1777) 


Solo for Sliding Trombone 


John Cage 
(1912-1992) 


Piece Concertante 
for Trombone and Piano, Op. 27 


Carlos Salzedo 
(1885-1961) 



CHAMBER 
MUSIC 
SOCIETY 
of Louisville 


^^\nC^School of • 

Wpmusic 

INIVERSTIYcf KXJISVII1E. 

dam to be greal 


70 th Season 

Three Hundred Twenty-Seventh Concert 
of the Society 


Trio con Brio 
Copenhagen 


Soo-Jin Hong, violin 
Soo-Kyung Hong, cello 
Jens Elvekjaer, piano 


Margaret Comstock Concert Hall 
University of Louisville School of Music 
Sunday, November 4, 2007 
3:00 P.M. 


WOOL 

9Q5FM 


Welcome to the University of Louisville School of Music. 
Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 


The Chamber Music Society was founded in 1938 by the University of Louisville 
and operates in affiliation with the University of Louisville School of Music. 

The Chamber Music Series is dedicated to the memory of 

Miriam Weis 
(1921-1976) 

These concerts are a tribute both to the music community...young and old, 
professional and amateur...which received her loving attention, 
and to this special music which she treasured. 

Acknowledgments 

The Chamber Music Society of Louisville is supported by the generosity of numerous 
individuals and organizations who join in itspurpose ofpresenting performances of the 
world's best chamber music by its mostrenowned artists. The Board ofTrustees thanks 
all who contribute to this effort and who help bring meaningful music to us all: 

Gerhard HerzSustainers, Society Sustainers, Benefactors, and Patrons 
Tire Miriam Weis Endowment 
Tire Gerhard Herz Estate 
University ofLouisvilleSchoolofMusic 
Dr. Jean Christensen 
WUOL90.5FM 


Gerhard Herz was a long-time beloved faculty member ofthe University of Louisville 
School ofMusic and an invaluable supporter ofthe Chamber Music Society. Before his 
death in 2000, Gerhard made a gift to the Society that was designed to insure that the 
number of concerts as well as the quality ofthe concerts be maintained for five years. That 
period is now ending. In order to continue this legacy, a new donor category has been 
established and named the Gerhard HerzFund Sustainers. For more information on 
becoming a Gerhard Herz Fund Sustainer, please contact Ms. Shaunitra Wisdom at 

(502) 852-6907. 


Media support provided by WUOL 90.5 FM. 




Program 


Trio in C Major, Hob. XV: 27 
Allegro 
Andante 
Presto 


Josef Haydn 
(1732-1809) 


Trio pour violon, violoncelle et piano Maurice Ravel 

Modere (1875-1937) 

Pantoum: Assez vif 
Passacaille: Tres large 
Final: Anime 


Intermission 


Trio No. 2 in E Minor, Op. 67 Dmitri Shostakovich 

Andante; moderato (1908-1974) 

Allegro con brio 
Largo 
Allegretto 


Trio con Brio Copenhagen appears as 
the second recipient of the 

Kalichstein-Laredo-Robinscm IntemationalTrio Award. 


The audience is invited to meet the artists following toddy's concert 
in the Green Room behind the stage area. 



Chamber Music Society of Louisville 
2007'2008 Season 


November 4, 2007 
Trio con Brio - Copenhagen 

November 18, 2007 
Juilliard String Quartet 

February 17, 2008 

Diaz Trio with Guest Pianist Lowell Liebermann 
March 9, 2008 

Chamber Music Society of Lincoln Center 

April 13, 2008 
Artemis String Quartet 


Members of the Board: 

Ms. Jacqueline Rosky, President 
Ms. Kristin Drown Wingfeld, Vice-President 
Mr. Andrew Fleischman, Secretary 
Mr. Tom Pike, Treasurer 
Ms. Barbara B. Brick 
Dr. Christopher Doane 
Mr. Ben Franklin 
Ms. June Hampe 
Mr. Bruce Heim 
Ms. Robin Hicks 
Ms. Jean Kalkhof 
Dr. Brenda E. Kee 
Mr. Peter McHugh 
Dr. Acton Ostling, Jr. 

Ms. Anne L Pope 
Ms. Sarah Provancher 
Ms. Joan Rapp 
Ms. Toni Robinson 
Mr. Dallas Tidwell 
Ms. Jane Towery-Woolsey 

Honorary Members of the Board: 

Mr. Lee Luvisi 
Mr. Jorge M'Ster 
Mrs. Macauley Smith 
Mr. Ferd Weis 
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INIVERSHYof LOUISVILLE 

■-■ 

dare to be great 

presents 


Brad 

Baumgardner, 

bass clarinet 


Monday Evening 
November 5, 2007 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event offire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pacers. Thank you. 


PROGRAM 

(De)Constmctions 2007 Brad Baumgardner 

(b.1980) 

Brad Baumgardner, Bass Clarinet, Atigmen ted Bass Clarinet 
Brad Buehring, Percussion 


Short Suite for Clarinet 

I. Malleable Rigids 

II. Rondo 


Aaron Stepp 
(b.1985) 


Adventure Candy Ryan Doughty 

(b.1980) 

Brad Baumgardner, bass clarinet 
Shawna Baumgardner, toy piano 
Ryan Doughty, electricbass 


Happenstance Shaun David Crowdus 

(b.1979) 


Fanfare in Cyanide (Test Loop) Carrie Leigh Page 

(b. 1980) 

Flirts and Whispers Nicholas Alexander Drake 

(b.1978) 

Echolalia 


Brad Baumgardner - Bass Clarinet 
Adam Hardin - Electronics 


Adam Hardin 
(b.1982) 



BIOGRAPHY 


Composer and bass clarinetist Brad Baumgardner earned his B. A. in music 
from Western Kentucky University and his M.M. in composition from the 
University of Louisville. His recent awards include a three week residency 
at the Atlantic Center for the Arts with master artist Lee LIyla, and a 
professional development grant from the Kentucky Arts Council. Brad's 
music has been featured by a variety of eclectic performers including the 
Brass Monkey Quintet, the Western Kentucky University Wind Ensemble, 
the Decaf 'n Curtis Jazz Ensemble, the University of Louisville Trumpet 
Ensemble, theTrioBel Canto, and bass clarinetist Tim Smith. Brad remains 
active as a performer, both as a soloist and as a member of prominent area 
ensembles, and currently teaches ensemble scoring at the University of 
Louisville. 

Brad Baumgardner has received professional development funding 
through the Kentucky Arts Council, a state agency in tire Commerce 
Cabinet, supported by state tax dollars and federal funding from the 
National Endowment for the Arts, which believes that a great nation 
deserves great art. 


Kentucky 

UNBR1CX.EO SPIRIT S 


THE KENTUCKY ARTS COUNCIL 


PROGRAM NOTES 

(written by the composers) 


(De)Constructions 2007 

As traditional Western concert music has evolved, musicians have come to 
tacitly accept aesthetic ideals. Performers and audiences alike adopt an 
expectation of an ideal sound. Individual tone production and the overall group 
dynamic of concert music has stumbled into a stereotypical mode of performance 
and observance. Of course some minor variants are used to distinguish one 
interpretation of musical thought from another, but excluding some of our most 
celebrated and innovative twentieth and twenty-first century composers, 
concert music has become rather predictable. A composer has a finite palette 
of instrumental colors from which to shape a piece of music. Not only are 
coloristic possibilities limited, but in an effort to more effectively translate 
musical ideas through graphical representation all but the most creative 
composers are limited by common practice notation. We are no longer limited 
only by our imaginations. 

This piece advocates a return to the fundamental expression of music. In order 
to recapture the original spirit of unadulterated musical creation, the performers 
are required to construct original instruments. The bass clarinet acts as a hybrid 
connecting these two concepts of evolved Western musical tradition and 
spontaneously created musical imagination. The bass clarinet maintains a 
tenuous balance between traditional musical standards and non-conventional 
tone production, while the percussion instruments solely represent "found" 
musical items that express the spontaneous nature of musical creation. 

This piece seeks to bring back to the concert hall the most basic elements of 
music, and to present them as raw and un-edited glimpses of musical creativity. 


Short Suite for Clarinet 

Both of these short works are written with a clarinet of any variety in mind. The 
first explores register and harmonic implications, and the second one rhythmic 
and ^perpetual mobile’ 1 ' for the Clarinet. Not to mention they are fun little pieces. 


Adventure Candy 

This piece combines the Bass Clarinet, Electric Bass Guitar, and the Toy Piano. 
Each part consists of several fragments in which the performer may choose to 
play in any order or in any way they wish. The performer may repeat each 
fragment several times during the performance; however, once the fragment 
is completed, it can never be played again. 

1 would like to thank my good buddy Brad Baumgardner for giving me the 
opportunity to write him such a strange and adventurous piece. I would also 
i t to thank Shawna Baumgardner for her adventurous spirit and her willingness 
to take on my clunky toy piano. 



Happenstance 

Events in life often seem to occur by happenstance. Throughout all the ups and 
downs of these random or unexpected incidents a constant remains - our 
perception. How we perceive and react is the one thing that we can control (to 
an extent). Happenstance is meant to musically depict this. The music has 
distinct conflicting differences, but two main ideas are what hold the piece 
together, weaving themselves throughout the work in its entirety. 

I dedicate this piece to Brad Baumgardner, whose friendship I regard highly, 
and who I respect equally as much. 


Fanfare in Cyanide (test loop) 

In contact with high heat, many compounds will rapidly oxidize in a brilliant flash 
of color. To demonstrate this property, a chemist collects a miniscule amount 
of the chemical on a slender wire test loop and exposes it to an open flame. 
Copper flames bright green; potassium shows a surprisingly vivid lilac. Upon 
oxidation, cyanide produces a flame of bright blue, not unlike the "cyan" color 
in used in modern printing processes. 

Fanfare in Cyanide derives its primary melodic materials from a short snippet of 
the famous clarinet solo in George Gershwin's Rhapsody in Blue. The original 
sketches for Fanfare in Cyanide were conceived as part of a set of pieces based 
on the links between aural affect and visual associations of color. The Fanfare, 
however, quickly developed into a stand-alone work. In a quasi-rondo structure, 
the piece alternates intense, compressed melodic fragments with pops and 
outbursts of coloristic effect. 


Flirts and Whispers 

Commissioned by composer and bass clarinetist, Brad Baumgardner, this piece 
was written for a concert and recording project that features new works for bass 
clarinet. "Flirts and Whispers" consists of two short movements in which the 
first mixes a lower register grounding with high register material in both strictly 
notated and improvisatory ways. The second movement takes the gesture of 
the first in a slightly different direction in which jazz inflections play a role. 



Echolalia 


ech-o-la-li-a (ek'o-la'le-u) 
n. 

1. The immediate and involuntary repetition of words or phrases just spoken 
by others, often a symptom of autism or some types of schizophrenia. Also 
called echophrasia. 

2. An infant's repetition of the sounds made by others, a normal occurrence in 
childhood development. 

echolalia. Dictionary.com. The American Heritage® Stedman's Medical 
Dictionary. Houghton Mifflin Company, http://dictionarv.reference.com/ 
browse/echolalia (accessed: May 25, 2007). 



COMPOSITION AT UofL 

The University of Louisville composition program includes three full-time 
faculty members, Steve Rouse and Marc Satterwhite, who principally compose 
for traditional acoustic media, and John Ritz, whose primary interest is in 
electronic and electro-acoustic music, but who also writes for acoustic instru¬ 
ments and ensembles. Director of Bands Frederick Speck is a distinguished 
composer in his own right and occasionally teaches composition as well. All of 
these faculty members have excellent records of commissions, performances, 
recordings and awards. 

The Division of Composition and Music Theory offers B.M. and M.M. degrees 
with an emphasis in either composition or music theory. Students will usually 
have private lessons and/or masterclasses with Grawemeyer Award-winning 
composers during their time at UofL. These contacts have resulted in perfor¬ 
mances of their works both in the U.S. and abroad. Although the Division does 
not offer a doctorate, recent graduates have entered prestigious doctoral 
programs, including those at the Eastman School of Music, the University of 
Michigan, the Royal Academy of Music in London, the University of Texas, the 
University of Missouri-Kansas City, and others. New York City performances 
of music by UofL graduates include Patrick Soluri's Inferno of Dante: Canto V as 
part of the New York City Opera's Showcasing American Composers program 
and Brian Herrington's If I Forget Thee, commissioned by the New York City 
Youth Symphony's First Music program and premiered by them in Carnegie 
Hall. Other honors accorded UofL alumni include a recent Fulbright Award to 
Danny Jenkins to do research for his Ph.D. dissertation at the Eastman School 
of Music, where he also received two awards for excellence in teaching. 

The School of Music has a New Music Festival each fall, with performances by 
faculty and student ensembles. Each year there is a principal guest composer, 
whose works are featured, and who gives lessons to composition students, as 
well as other presentations. Student works are included in every New Music 
Festival. Guest composers for the festival, and for other events, have included 
John Adams, Thomas Ades, Simon Bainbridge, Leslie Bassett, Pierre Boulez, 
John Corigliano, Tan Dun, Donald Erb, John Harbison, Karel Husa, Aaron Jay 
Kernis, Libby Larsen, Shulamit Ran, Kaija Saariaho, Augusta Read Thomas, 
Joan Tower, Chinary Ung, and Ellen Taaffe Zwilich. 

The Division was recognized as a "Center of Excellence" by the University of 
Louisville and receives special funding to promote all aspects of contemporary 
music. Among the projects supported by this funding have been readings of 
student works by eighth blackbird, an entire concert of new student works 
performed and recorded by Trio Arsenal, concerts by contemporary performers 
such as the Verdehr Trio, The Core Ensemble, Robert Dick, The McLean Mix, and 
an annual performance by the Indiana University New Music Ensemble, plus the 
release of a CD of student pieces every other year. 

For more information, including faculty bios, see http://louisville.edu/music/ 
composition/. 



University of Louisville 
Student Combos 

Monday, November 5th 2007,7:00 p.m. 

Malcom Bird Recital Hall 

"Herb Ellis" Combo 
Tyrone Wheeler, Director 

Clockwise George Benson 

All the things you are Jerome Kern 

Graeme Gardiner- Alto 
Michael Dobiel- Alto 
Jonas Butler- Trumpet 
.Take Stith- Guitar 
Bill Clark- Piano 
Amy Hutts- Bass 
Austin Skarshaug- Drums 

"Wes Montgomery" Combo 
Director- Ansyn Banks 

Tune # 2 Carl Allen 

Lover Lorenz Hart 

Alex Moore- Trumpet 
Ryan Sanders- Alto Saxophone 
Noah Barker- Piano 
Ian Hayes- Guitar 
Jenna Mattingly- Bass 
Justin Heaverin- drums 



"Grant Green" Combo 
Tyrone Wheeler, director 


Mr. P.C. John Coltrane 

Doxy Sonny Rollins 

Brittany Denton- Alto 
Nate McCoy- Tenor 
Matt Reidinger- Tenor 
Brandon Johnson- Tuba 
Jon Ellis- Piano 
Grant Jacobs- Bass 

Jeff Thomas/Michael Vettriano Guitar 
Aaron Latos- Drums 

"Joe Pass" Combo 
Chris Fitzgerald, director 

Interplay Bill Evans 

Some day My Prince Will Come Frank Churchill 

Merritt Navazio-Alto 

Jon Hogan- Alto 
Zach Driscoll- Alto 
Joseph Godfrey-Piano 
Jake Reber- Bass 
John Arstingstall- Guitar 
Megan Samples -Drums 
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dare to be great 

Guest Artist 
Recital 

Krzysztof Lason, violin 
Piotr Salajczyk, piano 

Tuesday Evening 
November 6, 2007 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the building. In the unlikely event of fire or other emergency, please 
walk to the nearest exit. The use of recording devices and flash photography is strictly prohibited. 

PLE,\SE SILENCE CELL PHONES, ELECTRONIC WATCHES AND PAGERS. ThankyOU. 


PROGRAM 


Mythes Karol Szymanowski 

(1882-1937) 


Sonata Eugeniusz, Knapik 

(b. 1951) 


I Sonata for violin solo Aleksander Lasori 

(b. 1951) 


INTERMISSION 


Subito Witold Lutoslawski 

(1913-1994) 


Sonata "June-December" 


Aleksander Nowak 
(b. 1979) 



BIOGRAPHIES 

Krzysztof Lason, violin (b.1978) 

His musical career begun in the age of seven when he premiered Concertino 
for violin and piano by his father Aleksander Lason at the music festival in 
Baranow Sandomierski. In 2002, he graduated with distinction from The Karol 
Szymanowski Academy of Music in Katowice, in the violin class of Prof. Janusz 
Skramlik. He took part in several masterclass courses in Poland and abroad, 
taking lessons with such teachers as: Yair Kless, Zakhar Bron, Andrzej Grabiec! 
Robert Szreder, Jadwiga Kaliszewska, Irena Wojciechowska, Piotr Plawner! 
Han Gdrski or Marek Mos. In 2001 he studied at Kunstuniversitat in Graz! 
Austria, under Prof. Yair Kless, and in 2003 at The Fryderyk Chopin Academy 
of Music in Warsaw, under Prof. Miroslaw Lawrynowicz. He has performed on 
many festivals and concerts, where apart from showing classical repertoire, he 
has also premiered many contemporary pieces. He did several recordings for 
the Polish Radio and Television. He was a scholar of the Polish Ministry of 
Culture and Art, and Iris Fundation in Holland. He is a laureate of the International 
Contemporary Chamber Music Festival in Krakow. In 2002 he started teaching 
violin at The Karol Szymanowski Academy of Music in Katowice. He is a 
concertmaster of the New Music Orchestra. 

Piotr Salajczyk, piano (b. 1982) 

He is a graduate of The Karol Szymanowski Academy of Music, where he studied 
piano with Prof. Jozef Stompel. He is a winner of many awards, which among 
others are: I Prize at the Fryderyk Chopin Piano Competition for Children and 
Young in Szafamia (1999), special prize for the best accompanist at the New 
Music Competition (Radziejowice 2002), IV prize at the Polish National Fryderyk 
Chopin Piano Competition (Warsaw 2004), Main Award at The 40 lh Polish Piano 
Art Festival (Slupsk 2006), Main Award at The 24 th National Festival of Music Prize 
Winners (Tamow 2006). He was a scholar of the Polish Ministry of Culture and 
Art. He performs as a soloist and chamber musician on many concerts and 
festivals in Poland and Europe. Currently he is a piano teacher at The Karol 
Szymanowski Academy of Music in Katowice. 

PROGRAM NOTES 

Mythes 

Mythes were composed by Szymanowski in 1915 and are considered to be one 
of the finest examples of the 20th-century works for violin and piano. The work 
was created in collaboration with Pawel Kochanski, an extraordinary Polish 
violinist whom the composer credited with an altogether new expressive range 
for the instrument, and for whom he went on to compose both of his violin 
concertos. 

The first piece, "La Fontaine d'Arethuse," opens with translucent piano harmo¬ 
nies over which the violin spins a melodic line both ethereal and ecstatic. The 
music becomes more quixotic as the instruments vie with each other in 
spiralling arcs of sound, and yet its essential poise remains as the initial mood 
is regained and the music proceeds to its close with two self-effacing piano 
chords. The second piece, "Nardsse," is a 'romance' of chaste import, the violin 
line floating over delicate piano figuration with a supple grace that is only 
partially effaced by the greater fervency of the central section. This brings a 
semblance of emotional climax, only for the violin to effect a heightened return 
to the initial music and on to a conclusion that refers to both ideas in a mood of 
calm benediction. The third piece, "Dryades et Pan," brings the sequence to a 



dose with music of suitably liquid energy and grace. A central section features 
airborne violin harmonics, and also witnesses the complex harmonic interplay 
of both instruments in music of improvisatory elegance that rises to a brief 
climax, only to dissolve in a haze of dissonance. A deft exchange of gestures 
and the music vanishes into the ether. 

Karol Szymanowski (1882-1937) is considered by many to be the greatest Polish 
composer of the early twentieth century. He studied in Warsaw. In 1905, 
together with other young composers: Grzegorz Fitelberg, Ludomir Rozycki 
and Apolinary Szeluto, he founded the Young Polish Composers' Publishing 
Company, operating under the patronage of Wladyslaw Lubomirski, whose aim 
was the promotion of Polish contemporary composers. This composer group 
was soon referred to as the "Young Poland." 

In 1912 Szymanowski settled in Vienna. In that period, he signed a ten-year 
contract with the Universal-Edition publishing house. In 1919 he settled in 
Warsaw. In 1921, together with Pawel Kochanski and Arthur Rubinstein, he 
travelled to the United States. 

His artistic interests increasingly focused on Polish folk music. In 1930 he took 
permanent residence in Zakopane, in the "Atma" villa. In 1933-36, he performed 
his own works in France, Belgium, The Netherlands, England, Italy, Yugoslavia, 
Bulgaria, Germany, Sweden, Denmark, Norway and the Soviet Union. In March 
1937 he died in a sanatorium in Losanne. 

Karol Szymanowski's numerous orders and distinctions included: The Officer's 
and Commander's Crosses of the Polonia Restituta Order, The Italian Royal 
Officer's and Commander's Orders, the Honorary Order Regia Accademia 
diSanta Cecilia, the Academic Gold Laurel Wreath of the Polish Academy of 
Literature, the honorary doctorate of the Jagellonian University in Cracow and 
the honorary memberships of Ceske Akademie Ved a Umeni, the Latvian 
MusicConservatory in Riga, St Cecilia Royal Academy in Rome, Royal Acad¬ 
emy of Music in Belgrade, and the International Society for Contemporary 
Music. In 1935, he obtained the State Music Award. 

The breadth of Karol Szymanowski's cultural knowledge is reflected in his music 
and in particular in his settings of literary texts of one kind or another. Musically 
he is able at times to draw on specifically Polish material, coupled with his own 
perceptions of Arabic and Persian culture. In his work Szymanowski developed 
a highly individual rhapsodic style and a unique harmonic world of his own. 

Sonata 

Eugeniusz Knapik wrote his Sonata in 1971 during his studies under Henryk 
Mikolaj Gorecki. The composer remembers this piece as one of the first 
examples of his work, which satisfied his teacher. Its material is based on the 
whole tone-semitone scale. Sonata has one part: Con molto tensione. Molto 
risoluto. 

Eugeniusz Knapik (b. 1951) studied composition with Henryk Mikolaj Gorecki and 
piano with Czeslaw Stanczyk at the State Higher School of Music in Katowice 
(now The Karol Szymanowski Academy of Music) from 1970 to 1976. In 1976, he 
received a French government scholarship to study composition with Olivier 
Messiaen in Paris. 



He debuted as a composer with Andrzej Krzanowski and Aleksander Lason 
(named "Generation '51" because of their dates of birth) at the "Young 
Composers for the Young City" festivals in Stalowa Wola, where in 1975-80, 
many works by these three composers were performed for the first time. He 
defined the principles of the group as following: "The work of the composers who 
entered their artistic lives at the fesivals in Stalowa Wola was a kind of opposition 
to the 1950s and 60s avant-garde: opposition towards novelty for novelty's sake, 
and towards total destruction. This opposition was a spontaneous, intuitive, 
deep-rooted reaction, which we only later became fully aware of." 

He is a winner of many awards and grants including the Main Prize of the Festival 
of Polish Piano Interpretation in Slupsk (1976), 3rd Prize at the International 
Chamber Music Competition in Vienna for Concerto grosso far chamber orchestra 
(1977), Main Award at the UNESCO International Composers' Tribune in Paris 
for String Quartet (1980) and the Polyhymnia Award for chamber music. As a 
pianist, he gives performances in Poland and abroad, playing mostly 20th- 
century piano works. He has widely recorded for the radio and television as well 
as record companies. 

In 1988, Eugeniusz Knapik started his work on an opera trilogy entitled The Minds 
of Helena Troubleyn to a libretto by Jan Fabre, which had been commissioned by 
the director Of Opera la Monnaie in Brussels. In 1990, the first part of this cycle. 
Das Glas im Kopfwird vom Glas, was premiered in De Vlaamse Opera in Antwerp. 
In 1992, the second part. Silent Screams, Difficult Dreams, had its first performance 
during the Documenta IX in Kassel. During the 1996 "Warsaw Autumn" 
International Festival of Contemporary Music, the first stage performance of 
part 3, La liberta chiama la liberta, took place. In collaboration with Jan Fabre, 
Knapik has also staged ballet spectacles: The Sound of One Hand Clapping (1991), 
Da un'altrafaccia del tempo (1993) and Quando la terra si rimette in movimento (1995), 
and Three Solos (1995). 

Eugeniusz Knapik is considered the most radical of Generation '51 group, and 
he penetrated most deeply into the musical tradition. His work best fits into the 
definition of "new romanticism." According to his own words: "I am most 
interested in music which expresses certain values." Knapik's work, romantic 
in outward expression, distinctly individual, is characterised by excellent 
composer craftsmanship, with strong emphasis on the melodic component. The 
melody is again the central element determining the form of the musical work. 

I Sonata 

I Sonata for violin solo was written in 1975 and first performed in Stalowa Wola 
in 1985 by Aureli Blaszczok, to whom it is dedicated. The piece can be described 
as highly expressive, dynamic and energetic. It is also extremely difficult for the 
performer. It consists of four parts: Allegro furioso con calore, Alla burlesca, 
Molto lento cantabile and Allegro con anima. 

Aleksander Lasori (b. 1951) studied piano from 1970 to 1974 at the State Higher 
School of Music in Katowice (now The Karol Szymanowski Academy of Music) 
in the Jazz and Popular Music Department, and subsequently, classical 
composition with Jozef Swider. After graduating with honors in 1979, for a few 
years he was active mainly as a pianist-improviser, and later focused on 
composition and conducting. In 1996 he initiated the New Music Orchestra in 
residence at the Academy of Music in Katowice, consisting of graduates. 



professors and distinguished students of the Academy, in order to perform and 
promote the most recent compositions, as well as 20th-century classics. 

Since 1975, Lason has also been an active academic professor teaching 
composition, instrumentation, score reading and other Music Theory courses 
at the Academy of Music in Katowice. In 2000 he obtained a title of Professor 
of Musical Arts. 

Aleksander Lason is a winner of numerous awards and grants such as 2nd Prize 
at The Grzegorz Fitelberg Competition for Composers for Symphony No. 1 for 
wind instruments, percussion and two pianos (1975), 2nd Prize at The Young 
Composers' Competition of the Polish Composers' Union for Mountains for 
symphony orchestra (1980), the Beethoven Prize of the City of Bonn for 
Symphony No. 2 "Concertante" for piano and orchestra (1980), Main Prize at 
the UNESCO International Composers' Tribune in Paris for Symphony No. 1, 
the Silesian Polyhymnia Award (1985), the S. Wyspianski Artistic Award (1986), 
the Exclusiv Prize of Tonos Music Publishers in Darmstadt (1988-91) and the 
Witold Lutoslawski Scholarship-Award in 1987 and 1989. 

From 1986 to 1989, he was vice-president of the International Society for 
Contemporary Music, Polish Section, and in 1990-93 he was' president of the 
Katowice branch of the Polish Composers' Union. 

Lason forms a composers' group together with Eugeniusz Knapik and Andrzej 
Krzanowski that is referred to, for the reason of the year of birth, as the 
Generation '51. Of all the group, he is considered to be least involved in 
ideological discussions, treating composing primarily as a workshop project 
and music as a spontaneous outcome of the instrumental element, a likely 
effect of his past as an improvising pianist. While Lason's early works are noted 
for their vitality, rich colour of sound and highly optimistic mood, his later music 
achieves increasing depth of expression, the sound becomes darker, and the 
dynamics intensify. Nonetheless, he continues to opt for pure, absolute music. 

Subito 

Subito, a razor-sharp work penned by Lutoslawski in the autumn of his life was 
written in 1992, the same year as his fourth symphony. This five-minute piece, 

. comissioned for the 1994 Indianapolis Violin Competition, exhibits a combination 
of demanding violinistic technics set against warm, singing, and eerily haunting 
melodies. Because of the work's length, these drastic opposites are forced into 
a small space in time, echoing the title of the piece, which means "suddenly," 
or "quickly." The sudden nature of the opening, an angst-ridden descending 
squalor of 32nd notes from D to D-flat, is followed by an abrupt piano entrance 
in the form of a sustained dissonance, an effect that directly contrasts the 
gesture of the violin. This sets the tone for the duration of the piece. Subito is 
partly based on aleatory technique; the performers must choose the length of 
certain notes, with the idea being that each realization of the piece will be its 
own unique venture. 

Composer and conductor Witold Lutoslawski (1913-1994) studied composition 
with Maliszewski, as well as piano with Jerzy Lefeld at the Warsaw Concervatoire. 
e graduated as a pianist in 1936; in 1937 he took a degree in composition for 
s Requiem for soprano, mixed choir and orchestra. He also studied at the 
Faculty of Mathematics, Warsaw University. The composer himself chose the 



first performance of his Symphonic Variations (1936-38) in 1938 as his composing 
debut. His promising artistic career was interrupted by World War II. 

He spent the years of Nazi occupation in Warsaw, where he earned a living by, 
among others, playing in a piano duo with Andrzej Panufnik in the city's cafes- 
"SiM" (Art and Fashion) and "U Aktorek" (The Actresses'). After the war, 
Lutoslawski took up permanent residence in Warsaw. At that time he became 
involved in the organization of the Polish Composers' Union. He never got 
affiliated with any music academy, but he taught numerous master classes: in 
1962 at the Berkshire Music Center at Tanglewood (Massachusetts), where he 
met, among others, Edgar Varese and Milton Babbitt, in 1963 and 1964 in the 
Summer School of Music in Darlington (England), in 1966 at the Kungliga Svenska 
Musikaliska Akaderruen in Stockholm, in 1966 at the University of Texas-Austin, 
and in 1968 in Arhus (Denmark). 

He made his conducting debut in 1963 with the first performance of Tinee Poems 
of Henri Michaux for choir and orchestra (1961-63), and he remained an active 
conductor until the end of his life. 

In recognition of his achievements, Lutoslawski received numerous prizes and 
distinctions, including the Grawemeyer Award (1985) among many others. In 
1985 he was awarded the Gold Medal of the Royal Philharmonic Society in 
London, and in 1992 the gold medal and the title of "Musician of the Year 1991" 
granted by the British Incorporated Society of Musicians as well as the medal 
of the Stockholm Concert Hall Foundation. In 1993 he won the "Polar Music 
Prize" and the "Kyoto Prize" in the field of arts. He was also granted honorary 
membership of numerous music societies, artistic and scientific academies. 

Witold Lutoslawski ranks with Frederic Chopin and Karol Szymanowski among 
the greatest Polish composers of all time. Musicologists distinguish several 
periods in his work. The early compositions are neo-Classical in character. Little 
Suite (1950) and Concerto for Orchestra (1954) are the most straightforward 
examples of Lutoslawski's interest in Polish folklore. Five songs to words by 
Kazimiera Illakowiczowna (1957) mark the beginning of the "twelve-tone" 
period, characterised by the use of serial technique, as in Funeral Music (1958). 
In the next period, commencing with Venetian Games (1961), Lutoslawski developed 
his highly individual technique of controlled aleatorism, which introduced the 
element of chance into the rhythmic structure, while retaining the strict 
organization of pitch. 

For all these differences among works from different periods and the constant 
development of his musical language, Lutoslawski remains a rare modern 
example of a composer with a highly distinctive stylistic individuality discernible 
throughout his artistic life. He was both an avant-garde artist and a follower of 
tradition. His music is a paragon of ideal balance between form and content, 
intellect and emotion. These accomplishments have ensured for him a secure 
place among the greatest masters of the twentieth century. 



Sonata "June-December" 

Sonata "June-December" was composed during the course of the years 2003-2006 
On one hand, the title simply reflects the time when two movements of the piece 
were finished, but, on the other hand, it also indicates the conflicted character 
of Sonata. The first main impulse to write this piece was the desire to meet the 
challenge of creating music in a classical musical form. The second main 
impulse was the need to square up with the above-mentioned desire and finally 
be free from the complex of not being able to measure up to the heritage of the 
great music history. There are, therefore, two drives present in this piece. The 
first drive is to be consistent, to create, develop and sum up, and the other one 
is to be unpredictable, to create, contrast and destroy. Like the themes in the 
classical sonata form, these two drives meet and fight with each other. It is 
difficult to say which one wins, but for sure the complex is still there. 

Aleksander Nowak (b. 1979) began composing in the age of fourteen, under the 
direction of Uliana Bilan - a graduate of Composition Department at the Music 
Conservatory in Lwow, Ukraine, and continued studying with Professor 
Aleksander Lason at the Karol Szymanowski Academy of Music in Katowice, 
where he graduated with distinction in 2006. Currently a Moritz von Bomhard 
Fellow at the University of Louisville, Nowak is earning a Master's degree in 
composition under the direction of Dr. Steve Rouse. 

He is a Second Prize winner at the CRESCENDO Young Composers Competition 
in Tarnow, Poland (1999 and 2000), and a finalist of the Composers Competition 
for Solo Guitar by the Silesian Guitar Autumn inTychy, Poland (2001). He is also 
a recipient of the Silesian Marshal Award for Culture and Arts and the President 
of Gliwice City Award 

Aleksander Nowak's compositions have been performed on several festivals 
and concerts in Europe and the United States, including the Velvet Curtain 2 
Festival in Lwow, Ryszard Bukowski Music Days in Wroclaw, The Krzysztof 
Penderecki Chamber Music Festival and Contest in Krakow, International 
Young Composers Meeting Brand-New Music in Katowice, Summer Outdoor 
Concerts in Rycerka, and the New Music Festival at the University of Louisville. 
Nowak's work have also been featured on Polish Radio. 

He participated in masterclasses by the Warsaw Autumn Festival in 2003, with 
such composers as Ivan Fedele, Luca Francesconi and Anders Hillborg. He has 
received commissions from Helga and Klaus Storck Duo, the City of Mikolow 
Days Festival, the Warsaw Autumn Friends Society, supported by the Ernst von 
Siemens Fundation in Munich, and the International Guitar Festival Silesian 
Guitar Autumn. 

In June 2007 his piece Fiddler's Green and White Savannas Never More was chosen 
to represent Polish Radio at the UNESCO International Composer s Tribune in 

Paris. 
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PROGRAM 


Elegy 


Sonata for Cello and Piano 

Allegro - Tempo di Marcia: Sans trainer 

Cavatine: Tres calme 

Ballabile: Tres anime et gai 

Finale: Largo, tres librement - presto subito 


INTERMISSION 


Sonata in F Major, Opus 6 
Allegro con brio 
Andante ma non troppo 
Finale: Allegro vivo 


Gabriel Faure 
(1843-1924) 


Francis Poulenc 
(1879-1941) 


Richard Strauss 
(1864-1949) 




BIOGRAPHIES 


Paul York, Cello 

An accomplished soloist, chamber musician and teacher, Paul York has 
appeared in recital and with orchestras in the U.S. and abroad. Mr. York 
serves on the string faculty at the University of Louisville, where he 
maintains an active teaching and performing schedule. Recent solo ap¬ 
pearances include a performance of Karel Husa's Concerto for Violoncello and 
Orchestra at Carnegie Hall, ColoredFieldfor Cello and Orchestra by Aaron Kemis 
with the Louisville Orchestra and Vivaldi's Double Concerto in G Minor with 
internationally acclaimed cellist Yo-Yo Ma. 

An avid chamber musician, Mr. York is a member of the Louisville String 
Quartet and was a founding member of The Logsdon Chamber Ensemble, 
a Texas Commission of the Arts Touring ensemble as well as ensemble-in- 
residence at Hardin-Simmons University. In April of 2006, he performed 
recitals throughout Japan. As a champion of contemporary music, Mr. 
York has commissioned works for the cello by such composers as Stefan 
Freund, Marc Satterwhite, Steve Rouse, Paul Brink, and Fredrick Speck. Fie 
also premiered Alfred Bartle'snew orchestration of Bartok's First Rhapsody 
for cello with the Sewanee Festival Orchestra. 

Mr. York has participated in numerous summer festivals. He is currently 
a member of the artist faculty at the Sewanee Summer Music Festival, 
where he performs solo and chamber works, in addition to his teaching 
schedule. He has also performed at Strings in the Mountains in Colorado, the 
Abilene Chamber Music Series, and served as principal cello with the Des 
Moines Metro Opera Orchestra. He has held principal cello positions with 
numerous regional orchestras and performed as a member of the cello 
section of the Saint Louis Symphony under the direction of Leonard 
Slatkin. 

Mr. York received his bachelor's degree from the University of Southern 
California and his master of music degree from the University of California 
at Santa Barbara, where he studied with Ronald Leonard. Other teachers 
include Gabor Rejto, Owen Carman, and Louis Potter. The recipient of 
numerous honors and awards, Mr. York was selected to participate in the 
prestigious Piatigorsky seminar at the University of South California. Mr. 
York can be heard on the Centaur, Arizona University Press and CRS labels 
and is presently recording a CD new works written specifically for him. 


Michael Gurt, Piano 

Michael Gurt is Paula Garvey Manship Distinguished Professor of Piano 
at Louisiana State University. Professor Gurt serves as Piano Mentor at the 
Hot Springs Music Festival, and is also the head of the piano department 
at the Sewanee Summer Music Center. He has served as Piano Chair of the 
Louisiana Music Teachers Association, and he has taught at two summer 
music seminars held at Tunghai University in Taichung, Taiwan. Professor 
Gurt holds degrees from the University of Michigan and the Juilliard 
School. In 1982 he won First Prize in the Gina Bachauer International Piano 
Competition, and he was also a prize winner in international competitions 
held in Pretoria, South Africa, and Sydney, Australia. 

Gurt has performed as soloist with the Chicago Symphony, the Philadelphia 
Orchestra, the Utah Symphony, the Baltimore Symphony, the Memphis 
Symphony, the Capetown Symphony, the China National Symphony 
Orchestra, and the Natal Philharmonic Orchestra in Durban, South Africa. 
He has made solo appearances in Alice Tully Hall in New York, Ambassador 
Auditorium in Los Angeles, Orchestra Hall in Detroit, City Hall in Hong 
Kong, the Victorian Arts Center in Melbourne, Australia, Baxter Hall in 
Capetown, South Africa, and the Attaturk Cultural Center in Istanbul, 
Turkey. Gurt has collaborated with the Takacs String Quartet, and he 
recently performed at the Australian Festival of Chamber Music in 
Townsville, Queensland. He has served on the juries of both the Gina 
Bachauer International Piano Competition and the New Orleans 
International Piano Competition, and he has recorded on the Naxos, 
Centaur, and Redwood labels. 
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Time Pieces, Op. 43 

HI. Andante espressivo 

Chris Phillips, clarinet 
David George, -piano 
MUS 303/Dallas Tidwell 


Prelude in C Minor, Op. 23, No VII Sergei Rachmaninoff 

(1873-1943) 

Jay Coughlon, piano 
MUS 203/Brenda Kee 


Arlequin Louis Cahuzac 

(1880-1960) 

Robert Acosta, clarinet 
MUS 211/Dallas Tidwell 


Robert Muczynski 
(b. 1929) 


Adagio and Allegro 
from Sonata in E 


Jesse Schuler, trumpet 
Liz Ames, piano 
MUS 311/Herb Koerselman 


G. F. Handel 
(1685-1759) 


Four Short Pieces 
Prelude 
Scherzando 


David Anderson 
(b. 1962) 


Charlie Blanton, double bass 
MUS 403/Sidney King 



Thursday, November 8, 2007 
3:00 p.m. 

Margaret Comstock Concert Hall 


Nuit d'Etoiles 


Meganjohnson, mezzo-soprano 
Mary Ann Mattingly, piano 
MUS 212/Daniel Weeks 


Laudatio 


Miranda Polzer, horn 
MUS 411/Bruce Heim 


Zweites Homkonzert 


John Little, horn 
Jessica Letwiniec, piano 
MUS 611/Bruce Heim 


Convocation 


Claude Debussy 

(1862-1918) 


Bernard Krol 
(b. 1920) 


Richard Strauss 
(1864-1949) 
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PROGRAM 


Sonata in E-Flat 

for Flute and Harpsichord (BWV 1031) 
Allegro 

Moderato 

Siciliana 

Allegro 

C. P.E. Bach 
(1714-1788) 

Sonate "Arpeggione" in A Minor, 

D. 821 (1824) 

Allegro 

Adagio 

Allegretto 

Franz Schubert 
(1797-1828) 

INTERMISSION 


Andante et Scherzo for flute and piano 

Louis Ganne 
(1862-1923) 

Remembriants (1982) 

Frederick Speck 
(b. 1955) 

In Ireland Fantasy 

Hamilton Hardy 
(1879-1941) 

This recital is given in partial fulfillment of 
the requirements for the Master of Music degree. 



PROGRAM NOTES 


Sonata in E-flat C.P.E. Bach 

This work is sometimes credited to C. P. E. Bach although the manuscript 
(in Emanuel's hand) clearly credits it to his father. Bach scholar Christoph 
Wolff has hypothesized that this was an exercise piece, in which the elder 
Bach provided the basic outline for his son to flesh out, with some final 
editing byjohann Sebastian; others have suggested that C. P. E. used this 
work as his model for the G minor flute sonata. Like BWVs 1030 and 1032, 
BWV1031 is an example of an obbligato sonata, one in which the righthand 
notes of the accompaniment are fully written out. In the first movement the 
flute's melody is alternated with semiquavers played with or echoed by 
the keyboard. The Siciliano is a typically elegant movement which finds 
echoes in other works of Bach, and the last movement is a vivid Allegro. 

Sonata "Arpeggione" in A Minor Franz Schubert 

This is a transcription for piano and flute that was originally composed for 
a new instrument, the arpeggione. It is the only work Schubert composed 
for this instrument, which was related to the violin in shape and to the 
guitar in the number of strings (six), and was invented and built by Georg 
Staufer (1778 -1853) of Vienna. When it was presented, in 1823 its sound 
was compared to that of various wind instruments: "where beauty, 
plenitude and softness of sound are concerned, the instrument is similar 
to the oboe in the high notes and to the basset horn in the low notes". This 
sonata is often transposed for other instruments as well and usually 
replaced by the cello. This flute arrangement provides a fresh new approach 
with a different tone colour. 

Andante et Scherzo Louis Ganne 

Ganne studied under Cesar Franck and Jules Massenet at the Conservatoire 
de Paris and is most recognized today for his popular patriotic marches, 
Le pbe la victoire and La mar che Lorraine. Andante et Scherzo is a revelation of a 
flute technical, tonal and expressive style that was part of the "French 
school." The piece starts with an expressive, slow opening section followed 
by a dance-like, rhythmic finale. Taffanel expressed that this piece was a 
mere examination piece, but, for the new generation of flutists, all these 
soaring melodies with arabesques ornamentations and lush colorful 
harmonies show the full utilization of the flute's expressive possibilities. 

Remembriants Frederick Speck 

Frederick Speck is a professor of music at University of Louisville. His 
music has been performed by different important ensembles such as the 
Louisville Orchestra, the Denver Symphony and Speculum Musicae. His 
work has also been recognized through fellowships and commissions such 
as the Barlow Endowment, the National Endowment for the Arts, the 



Indiana Arts Commission, and the Pennsylvania Council for the Arts. This 
work is for flute alone, composed for flutist Jean DeMart, a performer of 
contemporary music. The critics praised her as "versatile, imaginative, 
and innovative musician." This concise work, while episodic in nature, 
retains a strong motivic core, whether the expression is intense and 
rhythmic, or tender and lyrical. This piece resembles an intense 
conversation between different characters and different inner voices. 

In Ireland Fantasy Hamilton Hardy 

Hamilton Harty was the conductor of the Britain's longestestablished 
symphony orchestra, the Halle Orchestra. His florid orchestrations of 
Handel's Water Music and Fireworks Music, and his own Irish Symphony, were 
performed during his Halle period, which ended in resignation in the year 
1933. This Fantasy starts with an expansive, nostalgic introduction 
eventually giving way to two Irish dances. The first seems slightly 
militaristic, but which soon gives way to more traditional folkloric rhythms 
and harmonies. The exuberant of the Irish spirit is in evidence throughout, 
ending in a flamboyant climax. 
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Let it Snow/Winter Wonderland Jule Styne 

Flix Bernard 
arr. by Ralph Ford 


First Noel 


Traditional 
arr. by Jeff Simmons 


All is Calm 


Traditional 
Setting by Robert W. Smith 



Alf red Reed 


I'll Be Home for Christmas Kim Gannon, Walter Kent, 

and Buck Ram 
arr. by James Swearingen 

A Canadian Brass Christmas Suite Calvin Custer 


God Rest Ye Merry Gentlemen Chip Davis 

Robert Longfield 


Sleigh Ride 


Leroy Anderson 



University Community Band 

Gregory Byrne, director 


Flute 

Mary Adams 
Brittany Glass 
Betty Muse 
ChieOzaki 
Melanie Pawul 
Susan Von Hoven 

Clarinet 

Shawna Baumgardner 
Heather Bump 
Michael Burk head 
Brenda Chaplin 
Jane Crecelius 
John Heitmeyer 
Debbie Holladay 
Cathy Kenworthy 
David McArthur 
Megan McIntosh 
Louise McKinstry 
Malinda Rawls 
KimTabler 
Kathie Zehnder 

Alto Sax 
Bud Blevins 
Sonny Neurath 
Walt Norton 

Tenor Sax 
Ted Dowell 
Larry Lose 
Patrick Morris 


Trumpet 
Spencer Barham 
Robert Gray 
Joseph Morelli 
Mike Pawul 
Harry Rinehart 
Ryan Stites 
David Westerfield 

Trombone 

Larry Davis 
Donna Egbert 
Ben Gratzer 
Bob Haaversen 
Tim Hall 

Samuel Rosenberg 

Euphonium 
Charles Baker 
Ed Ballenger 
Robert Crafton 
BobDeHoag 
Elizabeth Matera 

Tuba 

Steve Ellis 
Charlie Lorenz 
Gary Raisor 
Jim Stark 

Percussion 
Traci Bluhm 
Shannon Kisselbaugh 
Gaylord Long 
Jim McDaniel 



IMVERSnYqfIOTS^J£. 

dare to be great 


presents 


Jazz Repertory 
Ensemble 

Ansyn Banks, director 
and 

University 
Jazz Ensemble II 

Jerry Tolson, director 


Curtis Kennedy, Graduate Assistant 
Anderson Pessoa, Graduate Assistant 


Tuesday Evening 
November 13, 2007 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


Jazz Repertory Ensemble Personnel 


KevinSparks, trumpet 
John Arstingstall, guitar 
Amy Hutts, bass 
MegSamples, drums 


John Bryant, trumpet 
Ian Hayes, gu itar 
Bill Clark, piano 
JakeReber, bass 
Aaron Latos, drums 


Jazz Ensemble II Personnel 


Saxophones 

* 

Zach Driscoll, alto 

Taylorsville, KY 

Mike Dobiel, alto 

Weymouth, MA 

Graeme Gardiner, tenor 

Lexington, KY 

JonathanHogan, tenor 

Cincinnati, OH 

Nate McCoy, tenor 

Murray, KY 

Merritt Navazzio, baritone 

Potomac, MD 

Trombones 

Sarah Finger 

Anderson, IN 

Walter Malzahn 

Louisville, KY 

Samuel Tolliver 

Madisonville, KY 

Cory Zilisch 

Radcliff, KY 

Trumpets 

David Agnew 

New Albany, IN 

Jennifer Grant 

Louisville, KY 

Daniel Peterson 

Henderson, KY 

Joel Watson 

Henderson, KY 

Rhythm 

Noah Barker, piano 

Jeffersonville, NY 

Curtis Kennedy, guitar 

Pembroke, ON 

Jake Stith, guitar 

Rineyville, KY 

Matt Human, bass 

Cincinnati, OH 

Justin Heaverin, drums 

Louisville, KY 

Austin Skarshaug, drums 

Ames, LA 



PROGRAM 


Jazz Repertory Ensemble 
Group I 

Take the "A" Train Billy Strayhom (1915-1967) 


Ceora 


Lee Morgan (1938-1972) 


Lover Man Jimmy Davis 

Roger Ramirez (1913-1994) 
Jimmy Sherman (1908-1975) 


Mr. P.C. 


John Coltrane (1926-1967) 


Just Squeeze Me 


Jeannine 
Lydian Land 
Locomotion 


Group II 

Duke Ellington (1899-1974) 
Duke Pearson (1932-1980) 
Ian Hayes 
John Coltrane (1926-1967) 


INTERMISSION 



Jazz Ensemble II 


Licked Clean 

David Metzger (b. 1937) 

Caldera 

Don Schamber 

Sister Sadie 

Horace Silver (b. 1928) 
Arr. Michael Abene 

Young and Foolish 

Albert Hague (1920-2001) 
Arnold Horwitt (1918-1977) 
Arr. Frank Mantooth 

Four 

Miles Davis (1926-1991) 
Arr. Mike Tomaro 

Lucinha no Frevo 

Jose Ursicino da Silva (b. 1935) 

Moten Swing 

Bennie Moten (1894-1935) 

Chewin' the Fat 

Victor Lopez 


U of L Music Concert Line 
PH: 502-852-0524 
music.louisviIIe.edu 




School of 


music 


IMVERSITYqf IDUISVILLE, 

dare to be great 


University of Louisville Trumpet Ensemble 


Michael Tunnell, Director 

Reid Tanouye, Assistant Director 
John Bryant, Assistant Director 


Tuesday, November 13 
8:30 p.m. 

Bird Hall 



March-Fanfare 

Robert Bertke. Tympani 

C.P.E. Bach 

An. Charles Yates 

Suite for Six Trumpets 

Presto 


Dennis L. Horton 

Canzon 


Samuel Scheidt (1587-1654) 

Congratulamini Mihi 


Giovanni Palestrina (1525-1594) 

Arr. Mel Broiles 

Hark, I Hear the Harp’s Eternal 

John Bryant, Conductor 

American Folk Song 

Arr. John Bryant 

Concerto for 7 Trumpets and Timpani 
Allegro 

Andante 

Vivace 

Robert Bertke, Tympani 

Johann Ernst Altenburg (1734-1801) 

Variants with Solo Cadenzas 


William Schmidt 

Tamara 


Thomas Fredrickson 

Rocket 

Reid Tanouye, Conductor 

Robert M. Elliott 

There’s a Great Day Coming 


Will Thompson (1847-1909) 

Arr. Terry R. Everson 

Sonata a 7 

Liz Ames, Piano 
Robert Bertke, Tympani 

Heinrich Franz Biber (1644-1704) 



The University of Louisville Trumpet Ensemble has performed at the following International Trumpet 
Guild Conferences: 1991 (Baton Rouge, Louisiana); 1994 (Champaign, Illinois); and 1998 (Lexington 
Kentucky) and at the 1995 Summit Brassfest in Bloomington, Indiana. In May, 2000, the group performed 
new works by Steve Rouse and Marc Satterwhite at the International Trumpet Guild Conference in 
Purchase, NY.In November, 2000, The UofL Trumpet Ensemble was featured in the UofL New Music 
Festival. The University of Louisville Trumpet Ensemble competes regularly at the National Trumpet 
Competition and won First Prize in the Ensemble Division of the 1999 National Trumpet Competition. 

The competition was held at George Mason University in Fairfax, Virginia on March 19, 1999. In 2002, 
the University of Louisville Trumpet Ensemble placed 2nd in the National Trumpet Competition. 

Michael Tunncll has been Professor of Trumpet at the University of Louisville School of Music since 
1988 where he performs with Louisville Brass and conducts the Trumpet Ensemble. The University of 
Louisville awarded Tunnell the Distinguished Teaching Award in 2003. Tunnell performs as Principal 
Trumpet and Principal Como da Caccia with the Louisville Bach Society and as Auxiliary Trumpet with 
the Louisville Orchestra. A founding member of the brass quintet Sonus Brass, Tunnell has toured the Far 
East and South America with this group and as a soloist. He also is a founding member of the Derby City 
Brass Band. In addition, he is featured on the Mark Records CD Sonus Brass Captured and the Centaur 
CD Louisville Brass: Season to Dance as well as five solo recordings: Mixed Doubles, Melancholia, and 
Lumen, on the Coronet label, and Passages and The Morning Trumpet on the Centaur label. He can also 
be heard on the Sinfonia da Camera of Illinois recording of the Saint-Saens Septet and on numerous 
Louisville Orchestra First Edition recordings. Tunnell is a former member of the music faculties of the 
University of Southern Mississippi, SUNY-Potsdam College, the University of Illinois and the New 
England Music Camp. Tunnell is a member of the International Trumpet Guild Board of Directors, and he 
served as an editor for the ITG Journal from 1978-2000. In the summer of 1999 Tunnell was a featured 
artist at Lieksa Brass Week in Lieksa, Finland, and in July, 2001 he was a Visiting Professor at the 
Catholic University of Chile in Santiago. He serves on the Artist Faculty of the National Trumpet 
Competition and is an artist-clinician for Kanstul Trumpets. Tunnell’s degrees are from the University of 
Tennessee (Bachelor of Music, 1976), The University of Louisville (Master of Music, 1978), and the 
University of Southern Mississippi (Doctor of Musical Arts, 1982). His teachers include Leon Rapier, 
Allan Cox, Arnold Jacobs, Adolph Herseth and Armando Ghitalla. His students hold positions in 
prominent colleges and orchestras, and they have enjoyed great success in numerous solo competitions 
both in the United States and in Europe. 



Personnel 


Robert Bertke 
Kyle Black 
Kurt Bonnett 
John Bryant 
Austin Coldiron 
Robert Elliott 
Zack Groves 
Don Johnson 
Kristoffer Lewis 
Zack Schell 
Allyson Sneed 
Reid Tanouye 




INIVERSTIYcf IOUISVILLE 


dare to be great 

presents 


University 

Student 

Composers 


Wednesday Evening 
November 14, 2007 
8:00 p.m. 

Margaret Comstock Concert Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or 
other emergency, please walk to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence cell phones, electronic watches and pagers. Thankyou. 


PROGRAM 


Love Triptych: 

Three Songs on Poems by Li Po (2007) 
L The Cold Clear Spring at Nanyang 
II. Under the Moon 
□I. The Mountain and I 

Amanda Boyd, soprano 
Liz Ames, piano 


Elvin Serrano 
(b.1967) 


Quartet (2007) Bradley J. Buehring 

(b.1981) 

Anne Rudolph, violin 
Cecilia Varadi, violin 
Alisson Reber, viola 
Erin Cassel, cello 


Improvisation (2007) 

Kevin Ames, alto saxophone 
Liz Ames, piano 
Aaron Stepp, trombone 
Michelle Linder, clarinet 
Scott Moore, violin 
Brad Baumgardner, bass clarinet 


Ephemere for saxophone quintet (2007) Angel Hernandez 

(b.1985) 

Kevin Arbogast, alto saxophone 
Kevin Ames, alto saxophone 
Mathew Reidinger, tenor saxophone 
George Flores, tenor saxophone 
Trent Barrick, baritone saxophone 


INTERMISSION 


Living (2007) 


Timothy Miller 
(b.1981) 

Caroline Chapman, soprano 
Sharon Murphy, clarinet 
Nicole Boguslaw, cello 
Regan Heckscher, percussion 
Holly Thom erson, piano 
JonRohner, conductor 


Pilgrimage Creek (2007) Casey Page Culbreth 

(b.1986) 

AmyEnsel,/Z« te 
Chris Phillips, clarinet 
Jay Coughlon, bassoon 


Trio for Violin, Clarinet, and Piano (2007) 

Movement II 

Cordia Tompkins, violin 
Michelle Linder, clarinet 
Holly Thomerson, piano 


A Circular Tsunami of Air (2007) Jason Richmond 

(b.1985) 

John Bryant, trumpet 
Reid Tanouye, trumpet 
Dominic Rotella, horn 
DanielThomas, trombone 
Brandon Johnson, tuba 
Liz Ames , piano 
Nilson Santos, conductor 


Aaron Stepp 
(b.1985) 


PROGRAM NOTES 

(written by the composers) 


Love Triptych Elvin Serrano 

Li Po was a prolific 8th-century Chinese poet whose words still ring true. I find his 
romance with nature, and the moon in particular, intoxicating. Love Triptych explores 
three aspects of love: contemplation (exploration of the self), longing (pain), and 
intimacy (joy). 

Elvin Serrano is a certified late bloomer. After earning a Bachelor of Science in 
Electrical Engineering from the University of Puerto Rico and working for the U.S. 
Department of Defense for a decade, he began formal composition studies at the 
Puerto Rico Conservatory of Music. Serrano received the Rudy Perez ASCAP 
scholarship in 2004 and the Amaury Veray scholarship in 2006. He was also selected 
for an internship with the Puerto Rico Musical Arts Corporation that led to a position 
as Assistant Coordinator of the Casals Festival. Two of his orchestral pieces. La Barca 
and Gay am y Acts Mu, have been performed by the Puerto Rico Symphony Orchestra. 
Currently, he is a Moritz von Bomhard fellow under the tutelage of Professor Steve 
Rouse. 

1. The Cold Clear Spring at Nanyang 

A pity it is evening, 
yet I do love the water of this spring 
seeing how clear it is, how clean; 
rays of sunset gleam on it, 
lightning up its ripples, 

making it one with those who travel the roads; 

I turn and face the moon; 
sing it a song, 

then listen to the sound of the wind amongst the pines. 

A pity it is evening, 

yet I do love the water of this spring 

seeing how clear it is, how clean. 

2. Under the Moon 

Under the crescent moon's fair glow 
The washerman's bat resounds afar. 

And the autumn breeze sighs tenderly. 

But my heart has gone to the Tartar war. 

To bleak Kansuh and the steppes of snow. 

Calling my husband back to me, back to me, back to me. 

3. The Mountain and I 

All the birds have flown up and gone; 

A lonely cloud floats leisurely by. 

We never tire of looking at each other- 
Only the mountain and I. 

Only the mountain and I, 
the mountain and I, 
and I. 



Quartet Bradley J. Buehring 

This piece is dedicated to my grandfather, Douglas Sanders. 

Brad Buehring is a waiter and graduate student living in Louisville. 


Ephemere Angel Hernandez 

Translated from French to English, the word ephemeral is defined as: 

"ephem-er-al - [i-fem-er-uhl], adjective. 

1. An ephemeral waterbody is a creek, stream, river, pond or lake that only exists 
for a few days following precipitation or snowmelt... 

2. Ephemeral can also be used as an adjective to refer to a fast deteriorating 
importance of an object to a person. Brands are notoriously ephemeral assets. 

3. A sensation which is felt by a person for a certain period of time before needing 
replenishment can be referred to as ephemeral. Often, happiness is described as 
ephemeral, as one does not find it as a permanent state, with human lives always 
varying shades of happiness and disappointment. The Biblical phrase "This Too 
Shall Pass" succinctly expresses the ephemeral nature of all human sensations and 
existence. 

4. A term formerly used to refer to short-lived insects (e.g. the mayfly), latterly 
extended to apply to the minor printed documents of everyday life (tickets, handbills, 
labels, advertising material, etc) produced specifically for short-term use." 

— "Ephemeral." Crystal Reference Encyclopedia. Crystal Reference 
Systems Limited. 31 Oct. 2007. 

Small fragmented thoughts, memories, and emotions can be heard: the broken 
sounds of the everyday world around me, the indistinct chatter of the next door 
neighbors, a busy downtown street, old jazz records playing on the radio - and then, 
silence. I had the idea in my mind for quite some time: the process in which things 
exist briefly and then vanish. In Ephemere, I toyed with the idea of time and 
compression. I was attempting to create the hazy illusionary effect of hope that 
leads in vain. 


Living Timothy Miller 

My friend Allene Kirk wrote the text to this work. In this work, I tried to capture the 
essence of the poem's underlying theme of seclusion and separation. Although the 
poem only speaks about the genesis of the separation from ones inner-being, or 
"shell," this work begins within the "shell" itself, and works outward. After reaching 
a brief moment filled with a sense of confidence, the music quickly shifts back to 
something uncertain, or doubtful. 

To represent the idea of surfacing, Living begins with a piano gesture that se em _ s t0 
stumble onto a pitch cluster from which the work continues to evolve. e irst 
entrance of the voice is introduced with a sudden attack from which the singer e S‘^ s 
to also stumble, or stutter, on the first word in the text, "Today." Harmonica y, e 
piece evolves much the same way: stumbling, shifting, and arising ou rom 
underneath its "shell." 



Living 

Today is the day I cast it all away. 

Those little gnats flying around my head. 

Those thorns I used to step on. 

Those bees that stung me. 

Today, I don't need them anymore. 

People will fire their bullets at me 
But like Superman, they'll bounce off me 
And land with a soft thud. 

I will walk through a dark alley with no shoes 

And no beam of light to guide me 

And will not be afraid 

My feet are tough like stones 

And the shards of glass will not harm me. 

Yes, today. 

Today I will sing a new song all by myself 
And others will stand in awe at the final chord. 

I will be strong. 

I will stand up straight 

And lift my eyes to the blazing sun. 

Today is the day. 

Today, I will be who I am. 

Who I was meant to be. 

Today, I will be alive. 

Pilgrimage Creek Casey PageCulbreth 

This is the story of the life of a river. The stream begins its journey in a small creek, 
unaware of where it will travel. It has a lot of adventures along the way. Listen for 
the rapids, the bog, the sunset, the waterfall, and the stream's final return to a 
peaceful creek, where it waits for its next journey. 

Casey Page Culbreth is currently a first year undergraduate composition major. 
She is a transfer student from Belmont University where she studied commercial 
voice for two years. She is also a pop singer/songwriter and guitar player and 
released her debut album of original songs in 2003. She has been performing her 
songs at various events for over six years. 

Trio Aaron Stepp 

This trio is, thus far, a three-movement work. The "intermezzi" are retrogrades of 
each other, and serve as bookends to the inner movement (the movement you will 
hear this evening). I often rely on metric modulations, so this work is an experiment 
in writing multiple independent tempi. The work has a narrative arc, but was 
composed without a specific story in mind. Feel free to develop your own. 



A Circular Tsunami of Air Jason Richmond 

"...grim facades breaking into grins, supports shrugging and calling it a day, tons of 
totalitarian dreck washing away in the wake of a circular tsunami of air," writes Tom 
Robbins in his book "Still Life with Woodpecker." A tsunami is defined by a series 
of waves created when a body of water, such as an ocean, is rapidly displaced. Being 
a work for brass and piano, I thought the title to be appropriate. And once you hear 
the opening chords, and how they are displaced over time, you may come to 
understand that once the waves crash on land, the water doesn't always recede. 

Jason Richmond received his undergraduate degree from Northern Kentucky 
. University and is now a graduate student in music composition studying with Dr. 
Steve Rouse. He lives in the Highlands with his roommate and their beloved cats 
and dogs. 
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dare to be gnat 

Convocation 


Thursday, November 15, 2007 
3:00 p.m. 

Malcolm Bird Recital Hall 


Trumpet Concerto in E-flat Major 
II. Andante 


Franz Joseph Haydn 
(1732-1809) 


Shaun Shotwell, trumpet 
Liz Ames, piano 
MUS 211/Herb Koerselman 


Three pieces for Flute Solo P-O. Ferroud 

L Bergere Captive (1900-1936) 

Demilou de Guzman, flute 
MUS 104/Kathleen Karr 


Concerto in E Minor 
Allegro poco 
Andante 
Allegro 

Jay Coughlon, bassoon 
Liz Ames, piano 
MUS 211/Matthew Karr 


Antonio Vivaldi 
(1678-1741) 


Sonatina for baritone saxophone and piano 
Spokesmodel 
Dusk Song 
Efficiency 

Daniel Reams, baritone saxophone 
Liz Ames, piano 
MUS 311/John Moore 


Michael Schaad 
(1982-2005) 




Thursday, November 15, 2007 
3:00 p.m. 

Malcolm Bird Recital Hall 


Convocation 


Four Short Pieces 
m. Serenade 
IV. Capriccio 

Lauren Taylor ,double bass 
MUS 303/Sidney King 


Concerto for Oboe and Strings 
on Themes of Corelli 
L Preludio 
II. Sarabanda 
IV. Gavotta 


Andy Buchholz, oboe 
John Hernandez, piano 
MUS 411/Leanna Booze 


David Anderson 
(b. 1962) 


Sir John Barbirolli 
(1899-1970) 
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dare to be gnat 

Thursday, November 15, 2007 Convocation 

3:00 p.m. 

Margaret Comstock Concert Hall 


Sonata No. 3 in C Major Gioachino Rossini 

Allegro (1792-1868) 

Andante 


The BBDK Quartet 

Anna Dolan, violin 
Steven Kinnam on, violin 
Nicole Boguslaw, cello 
Charlie Blanton, double bass 
MUS 119/Marcus Ratzenboeck 


Tempo di bourree 


J.S. Bach 
(1685-1750) 


Rodney Younger, percussion 
MUS 211/Brian Kushmaul 


Les Roses d'Isaphan 
Mandoline 

Jennifer Thomas, soprano 
David Georg e, piano 
MUS 203/Edith Davis Tidwell 


Gabriel Faure 

(1845-1924) 


The Prayer of Saint Gregory 


Alan Hovhaness 
(1911-2000) 


Zachary Groves, trumpet 
Austin Echols, organ 
MUS 211/Michael Tunnell 



■ ■■Must the winter come so soon 
from Vanessa 

Em y David George, piano^ ^ 


Samuel Barber 
(1910-1981) 


Robert Schumann 
(1810-1856) 


II. Lebhaft, leicht 


Michelle Linder, clarinet 
David George, piano 
MUS 411/Dallas Tidwell: 





The University of Louisville 

School of Music 


presents the 

University Chorus 

Benjamin D. Powell, Conductor 

with 

Hyun Chung Ji, Student Conductor 
Kristin Hale, Student Conductor 

and 

Collegiate Chorale 

Kent Hatteberg, Conductor 

featuring 

Benjamin D. Powell, Conductor 
Student of Kent Hatteberg 

Graduate Conducting Recital 

Given in partial fulfillment of the Master of Music degree 

Margaret Comstock Concert Hall 
Friday Evening 
November 16,2007 
8:00 P.M. 

Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches, phones, and pagers. 



UNIVERSITY CHORUS 


Laudate Knut Nystedt 

(b.1915) 

Achieved is the glorious work (from The Creation ) Joseph Haydn 

(1732-1809) 

Hyung Chung Ji, accompanist 

Laudate Jehovam, omnes gentes GeorgPhilippTelemann 

(1681-1767) 


Anne Rudolph and Gabrielle Boguslaw, violin 
Nicole Boguslaw, cello 
James Rightmyer, harpsichord 

Hyung Chung Ji, student conductor 

MassinG,D. 167: Credo Franz Schubert 

(1797-1828) 

with members oj the University of Louisville Symphony Orchestra 


Violin 1 
Mihai Spin 
Anne Rudolph 

Violin 11 

Alexandra OstrofF 
Cecilia Varadi 


Viola 

Felicia Hogan 
Alison Simpson 

Cello 

Nilson Santos 
LukeDarville 


Bass 

Charlie Blanton 


Notre Pere 


Maurice Durufle 
(1902-1986) 


Kristin Hale, student conductor 


Sechs Lieder ini Frienzu singen, Op. 59 
6. Jagdlied 


Felix Mendelssohn 
(1809-1847) 


COMBINED CHOIRS 

with James Rightmyer, organ 


Verleih uns Frieden Mendelssohn 

O Clap Youi Hands Ralph Vaughan Williams 

(1872-1958) 

COLLEGIATE CHORALE 


Ave Verum Corpus 


ONata Lux 


William Byrd 
(ca. 1540-1623) 

Thomas Tallis 
(ca. 1505-1585) 


Saul, was verfolgst du rnich, SWV 415 


Jenifer Thomas, soprano 
Marybeth Harris, alio 
Austin H. Echols, Jr., baritone 


Heinrich Schiltz 
(1585-1672) 

Kristin Hale, mezzo-soprano 
Joshua Hein, tenor 
Brett McDermid, bass 


Anne Rudolph and Gabrielle Boguslaw, violin 
Nicole Boguslaw, cello 
Janies Rightmyer, harpsichord 


Mass: Agnus Dei 


Frank Martin 
(1890-1974) 


Requiem 


Erin Keesy, soprano Emily J. Neubauer, alto 
Josh Hamilton, tenor 


Barrett Smith 
(b. 1984) 


#203 Florida 

from The Sacred Harp 

Visions of Heaven 

111. The Regions Infinite 

Verano Porteno 


Witness 

Marybeth Harris, mezzo-soprano 


Music: TrumanS. Wetmore(1774-1861) 
Text: Isaac Watts (1674-1748) 

J. Aaron McDermid 
(b. 1974) 

Astor Piazzolla (1921-1992) 
arr. by Oscar Escalada(b. 1945) 

arr. by Damon Dandridge 
Phillip Morgan, baritone 


Collegiate Chorale 

Kent E. Hatteberg, director 


Soprano I 

Amanda Tarryn Bryant 
Hilary Hi I Hard 
EmilyNash 
Kelly Welding 
Kelli White 

Soprano II 

Kelly Ballou+ 

LydiaCox 
Libby Ford 
Lyn Hall 
Alane Hart 
Christina Hatfield 
ErinKeesy 
Claire Mosley 
Jenifer Thomas 
Margaret Varner 

Tenor I 

Ricky Case 
Michael Catron 
BillCo!eman+ 

Joshua Hein 

Tenor II 

Trey Alexander 
Rob Carlson 
Josh Hamilton 
Geoffrey Hutton 
Geoffrey Wallace 


*Graduate Student 
+Section Leader 


Alto I 

A. Nicole Alexander 
Nicole Bass 
Kristyn Brown 
Kristin Hale* 
Amanda Harless 
AbbyMcCol lough 
Erne ly Stratton 
Amanda K. Walker 

Alto II 

Amy Berg 
Casey Page Culbreth 
AlisiaEpps 
Marybeth Harris* 
HyunChungJi* 
Megan Johnson 
EmilyJ.Neubauer 
Carlisle Schoner 

Bass I 
Josh Gray 
Nicholas Gray 
Chris W. Jones 
PhillipMorgan 
Benjamin D. Powell*+ 
Chris RJ.Shortt* 
Mason Stewart 
Justin Wilkey 

Bass II 

Evan Blum 
Austin H. Echols, Jr. 
Brett McDerm id 
NickPappe 
Scott Sandersfeld* 

Gregory Spena 



University of Louisville 

University Chorus 

Collegiate Chorale 

Friday, November 16,2607 
Texts, Translations, and Notes 


Laudate 


Laudate is a short, anthem-like composition by Norwegian composer and onpnlst Knot Mynah, fa 


laudate earn, immespeputt. 


Psalm 11? 


et veritas Domini 
manet in mtermm. 


Achieved is the glorious work (from The Creation) Joseph Haydn (1732-1809) 

During his two visits to London in the early and mid 1770s, Joseph Haydn was witness to the English 
oratorio phenomenon that began with the works of George Frideric Handel decades earlier. Inspired y 
this music and its widespread popularity, Haydn turned to the oratorio as a new compositional output. 
Between 1796 and 1798, Haydn worked feverishly on what became one of his most femous worts 
during his lifetime and long after his death: The Creation. This three-part oratorio, set m both Engiis 
and German, narrates the six-day creation of the world and its celebration by the angels, to* ow y e 
story of Adam and Eve. Part II of The Creation tells the story of the animals, birds, and mankind ere ^ 
°n the fifth and sixth days, “Achieved is the glorious work is the final chorus of arf 5 ® F ,, 

been formed and God’s work is done, the angel chorus joyfully sings praise to God, The 
of text are treated homophonically and serve as an introduction to the double fugue that P~ 
remaining text. The first theme, “Glory to his name forever/ is broad and ste F*^ onsP’Havdn 
contrasts with the more playful and aipeggiated second theme. He so e un g f* hass mrt) to*the 
further contrasts these themes by assigning the lowest note in the piece ( ow 1 , After the 

theme while setting the highest pitch (high A-flat in the soprano part) 
recapitulation, Haydn closes the work with two long pedal points and a joyful homophomc exUam 

°f "Hallelujah!” 


I 






Laudate Jehovam, omnes gentes Georg Philipp Telemann (1681-1767) 

Psalm 117, “Laudate, Jehovam” (“Praise the Lord, All Ye Nations”), was set by Georg Philipp 
Telemann in 1758. This joyous work represents the mature Baroque as well as a transition to the 
Classical period. The keyboard part was written in figured bass, a Baroque practice in which numbers 
above or below a bass line indicated chords to be played by a continuo (a keyboard or plucked string 
instrument), with reinforcement of bass notes often provided by a sustaining string or wind instrument. 

note by Hyung Chung Ji 


Mass in G, D. 167: Credo Franz Schubert (1797-1828) 

The vast compositional output of Franz Schubert and his mastery of writing for the voice extended past 
his well-known Lieder into the sacred realm, notably his six Mass settings. These unique and exciting 
works owe much to the Austrian Missa brevis tradition as seen in Mozart (among others). Schubert’s 
second Mass, his Mass in G, was composed in 1815, a miraculous year when eighteen-year-old Schubert 
composed over one hundred songs, two Masses, a string quartet, and a symphony. The Mass in G is set 
for strings and organ and was composed for the church in Lichtental, Schubert’s local parish (and 
perhaps was part of an attempt to gain the attention of soprano Therese Grob). 


Like many composers before him, Schubert sets the lengthy Credo text homophonically and 
sectionalizes the music (ABA) according to text. The opening G major section is characterized by a 
staccato walking bass line under a simple and often static choral part. After the first section ends with a 
modulation and brief orchestral transition to b minor, the second section begins with a powerful forte 
entrance of the chorus on “crucifixus” (He was crucified). After another orchestral transition and 
modulation to D major, the chorus enters joyously on “et resurrexit” (and He rose). Schubert sets “cujus 
regni non erit finis” (whose kingdom shall be no end) in a powerful unison to end the second section 
before returning to the music and mood of the first. 


As with most of his Mass settings, Schubert deliberately left out some of the Credo text. The exact 
reasons are unknown. The text below is the entire Credo; the brackets contain Schubert’s omissions. 


Credo in unum Deum, 

Patrem omnipotentem, 
factorem caeli et terrae, 
visibilium omnium et invisibilium; 

[Et] in unum Dominum, Jesum Christum, 
filium Dei unigenitum, 

[et] ex Patre natum ante omnia saecula; 
Deum de Deo, Lumen de Lumine, 

Deum verum de Deo vero, 
genitum non factum, 
consubstantialem Path, 
per quern omnia facta sunt; 

Oui propter nos homines 
et [propter] nos tram salutem 
descendit de caelis 
et incarnatus est de Spiritu Sancto 
ex Maria Virgine, et homo factus est; 


I believe in one God, 

the Father almighty, 

maker of heaven and earth, 

and of all things visible and invisible. 

[And] in one Lord, Jesus Christ, 

the only begotten Son of God, 

born of the Father before all ages; 

God from God, Light from Light, 

true Godfrom true God, 

begotten, not made, 

of one substance with the Father; 

through Whom all things were made. 

Who for us men 

and [for] our salvation 

descended from the heavens, 

and was made flesh by the Holy Spirit 

of the Virgin Mary, and was made man. 
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Crucifixiis etiam pro nobis 
sub Pontio Pilcito, 
passus et sepultus est; 
et resurrexit tertia die, 
secundum Scripturcis; 
et ascendit in caelum, 
sedet ad dexter am Patris; 
et iterum venturus est cum gloria, 
judicare vivos et mortuos, 
cujus regni non erit finis; 

Et in Spiritum Sanctum, 

Dominum et vivificantem, 

qui ex Patri Filioque procedit; 

qui cum Patre et Filio 

simul adoratur et conglorificatur; 

qui locutus est per prophet as; 

[Et unam sanctam catholicam 
et apostolicam ecclesiam.] 

Confiteor unum baptisma 
in remissionem peccatorum, 

[et expecto resurrectionem] mortuorum, 
et vitam venturi saeculi. 

Notre Pere 


Fie was also crucified for us 
under Pontius Pilate; 
suffered, and was buried; 
on the third day He rose again 
according to the Scriptures; 
and ascended into heaven, 
and sits at the right hand of the Father; 
and shall come again with glory 
to judge the living and the dead, 
of Whose kingdom there shall be no end; 
And in the Holy Spirit, 
the Lord and Giver of Life, 

Who proceeds from the Father and the Son; 
Who, together with the Father and the Son, 
is adored and glorified; 

Who has spoken through the Prophets. 

[And in one holy, catholic 
and apostolic Church.] 

I confess one baptism 
for the remission of sins, 

[and I await the resurrection] of the dead, 
and the life of the age to come. 

Maurice Durufle (1902-1986) 


French composer Maurice Durufle captures the serene reverence of the Lord’s Prayer in this a cappella 
setting of Notre Pere. With a clear tonal center of F major and the main dynamic marking being piano, 
Durufle is able to evoke a beautiful solemnity created within the text. Only towards the end does the 
dynamic level increase to mezzo forte to portray the urgency in pleading for forgiveness and the 
avoidance of temptation before returning to the original dynamic level to humbly ask for deliverance. 

note by Kristin Hale 


Notre Pere qui es aux cieux, 
que ton nom soit sanctifie, 
que ton regne vienne, 
que ta volonte soit faite, 
sur la terre comme ciu del. 

Donne nous aujourd’hui 
notre pain de ce jour, 
pardonne-nous nos offenses 
comme nous pcirdonnons aussi 
a ceux qui nous ont offenses, 
st ne nous soumets pas a la tentation, 
mais delivre-nous du mal. 


Our Father, who art in heaven, 
hallowed be Thy Name. 

Thy kingdom come, 

Thy will be done 
on earth as it is in heaven. 

Give us this day 
our daily bread. 

And forgive us our trespasses 
as we forgive also 
those who trespass against us. 
And lead us not into temptation, 
but deliver us from evil. 
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Felix Mendelssohn (1809-1847) 


Seeks Lieder im Frien zu sin gen, Op. 59 
6. Jagdlied 

Child prodigy, conductor, pianist, organist, and composer Felix Mendelssohn was a leading figure in 
German music during the 1830s and 1840s. His incredible talent while even at a young age, paired with 
the support of his financially successful parents, allowed Mendelssohn to develop his musicianship early 
and quickly-by the age of fourteen his Opus 1, a piano quartet, had been published. By his mid-twenties 
Mendelssohn had established himself as a conductor, and was noted for presenting both concerts of 
world premieres as well as concerts of older music (Bach, Handel, Haydn, Mozart, and Beethoven). His 
fascination with older music was part of his drive to create the Leipzig Conservatory in 1843 (with some 
of the finest teachers available on staff, including Robert Schumann); in the same year he wrote Seeks 
Lieder im Frien zu Singen, Op. 59 (Six Songs to be Sung Outdoors), a set of a cappella choral songs set 
to the poetry of various German writers. Unlike the great choral fugues and counterpoint found in 
Mendelssohn’s oratorios, his part songs contain a simple elegance that convey the charm of Romantic 
sentiments about life (especially a love of nature) while adhering to strict form and phrase structures that 
came from his study of Classical and Baroque music. Opus 59 is one of the sets of choral songs 
Mendelssohn wrote with the intention of people gathering outdoors (perhaps after a long concert) to sing 
for the pure enjoyment of making music. 


Jagdlied, the sixth and final song in this set, is an invigorating setting of a text by German poet Joseph 
Freiherr von Eichendorff (1788-1857). One of Eichendorff s main poetic themes is that one can find true 
happiness by embracing the beauty and change in nature. Jagdlied describes the sounds and sights of 
hunting: the sunrise, the sounds of horses’ hooves and the hunting horn, the morning mist, the afternoon 
clouds, and the darkness that comes as the day closes. Mendelssohn uses driving rhythms and rising 
melodic lines to portray the excitement of the hunt. He sets the first five stanzas in strophic form; for the 
sixth stanza ( Erquickliche Frische”), Mendelssohn portrays the “invigorating freshness” and the “sweet 
shivers of delight ’ by elongating the rhythmic pulse and changing the mode from minor to major. The 
final stanza begins with a brief return to earlier material, but hom-like figures interrupt on the text “die 
Klange ziehn” (the sound moves on) to bring the piece-and Op. 59-to a triumphant close. 

Hunting Song 

Through swaying treetops 
a golden ray flashes, 
far below the summits 
is the misty valley. 

It rings out in the distance from the castle, 
the horn calls, 
the horses whinny 
into the air. 


Jagdlied 

Durch schwankende Wipfel 
Shiesst goldener Strahl, 
Tief unter den Gipfeln 
Das neblige Tal. 

Fern hcillt es vom Schlosse, 
Das Waldhorn ruft, 

Es wiehern die Rosse 
In die luft. 


Balt Lander und Seen, 
Balt Wolkenzug 
Tief schimmernd zu sehen 
In schwindelndem Flug. 

Balt Dunkel wieder 
Hiillt Reiter und Ross, 

0 Lieb o Liebe, 

So lass mich los. 


Now lands and lakes, 
now drifting clouds 
are to be seen, gleaming afar, 
in very high fight. 

Now darkness once again 
shrouds riders and horses. 

O love, o love, 
let me go. 
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hnmer weiter und welter 
Dei Klange ziehn, 

Durch Wcilder und Heiden, 
Wohin, ach, wohin? 

Erquickliche Frische, 
Siisschaurige Lust! 

Hoch flattern die Biische, 
Frei schlagt die Brust. 

Und weiter und weiter 
Die Klange ziehn, 

Hoch flattern die Biische, 
Frei schlagt die Brust. 


Verleih uns Frieden 


Ever further and further 
the sounds move on, 
through woods and heaths, 
whither, ah, whither? 

Invigorating freshness, 
sweet shivers of delight! 

The plumes flutter aloft, 
the heart beats freely. 

And further and further 
the sounds move on, 
the plumes flutter aloft, 
the heart beats freely. 
-Joseph Freiherr Eichendorff 


Mendelssohn 


Mendelssohn first mentioned Verleih uns Frieden in a letter to Franz Hauser in 1831 in which he 
describes his desire to set this “little song” as a canon with cello and bass. The result is a beautiful 
setting of a Martin Luther text scored for strings, woodwinds, and chorus that begins with a cello duet in 
canon. Mendelssohn composed an original chorale melody to go with Luther’s text. The theme is 
presented three times: first in the bass line alone, then in the alto with bass harmony, and finally in the 
soprano line with a four-part chorale-like setting. Mendelssohn’s skill for creating beauty from simple 
melodic lines-no doubt accumulated from his study of Mozart and other masters of beautiful simplicity- 
is clearly shown in this wonderful “little song.” 


Verleih unds Frieden gnadiglich, 
Herr Gott, zu unsern Zeiten. 

Es ist doch ja kein andrer nicht, 
der fur uns konnte streiten, 
denn du, unser Gott alleine. 


Mercifully grant us peace, 
Lord God, during our life. 
There is indeed no other 
who could fight for us 
than you, our God, alone. 

Martin Luther 


0 Clap Your Hands Ralph Vaughan Williams (1872-1958) 

Hailed as one of the most important English composers of his generation, Ralph Vaughan Williams was 
a key figure in the revival of British music in the twentieth century. His study of sixteenth-century music 
and English folksong helped him create a consonant compositional style that was not strictly tied to 
traditional eighteenth-century tonality (often through the use of modal figures). The triumphant 0 Clap 
lour Hands , a choral setting of Psalm 47 written a year after Vaughan Williams served in France and 
Greece in World War I, is an example of the composer’s ability to use modal harmony to create a 
powerful, transcending work. The opening soprano line is a pentatonic melody-a sure connection to 
Vaughan Williams’s love of folk music; however, the context in which the pentatonic line is place 
gives it a powerful, trumpet-like character, and provides a suitable opening for the harmonically ric 
Piece. Vaughan Williams uses sudden modal harmonic shifts paired with perpetually driving rhythms to 
create excitement and energy throughout the entire work. A shift in mood and character begins on ® 
te « “For God is the King of all the earth.” The music then begins to build in tempo and strength, bu 
d °es not stop at the return of the tempo primo; the final allegro molto section, with the chorus singing 
shimmering, brass-like chords on the text “sing praises,” brings the work to a triumphant close. 
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Ave Verum Corpus William Byrd (ca. 1540-1623) 

Despite the difficulties of living as a devout Catholic during the suppression of Catholicism in England, 
William Byrd found great opportunities as a composer of both secular and sacred music. His gift of 
writing sacred polyphony, consort songs, and keyboard music kept him financially successful. Byrd’s 
patrons included Queen Elizabeth I (he was supported by the crown until the succession of James I in 
1603) and many influential nobles, many of whom were “closet” Catholics themselves. Although Byrd 
had published some of his music early in his career-in 1575 he and his mentor Thomas Tallis brought 
out a collection of Latin motets-it wasn’t until the late 1580s that Byrd made serious efforts to get large 
amounts of his music published. In the 1590s Byrd began a project of writing music specifically for 
Catholic services; fifteen years later, the Gradualia I was published, which contained a set of Mass 
propers for the major feasts of the church year along with music for Marian feasts and Marian votive 
Masses. Within this set is one of Byrd’s most well-known motets: Ave Verum Corpus, a setting of the 
sequence hymn for the feast of Corpus Christi. The four-part motet is a beautiful setting of the 
thirteenth-century text recalling Christ’s sacrifice that redeemed mankind. Byrd primarily uses 
homophony to present the text clearly, but occasionally uses polyphony to highlight certain sections, 
including “in cruce” (on the cross), “unda fluxit” (whence flowed water”), and “Jesu Fili Mariae” (Jesus, 
Son of Mary). The repeated B section begins with an emotive call and response between the sopranos 
and the rest of the choir on “0 dulcis, o pie” (O sweet, o pure). The second ending brings the piece to a 
restful close in G major. 


Ave verum Corpus, 
natum de Maria Virgine: 

Vere passum, 

immolatum in cruce pro homine: 
Cujus latus perforatum, 
unda fluxit sanguine: 

Esto pro nobis praegustatum 
in mortis examine. 

O dulcis, o pie, 

O Jesu Fili Mariae, 

Miserere mei. Amen. 


Hail, true Body, 
born of the Virgin Mary, 

Who has truly suffered, 

was sacrificed on the cross for mankind, 

Whose side was pierced, 

whence flowed water and blood: 

Be for us a foretaste of heaven 
during the final judgment. 

O sweet, Opure, 

O Jesus, Son of Mary, 
have mercy upon me. Amen. 


O Nata Lux 


Thomas Tallis (ca. 1505-1585) 


™ ^ as one ^ le most influential English writers of Renaissance polyphony before William 
entire in fact taught and later worked with Byrd at the court of Queen Elizabeth I. Tallis spent his 
of EdwnTvfxT 3 career working for the British Crown, first under Henry VIII, then during the reigns 
comDositinnal'ri ^ a lz ^ et ^ With different monarchs (and their religions) came changes in 

patrons. His finaT^T ^ pr u u T WaS in b * S t0 a ^ ter his compositional style to suit his 

in the co nublicatv! r 1Z&beth Ij granted a monopoly of music printing to Tallis and Byrd, resulting 
motets i n P 1575 Cnnta^ C , \? nes f ae . ab ar S"™nto sacrae vocantur, a collection of sacred Latin 
text used for the Feast 'nf 6Ctl0n * s the fi ve 'P art motet O Nata Lux, a setting of a Latin hymn 

radiant on ton of a mniinta -6 a ! guratl0a ( wlien Peter, James, and John saw Christ transformed and 

offsetting the entrances on the utte- ^ fi f St S1X ! lnes as a 9 uiet invocation in homophony, only 

lines, set apart by static mnti f ^ ° 6SUS name * n tbe tb ^ rc * measur e. The setting of the final two 

recall both the glorious mystery and^he^lnfol^ufferi^g^fclndst^s body^ 6 “ “ COrPOriS ” ^ “ 
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0 ncita lux de lumine, 

Jesu redemptor saeculi, 
dignare clemens supplicum 
landes preces que sumere. 
Qui came quondam contegi 
digncitus es pro perditis, 

Nos membra confer efflci, 
tui bead corporis. 


O born light of light, 

Jesus, redeemer of the world, 

mercifully deem worthy and accept 

the praises and prayers of your supplicants. 

Thou who deigned to be clothed in flesh 

for the sake of the lost ones, 

grant us to be made members 

of your holy body. 


Saul, was verfolgst du mich, SWV 415 Heinrich Schiitz (1585-1672) 

Heinrich Schiitz is regarded as one of the most influential German composers before Bach and, along 
with Claudio Monteverdi, one of the most important composers of the seventeenth century. Although he 
spent the majority of his life as the court composer for Elector Georg I in Dresden, he traveled to Venice 
twice-the second trip included study with Monteverdi-and spent two years in Copenhagen during the 
Thirty Years War. In the 1630s, after numerous works had appeared in pirated editions, Schiitz began 
publishing his music. Part of these collections of published works contained his three volumes of sacred 
music (Symphoniarum sacrarum); the third, published in 1650, include the concerto Saul, was verfolgst 
du mich, set for six solo voices, two violins, two four-voice choirs, and continuo. For this work, Schiitz 
takes the dramatic story of Saul’s conversion from Acts 26: 12-14, when a bright light knocked Saul off 
his horse and Jesus asked “Saul, Saul why do you persecute me?” The dramatic opening starts with an 
ascending bass duet that begins on a D below the bass staff and continues up through the tenor, alto, and 
soprano voices. The double choirs enter in a forceful fashion, and one can imagine the piercing light and 
the force of Christ’s voice as Saul is thrown off his horse. The remaining text, “Es wird dir schwer 
werden, wider den Stachel zu lokken” (it will be hard for you to kick against the thorns), is passed 
between the soloists, dramatized with suspensions and melismatic passages on “lokken” (kick). This 
work is an excellent example of Schiitz’s ability to create liturgical drama within the context of the 
Baroque style. 


Saul, Saul, was verfolgst du mich? Saul, Saul, why do you persecute me? 

Es wird dir schwer werden, It will be hard for you 

wider den Stachel zu lokken. to kick against the thorns. 

Acts 26:12-14 


Mass: Agnus Dei Frank Martin (1890-1974) 

it is difficult to categorize the compositional style of Swiss composer Frank Martin. His style was 
constantly evolving: it was not until his thirties that he felt his mature style had developed, and not until 
his fifties that he felt he achieved his desired synthesis of Bach, Debussy, Bartok, and Schoenberg. It 
was in his thirties that Martin began to write his Mass for double choir. The Mass was composed in 
unusual circumstances, first in that he was setting the Roman Mass as a son of a Calvinist minister, and 
second in that upon the completion of the final movement (Agnus Dei) in 1926, Martin putte P 
away and intended this “personal matter” between him and God not to be performed. Almost o y y 
later conductor Franz Brunnert noticed the Mass on Martin’s works list, and inquired abou P 
the unpublished and unperformed work. Martin agreed, and on November - of that ye 
had its first performance. 
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The Agnus Dei is the fifth and final movement of the roughly half-hour Mass. In this movement, the 
second choir serves as a steadily pulsing accompaniment to the mostly unison and syncopated melodic 
line of the first choir. The melody carried in choir one is passed through different key centers, and 
variety is created through modulation and motivic transformation. The repetition of text, rhythm, and 
melodic motives carries an unyielding persistence in asking Jesus to have mercy upon mankind. It is 
only at the very end of the piece, on the text “Dona nobis pacem” (grant us peace), that the constant 
motion stops and the choirs join together. The final G major cadence brings the piece to a gentle close 
and the ambiguity of this resolution (the ear wants to hear a final cadence in C major) leaves the listener 
satisfied but with a desire to hear more. 


Agnus Dei, 

qui tollis peccata mundi: 
miserere nobis. 

Agnus Dei, 

qui tollis peccata mundi: 
miserere nobis. 

Agnus Dei, 

qui tollis peccata mundi: 
Dona nobis pacem. 


Lamb of God, 

who takes away the sins of the world: 
have mercy upon us. 

Lamb of God, 

who takes away the sins of the world: 
have mercy upon us. 

Lamb of God, 

who takes ctM’ay the sins of the world: 
grant us peace. 


Requiem Barrett Smith (b. 1984) 

Bairett Smith lecently completed his BA in Music Industry from the University of Louisville School of 
Music, where he studied voice and jazz guitar and was active in the choral department. Currently Smith 
is the director of music at Greenville Christian Church in Greenville, IN and is pursuing post¬ 
baccalaureate studies in preparation for graduate study in music theory. 

Concerning his first choral piece, Smith writes: 


The prayerful text required Requiem to be a peaceful yet mysterious piece. The opening 
pans tie oui voices into duets, giving the tenors and sopranos a calm and haunting phrase 
lat rests upon the bass and alto. The piece then opens up as the text sings out praise to 
° ^ ^L. 1S 0 owed by the pleading for God to hear this prayer (“exaudi orationem 

7' ™ 1S f°n« marked b y imitative voices and dense harmony. The piece 
t t a -f- C0 a ^ e ° ma -i or m m° r > an( 3 then dissolves into a section of freely sung 
their nvvi!t' \ 6 P ra y ers the Masses for the souls of the dead. As all singers sing in 

,he ori8inal melodies of the ,enor “ d soprano - The 


Requiem aeterncim dona eis, Domine: 
et lux perpetua lucecit eis. 

Te decet hymnus Deus in Sion, 
et tibi reddetur 
votum in Jerusalem: 
exaudi orationem meam, 
ad te omnis caro veniet. 

Requiem aeternam dona eis, Domine- 
et lux perpetua luceat eis. 


Rest eternal grant to them, O Lord, 
and let perpetual light shine on them. 
A hymn befits thee, O God in Zion, 
and to thee shall be fulfilled 
a vow in Jerusalem. 

Hear my prayer, 

for unto thee all flesh shall come. 
Rest eternal grant to them, O Lord, 
and let perpetual light shine on them. 
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03 Florida Tune: Truman S. Wetmore (1774-1861) 

from The Sacred Harp Text: j saac w a tts (1674-1748) 

Shape-note singing is a style of sacred choral music that has been sung in the southern United States for 
over two hundred years. The tradition began in colonial America as the spread of the “fasola” school of 
singing came down from the Northeast to the rural, Baptist South. In 1801, William Smith and William 
Little published a book entitled The Easy Instructor that introduced a system of assigning shapes to 
certain pitches within the scale: a triangle for fa, a circle for sol, a square for la, and a diamond for mi. 
Each shape is found twice within the musical scale, except for mi (the diamond), which is the seventh 
scale degree. A major scale would be constructed as follows: fa, sol, la, fa (a fourth above the first fa), 
sol, la, mi, fa (an octave above the first note). This system for notating and reading music took hold in 
the South, and songbooks for congregational use soon emerged, including The Kentucky> Harmony 
(1815), Songs of Zion (1820), Southern Harmony (1835), and The Sacred Harp (1844). The editors for 
these books would use music from eclectic sources; the use of folk tunes with stark, open harmonies was 
particularly popular in the South. Song #203 in The Sacred Harp uses a folk tune (“Florida”) paired with 
the words of famous English hymn writer Isaac Watts (“Let Sinners Take Their Course”). Like many 
songs found in The Sacred Harp, “Florida” is excitingly polyphonic, containing sections of “fuguing” 
(stretto-like entrances of each voice part), and is harmonized with stark open fifths. Tonight’s 
performance will use the first, second, and sixth stanzas of the Isaac Watts hymn text. 

Visions of Heaven: J. Aaron McDermid (b. 1974) 

III. The Regions Infinite (2001) 

Aaron McDermid is the current Director of Choral Activities at Jamestown College in Jamestown, North 
Dakota. He holds degrees in Music Education and Choral Conducting from Concordia College and the 
University of Michigan and is currently finishing his doctorate in Choral Conducting at the University of 
Arizona. Previously McDermid worked as the Conductor and Artistic Director of the Tucson 
Masterworks Chorale, the Assistant Conductor of the University of Michigan Men’s Glee Club, and the 
Director of Choral Activities at Northfield High School in Northfield, Minnesota. In 1999 McDermid 
was named Outstanding Yoimg Choral Conductor by the American Choral Director s Association of 
Minnesota. As a composer, McDermid has established a reputation for writing both challenging and 
accessible music. He has written fourteen commissioned works; recent commissions have come from the 
National Lutheran Choir, Westminster Choir College, and The Dale Warland Singers. His works are 
performed by school, church, civic, and professional choirs throughout the United States. 

About this work, the composer writes: 

For millennia, theologians and children alike have pondered an afterlife and entertained 
various visions of heaven, yet one thing has remained constant, the urge or eaven 
universal; we need it the way we need love. 


The Regions Infinite is the final movement of a larger work, Visions of Hewfth 
commissioned by The Dale Warland Singers in 2001. These beautiful wor 
Whitman (1819-1892) offer a vision of heaven that is something like a spirit^ jou y 
one that is not complete as the piece comes to a close. Each time rea e The text 
moved by the wondrous manner in which he illustrates his searc or jgyp 

has been slightly adapted from lines 187-193 of Passage to India, first published in 
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O soul, thou plecisest me-I thee, 

Sailing these seas, or on the hills, or waking in the night, 

Thoughts, silent thoughts of Time and Space and Death, like waters flowing, 

Bear me, indeed, as through the regions infinite 
Whose air I breathe, whose ripples hear, 

Bathe me O God in thee, 

I and my soul to range in range of thee. 

-Walt Whitman, from Passage to India 

Verano Porteno Astor Piazzolla (1921-1992), arr. by Oscar Escalada (b. 1945) 

Argentinean Astor Piazzolla is credited with being one of the most important figures in revitalizing the 
tango in the second half of the twentieth century. Although he was bom in Argentina, Piazzolla spent his 
early years in New York, where he was exposed to Western classical music and jazz. After returning to 
Argentina in 1937, Piazzolla became well known as both a composer and skilled bandoneon player (a 
reed instrument similar to the accordion). Piazzolla brought his classical music and jazz influences with 
him to South America and composed in a new revolutionary style that was later called nuevo tango (new 
tango). Verano Porteno (verano means “summer,” porteno is a term for people bom in Buenos Aires, 
Argentina) is one of a set of four pieces about the seasons composed by Astor Piazzolla for piano. Just 
before Piazzolla died in 1992, Argentinean conductor and composer Oscar Escalada arranged Verano 
Porteno for choir, using nonsense Spanish syllables to mimic the sounds of instruments used to play the 
tango (bandoneon, violin, piano, guitar, and bass). Oscar Escalada is currently Professor of Conducting 
and Composition at the Conservatory of La Plata in Buenos Aires, and through his compositions, 
conducting, and adjudication, has become an important figure in Latin American choral music. 

Witness Arr. by Damon Dandridge 

Conductor/arranger Damon Dandridge is currently the Director of Choral Activities at Cheyney 
Univeisity, America s oldest historically African-American institution of higher education. Dandridge 
holds a master s degree in Choral Conducting from Florida State University and a bachelor’s degree in 
Music Education from South Carolina State University. His choral arrangements have been met with 
international acclaim. Dandridge’s arrangement of Witness gives credit to Jack Halloran’s well-known 

anangement of the same African-American spiritual while adding thicker and more complex harmonies 
typical of Dandridge’s style. 
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Sonata in G 

L Siciliana 
II. Vivace 
El. Dolce espressivo 
IV. Scherzando 


Remus Webb, euphonium 


Three Miniatures 
I. Allegro 
n. Freely-Slowly 
HI. Allegro vivace 

Brandon Johnson, tuba 


Elegy 


Remus Webb, euphonium 


Sonata for Tuba 


Brandon Johnson, tuba 


Hungarian Melodies 


Remus Webb, euphonium 


Caravan 


Remus Webb, euphonium 
Brandon Johnson, tuba 
Aaron Latos, drums 


G.P. Telemann 
(1681 - 1761) 
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(b. 1947) 
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(b. 1951) 
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(b. 1945) 
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(1890-1976) 


Duke Ellington 
(1899-1976) 
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Sweeter than Roses 

Henry Purcell 

from Pausianas 

(1659-1695) 

Zeffiretti lusinghieri 

W.A. Mozart 

from Idomeneo 

(1756-1791) 

Kommt ein schlanker Bnrsch gegangen 

Carl Maria von Weber 

from Der Freischiitz 

(1786-1826) 

Mandoline 

Gabriel Dupont 
(1878-1914) 

Air Champetre 

Francis Poulenc 

from Airs Chantes 

(1899-1963) 

INTERMISSION 

Let the Bright Seraphim 
from Samson 

G. F. Handel 
(1685-1759) 

Standchen 

from Sechs Lieder Op. 17 

Richard Strauss 
(1864-1949) 

Nachtzauber 

from Eichendorff Lieder 

Hugo Wolf 

(1860-1903) 

The Silver Swan 


Ned Rorem 
(b. 1923) 

Dal luoGentilSembiante 

from Ascanio in Alba 

W.A. Mozart 
(1756-1791) 





TEXTS AND TRANSLATIONS 


Translations of Dupont, Mozart and Wolf by Sergius Kagen. Translation of Poulenc by Winifred Radford. 
Translation of Strauss Inj Lawrence Snyder and Rebecca Flack. Translation of Weber bij Martha Gerhart. 


effiretti lusinghieri, 

) e hvolateal mio tesoro, 
gli dite, ch'io I'adcro, 
hemiserbi il cor fedel. 

yoi piante, e fior sinceri, 
j, e ora inaffia il pianto amaro, 
litealui, cheamor piu raro 
(ai vedeste sotto al ciel. 

iommt ein schlanker Bursch gegangen, 
;|ond von Locken oder braun, 
leiivon Aug' und roth von Wangen, 

:i,nach dem kann man vvohl schau'n! 

[war schlagt man das Aug' auf's Mieder 
Jach verschamter Madchen Art: 

)och verstohlen hebt man's wieder, 

Venn's das Herrchen nicht gewahrt. 
dltenja sich Blicke finden, 
to, was hat das auch tiir Noth? 
ilan wird drum nicht gleich erblinden, 
llird man auch ein wenig roth. 

Ilickchen hin und Blick heriiber, 
lisder Mund sich auch was traut. 

:r seufzt: Schonste! 
iespricht: Lieber! 
aWheiGt Brautigam unt Braut. 
nmerniiher, liebe Leutchen, 

Wit ihr mich im Kranze seh'n? 

'«lt! Das ist ein nettes Brautchen, 
nd der Bursch nicht minder schon! 


Gently blowing breezes. 

Oh, fly to my beloved 

And tell him that I adore him 

That he should preserve for me his faithful heart. 

And you, plants, and sincere flowers. 

Which my bitter tears now drench, 

Tell him that a love more rare 
You have never seen under the skies. 

Should a slender fellow come along. 

Blond haired or dark, 

Bright eyed and rosy cheeked, 

Indeed, one may certainly ogle him! 

To be sure, one lowers her eyes to her bodice, 
in the manner of bashful young girls; 

But one raises them again furtively 
When the young gentleman isn't watching. 
Should they even exchange glances, 

Now what danger is there in that? 

One will not become blind from it, 

Though one will become a little flushed. 

A little glance here and a glance there, 

Until the mouth also ventures something. 

He sighs: "Most beautiful one!" 

She says: "Dearest!" 

Soon they are bridegroom and bride. 

Come closer still, dear folks - 

Do you want to see me in a bridal wreath? 

"Hey, that's a pretty little bride, 

And the fellow no less attractive!" 


hndoline 

fsdonneurs de serenades 
ties belles ecou tenses 
clumgent des propos fades 
ous les ramures chanteuses. 
fst rircis et e'est Aminte, 

Test I'eternel Clitandre, 
kest Damis qui pour mainte 
Ndle fait maint vers tendre. 


Mandolin 

The serenading swains 
And the lovely ladies listening 
Exchange insipid remarks 
Under the singing boughs. 

There is Tircis and there is Aminta, 

And the eternal Clitander, 

And there is Damis, who for many cruel ladies 
Fashions many tender verses. 


iurs courtes vestes de soie, 

Uls longues robes a queues, 
tUr elegance, leur joie, 

‘leers mol les ombres bleues, 
ou rbillonnent dans l'extase 
Une lone rose et grise, 

! l a mandoline jase 
Srni * l es frissons de brise. 


Their short silken vests. 

Their long dresses with trains. 
Their elegance, their joy 
And their soft blue shadows, 
Whirl madly in the ecstasy 
Of a moon in rose and grey. 

And the mandolin is chattering 
Amid the quivering of the wind 



AirChampetre 

Belle source, belle source 

je veux me rappeler sans cesse, 

Qu'un jour, guide par l'amitie 

Ravi, j'ai contemple ton visage, 6 deesse. 

Perdu, sous la mou, sous la mousse a moitie. 

Que n'est-il demeure, cet ami que je pleure, 

O nymphe, a ton culte attache, 

Pour se meler encore au souffle qui t'effleure, 

Et repondre, a ton flot cache? 

Stiindchen 

Mach' auf, mach' auf, doch leise, mein Kind, 

Um Keinen vom Schlummer zu wecken, 

Kaum murmelt der Bach, daum zittert im Wind 
Ein Blatt an den Buschen und Hecken. 

D'rum leise, mein Madchen, dass nichts sich regt, 
Nur leise die Hand auf die Klinkegelegt. 

Mit Tritten, wie Tritte der Elfen so sacht, 

Um fiber die Blumen zu htipfen, 

Flieg' leicht hinaus in die Mondscheinnacht, 

Zu mir in den Garten zu schliipfen. 

Rings schlummern die Bliithen am rieselnden Bach 
Und duften im Schlaf, nur die Liebe ist wach! 

Sitz' nieder, hier dammert's geheimnissvoll 

Uliter den Lindenbaumen, Die Nachtigall 

uns zu Haupten soil von uns'ren Kiissen traumen, 

und die rose, wenn sie am Morgen ervvacht, 

hoch gliih'n, hoch gliih'n 

''nn den. Wonneschauern der Nachl. 


Pastoral air 

Lovely spring, lovely spring 
I will never cease to remember. 

That on a day, guided by friendship 
Entranced, I gazed upon your face, O goddess. 

Half hidden beneath the moss. 

Had he but remained, this friend for whom I weep, 

O nymph, a devotee of your cult. 

To mingle once again with the breeze that caresses you 
And to respond to your hidden waters. 

Serenade 

Open up, open, but softly my dear. 

So as to wake no one from sleep. 

The brook hardly murmers, the wind hardly shakes 
A leaf on bush or hedge. 

So, softly, my maiden, so that nothing stirs. 

Just lay your hand softly on the doorlatch. 

With steps as soft as the footsteps of elves. 

Soft enough to hop over the flowers, 

Fly lightly out into the moonlit night. 

To steal to me in the garden. 

The flowers are sleeping along the rippling brook. 
Fragrant in sleep, only love is awake. 

Sit, here it darkens mysteriously 
Beneath the lindens. 

The nightingale over our heads 
Shall dream of our kisses. 

And the rose, when it wakes in the morning, 

Shall glow' from the wondrous passions of the night. 


Nachtzauber 

Horst du nicht die Quellen gehen 
Zwischen Stein und Blumen weit 
Nach den stillen Waldesseen, 

Wo die Marmorbilder stehen 
In der schonen Einsamkeit? 

Von den Bergen sacht hernieder, 
Weekend die uralten Lieder, 

Steigt die ivunderbare Nacht, 

Und die Griinde glanzen wieder, 
Wie du's oft im Traum gedacht. 

Kennst die Blume du, entsprossen. 
In dem mondbeglanzten Grund? 
Aus der Knospe, halb erschlossen, 
Junge Glieder bliihend sprossen, 
Wei Re Arrne, roter Mund, 

Und die Nachtigallen schlagen 
Und rings hebt es an zu klagen, 

Ach, vor Liebe todeswund. 

Von versunknen schonen Tagen. 
Komm, o komm zum stillen Grund! 

Dal tuo gentil sembiante 
Risplende un'alma grande. 

E quell chiaror che spande 
Quasi adorer ti fa. 

Se mai divieni amante 
Felice la donzella 
Che a Hamms cost Bella’ 

Allor s'accendera. 


Night's Magic 

Do you hear the streams as they flow 
Between the stones and flowers. 

Far towards the silent forest lake. 

Where marble statues stand 
In lovely solitude? 

Softly, from the mountains. 

The wondrous night descends. 

Waking age-old songs, 

And the valleys glow again. 

As you have often seen them in dreams. 


Do you know the flowers which spring 
From the moonlit ground? 

From their half-opened buds 
Young shoots spring forth 
Like white arms and red lips. 

And the nightingales sing out. 

And lamenting rises all about 
For fatally wounded love. 

For lovely days now vanished. 

Come, o come to the silent valley! 


Through your gentle appearance 
Shines a great soul: 


...v ,......ivol auure you. 

If ever you become a lover. 

How happy the maiden 
Whose heai-tBy so beautiful a fire. 
Will be kindled to love. 
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PROGRAM 

University Symphonic Band 


Slava! (1977) 


Leonard Bernstein 
(1918-1990) 
Trans. Clare Grundman 


Performed in celebration of the 30th anniversary of the piece's premiere, 
and in memory of Mstislav Rostropovich (1927-2007). 


Salvation is Created (1912) Pavel Tschesnokoff 

(1877-1944) 
Arr. Bruce Houseknecht 


First Suite in E-flat for Military Band (1909) Gustav Holst 

I. Chaconne (1874-1934) 

II. Intermezzo 

III. March 


The Pathfinder of Panama (1915) John Philip Sousa 

(1854-1932) 


Alison Farley, conductor 

In pai tialfulfillment of the requirements of the Master of Music degree 


INTERMISSION 


University Wind Ensemble 


Lincolnshire Posy (1937) Percy Aldridge Grainger 

Lisbon Bay (1882-1961) 

Horkstow Grange 
Rufford Park Poachers 
The Brisk Young Sailor 
Lord Melbourne 
The Lost Lady Found 


Symphony No. 2 (1972) John Barnes Chance 

I. Sussurando: Energico (1932-1972) 

II. Elevato (attaca) 

TTT. Slancio 


Mannin Veen (Dear Isle of Man) (1933) 


Haydn Wood 
(1882-1959) 



PROGRAM NOTES 


Slava! 

For the second week of his first season as music director of the National Symphony 
Orchestra, in October 1977, Mstislav Rostropovich invited Leonard Bernstein for a 
program of his own works, in which the two musicians shared the podium and Mr 
Rostropovich performed also as soloist in a work composed for him. The work that 
opened the program was the piece Bernstein composed especially for that occasion, 
and in fact so close to the concert date that it had to be listed m a separate insert in 
the program booklet: the "political overture" Slava! 


That title, as listeners familiar with Mussorgsky's Boris Godunov know, is the Russian 
word for "glory"; for that opera's coronation scene, Mussorgsky set that word to the 
old traditional tune known as "the Slava," a tune quoted earlier by Beethoven in the 
scherzo of his String Quartet in E minor, Op. 59, No. 2, and subsequently by Rimsky- 
Korsakov and other Russian composers. "Slava" is also a nickname given to men 
with such names as Miroslav, Vladyslav and Vyacheslav, and by far the best-known 
bearer of that sobriquet was Mr. Rostropovich himself, who was "Slava' to friends, 
family, colleagues, and indeed everyone who knew him or spoke of him. Thus, Slava 
pays homage to Rostropovich, but there is a reference to the traditional musical 
"Slava" as well, very brief and in an altered rhythm, at the end of the piece. 


When Bernstein received Rostropovich's request for a "rousing new overture," he 
took his basic material from his musical play 1600 Pennsylvania Avenue, which had 
been introduced in Philadelphia the previous year. Jack Gottlieb, in his notes for the 
premiere, wrote that the first theme is "a vaudevillian razz-ma-tazz tune filled with 
side-slipping modulations and sliding trombones. Theme II comes from the opening 
of the show, a canonic tune in 7/8 time, performed by a duet of the soprano saxophone 
and electric guitar. Near the end of the piece, the two themes are presented together 
with the fleeting citation of the Russian Slava theme, as noted above. The other "new" 
material at the end is the chanting of the name "Slava" itself by members of the 
orchestra. In the original version, it was the name of Slava's dog Pooks that was 
chanted. The first performance of this piece, in October 1977, was the first world 
premiere Slava conducted as music director of the NSO. 


Salvation is Created 

Pavel Tschesnokoff was a leading composer of Russian church music until the 
ormation o t c Soviet Union in 1917, at which point the composition of sacred music 
in Russia virbaally came to a halt. Tschesnokoff's music was not performed publicly 
again until 1991, long after his death. With the dissolution of the Soviet Union, there 

Chn r a rh reSUr r Ce mUSiC ' P artkularl y of groups, in the Russian Orthodox 
Church and many congregations favored familiar compositions from the pre- 

: fe Crealed '" Tsches ^ 

Salvation is created in the midst of the earth, O God. Alleluia. 



First Suite in E-flat for Military Band 

Written in 1909, the Suite in E-Flat is generally regarded as a cornerstone work for 
concert band and is one of the few band originals that has been transcribed for 
symphony orchestra. The opening theme of the Chaconne is repeated by various 
instruments as others weave varied filigrees about the ground theme. In the middle 
of the first movement, the principal theme is inverted for several repetitions. The 
Intermezzo is based on a variation of the Chaconne theme, presented first in an 
agitated style, then in a cantabile mood, the two styles alternating throughout the 
movement with remarkable and deceivingly simple-sounding counterpoint that is 
as charming as it is masterful. The March is introduced by a British band quick-march 
pulse from the brass and followed by Holst's Land of Hope and Glory version of the 
Chaconne theme in the great sostenuto tradition of the singing chorus. Eventually, the 
two themes are combined in a thrilling counterpoint leading to the coda with a 
dynamic marking of ffff ! 


The Pathfinder of Panama 

Sousa is widely considered to be the greatest master of the march, in quantity as 
well as in quality. During his long career he wrote approximately one hundred and 
forty marches, many of which are still regularly performed. Sousa manipulated the 
possibilities within this highly stylized and conventionalized form with enormous 
skill and imagination. His marches do not all follow one pattern, although the regular 
sixteen- and thirty-two bar sections are characteristic of all of them. 

The Pathfinder of Panama is an unusually sophisticated march, in which the final 
statement of the trio is an augmentation of the first statement of the tune. The 
Pathfinder of Panama was written to commemorate the opening of the Panama 
Canal and the Panama-Pacific Exposition in San Francisco, where the Sousa Band 
played a nine-week engagement. 



Lincolnshire Posy 


Considered to be one of the greatest contributors to the wind band repertoire, Percy 
Aldridge Grainger demonstrated an orchestrational genius for the medium that 
created a signature in sound that is his highly individual trademark. A native of 
Melbourne, Australia, he began his career as a concert pianist, having notable 
success in Australia, England, New Zealand, South Africa, Norway and Denmark. 
After spending time in England, Grainger left for the United States in 1914. He 
became an American citizen in 1919 after spending time playing oboe as an army 
bandsman. Later, he taught at New York University. 

Grainger's music is almost entirely based on folksongs. His emergence as the 
leading folksong collector of his day came at a time when other well-known 
composers such as Holst and Vaughan Williams were preoccupied with folksongs, 
too. Grainger did much of his "collecting" in rural England during the summer 
months beginning in 1905. With music pad in hand, he traveled on foot from town 
to town. Unhappy with his inability to capture the nuance of the individual 
interpretations of the singers, he returned to North Lincolnshire in the summer of 
1906 with an Edison cylinder-disc phonograph. Here, technology enabled him to be 
more authentic, being faithful to the folksingers whom he called the "Kings and 
Queens of Song." Not only the basic tunes, but also the words, dialects and 
inflections could be preserved from the fast disappearing art of the folksong. 

Lincolnshire Posy was written for wind band in 1937, and since then has gained 
notoriety as one of the most significant works in the repertoire. Grainger referred 
to the six-movement work as a bunch of "musical wildflowers." It was dedicated to 
the folksingers who "sang so sweetly to him." Each movement is a musical portrait 
of the singer who sang the underlying melody, in essence, a soulful paraphrase of 
the singer's personality. 


"Lisbon Bay" (Sailor's Song) 

Sr S0 T,i S0 re f rred t0 35 " DubUn Ba y" is in height meter and has a generally 
1,1ltm g character. its counter-melody, introduced about half-way through, 
oSicktn well-known tune,"The Duke of Marlborough" fanfare. From its 

o»rrr nt :T W0Uld hardly ** ^ baltad's text portrays the 

(and six moMhs ~— 

Horkstow Grange" (The Miser and his Man: A local Tragedy) 

vioknce' thateruDted^t^H 0 na f 1 ° dy ' this ballad conve ys the narration of the brutal 

"un-violent" setting create?moreT*” 66 * ^u' S h ’ red man ’ Grain g er 's completed 
g Creates more a re q u iem than a musical description. 

"Rujford Park Poachers" (Poaching Song) 

game from somebody's^rlv^rhi^tin^o ^ " SUrreptitious noctum al taking of 
sometimes extreme." Risking this m g preserve ; ^e punishment for which was 
subject of one of Grainger's most noicr 6 raiders here described became the 

set in imitation at the time intervafnf^^k ° u S ° ng settbl g s - The woodwind canons 
the beginning and end of the movement ^ nng a haunting sophistication to both 



"The Brisk Young Sailor" (who returned to wed his True Love) 

While somewhat less complex than the previous song, this selection is nonetheless 
filled with vivid rhythmic interplay and at one point, a three-part contrapuntal 
texture. Jaunty rhythmic interplay leads to a bold brass statement near its end that 
is followed by a tongue-in-cheek commentary by the woodwinds. 

"Lord Melbourne" (War Song) 

This song is a variant of "The Duke of Marlborough." The opening is written without 
a time signature, with instructions to the conductor to give each syllable of the 
rugged folksong. Absorbing the text is a terrific way to appreciate the robust 
character of the work: 

lama noble Englishman, Lord Melbourne is my name, 

I never lost any battle, but won great victory! 

"The Lost Lady Found" (Dance Song) 

The tune is simple, but the tale complex. The account of this ballad depicts the fair 
lady stolen by gypsies while her uncle is falsely suspected of her murder as a ploy 
to gain her estate. Her sweetheart, after searching near and far, finally finds her 
in Dublin. The pair, reunited, returns home just in time to prevent her uncle's 
hanging! In joyous celebration, the bells do resound in joyous celebration of the lost 
lady found. 


Symphony No. 2 

A native of Beaumont, Texas, John Barnes Chance studied at the University of Texas 
at Austin, prior to appointments as an arranger for the Fourth and Eights Army 
Bands, and later a teaching position at the University of Kentucky, where he taught 
from 1966 to 1972. The influences of his teachers are clearly heard in Chance's works, 
with a sure command of orchestration drawn from Kent Kennan and a sense of 
timing, drama, color and a love for the palette of the wind band drawn from Clifton 
Williams. Along with Symphony No. 2, his other significant works for wind band 
include. Variations on a Korean Folk Song, Incantation and Dance, Blue Lake Overture and 
Elegy. An already prolific career was cut short by his accidental death in 1972. 

The basic materials for the symphony are derived from the four-note motive C#, D, 
F, and E. Apparently, using such a limited pitch collection for this work was conceived 
as a reaction to a challenge advanced by his former teacher, Clifton Williams. Thus, 
the three-movement work has both dramatic variety and cyclical unification. 
Though completed as Symphony No. 2 in 1972, the first sketch for Symphony for Winds 
was written in 1961. 

The first movement is in sonata form, while the second movement is balanced in a 
ternary design, and the third in a disguised ternary wherein material from the 
second movement is drawn back for development and first movement gestures are 
reminisced to close the work. Perhaps the timpani solo in the final movement o 
Symphony No. 2 is autobiographical, as Chance began his performance career as 
timpanist with the Austin Symphony Orchestra. 



Mannin Veen (Dear Isle of Man) 

Though born in Slaithwaite of Yorkshire town, Haydn Wood's family moved to the 
Isle of Man when Haydn was yet a toddler. Later, these surroundings located in the 
Irish Sea between England and Ireland, would become an inspiration for his musical 
works. Trained as a violinist and composer at the Royal College of Music, Wood 
nonetheless developed an affinity for the wind band. Perhaps this came naturally 
as a result of hearing the brass band that his father conducted. 

The tone poem, Mannin Veen is an original work for band that Wood later rescored 
for orchestra as well. Four Manx tunes inspired the work. They are: "The Good Old 
Way," "The Manx Fiddler," "Sweet Water in the Common" and "The Harvest of the 
Sea." Whether or not directly related to the lines from the following old Manx ballad, 
its text is sympathetic with the essence of Wood's music. 

STRANGER, if thou seeks't to be 
Kept in safety, peace, and quiet. 

If thou needs't rest for thyself. 

Sober joy, faultless and pure. 

Here thou shalt be brave and strong, 

Come then come to Mannin Veen. 
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The University Bands 


Comprised of both music majors and students majoring in other 
fields, the University Bands include the Wind Symphony/Wind 
Ensemble, Symphonic Band, Concert Band, University Community 
Band, and Marching Band. The concert wind groups rehearse and 
perform throughout the year, with the exception of the Concert 
Band which is offered during the spring semester only. The Marching 
Band has made eight consecutive bowl appearances and continues 
its long tradition of featured performance at the Kentucky Derby. 
More information is available by phone at (502) 852-5200 or online 
at music.louisville.edu . 
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Welcome to the University of Louisville School of Music. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 


The Chamber Music Society was founded in 1938 by the University of Louisville and 
operates in affiliation with the University of Louisville School of Music. 

The Chamber Music Series is dedicated to the memory of 

Miriam Weis 
(1921-1976) 

These concerts are a tribute both to the music community. ..young and old, professional 
and amateur...which received her loving attention, and to this special music which she 
treasured. 


Acknowledgments 

The Chamber Music Society of Louisville is supported by the generosity of numerous 
individuals and organizations who join in its purpose of presenting performances of the 
world's best chamber music by its most renowned artists. The Board of Trustees thanks 
all who contribute to this effort and who help bring meaningful music to us all: 

Gerhard HerzSustainers, Society Sustainers, Benefactors, and Patrons 
The Miriam Weis Endowment 
The Gerhard Herz Estate 
University of Louisville School of Music 
Dr. ] ean Christensen 

WUOL90.5 FM 

Gerhard Herz was a long-time beloved faculty member of the University of Louisville 
School of Music and an invaluable supporter of the Chamber Music Society. Before his 
death in 2000, Gerhard made a gift to the Society that was designed to insure that the 
number of concerts as well as the quality of the concerts be maintained for five years. That 
period is now ending. In order to continue this legacy, a new donor category has been 
established and named the Gerhard Herz Fund Sustainers. For more information on 
becoming a Gerhard Flerz Fund Sustainer, please contact Ms. Shaunitra Wisdom at 

(502) 852-6907. 


Media support provided by WUOL 90.5 FM. 


Program 


This concert is dedicated to the memory of Doris Owen Bickel, 
a longtime diligent supporter of the Chamber Music Society 
both as an eminent faculty member and a community citizen. 

Quartet in E Minor, Op. 68 Giuseppi Verdi 

Allegro (1813-1901) 

Andantino 
Prestissimo 

Scherzo Fuga: Allegro assai mosso 

Quartet No. 2 
Introduction 

I. Allegro fantastico 
(Cadenza for Viola) 

II. Presto scherzando 
(Cadenza for Cello) 

III. Andante espressivo 
(Cadenza for Violin I) 

IV. Allegro 
Conclusion 

Intermission 

String Quartet in F Major, Op. 59, No. 1 
Allegro 

Allegretto vivace e sempre scherzando 
Adagio molto e mesto 
Theme russe: Allegro 


The audience is invited to meet the artists following today's concert 
in the Green Room behind the stage area. 


Ludwig van Beethoven 
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Elliott Carter 
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Cantate Domino 


Jan Pieterszoon Sweelinck 
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Drei Psalmen,opus78 Felix Mendelssohn 
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Psalm 43: Richte mich, Gott 
Psalm 22: Mein Golt, mein Gott 
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Cantate Domino 


Jan Pieterszoon Sweelinck 


Dutch composer Jan Pieterszoon Sweelinck was known during his lifetime as a teacher, organist (particularly 
skilled in the area of improvisation), and composer of keyboard and choral works. His students include amono 
others, organists and composers Jacob Praetorius and Samuel Scheidt. He composed around 70 keyboard works 
and some 250 pieces for voices, including chansons, madrigals, motets, and psalm settings. 


Cantate Domino is a motet from Sweelinck’s Cantiones Sacrae, published in 1619. Sweelinck set the work for 
five voices, an arrangement he preferred when composing a motet, as it allowed him flexibility in imitative and 
antiphonal writing. Sweelinck’s works show a keen awareness of text, and in Cantate Domino he uses word 
painting and madrigalesque melismatic passages to portray this well-known Psalm. 


Cantate Domino canticum novum. 

Cantate Domino, omnis terra. 

Cantate Domino, et benedicite nomini ejus. 
Annimtiate de die in diem salutare ejus. 
Annuntiate inter gentes gloriam ejus, 
in omnibus populis mirabilia ejus. 


Sing to the Lord a new song. 

Sing to the Lord all the earth. 

Sing to the Lord, and bless his name: 
Proclaim his salvation from day to day. 
Declare his glory among the nations, 

His wonders among all people. 

Psalm 96:1-3 


Drei Psalmen, opus 78 


Felix Mendelssohn 


Mendelssohn moved to Berlin in late 1843 to become director of sacred music at the Berlin Dom. He composed 
the three Psalms of opus 78 to be sung as introits during church services at the cathedral. Psalm 2 (Wariim toben 
die Heiden) was composed for the Christmas day introit of 1843. Psalm 43 (Richte mich, Gott) and Psalm 22 
(Mein Gott, mein Gott) were for Passion Sunday and Good Friday, respectively, in 1844. These monumental 
works of eight-part a cappella writing served as models for subsequent composers such as Brahms and Bruckner, 


The highly-dramatic Psalm 2, originally composed for double chorus and organ but revised by the composer in 
1845 as an eight-part a cappella work, features raging antiphonal choruses (“Why do the heathen rage”), a solo 
quartet, expanded to eight soloists at times, and a magnificent closing Gloria Patri. Psalm 43 opens with anti¬ 
phonal singing between men’s and women’s voices, then uniting in a rich eight-part texture at the text "Sende 
dein Licht” (“send out thy light”). The closing motif, set in D major on the text “Was betriibst du dich, meine 
Seele...,’ employs the same theme that Mendelssohn used in the fourth and seventh movements ot his setting of 
Psalm 42 for chorus and orchestra, composed in 1837. Psalm 22 opens with Christ’s words on the cross (My God, 
m y God, why hast thou forsaken me?), intoned by a tenor, followed by choral responses. A solo quartet carries 
much of the drama of the middle section of the psalm, until the choirs enter antiphonally at the text “Es ehre ihn 
a ller Sam Jakobs” (“all ye the seed of Jacob, glorify him”). 


Psalm 2: Warum toben die Heiden 


Warum toben die Heiden, 

und die Leute reden so vergeblich? 

Die Konige im Lande Ielmen sich auf, 
und die Henri ratschlagen mit einander 
wider den Herrn und seinen Gesalbten: 
Lasst uns zerreissen ihre Bande, 
und von uns werfen ihre Seilel 


Why do the heathen rage, 

and the people imagine a vain thing? 

The kings of the earth set themselves, 
and the rulers take counsel together, 
against the Lord, and against his anointed: 
Let us break their bonds asunder, 
and cast away their cords from us! 


1 


Aber der im Himmel wohnet, 

lachet ihrer, und der Herr spottet ihrer. 

Er wird einst mit ihnen redden in seinern Zorn, 
und mil seinern Grimm wird er sie schrecken. 
Aber ich habe meinen Konig eingesetzt 
cnif meinem heiligen Berge Zion. 

Ich will von einer solchen Weise predigen, 
dafi der Herr zu mir gesagt hat: 

Du bist mein Sohn, 
heute hcib' ich dich gezeuget; 
heische von mir, so will ich dir 
die Heiden zum Erbe geben, 
und der Welt Ende 
zum Eigentum. 

Du sollst sie mit eisernem Scepter zerschlagen, 
wie Topfe sollst du sie zerbrechen. 

So lasset euch nun weisen, ihr Konige, 

Dienet dem Herrn mit Furcht 
undfreuet euch mit Zittern! 

Kiisset den Sohn, dafi er nicht zurne, 
und ihr umkommet auf dem Wege. 
derm sein Zorn wird bald anbrennen, 

Aber wohl alien, die auf ihn trauen. 

(Gloria Patri) 

Ehre sei dem Vater und dem Sohne 
und dem heiligen Geiste. 

Wie es war von Anfcmg, 
jetzt und immerdar 
und von Ewigkeit zu Ewigkeit. Amen! 


He that sitteth in the heavens 
shall laugh: the Lord shall have them in derision. 
Then shall he speak unto them in his wrath, 
and vex them in his sore displeasure. 

Yet have I set my king 
upon my holy hill of Zion. 

I will declare the decree: 
the Lord hath said unto me, 

Thou art my Son; 

I have begotten thee this day. 

Ask of me, and I shall give thee 
the heathen for thine inheritance, 
and the uttermost parts of the earth 
for thy possession. 

Thou shall break them with a rod of iron; 

thou shalt dash them in pieces like a potter’s vessel. 

Be wise now therefore, O ye kings: 

Serve the Lord with fear, 
and rejoice with trembling. 

Kiss the Son, lest he be angry, 
and ye perish from the way, 
when his wrath is kindled but a little. 

Blessed are all they that put their trust in him. 

Glory be to the Father and to the Son: 
and to the Holy Ghost. 

As it was in the beginning, 
is now, and ever shall be: 
world without end. Amen! 


Psalm 43: Richte mich, Gott 


Richte mich, Gott,undfuhre meine Sache 
wider das unheilige Volk, und errette mich 
von den falschen und bosen Leuten. 

Denn du bist der Gott meiner Starke; 
warum verstossest du mich? 

Warum lassest du mich so traurig geh 'n, 
wenn mein Feind mich drangt? 

Sende dein Licht und deine Wahrheit, 
dass sie mich leiten zu deinem heiligen Berge, 
und zu deiner Wohnung. 

Dass ich hineingehe zum Altar Gottes, 
zu dem Gott, der meine Freude und Wonne ist, 
und dir, Gott, auf der Harfe danke, 
mein Gott. 

Was betnibst du dich, meine Seele, 
und bist so unruhig in mir? 

Hctrre auf Gott! Hctrre auf Gott! 
denn ich werde ihm noch danken, 
dass er meines Angesichts Hiilfe, ’ 
und mein Gott ist. 


Judge me, 0 God, and plead my cause 
against an ungodly nation: and deliver me 
from the deceitful and unjust people. 

For thou art the God of my strength, 
why dost thou cast me off? 

Why do you let me go mourning, 
because of the oppression of the enemy? 

Send out thy light and thy truth, 
that they may lead me unto thy holy hill, 
and to thy dwelling place. 

Then I will go unto the altar of God, 
unto God, who is my exceeding joy and victoiy, 
and you, God, upon the harp will I praise thee, 
My God. 

Why art thou cast down, 0 my soul, 
and why art thou disquieted within me? 

Hope in God! Hope in God! 
for I shall yet praise him, 
who the health of my countenance, 
cmd my God is. 


? 




Psalm 22: Mein Gott, vvarum hast du mich verlassen? 


Mein Gott, mew Gott, warum hast du mich verlassen? 
Jch heule, aber meine Hiilfe ist fern. 

Mein Gott, des Tages rufe ich, so antwortest du nicht; 
unddes Nachts schweige ich auch nicht. 

Aber du bist heilig, 

der du wohnest unter dem Lobe Israels. 

Unsre Voter hofften auf dich, 
unddasie hofften, halfest du ihnen aus. 

Zu dir schrieen sie, und wurden errettet, 

sie hofften auf dich, und wurden nicht zu Schanden. 

Ich aber bin ein Wurm und kein Mensch, 
ein Spott der Leute, und Verachtung des Volks. 

Alle, die mich sehen, spotten meiner, 
sperren das Maul auf und schiitteln den Kopf: 

Er klage es dem Herrn, der helfe ihm aus, 
und errette ihn, hat er Lust zu ihm. 

Ich bin ausgeschiittet wie Wasser, 
alle meine Gebeine haben sich getrennt. 

Mein Herz ist in meinem Leibe 
wie zerschmolzenes Wachs. 

Meine Krafte sind vertrocknet wie eine Scherbe, 
und meine Zunge klebt am Gaumen, 
und du legst mich in des Todes Staub. 

Denn Hunde haben mich umgeben, 

und der Bosen Rotte hat sich urn mich gemacht, 

sie haben meine Hcinde und Fiisse durchgraben. 

Sie theilen meine Kleider unter sich, 
und werfen das Loos um mein Gewand. 

Aber du, Herr, sei nicht feme. 

Meine Starke eile mir zu helfen, 

Errette meine Seele vom Schwert, 
meine Einsame von den Hunden. 

Hilf mir aus dem Rachen des Lowen, 
und errette mich von den Einhornern. 

Ich will deinen Namen predigen meinen Briidern, 
ich will dich in der Gemeinde riihmen. 

Riihmet den Herrn, die ihr ihn furchtet! 

Es ehre ihn aller Same Jacobs, 

und vor ihm scheue sich aller Same Israels, 

denn er hat nicht vercichtet 

noch verschmdht das El end des Armen, 

und sein Antlitz nicht vor ihm verborgen, 

und da er zu ihm schrie, horte er es. 

Dich will ich preisen in der grossen Gemeinde, 
ich will meine Geliibde bezahlen vor denen, 
die ihn furchten. 

Die Elenden sollen essen, dass sie salt werden, 
and die nach dem Herrn fragen, werden ihn preisen; 
euer Herz soil ewiglich leben. 

Es werde gedacht aller Welt Elide, 
dass sie sich zum Herrn bekehren, 


My God, my God, why hast thou forsaken me? 

Why art thou so far from helping me, and from 
the words of my roaring? 

O my God, I ay in the daytime, but thou hearest not; 
and in the night season, and am not silent. 

But thou art holy, 

O thou that inhabitest the praises of Israel. 

Our fathers trusted in thee: 

they trusted, and thou didst deliver them. 

They cried unto thee, and were delivered; 
they trusted in thee, and were not confounded. 

But I am a worm, and no man; 
a reproach of men, and despised of the people. 

All they that see me, laugh me to scorn: 
they shoot out the lip, they shake the head, saying, 
He trusted on the Lord that he would deliver him: 
let him deliver him, seeing he delighted in him. 

I am poured out like water, 
and all my bones are out of joint: 
my heart is like wax; 
it is melted in the midst of my bowels. 

My strength is dried up like a potsherd; 

and my tongue cleaveth to my jaws; 

and thou hast brought me into the dust of death. 

For dogs have compassed me: 

the assembly of the wicked have inclosed me: 

they pierced my hands and my feet. 

They part my garments among them, 
and cast lots upon my vesture. 

But be thou not far from me, 0 Lord: 

0 my strength, haste thee to help me. 

Deliver my soul from the sword; 
my darling from the power of the dog. 

Save me from the lion's mouth: 

for thou hast heard me from the horns of the unicorn. 

I will declare thy name unto my brethren: 

in the midst of the congregation will I praise thee. 

Ye that fear the Lord, praise him; 
all ye the seed of Jacob, glorify him; 
andfear him, all ye the seed of Israel. 

For he hath not despised 

nor abhorred the affliction of the afflicted; 

nor hath he hid his face from him; 

but when he cried unto him, he heard. 

My praise shall be of thee in the great congregation; 
I will pay my vows before them 
that fear him. 

The meek shall eat and be satisfied: 
they shall praise the Lord that seek him: 
your heart shall live for ever. 

All the ends of the world shall remembei 
and turn unto the Lord: 


D 


and choral director Cesar f»* Geoffray employs 


and all the kindreds of the nations 
shall worship before thee. 

For the kingdom is the Lord's: 

and he is the governor among the nations. 

Cesar Geoffray 


und vor Him anbeten 
alle Geschlechter der Heiden. 

Denn der Herr hat ein Reich, 
und er herrscht unter den Heiden. 

Triptyche Marial: Fille de ton fils 

French composer 

three motets of his Triptyche Marial are 
impressionistic techniques to create lush 
harmonic tones. The organum-like paiallel 
magnificence surrounding the Virgin. 

Vierge mere, fille de ton fils 
humble et haute plus que toute autre creature 
objet d’eternelle Predestination, 
tu es Celle qui as tant eleve 
Vhumaine nature que son Createur ne 
dedaigna pas de Se faire sa creature. 

Dans ton ventre se ralluvia Vamour 
dont la chaleur en I’eternelle 
paix a fait germer la Rose. 

Au del, Tu es pour nous 
le midi flamboyant de la charite, 
et icibas parmi les models tu es 
lafontaine vivace de l ’esperance. 

Dame tu es si grande et si puissante 
que ce lui qui implore la grace 
sans recourir a toi formule un desir 
qui veut voler sans aile. 

Tabenignite, non settlement 
porte secours a qui demande 
mais souvent devance la demande. 

En toi misericorde, en toi pitie 
en toi magnificence, 
en toi est re uni ce qu'il y a 
dans la creature de bonte. 


Virgin mother, daughter of your son, 
humble and high, more than any other creature 
object of eternal predestination. 

You are the one who greatly raised 
human nature so much that it s Creator 
did not scoff at making Himself his creature. 

In your womb rekindled the love 
whose warmth germinated the 
Rose in eternal peace. 

In the heavens, you are for us 
the dazzling light of charity. 

And here below among the mortals, 
you are the living fountain of hope. 

Lady, you are so great and powerful 
that he who implores the grace 
without coming to you, initiates a desire 
that wants to fly without wings. 

Your blessedness not only brings aid 

to those who ask, 

but often before the request. 

In your mercy, in your pity, 
in your magnificence, 
in you is brought together 
what is good in created beings. 


Quatre motets pour le temps de Noel Francis Poulenc 

French composer Francis Poulenc was brought up in the Roman Catholic faith, but moved away from the church 
in the early part of his career. The death of a close friend in a car accident in 1935 was probably the catalyst that 
turned Poulenc back to the church. His compositions before 1935 were mainly songs, piano, and chamber works, 
but in the following years he penned numerous sacred works that have become staples in the choral repertoire. 
The Ouatre motets pour le temps de Noel were composed in 1951-52. Videntes stellam describes the joy of the 
Wise Men when they saw the star that would lead them to the new-born child. Hodie Christus natus est celebrates 
the birth of the child. Both motets display aspects typical of Poulenc's compositional technique, including the use 
of short, jagged phrases interrupted by rests, largely tonal writing with brief lapses into harsh dissonance, and 
phrase repetition. 


III. Videntes stellam 

Videntes stellam Magi Seeing the star, the Magi 

gcn’isi sunt gaudio magno: rejoiced exceedingly: with gi'eat joy: 

et intrantes domum And, entering the house, 

obtulenmt Domino aurum, they offered the Lord gold, 

thus, et myrrham. frankincense, and myrrh. 
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IV. Hodie Christus natus est 


Hodie Christus natus est: 
hodie Salvator apparuit: 
hodie in terra cammt Angeli, 
laetantur Archangeli: 
hodie exsultant justi, dicentes: 
Gloria in excelsis Deo, alleluia. 


Today Christ is born; 

today the Senior has appeared; 

today> the Angels sing, 

the Archangels rejoice; 

today the righteous rejoice, saying: 

Glory to God in the highest. Alleluia! 


Die deutsche Liturgie (1846) 


Felix Mendelssohn 


The three movements of Mendelssohn’s Die deutsche Liturgie were intended for liturgical use in the Berliner 
Dom, while Mendelssohn was in service to the King of Prussia. They were completed on October 28, 1846, three 
months after the completion of Elijah, and just one year before his death. The majestic works, like the psalms of 
opus 78, reveal Mendelssohn’s artistry' in eight-part a cappella writing. The antiphonal A major Kyrie is a simple 
and direct supplication for mercy. Ehre sei Gott in der Hohe is set to Luther’s translation of the Latin Mass 
Gloria. It begins with unison male voices, and within twelve measures expands to eight parts in the key of D 
major. This texture continues until the Adagio, where four solo voices are used on the text “Der du die Siinde der 
Welt tragst,” answered by a choral cry for mercy. Antiphonal writing and an eight-part fugato section conclude 
the movement. Heilig, the most-often performed of the choruses, is a setting of the Sanctus and Benedictus 
movements of the Mass. It begins with a stunning entry of the eight voices, one by one, in descending thirds. 
Block chordal writing alternating w'ith antiphonal singing concludes the movement. 


Kyrie 


Kyrie eleison, 

Christe eleison, 

Kyrie eleison. 

Ehre sei Gott 

Ehre sei Gott in der Hohe, 

unde Friede auf Erden 

und den Memchen ein Wohlgefallen! 

Wir loben dich, wir benedeien dich, 
wir beten dich an, 

wir preisen dich, wir sagen dir Dank 
um deiner grossen Herrlichkeit widen. 

Herr, Gott! Himmlischer Konig! 

Allmdchtiger Voter! 

Herr, du eingeborner Sohn, Jesu Christe! 

Herr, Gott, du Lamm Gottes, 

Sohn des Voters! 

Der du die Siinde der Welt tragst, 
erbarme dich unser! 

Der du die Siinde der Welt tragst, 
nimm an wiser Gebet! 

Der du sitzest zur Rechten des Voters, 
erbarme dich wiser! 

Denn du allein bist heilig, 

clean du allein bist der Herr, 

du allein bist der Allerhochste, Jesus Christus, 

mit clem heiligen Geiste 

in der Herrlichkeit Gottes des Voters. Amen! 


Lord have mercy, 

Christ have mercy, 

Lord have mercy. 

in der Hohe 

Gloiy to God in the highest, 
and on earth peace 
to all those of good will! 

We praise thee, we bless thee, 
we worship thee, 

we glorify thee, we give thanks to thee 
according to thy great gloiy. 

Lord God, heavenly King, 

God the Father almighty. 

Lord Jesus Christ, the only begotten Son! 

Lord God, Lamb of God, 

Son of the Father! 

Thou who takest away the sins of the world, 
have mercy upon us! 

Thou who takest away the sins of the world, 
receive our prayer! 

Thou who sittest at the right hand of the Father, 
have mercy upon us! 

For Thou alone art holy, 

Thou alone art the Lord, 

Thou alone art the most high, Jesus Christ, 

with the Holy Spirit 

in the glory of God the Father. Amen! 


5 



Heilig 


Heilig, heilig, heilig ist Gott der Herr Zebaoth! 
A/Ie Lcmde sind seiner Ehre voll. 

Hosianna in der Hoh! 

Gelobt sei der da kommt im Namen des Herrn! 
Hosianna in der Hoh! 

Quisiera 


Holy, holy, holy, Lord God of Hosts. 

Heaven and earth are full of thy glory. 

Hosanna in the highest. 

Blessed is He who comes in the name of the Lord. 
Hosanna in the highest. 

Roberto Valera 


Cuban composer Roberto Valera studied at the Conservatorio Municipal de La Habana, and later in Poland with 
Witold Rudzinski and Andrzej Dobrowolski. He began his career in the area of film composition. The rhythms 
of Valera’s Quisiera test the skill of anyone not reared in Latin America culture. Virtually every melodic idea is 
laden with syncopations, and themes are constantly passed from one voice part to another, accompanied by 
instrumental-like accompanying figures in the other voices. Secondaiy themes become more abundant as the 
piece progresses. 


Quisiera mi prieta linda 
Quisiera ser come arena 
Pa colarme en tus ojitos bien 

Y en tus lagrimas baharme. 

Quisiera ser como el aire 
Pa jugar con tus cabellos bien 

Y en tus hebras enroscarme 

Quisiera ser como el mar 

Y rozarte con mil olas bien 

Y que mi sal saborearas. 

Quisiera ser como el sol 
Al chocar con tu belleza bien 

Y que marine en un solo suspiro. Ah! 


I would like, my lovely brimette, 

I would like to be like the sand 
to engidfmyself thoroughly in your eyes 
and bathe myself in your tears. 

I would like to be like the wind 
and play with your hair 
and curl up in your locks. 

I would like to be like the sea 

and caress you with a thousand waves 

and that you would taste my salt. 

I woidd like to be like the sun 
when touching your beauty 
and burn myself in one sigh. Ah! 
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dare to be great 

presents 

University 

Flute 

Ensemble 

Kathleen Karr, director 


Tuesday Evening 
November 20, 2007 
7:00 P.M. 

Malcolm Bird Recital Hall 


Welcome to the University of Louisville School ofMuisc. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 


University Flute Choir 

Jennifer Adams 
Kymberly Barnes 
Stephanie Burrow 
Mimi Deguzman 
ArielleDyda 
Brittany Glass 
Meagan Peak 
Baely Slaton 
Jennifer Summers 



PROGRAM 


Greensleeves for Flute Choir Arr. Robert Heriche 


Fragments for Woodwind Trio 
I. Waltz 

John Aurelius, flute 
Robert Acosta, clarinet 
Cody Gault, bassoon 


Robert Muczynski 
(b.1929) 


Brandenburg Concerto No. 3 for Flute Choir J.S. Bach 

I. Moderato (1685-1750) 

Arr. John E. Davis 


Pastorale for Woodwind Trio Igor Stravinsky 

(1882-1971) 
Arr. by Quinto Maganini 

John Aurelius, flute 
Robert Acosta, clarinet 
Cody Gault, bassoon 


Trio, Op. 87 
I. Allegro 


Ludwig Van Beethoven 
(1770-1827) 

John Aurelius, flute 
Robert Acosta, clarinet 
Cody Gault, bassoon 


A Lively Irish Medley for Flute Choir 


Arr. David H. Bailey 



UNIVERSITY OF LOUISVILLE TUBA-EUPHONIUM ENSEMBLE 

John Jones, Director 


UNIVERSITY OF LOUISVILLE TROMBONE ENSEMBLE 

Brett Shuster, Director 


UNIVERSITY OF LOUISVILLE HISTORIC BRASS ENSEMBLE 

Brett Shuster, Director 

Tuesday Evening 
November 20, 2007 
5:30 P.M. 

Margaret Comstock Concert Hall 


PROGRAM 


GALA 


Eric Crees 
(b. 1952) 


University of Louisville Tuba-Euphonium and Trombone Ensemble 


16-Century Dances Anonymous 

La Cornetta 
Saltarello 


Historic Brass Ensemble 

John Bryant, Cornetto 
Krista Eifler, Brett Shuster, Sackbut 
Matt Hubbard, Bass Sackbut 


Consortium 


John Cheetham 
(b. 1939) 



Shaft 


Issac Hayes 
(b. 1942) 
Arr. J. Dorn 


University of Louisville Tuba-Euphonium Ensemble 


Tubas 

Brandon Johnson 
Bryen Warfield 
Brandon Neal 
Tyler Polston 
Kinsey Whearty 
R. D. Owens 
William Blevins 
Jennifer Parker 


Euphonium 

Remus Webb 
Matthew Byrum 
Bill Rossman 
Sammy Dukes 
Jamie Hafley 
Brandon Thomas 


Achieved is the Glorious Work 


Franz Joseph Haydn 
(1732-1809) 


Suite Flor Peters 

Entrata (1903-1986) 

Lied 
Final 

Blue Topaz Tommy Pederson 

(1920-1998) 


University of Louisville Trombone Ensemble 

SGT Chris Martin, Daniel Thomas, Ian Gregory, Samuel Tolliver, Cory Zilisch, 
Krista Eifler, Brent Crimm, Aaron Stepp, Matt Hubbard (soloist) 


Elsa's Procession to the Cathedral 


Richard Wagner 
(1813 -1883) 


University of Louisville Tuba-Euphonium and Trombone Ensemble 


VOICE AREA RECITAL 

November 20, 2007 
Comstock Hall 
3:00 p.m. 


Flow My Tears 


Program 


Jennifer Venson, soprano (125-Ward) 
Caroline Chapman, piano 


John Dowland 
(1563-1626) 


II fervido desiderio Vincenzo Bellini 

(1801-1835) 

Samantha Kayser, mezzo-soprano (133-Tidwell) 

David George, piano 


Come and trip it 

George Frideric Handel 
(1685-1759) 

Lydia Cox, soprano (111-Tidwell) 

David George, piano 

Fruhlingsglaube 

Nicholas Gray, baritone (111-Weeks) 
Caroline Chapman, piano 

Franz Peter Schubert 
(1797-1828) 

Ching-a-Ring Chaw 

Lyn Hall, soprano (211-Tidwell) 
David George, piano 

Aaron Copland 
(1900-1990) 

When First My Old Old Love 1 Knew from Trial By Jury 

Robert Carlson, tenor (211-Weeks) 
Caroline Chapman, piano 

Arthur Sullivan 
(1842-1900) 

My Master Hath a Garden 

Richard Hundley 
(b. 1931) 


Kelly Welding, soprano (211-Tidwell) 
David George, piano 


Erin Keesy, soprano ( 21 1-Tidwell) 
David George, piano 


Green 


Gabriel Faure 
(1845-1924) 



Che faro senza Euridice? from Orfeo ed Euridice Christoph Willibald von Gluck 

(1714-1787) 

Emely Stratton, mezzo-soprano (211-Everette) 

Caroline Chapman, piano 

L’Enamouree Reynaldo Hahn 

(1875-1947) 

Casey Culbreth, mezzo-soprano (211-Tidwell) 

David George, piano 

Lonely House from Street Scene Kurt Weill 

(1900-1950) 

Ricky Case (233,234-Weeks) 

Mary Ann Mattingly, piano 


Notre Amour 


Clair Mosley, soprano (311-Weeks) 
Caroline Chapman, piano 


Gabriel Faure 
(1845-1924) 


Batti, batti 0 bel Masetto from Don Giovanni 


Wolfgang Amadeus Mozart 

m . (1756-1791) 

Hilary Hilliard, soprano (311-Everette) 

Caroline Chapman, piano 


Die Mainacht 


Hyun Chung, mezzo-soprano (533-Everette) 
Caroline Chapman, piano 


Johannes Brahms 
(1833-1897) 


?? Have you signed up for your voice exam ?? 


!! ACCOMPANIST FEES ARE DUE !! 




// ACCOMPANIST FEES ARE DUE !! 

$125 -hour lessons 
$65 - half-hour lessons 

Payment must be made prior to voice exam. 

Tidwell: Cox, Culbreth, Davis, Ford, Hale, Hall, Hatfield, Kayser, Nash, 
Neubauer, Sandersfeld, Schoner, J.Thomas, Walker, Ward, Welding, White, 
Winemiller 

Everette: Blankenship, Epps, Bryant, Coleman, J.Gray, Hilliard, McDermid, 
Seabolt, Stratton, Stewart, Z.Thomas, Wilkey 

Weeks: Alexander, Allnatt, Case, Carmack, Catron, Fisher, N.Gray, Hamilton, 
Hein, Marcum, Mosley, Spena, Wiseman 

Ward: Blair, Brown, Duran, Hart, Heckmann, Porter, Rector, Schmitt, Shortt, 
Thompson, Varner, Venson, Whearty 


Master Class 

with guest teacher 

Cynthia Hoffmann 

(Juilliard and Manhattan Schools of Music) 

Saturday - December 1 - 12:00 to 2:00 


St. Francis in the Fields Episcopal Church 

(located on Brownsboro Road at Wolf Pen Branch) 


Kentucky Opera 
Dialogues des Carmelites 


Friday - Nov. 30 - 8:00 pm 
Sunday - Dec. 2 ~ 2:00 pm 
Kentucky Center for the Arts 




IMVERSTIYoflDUISVILLE. 
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dare to be great 

presents 

Russ W. Wallace, 
composer 

Student of Steve Rouse 


Senior Recital 

This recital is given in partial fulfillment 
of the requirements for the Bachelor of Music degree. 


Tuesday Evening 
November 20, 2007 
8:30 p.m. 

Malcolm Bird Recital Hall 



Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cellphones, electronic watches and pagers. 

Thank you. 



PROGRAM 


Perc TJ J P ( 20 °7) 

Brad Buehring, percussion 
Rodney Younger, percussion 


The Br 18 * 11688 Was Not To Be (2005) 

Krista WaUace-Boaz, piano 
Brad Buehring, marimba 


Jubilar^ ent ( 2005 ) 

Sharon Murphy, clarinet 


Non titled (2005) 

l. 

n. 

m. 


Anne Rudolph, violin 
Nicole Bugoslaw, cello 


On Escaping The Confines Of (2006) 

I. Locked 

II. Picked 

III. Looted 


Russ Wallace 
(b. 1984) 


Christopher White, piano 


Central Command, This Is Beta, Signing Off (2007) 

I. 

II. 

III. 


Reid Tanouye, trumpet 
Don Johnson, trumpet 
Kate Reyman, french horn 
Aaron Stepp, trombone 
Bryen Warfield, tuba 


DIGITAL SUITE 

Technobabble (2007) 

Resistance (2007) 

Whelm (2007) Russ W. Wallace, music and sound 

James Brooner, video 
(b. 1984) 



PROGRAM NOTES 

(written by the composer) 


Perc Up 

I always thought that if I hadn't become a pianist, I would have 
become a percussionist. The almost infinite variety of sound that 
can be created coupled with the primal nature of the instruments 
allows for music that reaches out to me. I wrote Perc Up to achieve 
what I believe to be the most effective elements of percussion - 
rhythm, tone, and energy. The piece maintains a rhythmic drive 
almost constantly, and the choice of contrasting instruments creates 
a unique tonal atmosphere. The energy, which I believe to be the 
most important element of the piece, is fully expressed in the toms. 
The combined sound calls out from our tribal beginnings. 

The Business Was Not To Be 

This was the first piece I wrote as a student at UofL, and, for me, it 
was a turning point, both in the manner in which I wrote my music, 
and the voice I was using to express myself. Being one of my early 
pieces, it is useful for me to be able to reflect on where I have been 
and see how I have matured as a composer. 

JUBILAMENT 

Writing for a solo instrument is always, to me, an exercise in 
pushing what the instrument can do. A single sound and tonal 
characteristic wears quickly on a listener, so the aim is to always 
keep the sound interesting and still maintain relevance. The title 
references the duality of moods throughout Jubilament. The opening 
passage is meant to depict crying, and the frequent trills and accents 
suggest laughter. 


Nontitled 

There was no narrative element present in my mind while I worked 
on this composition. Not having a lot of experience writing for 
strings, I jumped at an opportunity to expand on what I knew, as 
well as write in ways I had not previously. The end result, to me, 
was very pleasing. Having managed to capture the sonic atmosphere 
I set out to attain, I had grasped new concepts that stay with me still. 


On Escaping The Confines Of 

It may sound silly, but being a pianist myself, this piece wasoneo 
the more challenging for me to write. My familiarity with the 


instrument made any "shortcuts" I may have tried to take jump out 
at me all too plainly, prompting me to go back and rewrite 
something better. Fortunately for me, my teacher at the time 
understood what I was going for and offered to perform it for me, 
and the end result came out better than I had even hoped. 
Fortunately for you, he agreed to perform it again for this recital. 
The titles of the three movements represent the styles I chose to use 
for each movement, moving farther and farther away from 
"standard" tonality and notation. 

Central Command, This Is Beta, Signing Off 
This brass quintet is my last musical venture as a student here at U 
of L. It represents a lot for me, and was one of the easiest pieces to 
write thus far. One of my great passions is writing music for video 
games and film, and you can hear that side of me in this piece, 
sometimes colliding and sometimes collaborating with the classical, 
"art music" side of me. Both sides were at the forefront of my 
consciousness while composing. The title signifies the end of my 
education here, and the use of the name "Beta" represents my belief 
that a university education is just the beta version of what you end 
up being, where all the bugs can be worked out and where you can 
be set on the right track for what lays ahead. The tension and 
anxiety in the piece is all mine, both for where I am and where I am 
going. 


Digital Suite 
Technobabble 

Put together for a Digital Techniques project in which I use non¬ 
musical elements to create a sonic impression, the type of sound in 
Technobabble is often difficult for people to process, partly because 
it reaches so far outside of traditional instrumentation. I know, 

? T U f, \ ad f V6r heard music ^ before starting college, 
and I had a hard time processing it. All the sounds used to create the 

P '“ ar 'T c ° mputer sounds - typing keys, CD trays, cooling fans, 

nro e ram can' Tm ^ ^ visuaUzati <™ Jcreated lith a 
c f led Ma S ne tosphere, and I mixed various types of visu¬ 
alizations together to create the end result you see here. 



Resistance 

Resistance is a combination of projects I have done. The music is 
written with a more theatrical element than the rest of the music on 
tonight's program, and is overlaid with a sound design project I did, 
also for Digital Techniques. The two complement each other well, 
and end up amplifying each other in ways I had not considered 
separately. The story being told with the music is that of a world 
where an overly militaristic government has full control, and they 
have just discovered a resistance cell. What you hear is one person 
running from the authorities while another broadcasts for help 
from inside the cell. 

Whelm 

This video is a result of a collaboration between the Digital Techniques 
class and the video class from the Hite Art School that took place in 
Spring of 2007. Easily my favorite project since I've been composing, 
it allowed me to write some of the music that I love to write and have 
a great time doing it, as well as make my first foray into sound 
design. Jimmy provided me with a great video, and the music just 
about wrote itself. You can't ask for a better collaboration than that. 
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presents 


University Jazz 
Combos 


Tyrone Wheeler, 
Ansyn Banks 

and 

Anderson Pessoa, 
directors 


Tuesday Evening 
November 27, 2007 
8:00 p.m. 

Malcolm Bird Recital Hall 



Smoking is not permitted in the School of Music building. In the unlikely event offire or other 
emergency, please walk to the nearest exit. The use of recording devices andflash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pagers. Thank you. 


No Greater Love 

I Dream 

St. Thomas 


The Edge 
Ballad 
Inner Urge 


PROGRAM 


"Grant Green" Combo 

Tyrone Wheeler, director 


Brittany Denton, alto saxophone 
Nate McCoy, tenor saxophone 
JonEllis, piano 
Michael Vettraino, guitar 
Grant Jacobs, bass 
Aaron Latos, drums 


International Combo 

Ansyn Banks, director 


Anderson Pessoa, tenor saxophone 
Curtis Kennedy, guitar 
Matt Human, bass 
Brett Hawkins, drums 


Isham Jones 


Grant Jacobs 
Sonny Rollins 


Brett Hawkins 


Matt Human 


Joe Henderson 



Partido Alto 

Brazilian Ensemble 

Anderson Pessoa, director 

J.R. Bertrami 

Feira De Mangaio 


Fallecio Sivuca 

Lamentos 

Alfredo da Rocha Viana (Pixinguinha) 


Alisia Epps, vocals 

Jon Hogan, alto saxophone 

Joe Auger, tenor saxophone 
Nate McCoy, tenor saxophone 
CraigTweddell, trumpet 
Noah Barker, piano 

Bill Clark, piano 

Jon Epley , guitar 

Matt Human, bass 

Brett Hawkins, percussion 
Justin Heavrin, percussion 
Aaron Latos, percussion 





School of Music 

University of Louisville 

Presents 

Cello Studio Recital 

November 28, 2007 

8:00 p.m. Bird Hall 


Sonata in D Minor 

Allegro non troppo 

Allegro 

Kimberly Burger, cello 

James Sparks, piano 

Dmitri Shostakovich 
(1906-1975) 

Sonata in A Major, Op. 69 

Scherzo 

Christi Osterday, cello 

Debbie Dierks, piano 

Ludwig van Beethoven 
(1770-1827) 

Suite in D Minor BWV 1008 

Prelude 

Allemande 

Byron Farrar, cello 

J.S Bach 
(1685-1750) 

Concerto in C Minor 

Allegro ma maestoso 


J.C. Bach 
(1735-1782) 

Concerto in G Minor, Op. 49 

Allegro 

Audrey Bowlds, cello 

Debbie Dierks, piano 

Dmitry Kabalevsky 
(1904-1987) 


Katie Schladand, cello 

Adrienne Fontenot, piano 


Concerto in E Minor, Op. 85 

Largo 

Charlie Patton, cello 

Adrienne Fontenot, piano 

Edward Elgar 
(1857-1934) 

Sonata in C Major, Op.102 No.l 

Andante- Allegro vivace 

> 

Ludwig van Beethoven 

Suite in E-flat Major BWV 1010 
Allemande 

Courante 

Erin Cassel, cello 

Adrienne Fontenot, piano 

J.S Bach 

Sonata No. 2 

Allegro commodo 

Concerto in C Major 

Allegro molto 

Molly Goforth, cello 

Luke Darville, cello 
- Liz Ames, piano 

Nicole Boguslaw, cello 

James Sparks, piano 

Bohuslav Martinu 
(1890-1959) 

Joseph Haydn 
(1732-1809) 



music 


IMVERSTIYqflOUISVIUE. 

"---- 

dare to be great 

presents 


University 
Clarinet and 
Saxophone 
Ensembles 


Wednesday Evening 
November 28, 2007 
7:00 p.m. 

Malcolm Bird Recital Hall 



Smoking is not permitted in the School of Music building. In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices and flash photography is 
strictly prohibited. Please silence cell phones, electronic watches and pagers. Thankyou. 


PROGRAM 


Serenade No. 12, K. 388 

W. A. Mozart 

L Allegro 

(1756-1791) 
trans. Jeanette Dotson 

Rhosymedre 

Prelude on a Welsh Hymn Tune 

R. Vaughan Williams 
(1872-1958) 
arr. Noriko Taka 

Holberg Suite 

L Prelude 

ID. Gavotte 

Edvard Grieg 
(1843-1907) 
arr. Russell Denwood 

Russian & Ludmilla 

Mikhail Glinka 


(1804-1857) 
trans. Anthony Brackett 


University of Louisville Clarinet Choir 

Directors: Jon Rohner & Sharon Murphy 

Robert Acosta 
Megan Ball 
Michael Burkhead 
Charles Combs 
Katie Duvall 
Dylan Lloyd 
Jessica Lynn 
Kathryn Randall 
Adrienne Roos 
Jennifer Spainhour 
LaShanda Walker 



Declamation and Dance (1961) 


Everett Gates 
(b.1921) 


Petite quatoux (1938) 
Goguenardise 
Cantilene 
Serenade comique 


Jean Francaix 
(1912-1997) 


Amy Knight, soprano saxophone 
Alex Gustafson, alto saxophone 
George Flores, tenor saxophone 
Trent Barrick, baritone saxophone 


Light and Shadow (1977) 


Robert Starer 
(b.1924) 


Meditation und Fughette (1988) Matthias Suschke 

Kevin Arbogast, soprano and alto saxophone 
Kevin Ames, alto saxophone 
MattReidinger, tenor saxophone 
Daniel Reams, baritone saxophone 


Concerto Grosso in C Major G. F. Handel 

Allegro (1685-1759) 

trans. Rex 


Divertimento (1977) Roger C. Vogel 

Allegro (b.1947) 

Adagio 
Andante 

Allegro Scherzando 

JonRohner, conductor 


Souvenir de Porto Rico 


Louis Moreau Gottschalk 
(1829-1869) 
trans. Marolf 



University of Louisville Saxophone Orchestra 

John S. Moore, director 


Soprano 
Kevin Arbogast 
Jon Hogan 

Alto 

Amy Knight 
Alex Gustafson 
Kevin Ames 
Brandon Russell 
Brittany Denton 
Shannon Vetter 


Tenor 

Matt Reidinger 
Jon Rohner 

Baritone 
Daniel Reams 
Trent Barrick 

Bass 

George Flores 


Upcoming Events at the School of Music 

(AII events are admission free and field in Margaret Comstock Concert Hall, 
unless otherwise noted. Events are subject to change.) 


Thursday, November 29 - 7:00 p.m. (Malcolm Bird Recital Hall) 

University Violin Studio Recital 

Friday, November 30 - 7:00 p.m. 

Saturday, December I - 3:00 p.m. and 7:00 p.m. 

The University of Louisville Dance Academy and the University Symphony Orchestra 
present selections from Tchaikowsky's Nutcracker. A great opportunity for all ages. $12 
general admission/$8 student/senior admission. Call 502-852-6878 to order tickets or 
to request information. 

Saturday, December 1 - 11:00 a.m. (Malcolm Bird Recital Hall) 

University Viola Studio Recital 


Sunday, December 2 - 5:00 p.m. (Malcolm Bird Recital Hall) 

Preparatory Department Cello Studio Recital 

Sunday, December 2 - 8:00 p.m. 

University Percussion Ensemble 

Monday, December 3 - 2:30 p.m. (School of Music Lobby) 

Celtic Holiday Music 

Monday, December 3 - 7:00 p.m. (Malcolm Bird Recital Hall) 

String Chamber Ensembles 

U of L Music Concert Line 
PH: 502 - 852-0524 
music.louisvilIe.edu 
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Thursday, November 29, 2007 
3:00 p.m. 

Malcolm Bird Recital Hall 


Convocation 


Vocalise, Op. 34, No. 14 Sergei Rachmaninoff 

(1873-1943) 

James Hafley, euphonium 
Austin Echols, piano 
MUS 411/John Jones 


Sonata in D Major, Op. 28 "Pastorale" Ludwig van Beethoven 
IV. Rondo: Allegro ma non troppo (1770-1827) 

Sandra Duran, piano 
MUS 404/Brenda Kee 


Horn Concerto No. 4, K. 495 
L Allegro Moderato 


W.A. Mozart 
(1756-1791) 


Leah Simer, horn 
Liz Ames, piano 
MUS 311/Bruce Heim 


Sonata 

Allegro 


Amy Knight, alto saxophone 
Liz Ames, piano 
MUS 311/John Moore 


Bernard Heiden 
(1910-2000) 





Thursday, November 29, 2007 
3:00 p.m. 

Malcolm Bird Recital Hall 


Convocation 


Hamburg Suite 
II. Presto 


John Aurelius,/Iwte 
Austin Echols, harpsichord 
Nicole Boguslaw, cello 
MUS 311/Kathleen Karr 


Joaquin Rodrigo 
(1901-1999) 


from Los Cuatros Madrigales 
iCon que la lavare? 

/De donde venis, amore? 


Libby Ford, soprano 
David George, piano 
MUS 311/Edith Davis Tidwell 


G.F. Handel 

(1685-1759) 


from Giulio Cesare 
V'adoro pupille 


Christina Hatfield, soprano 
David Gedr'ge, piano 
MUS 303/Edith Davis Tidwell 


G-FJHandel 


Let- the Brig'hl Seraphim 


Jenifer Thomas, soprano 
Zachary Schell, trumpet 
Austin Echols, piano 
MUS 303/Michael Tunnell 
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Thursday, November 29, 2007 
3:00 p.m. 

Room LL65 


Arioso 


Felice Howard, bass 
Drew Foley, piano 
MUS 203/Sidney King 


Suite for Flute and Jazz Piano 
V. Irlandaise 


Arielle Dy da, flute 
Jay Coughlon, piano 
Grant Jacobs, bass 
Aaron Latos, drumset 
MUS 211/Kathleen Karr 


Concerto No. 3 in B-flat 
HI. Rondo 

Katie Duvall, clarinet 
David George, piano 
MUS 211/Dallas Tidwell 


Fantasia in A Major 

Robyn Welch, flute 
MUS 112/Donald Gottlieb 


Convocation 


Halsey Stevens 
(1908-1989) 


Claude Bolling 
(b. 1930) 


Karl Stamitz 
(1745-1801) 


G.P. Telemann 
(1681-1767) 




TThursday, November 29, 2007 
3}:00 p.m. 
iRoom LL65 


Convocation 


Sonata in A Minor G.P. Telemann 

Largo 
Allegro 

Grant Jacobs, bass 
Jay Coughlon, piano 
MUS 211/Sidney King 


Serenade, D. 957, No. 4 Franz Schubert 

(1797-1828) 
arr. John Glenesk Mortimer 

Tyler Polston, tuba 
Phillip Morgan, piano 
MUS 211/John Jones 


Sonata in A Minor, BWV 1003 


Fuga 


LeslieHeinzen, violin 
MUS 303/J. Patrick Rafferty 


J.S. Bach 
(1685-1750) 


Sonata in F Minor 
Triste 

Brandon Thomas, euphonium 
Baret Wilson, piano 
MUS 212/John Jones 


G.P. Telemann 


Cinco Bocetos 
L Preludio 
II. Cancion del campo 

Ka tie Turner, clarinet 
MUS 212/Dallas Tidwell 


Roberto Sierra 
(b. 1953) 




U s WERSIT^c^IOUISVII^. 

***■ 1 1 -- 

dare to be great 

presents 

University 
Violin Studio 
Recital 

Students of 
J. Patrick Rafferty 


Thursday Evening 
November 29, 2007 
7:00 p.m. 

Malcolm Bird Recital Hall 


Welcome to the University of Louisville School of Music. 
Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and fash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 





PROGRAM 


Sonatina in D major. Op. 137 
Allegro vivace 

Arezou Etemad, violin 
Austin Echols, piano 


Meditation from "Thais" 


Anna Dolan, violin 
Austin Echols, piano 


Air Varie on a Theme by Pacini, Op. 89, no. 1 

Ashley Wolf, violin 
Mary Wolf, piano 


Romanian Folk Dances 
I. Allegro moderato 


Elizabeth Wooldridge, violin 
Paula Wooldridge, piano 


Partita No. 2 in D Minor, BWV 1004 
Gigue 


Grace Kim, violin 


Sonatina in G Major 
Allegro 


Franzeli Sharp, violin 
Drew Foley, piano 


Concerto No. 1 in A Minor, BWV 1041 
Allegro 

Nathan Chapman, violin 
Adrienne Fontenot, piano 


Partita No. 3in E Major, BWV 1006 
Preludio 

Gabrielle Boguslaw, violin 


Franz Schubert 
(1797-1828) 


Jules Massenet 
(1842-1912) 


Charles Dancla 
(1817-1907) 


Bela Bartok 
(1881-1945) 


J. S. Bach 
(1685-1750) 


Antonin Dvorak 
(1841 - 1904) 


J. S. Bach 


J. S. Bach 



J. S. Bach 


Partita No. 3 in E Major, BWV 1006 
Gigue 


Steven Kinnamon, violin 


Sonata No. 2 for Violin and Piano (1978) 
Summer Dreams 

Alexandra Ostroff, violin 
Adrienne Fontenot, piano 


William Bolcom 
(b. 1938) 


Sonata No. 1 in G Minor, BWV 1001 
Adagio 

Cecilia Varadi, violin 


}. S. Bach 


Sonata for Violin and Double Bass F. J. Haydn/Frank Proto 

in E-flat Major, Op. 8, no.4 (1732-1809 )/(b. ca. 1941) 

Allegro 


Cordia Thompkins, violin 
Alice Markiewicz, double bass 


Partita No. 2 in D Minor 
Sarabande 


Anne Rudolph, violin 


J. S. Bach 


Malaguena, Op. 21, No. 1 


Mihai Spin, violin 
Adrienne Fontenot, piano 


Pablo Sarasate 
(1844-1904) 


Sonata No. 2 in A Minor, BWV 1003 


Fugue 


Leslie Heinzen, violin 


J. S. Bach 


Concerto No. 3 in B Minor 
Allegro non troppo 

Ana Sarbu, violin 
Adrienne Fontenot, piano 


Camille Saint-Saens 
(1835-1921) 
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present 




Claras V 1 

Pv 

Dream 



Friday, November 30, 2007 at 7:00 p.m. 
Saturday, December 30, 2007 at 3:00 p.m. 
Saturday, December 30, 2007 at 7:00 p.m. 

Margaret Comstock Concert Hall 
University of Louisville School of Music 
Dr. Christopher Doane, Dean 


WelcometotheUniversity of Louisville School ofMusic. 

Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 

The use of recording devices and flash photography is strictly prohibited. 

Please silence cell phones, electronic watches and pagers. 

If you leave your seat during the performance, 
you will be reseated at the back of the theater upon your return. 


Thank you. 




"Nutcracker"- Clara's Dream 


lown 
news 
n the 

Kingdom of the Sweets. A decorated honor guard escorts Clara to 
her throne and a wonderful pageant is then put on in her honor. 
This pageant opens with the fiery Spanish Dance, and is soon 
followed by a vibrant Russian Dance, a bright Chinese Dance, a 
languorous Arabian Dance, ^Tchaikovsky's brilliantly scored dance 
for Shepherdesses and lambs, a playful candy cane dance for the 
Polichinelles, and the great sweeping "Waltz of the Flowers". 
Finally, the Sugar Plum Fairy and her Cavalier dance in a grand 
pas de deux and the ballet is brought to a rousing conclusion by the 
famous finale. Each of the characters pay homage to Clara and she 
is presented with a magical Nutcracker as token of their love for her 
and their fondest hopes for her future and her destiny. 

The first performance of the "Nutcracker", in December of 1892, 
began a long series of performances of the ballet, but was itself the 
end of a long train of events. The Imperial Ballet Christmas 
production in 1890, "The Sleeping Beauty," had been one of the 
most successful ballets ever performed. Marius Petipa, the ballet 
master and principal choreographer for the Imperial Ballet, had 
prepared the story with assistance fromhisboss, Ivan Alexandrovich 
Vsevolojsky, the Director of the Imperial Theaters. They had 
commissioned Tchaikovsky to write the music; his fine score had 
set a new standard for music for the ballet. 

Today, of course, the "Nutcracker" is performed literally thou¬ 
sands of times all across the world every November and December. 
We humbly salute this beautiful tradition and wish all of you a very 
happy holiday season. 


Our curtain opens with Clara watching the snow coming < 
and her dream begins with the Christmas Angels who bring 
to the Sugar Plum Fairy of Clara's impending arrival i 


CLARA'S DREAM 

University of Louisville Dance Theatre 


Composer 

Peter Ilyich Tchaikovsky 

Choreography 

Cynthia Bronner 

Chuck Bronson 

after Petipa 

Costume Design 

Shari Cochran 

Lighting Design 

Scott Bagley 

Stage Manager 

PhilHoagland 

Stage Tech Crew 

Kevin Dunlevy 

Chris Thompson 

Costume Construction 

Patricia Hersey 
TammiHart 

Janlea Lackey 

Michelle Lori 

Stacey Parks 

Hannah Ritter 

Tracy Sumner 


CAST 

Sugar Plum Fairy 

Alexandra Snyder 

Cavalier 

Ruben Gerding 

Clara 

Bailie Hart 


Clara's Mother 


Erika Galiette 




CLARA'S DREAM 


University of Louisville Dance Theatre 


Snow Scene 

choreography by Bronner 


Snow Queen Meredith Dunlevy 

t 

Snowflakes 



RoziHersey 

Molli Ritter 


Dominique Lyons 

Jessica Underwood 


Moriah Mudd-Kelly 

Jenny Willis 


Hannah Ritter 

Esther Zusstone 


Angels 

choreography by Bronson 


Katie Brockman 

CassieNuckles 


Emma Delaney 

Rainey Payne 


JoannaFeng 

NiaSpiller 


Giavanna Combs 

Lauren Sumner 


Destine Hayden 

Brisslyn Thompson 


Dia'Mon Hayden 

YilingZhao 


Hannah Hoagland 



Nutcracker Michael Law 



Honor Guard Soldiers 

choreography by Bronner 


TabithaBoes 

NiaReed 


Madysen Byrne 

KaitlynSchuetze 


Janae Caldwell 

HanaeTogami 


Phoenix-Grace Lackey 

Shai-annVera 


Kennedi Parks 

Sarah Zoeller 


Abigail Parr 






Spanish choreography by Bronson 

RoziHersey 
Dominique Lyons 
Jenny Willis 
Esther Zuss tone 


Russian choreography by Jessica Underwood 

Katie Allen 
Shanna Gary 
Forrest Hersey 
AnnaKelecey 
Esther Murphy 
Aaron Thompson 


Chinese choreography by Bronson 

Moriah Mudd-Kelly 
Haley Parrott 
Danielle Phelps 
Molli Ritter 

Dragon Hannah Ritter 

Esther Zusstone 


Arabian 

J essica Underwood 


choreography by Bronner 


Shepherdesses choreography by Bronner 

Erika Galiette 
Dominique Lyons 
Hannah Ritter 
Jenny Willis 

Lambs Rachel Hoagland 

Alexis Lewis 
Hannah Hoagland 



Polichinelles 

Katarina Armstrong 
TabithaBoes 
Forrest Hersey 
KaitlynSchuetze 
Aaron Thompson 


choreography by Bronson 


Waltz of the Flowers choreography by Bronson 

Dewdrop Meredith Dunlevy 

Flowers 

Alexandra Brannon 
Rozi Hersey 
Dominique Lyons 
Hannah Ritter 
Jenny Willis 
Esther Zusstone 


Grand Pas de Deux choreography by Bronson and Bronner 

after Petipa 

Sugar Plum Fairy and Cavalier - Snyder and Gerding 


Finale 

Full cast 



ABOUT THE PERFORMERS 


All dancers are students of the U ofL Dance Academy. 

RUBEN GERDING sponsored by YUM! Brands 

Ruben, a native of Louisville, Kentucky, received his early training with the 
University of Louisville Dance Academy and danced in the Louisville 
Ballet Civic Company. He received his BFA at the University of Oklahoma 
under the direction of Mary Margaret Holt and was named Outstanding 
Senior in 2000. Ruben danced with the Oklahoma Festival Ballet touring 
with them to France four times. From 2000 to 2003, Ruben danced with 
Eugene Ballet in Oregon performing such roles as Aramis in The Three 
Musketeers as well as being featured in the Winter section of Paul Vasterling's 
The Seasons. He joined Texas Ballet Theater in 2003 and danced there for four 
years. There he enjoyed the roles of Ugly Step-Sister in Cinderella, Roman 
Senator in Cleopatra, as well as dancing in Ben Stevenson's Five Poems and 
Mozart: Requiem, a new piece created for the male dancers of Texas Ballet 
Theater. Ruben is currently dancing with Metropolitan Classical Ballet in 
Arlington, TX under the direction of Paul Mejia and Alexander Vetrov. He 
is doing freelance performing around the region, training for his Pilates 
certification, and teaching at dance schools in the Dallas Fort Worth area. 


UNIVERSITY OF LOUISVILLE DANCETHEATRE 

As is the case with many of the country's regional ballet companies, the 
University of Louisville Dance Theatre came into being as an outgrowth of 
the University of Louisville Dance Academy - long the community's major 
source of classical ballet training since 1972. 

Alumni from the U of L Dance Academy and Dance Theatre have danced, 
or are presently dancing, in companies throughout the country and 
Canada including the New York City Ballet, American Ballet Theatre, the 
National Ballet of Canada, Miami City Ballet, Les Ballets Jazz de Montreal, 
Dallas/Ft. Worth Ballet, American Repertory Theatre, Eugene Ballet/Ballet 
Idaho, Dance Kaleidoscope and the Louisville Ballet. Students from the 
Academy have been invited to study at the School of American Ballet 
(school for the New York City Ballet), the School for the San Francisco Ballet, 
the Joffrey Ballet School, the Pacific-Northwest Ballet School, the school for 
the Pennsylvania Ballet, Alvin Ailey, Houston Ballet, National Ballet of 
Canada School, Royal Winnipeg School and Royal Ballet in London for the 
summers. 

Numerous performing opportunities exist for the dancers at the U of L 
Dance Theatre including the annual Clara's Dream, two Spring seasons, and 



numerous lecture-demonstrations throughout the community. The 
company also participates in the annual Southeastern Regional Ballet 

Accnnafinn Tnac’fiTr*-*! ® 


The University of Louisville Dance Theatre is a member of the Southeastern 
Regional Ballet Association, Fund for the Arts; and the Greater Louisville 
Cultural Consortium. 


The company is presently directed by Cynthia Bronner and Chuck Bronson 
and counts nine dancers on its present roster with ten Apprentices. 

University of Louisville Dance Theatre - Dancers 


Meredith Dunlevy, a junior at Assumption High School, has been dancing 
for thirteen years in Colorado, Shreveport, LA, and at U of L. She spent the 
past summers studying with American Ballet Theatre in their summer 
workshops in Detroit, MI and Austin TX. She also attended the Governor's 
School for the Arts in 2007. Her favorite roles have been "Clara" and 
"Spanish" in Clara's Dream. Meredith likes to play with her dog, hang out 
with her friends, read, and garden. 

Erika G aliette, a sophomore at DuPont Manual High/YPAS, has danced for 
11 years at Future Stars Studio, YPAS, and UofL Dance Academy. She 
studied with Maria Vegh during the 2007 Summer Intensive at U of L. Erika 
loves performing, watching Louisville Bats baseball games, swimming, 
playing basketball, going to movies, and hanging out with her friends and 
family. She loves watching Sleeping Beauty, Giselle, and Liturgy with U of L 
alum Wendy Whelan. 

Rozi Hersey, a Carroll County High School senior, began her dance training 
13 years ago at Katrina's School of Dance and continued at Gillman's School 
of Dance before coming to U of L. She has spent three summers working 
with KY Shakespeare Festival, GSA Drama 06, and Carnegie Mellon pre¬ 
college Drama 07. Other than theatre and ballet, Rozi is also interested in 
swing dancing, journalism, politics, and knitting. 

Dominique Lyons, a new member of Dance Theatre, comes to U of L after 
dancing all of her life with Dale Meyer School of Dance/360 Dance and 
Louisville Ballet School. She is now a sophomore at University of Louisville. 
Dominique likes all forms of dance - ballet, modern, jazz, and musical 
theatre. 

Hannah Sybil Ritter has been dancing at the U of L Dance Academy-since 
pre-school. Now a freshman at St. Francis High School, she has added field 
hockey to her already busy schedule. Clara's Dream contains some of her 
favorite variations - Snowflake, Angels, and Arabian. 



Alexandra Synder has been dancing for eight years at Louisville Ballet 
School and U of L Dance Academy. She has attended summer programs at 
the Walnut Hill School and Joffrey Midwest Workshop where she has 
studied with Michael Owen, Samuel Kurkjian, John Magnus and Judy Rice, 
among others. She is a 12th grade homeschool student at Indiana University 
High School. Alexandra also is interested in watching and playing sports. 
She enjoys watching NYC Ballet dancers, including Wendy Whelan, a UofL 
alum. 

Jessica Underwood currently works as Grants Associate for The Center for 
Women and Families having previously completed her M.A. in Women's 
and Gender Studies at The University of Louisville. She has studied dance 
with The University of Louisville Dance Academy, Mercyhurst College 
and the Youth Performing Arts School. Jessica choreographs for and 
performs with the Dance Theatre and Moving Collective (since 2006). She 
continues to teach Creative Movement at the U of L Dance Academy. Most 
recently, Jessica combined her passion for feminism and dance by 
coordina ting Movemen t to Empower : An evening of dance to raise awareness 
and end violence against women and girls in Kentucky. Jessica successfully 
brought together dancers, choreographers and local community partners 
for this concert benefiting The Center for Women and Families. 

Jenny Willis holds a Bachelor of Science degree in Exercise Science and a 
Master's in Exercise Physiology from U of L. An NSCA certified strength 
and conditioning specialist, Jenny still finds time to continue to take dance 
classes and perform, while she works as a personal trainer at Louisville 
Athletic Club. Jenny has danced her whole life at U of L, YPAS, and 
Governor's School for the Arts. Her love of choreographers David Parsons 
and Twyla Tharp sparks her interest in contemporary choreography. 

Esther Zusstone has been dancing at U of L Dance Academy for eight years. 
She currently is a junior at duPont Manual High School / Youth Performing 
Arts School. Summer study has included working with Maria Vegh, Sarah 
Comstock and David Goud. She loves watching Swan Lake and Don Quixote 
and lists Paloma Herrara and Angel Corella as her favorite dancers. 

APPRENTICE II Dancers APPRENTICE I Dancers 

Moriah Mudd-Kelly Katie Allen 

Haley Parrot Shanna Gary 

Danielle Phelps Forrest Hersey 

Molli Ritter Anna Kelecy 

Esther Murphy 
Aaron Thompson 


University of Louisville Symphony Orchestra 

The University Symphony Orchestra is the premiere orchestral ensemble 
at the University of Louisville, performing a great variety of orchestral 
literature from standard repertoire to music of the twenty-first century. 
Each year, the USO presents no less than six concerts including the highly 
popular Halloween Spooktacular and the New Music Festival concert which 
includes music by guest composers such as Karel Husa, John Corigliano 
and Michael Colgrass as well as world premieres by faculty and student 
composers. The USO also performs at least one concert per semester of 
purely orchestral works. Recent program repertoire has included Elgar's 
Enigma Variations, Franck's Symphony in D Minor and Beethoven's Eroica 
Symphony. In addition to its own performance schedule, the USO regu¬ 
larly joins the University Dance Academy in performance of "Clara's 
Dream" from Tchaikovsky's The Nutcracker Suite and the University Opera 
Theatre for a fully staged production. Recent operas include The Mikado, The 
Tender Land and A Beggar's Opera. 

In March of 2007, the University Symphony Orchestra and the University 
Wind Symphony presented a concert of works by Grawemeyer-winning 
composers at Carnegie Hall in New York. 

Primarily composed of music majors (undergraduate and graduate) the 
USO is open, by audition, to any University of Louisville student. 


Kimcherie Lloyd, director 

Kimcherie Lloyd is the Director of Orchestral Studies and Director of the 
Opera Theater at the University of Louisville School of Music. The Orchestra 
has performed for special occasions as diverse as a command performance 
for Mikhail Gorbachev to the opening ceremonies for the Kentucky Derby 
Festival. Ms. Lloyd has conducted the University Symphony Orchestra 
and members of the opera program in fully-staged performances of Dialogues 
of the Carmelites, Cost fan tutte, Susannah, The Magic Flute, A Beggar's Opera, The 
Tender Land and The Mikado. Active in the Louisville music community, she 
has served as Director of Music with Kentucky Opera, Music Director of 
Music Theatre Louisville, and Artistic Director of Voices of Kentuckiana. 
Nationally, Ms. Lloyd serves as President of the College Orchestra Directors 
Association (CODA) Southeast Division. She is a founding member of 
CODA and holds memberships in the Music Educators National Conference, 
the Conductor's Guild, the American Symphony Orchestra League and 
Opera America. 



University Symphony Orchestra 
K imcherie Lloyd, director 
Wansoo Cho, assistant conductor 
Nilson Galvao, assistant conductor 
Alexandra Ostroff, librarian 
Charlie Blanton & Mihai Spin, managers 
David Graeser, assistant to the managers 


First Violin 
A na Sarbu t 
Mihai Spin 
Anne Rudolph 
Leslie Heinzen 
Cecilia Varadi 
Steven Kinnamon 
Ludwika Konieczna 
Grace Kim 
Cordia Thompkins 

Second Violin 
A lexandra Ostroff % 
Gabrielle Boguslaw 
Anna Dolan 
Nathan Chapman 
Ashley Wolf 
Blaise Poth 
Elizabeth Wooldridge 
Emily Caudill 
Marisa Barnes 
Carl Michel 

Viola 

Wansoo Cho J: 

Felicia Hogan 
Alison Simpson 
Allison Reber 
Sarah Speck 
Brittany Whelan 

Cello 
E rin Cassel J 
Molly Goforth 
Nicole Boguslaw 
Charlie Patton 
Luke Darville 
Byron Farrar 
Katie Schladand 
Audrey Bowlds 


Bass 

Charlie Blanton % 

David Graeser 
Felice Howard 
Grant Jacobs 
Chris Korenkiewicz 
Alice Markiewicz 
Jake Siener 
Lauren Taylor 
Nick Wooldridge 

Flute 

Beth Alexander 
Mimi deGuzman 
Amy Ensel 

Oboe 

Katherine Alberts (guest) 
Sarah Lempke 

English Horn 
K evin Arbogast 

Clarinet 
C hris Phillips J; 

Sharon Murphy 
Amber Richeson 

Bass Clarinet 
C arolyn Fassio 

Bassoon 
Jay Coughlon J 
Jon Rohner 
Cody Gault 

Horn 

Kate Reyman $ 

Josh Pollock J 
John Little 
Leah Simer 
Miranda Polzer 


Trumpet 
J ohn Bryant | 

Don Johnson 
Reid Tanouye 
Zach Schell 
Bob Bertke 

Trombone 
K rista Eifler J; 
Daniel Thomas 

Bass Trombone 
R usty Crimm 

Tuba 

Brandon Johnson J: 
Bryen Warfield 

Percussion 

Rodney Younger 
Regan Heckscher 
Ross Roby 

Keyboards 
L iz Ames 

Caroline Chapman 


t concertmaster 
J: principal 



Special Thanks 
to 


Kinney Dancewear for gift certificates, 
hospitality table for the dancers between performances, and 
general support of our dancers 

YUM! Brands for sponsoring Mr. Gerding 
LEO: Louisville Eccentric Observer, Media Partnership 
The Sumner Family 

All the volunteers who helped with 
costumes, ushering, and tickets 

The parents who have waited through the long rehearsals 

All of those who have helped us in so many ways 
that have not been mentioned. 



Yum! 





Join the U of L Dance Academy 
and one day you too 
can perform in Clara s Dream! 

The U of L Dance Academy offers classes to all ages - 
from creative movement for pre-school children through 
adult ballet classes. 

Contact: 

Judy Hake 
852-6878 

www.uofldanceacademy.com 


Additional U of L Dance Theatre Performances - 2008 
Margaret Comstock Concert Hall 
University of Louisville School of Music 

March 14 at 7:00 p.m. 

Lecture Demonstration/Theme and Variations 

May 16-17 at 7:30 p.m. 

Spring Gala 


The Preparatory Department 
offers music lessons for children and adults. 
852-5850 



Supporters of the Dance Academy 


Executive Committee and General Board 

Kevin Dunlevy, President 

Katrina Gary, VP production 

Susan Allen, VP marketing 

Bill Ritter, VP finance 

Kelly Galiette, Secretary 

Cynthia Bronner, Artistic Director 

Chuck Bronson, Artistic Director 

Jane Bruning 

Britney Byrne 

Phil Hoagland 

Andrea Kelecy 

Jan Lea Lackey 

Carol Lambert 

Theresa Mudd 

Bill Wetterer 

Shawne Bentley 

Ellen Cunningham 

Kirk Kandle 

Caroline Martinson 

Charlene Mattingly 

Marcia Sousa 

Chris Thompson 

Kay Whelan 

Geraldine Woods 

Pam Yenawine 

Melissa Youngren 

Life Members 

Robin & Bob Armstrong 

Dan Assef 

Cindy & Scott Bagley 

Edith Bingham 

Elizabeth & Hal Bogard 

Cynthia Bronner 

Dr. & Mrs. Irvin E. Bronner 

Pam & Edward Bronner 

Linda & Bailey Brooks 

Shari Cochran 

Ellen & Allan Cunningham 

Dr.Ann Coffey & Steve Dahmer 

Marian & Kevin Dunlevy 

Katrina & Joel Gary 

LuAnn & Salem George 

Judith Groves Hake 

Margie & Paul Hawkins 

Trudi Hoekstra 

Sally & Tom Hoy 

Veronica Hinton-Hudson 

Ines G. Johnson 

Suzy & Wayne Joplin 

Hannah Kandle 


Kirk Kandle 

Carol & Glenn Lambert 
Erin Spears Lawrence 
Charlene & Rick Mattingly 
Debra & John Lentz 
Caroline Martinson 
Les Meek 

Emily & Dan Murphy 
Robin & Mark Newstadt 
Doris "Dody" Pruitt 
Frank & Jacqueline Riely 
Tracy & Kenny Sumner 
Lisa & Ben Tyler 
Arlette & Robert Uhl 
Patrick & Leslie Volpert 
James & Elizabeth Voyles 
Kay Whelan 
Carolyn & Bill Wetterer 
Pamela Yenawine 

Annual Members 

Susan & Jack Allen 

Denise Birwell & Terry McClure 

Chuck Bronson 

Jane and John Bruning 

Amy & Michael Delaney 

Karen & Tony Ford 

Ruth Gilbert 

Katherine Groves 

Jessica Guarnaschelli 

Patricia & Michael Hersey 

Jennifer & Greg Holcomb 

Andrea & Patrick Kelecy 

JanLea & Micah Lackey 

Janie & Steve McNeill 

Robin McNeill 

Theresa Mudd 

Helen Mudd 

Stacy & Bobby Parks 

Tom & Susan Parr 

Tami & Dennis Parrott 

Christine Pilotte 

Kim Ratcliffe 

Kathleen & William Ritter 
Kim Schutze & Nilson Lemmon 
Lynn Slaughter 
Sally & Ken Snyder 
Marcia & Joe Souza 
Gerry & Robert White 
Betsy & Charles Wiley 
Geraldine Wood/LCCC 
Melissa & Duane Youngren 


For more information on SODA, please contact Judith Hake at 852-6S7S. 




^mversiiy^iouisville:. 


dare to be great 

presents 

Kurt Bonnett, 
trumpet 

Student of Michael Tunnell 

with 


Liz Ames, piano 


Student Recital 


Friday Evening 
November 30, 2007 
7:00 p.m. 

Malcolm Bird Recital Hall 



Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 





PROGRAM 


Sonata for Trumpet in D 

I. Allegro 

II. Adagio 

III. Allegro 


Legende 


Rondo in E-flat 

(originally for horn and orchestra) 


Henry Purcell 
(1658-1695) 


Georges Enescu 
(1881-1955) 


W.A. Mozart 
(1756-1791) 


Credo 


John Barnes Chance 
(1932-1972) 



j ' sk *music 


IMVERSIT^oflOUISVILLE. 

^ "" —--- 

dare to be great 


presents 

Zachary Schell, 
trumpet 


Student of Michael Tunnell 


with 

Krista Wallace-Boaz, piano 
Jenifer Thomas, soprano 


Junior Recital 


Friday Evening 
November 30, 2007 
5:00 p.m. 

Malcolm Bird Recital Hall 



Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 




PROGRAM 


Kindertotenlieder 

I. Nun will die Sorin' so hell aufgehn 


Gustav Mahler 
(1860-1911) 


Let the Bright Seraphim 

Jenifer Thomas, soprano 


G.F. Handel 
(1685-1759) 


Concerto in E-flat Major Johann Baptist Georg Neruda 

I. Allegro (1708-1780) 

II. Largo 

III. Vivace 


INTERMISSION 


Concertino in E-flat 


Sachse 

(1810-1849) 


_ Stanley Friedman 

Solus , . (b. 1951) 

I. Introduction 

II. Furtively 

III. Scherzando and Waltz 

IV. Fanfare 


Kindertotenlieder 

V. In diesem Wetter 


Gustav Mahler 


Viola Studio Recital 
December 1, 2007 
11:00 a.m. 

Bird Hall 


Program 

J. S. Bach: Cello Suite No. 3, Prelude 
M. Glinka: Sonata for Viola and Piano, Mvt. 1 

.Alison Simpson, viola 

James Sparks, piano 

Bach: Sonata for Viola da Gamba and Harpsichord No. 1, Mvt. 1 
Handel/Casadesus: Viola Concerto in B Minor, Mvt. 1 
.Sarah Speck, viola 


J. S. Bach: Cello Suite No. 1, Allemande 
Handel/Casadesus: Viola Concerto in B Minor, Mvt. 2 
.Brittany Whelan, viola 

J. S. Bach: Cello Suite No. 3, Prelude 
M. Bruch: Romanze 

.Felicia Hogan, viola 

Sharon Murphy, piano 
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Founded in 1987 by Calvin and Helen Lew Lang, 
Crane House actively promotes cultural understand¬ 
ing among the peoples of the United States and Asia 
through education. 

Programs and Services Include: 


Education for students, teachers and community 
cultural programs on Asia; community presentations; library 
ws; Asia gallery of artifacts, clothing, textiles and more; 

in Chinese and Japanese language; Mandarin pre-school 
■'s; cooking classes; tai-chi classes; summer Teaching-In-Asia 
business seminars and educational programs; fund-raising 


VIP Guests 

KLatLj Ghristopherson 
Mary & Martin Manse 
Gladys Horvath 
Virginia T- KLeeney, M D- 
William P. K^elly, Jr. 
Helen &■ C a Ivin Lang 
5h eila & Russ Mead 
Mary EL- Mery 
Dana Guevara Pelfrey 
Lynn Wangerin 


20th Anniversary G on cert Proudly Sponsored by: 

Jade Sponsors 
Louisville Metro Government 
Gouncilman George G-lnseld 
Gouncilman Robin Engel 


P earl Sponsor 
Goco’s £>akery 

Goral Sponsor 

South pourth Street Association 

Lotus Sponsor 
BC Plumbing 
Oak Street Hardware 

fifth Third Bank 
Silk Sponsors 

DSG Insurance 
Mr. & Mrs. Rodney Henderson 
Slesser Engineering )nc. 

Bamboo Sponsors 
Oscar’s Germantown Hardware 
K.en Herndon 


Special thanks to: K.aren B oone 




jjon Dance by the Vietnamese Ducharistlc from St John Viannetj Church 

Performed by Thanh Luong, Danh Nguyen, Gih Nguyrm, Cuong Tran. Lion dance is a form of traditional dance in Asian cultures in 
which performers mimic a lion's movements in a lion costume. 

Indian Dance by ^amyulctha JCemparajurs 

Samyuktha is a gifted young danseuse born in Louisville , Kentucky and is the eldest daughter of Dr. and Mrs Keerthi and Pooma 
Kemparajurs. She was initiated into the divine art form of Bharatanatya at the tender age of three and has performed several dance 
performances in US and India. 

1) Melaprpthi: An invocatory piece of Bharatanatya assembling the beauty of Laya and nada of varied instruments and coordinating 
them with the dance. This creates a pleasant atmosphere for the performance of the dance. 

2) Alaripu: This is a pure dance and the shortest and simplest item of Bharatanatya. Here the artist seeks the blessings from all the 
deities, teacher and connoisseurs. 

(JzbekD ance by ~j~he (Descent M°° n D sneers 

The Crescent Moon Dancers, whose motto is "Education through Entertainment," were established in 1990 to promote and celebrate 
the many rich, diverse and ancient cultures of the Middle East and Central Asia through their dances. The troupe's repertoire includes 
folk & classical dances from Egypt, Saudi Arabia, Turkey, Persia, Uzbekistan, Turkmenistan, Tajikistan, Afghanistan, & Azerbaijan. 

1) Performed by Jo Hadley, this dance is from Bukhara, Uzbekistan, & was choreographed by Olimjon Beknazarov. This particular 
dance is in the high Pamir style, which reflects the Tajik ethnicity of most Bukharans. The Bukharan style is the boldest and proudest 
of the 3 major styles of Uzbek dance. 

2) Performed by Diane Kasselhut, this dance is from the Fergana Valley region of Uzbekistan and was choreographed by Kizlarhon 
Dustmukamedova to the popular folk song “Jonon Bo’Iaman” (“My Dear, Will You Not Be Mine?”). In this song, a young man 
sings of his love for a beautiful young girl, all the headaches & problems she causes him, and all the other young men who also ad¬ 
mire her. The dancer is mimicking his words with her movements. 


j) Performed by Taletha King & choreographed by Jo Hadley, this is a Lazgi dance from the Khorezm region of Uzbekistan near the 
Ara! s ea performed to the popular song “Boi-Boi”. The movements of the Lazgi dances have their origins in the shamanistic healing 
n ua s of these once-nomadic people. Many of the movements mimic everyday activities, common household items, and various 

anima Ic 


Hwangs 5 Martial Arts from )<Corea 
Tae JLwon Do Demonstration, with an Influence of childrens drum team 

r~> 1 nr*i —, . _ 


-... - w • III LJ ■ | I 

1“ Mckfnr d0n Th ° maS ' ChriS B0r ° 0mand ' Ashle * Coulter ’ Pam Boroomand, Maja Reuter, Brandon Solley, Kevin Webb. 


RZe^oufSelTead 4 '^ ^ Da " ie " e Ship " y ' Ab "^ Belllatny. Kari Parker, 


Chinese 5ongs br, the Hua Sheng Chorale 

1) One Shared Song (Tong yi shou ge) 

2) Singing and Smiling (Gesheng yu weixiao) 

3) Song of the Yangtze River (Changjiang zhi ge) 

Conductor: Li Zens 

O 


Jie Peng, Tao Shi, BinianTaol'plS'wm^^w'li.YiS 7 ^’ L "‘ g ' Qinghlli °“’ Pa "’ 


Llano Music by Japanese Lianlsts 

Kahoru Amano, Sonata op 14 #2 Allegro by Beethoven 
Moegi Amano, Sonata in F minor, Woo #47 Beethoven 




University of Louisville 
Percussion Ensemble 

Brian Kushmaul, Instructor 
Greg Byrne, Conductor 


Program 


Samba 


Ney Rosauro 

Gainsborough 

Mvt. I 


Thomas Gauger 

Kodo 

- Brief Intermission - 

Traditional 
am. by Kushmaul 

Rainbow Ripples 

Brittany Allen, soloist 

George H. Green 
arr. by Becker 

The Whistler 

Erin Haehl, soloist 

George H. Green 
arr. by Becker 

Xylophonia 

John Kleemeier, soloist 

Joe Green 
arr. by Becker 

Triplets 

Rodney Younger, soloist 

Personnel 

George H. Green 
arr. by Becker 


Brittany Allen John Kleemeier 

Erin Haehl Ross Roby 

Zach Hubbard Rodney Younger 


December 2, 2007 8:00 p.m. 



music 


WIVERSIIY^ IOUISVILLE 
" - 

dare to be great 

presents 


Robert Bertke, 
trumpet 

Student of Michael Tunnell 
and Herb Koerselman 

with 

Liz Ames, piano 


Student Recital 


Monday Evening 
December 3, 2007 
8:30 p.m. 

Margaret Comstok Concert Hall 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 




PROGRAM 


Air de trompette 


Georg Philipp Telemann 
(1681-1767) 


"Im wunderschonen Monet Mai" 
from Dichterliebe 


Robert Schumann 
(1810-1856) 


Quatre variations 

sur un theme de Domenico Scarlatti 


Marcel Bitsch 
(b. 1921) 


INTERMISSION 


Concerto in E-flat Joseph Haydn 

I. Allegro (1732-1809) 

II. Andante 

III. Allegro 


Variations sur "Le camaval de Venise" 


Jean-Baptiste Arban 
(1825-1889) 




music 

WIVERSnYtf LOUISVILLE. 


dare to be great 


presents 


Matthew Hubbard 
trombone 

Student of Brett Shuster 


Graduate Recital 


Monday Evening 
December 3, 2007 
7:00 p.m. 

Margaret Comstock Concert Hall 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Phase silence cellphones, electronic watches and pagers. 

Thank you. 


Matthew Hubbard, trombone 
Liz Ames, piano 
Tim Baker, organ 

Trombone Ensemble 

Sgt. Chris Martin 
Daniel Thomas 
Ian Gregory 
Samuel Tolliver 
Cory Zilisch 
Krista Eifler 
Brent Crimm 
Aaron Stepp 
Brandon Johnson (Tuba) 


PROGRAM 


Statements 


Anthony Plog 
(b. 1947) 


Tetra Ergon Donald H. White 

For Van (1921-2005) 

In Memory of "The Boss" 

In Memory of "The Chief" 

In Memory of "Dottie" 


Two Invocations 


Peter Eben 
(b. 1929) 


INTERMISSION 


Minstrel Man 


T.J. Anderson 
(b. 1928) 


Concertino 


Eric Ewazen 
(b. 1954) 


Tommy Pederson 
(1919-1998) 


Blue Topaz 


PROGRAM NOTES 


Statements AnthonyPlog 

Statements, by Anthony Plog, is dedicated to the renowned tubist, Roger 
Bobo. While it is written for contrabass trombone or tuba, it is playable 
on bass trombone and has been recorded as such by Denson Paul Pollard. 
It is a short work that focuses on interplay between the soloist and the 
piano. Statements is in A-B-A form and is true to its title. The bass trombone 
begins in the extreme pedal register with a dramatic statement centered 
around pedal 'g' then answered by the piano. After restating this line in 
variation, the piece settles into a gentler but no less stately B section. The 
piece comes to a close with a reiteration of the A section, again in variation, 
before coming to rest softly on the piece's central note of pedal g. The 
absence of bar lines through the piece aids the performers in achieving a 
sense of dramatic freedom. 


Tetra Ergon Robert White 

The great trombone player and teacher Lewis van Haney commissioned 
Tetra Ergon in 1972. Mr. van Haney requested this piece as a memorial to 
three of the great low brass musicians of the time: William Bell, "The Boss", 
Emory Remington /'The Chief", and Dorothy Ziegler, "Dottie". The work 
starts with a movement for Van himself. This movement alternates 
andante and meno mosso and is soft and flowing. Free use of extended 
chords in the piano give this movement color and poignancy. Movement 
Two, "The Boss ", is marked Allegro scherzando and moves along at quarter 
note=144. It is in A-B-A form with a short cadenza in the middle. It starts 
off light and soft quickly moving to the extreme pedal range. Technical 
difficulties include multiple alternating meters and playing in the extreme 
pedal range. Movement Three, "The Chief", is marked Adagio tranquillo. 
The piano has free use of extended chords under a flowing, sometimes very 
low solo. The last phrase of the movement is set to words taken from J.S. 
Bach s chorale Es ist genug" from BWV 60 mvt 5. The text and translation 
follow: 

Es ist genug so nimm, Herr, meinen Geist 
It is enough! Therefore, Lord take my spirit 

As indicated in the program notes for this piece on Douglas Yeo's album 
would be corf ect to either play or sing this passage in performance. 
Mr. White writes to Mr. Yeo during their correspondence with the following 
in regards to the third movement: 

Although I really never contemplated anyone actually singing 
t le text of the Bach Choral in the third movement, I can well appreciate 
why you did so in your performance and believe it to be a most 
sincere interpretation of themeaning of that particular movement. 



Wrapping up the piece is movement four, "In Memory of 'Dottie'". This 
movement, marked Presto, begins with arpegiated piano in 2/4 that gives 
a hemiola feel. The feel is transferred to the solo which continues with 
dance-like, syncopated, and accented off beats. It is in A-B-A form with a 
lively, but flowing, B section. The final A section is in variation with a 
climax on the last note, an F above middle C. 


Two Invocations Peter Eben 

Peter Eben's Two Invocations for Trombone and Organ was commissioned by 
the Czech Music Alliance of the U.S.A in 1988. It is a set of variations set 
around the well-known Czech anthem, "St. Wenceslas Chorale". Move¬ 
ment one sets the variations in the diatonic and was designed to "invoke 
our heartfelt devotions and prayers". The second movement has a chro¬ 
matic setting of variations. The composer intended this to express the 
"dramatic and tragic moments in our [Czech's] history and our celebra¬ 
tion in the long-awaited victory of our freedom". While the solo is not 
overly challenging, the organ part is very difficult and requires a techni¬ 
cally accomplished musician. This piece is riddled with mixed meters and 
duple to triple feels. 


Minstrel Man T.J. Anderson 

Minstrel Man, by T.J. Anderson, is a fun, light-hearted piece that has a heavy 
jazz and ragtime influence. It was written for and premiered by bass 
trombonist Thomas Everett in 1978. This is a solo work for one performer 
who is required to accompany himself on a kick bass drum and high-hat 
cymbals. The first section of Minstrel Man incorporates a five-beat (2-3) 
theme in the percussion with trombone interjections between repetitions. 
A cadenza follows quoting the jazz standard "I'm Getting Sentimental 
Over You". The middle section is a moderate rag-time march incorporat¬ 
ing extensive use of the percussion. The last section is a mostly unaccom¬ 
panied rag-time with reoccurring thematic interludes of the tune. Min¬ 
strel Man is a fun, albeit difficult piece to perform and includes such 
extended techniques as multi-phonics, wide vibrato, and flutter tongue. 


Concertino EricEwazen 

Bass trombonist David Taylor commissioned Concertino for Bass Trombone 
and Trombone Choir for the 1997 International Trombone Association 
Convention. The work is in three sections. After a chorale-like introduction 
with lush harmonies, the piece continues in a dance-like Allegro molto. e 
B section is Lento with flowing solo lines in a recitative-like manner. A brie 
return of the A section is followed by a majestic cadenza. A triumphant 
coda closes out the piece. While originally scored for eight-part trombone 
choir, Mr. Hubbard will perform an edition by the composer for Bass 

Trombone and Piano. 



Blue Topaz 


Tommy Pederson 


Blue Topaz was written by Tommy Pederson in 1971. Tommy Pederson is 
well known not only for his trombone playing, but his compositions for 
the instrument. Primarily in the jazz idiom, Pederson's works have a solid 
place in trombone repertoire. Blue Topaz is a jazz ballad that alternates 
between 4/4 and 6/8. It is scored for solo bass trombone and six trombones. 


Large majestic statements alternate with floating grooves. The soloist is 
required to play in the jazz idiom, often with long sustain notes. Mr. 
Hubbard is joined by the University of Louisville Trombone Choir and 


friends. 


ACKNOWLEDGEMENTS 

I would like to thank all who participated in the production of this recital 
and the faculty of University of Louisville who are a constant source of aid. 
Special thanks go to my wife. Heather, who is currently serving as a Nurse 
Practitioner in the United States Air Force at Wright Patterson Air Force 
Base in Dayton, OH, and my children Rhianna and Grant. You are all an 
inspiration. I would also like to thank SGT Chris Martin for participating 
in the Pederson and the 113th Army Band for allowing the use of their 
percussion equipment for the Anderson. 





String Chamber Music Recital 

December 3, 2007 
Bird Hall, 7:00 p.m. 


Quartet in C major Op. 36, No. 3 
Allegro 
Andante 
Moderato 

Anna Dolan and Steven Kinnamon, violins 
Nicole Boguslaw, Cello 
Charlie Blanton, bass 

Serenade in C Major, Op. 10 
Tema con variazioni 

Anne Rudolph, violin 
Alisson Reber, viola 
Erin Cassel, cello 

Quartet in B-flat Major, Op. 18, No. 6 
Scherzo, allegro 

La Malinconia-Allegretto quasi allegro 

Ana Sarbu, Cecilia Varadi, violins 
Wansoo Cho, viola 
Nilson Santos, cello 


Gioachino Rossini 
(1792-1863) 


Ernst von Dohnanyi 
(1877-1960) 


Ludwig van Beethoven 
(1770-1827) 


Scherzo from Symphony No. 5 


Dmitri Shostakovich 


(1906-1975) 

Arr. by Carolyn Walter 

David Graser, Felice Howard, Alice Markiewicz, Jake Siener, bassists 

Duo in C Major, Op.69 Ignace Pleyel 

Rondo, allegro (1757-1831) 


Ashley Wolf, violin 
Brittany Whelan, viola 


Quartet in C minor, Op. 18 No. 4 
Allegro ma non tanto 


Ludwig van Beethoven 


Gabrielle Boguslaw and Nathan Chapman, violins 
Sarah Speck, viola 
Katie Schladand, cello 


Trio in A Minor. Op. 77 
Adagio-Allegro 


Cordia Thompkins, violin 
Alison Simpson, viola 
Luke Darville, cello 


Duetto for Violoncello and Contrabass 
Andante molto 
Allegro 


Max Reger 
(1873-1916) 


Gioachino Rossini 


Byron Farrar, violoncello 
Chris Korenkiewicz, contrabass 




^NIVERSITYof IXXJISVTLLE_ 
1 - 


dare to be great 

presents 

Reid Tanouye 

and 

John Bryant, 
trumpets 

Students of Michael Tunnell 


Student Recital 


Monday, December 3, 2007 
Twelve Noon 

Margaret Comstok Concert Hall 



Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
Please silence cell phones, electronic watches and pagers. 

Thank you. 


Krista Wallace-Boaz, Piano 


Brass Authority of River City 

ReidTanouye, trumpet 
John Bryant, trumpet 
Dominic Rotella, horn 
Daniel Thomas, trombone 
Brandonjohnson, tuba 


PROGRAM 


Ding Dong! Merrily On High 


Traditional Carol 
Arr. Luther Henderson 
(1919-2003) 

Brass Authority of River City 


Sonata Seconda, Op.8 
Allegro moderato 
Allegro 
Grave 
Aria 
Presto 

John Bryant, Baroque trumpet 


G. B.Viviani 
(1638-1693) 


Concerto a 8 
Allegro 


Johann Fasch 
(1688-1758) 
Ed. Edward H. Tarr 


Reid Tanouye 


Der Lindenbaum aus "Winterreise," Op.89 


John Bryant 


Franz Schubert 
(1797-1828) 


Concerto pour Trompette 
Moderato - Allegro 
Adagio 

Allegro giocoso 


Charles Chaynes 
(b. 1925) 


Reid Tanouye 



La Vixgen de la Macarena 


Rafael Mendez 
(1906-1981) 


John Bryant 


Stairs in a Velvety Sky 


Reid Tanouye 


Herbert Clarke 
(1867-1945) 


God Rest Ye Merry Gentlemen 


Traditional 
Arr. Robert Elkjer 


Brass Authority of River City 
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BLACKSTONE TRIO 



Sunday, October 28, 3:00 PM 


With a repertoire extending from classical to jazz, the New England- 
based BlackstoneTrio is justly celebrated for its exciting, innovative 
programs appealing to a broad range of audiences. The Blackstone 
Trio includes mezzo-soprano D’Anna Fortunato, clarinetist Chester 
Brezniak, and pianist Malcolm Halliday, three renowned artists 
who join forces to present a delightful array of chamber music in 
an intimate setting. Featuring music from both the past and present, 
BlackstoneTrio concerts are often thematic. 




ACADEMY OF ANCIENT MUSIC 



Sunday, February 24, 2008, 3:00 PM 


The Academy of Ancient Music (AAM) is one of the world’s first and 
foremost period-instrument orchestras. Concerts across six continents 
and over 250 recordings since its formation by Christopher Hogwood 
in 1973 demonstrate the AAM’s pre-eminence in music of the Baroque 
and Classical periods. The performance will feature harpsichord soloist 
and Music Director Richard Egarr. 











"It would be hard to think 
of a cello and piano duo 
that plays with greater , 
precision, nuance and fire." 

-The New York Times 


DAVID FINCKEL AND WU HAN 




Sunday, I 

VIARCH 30, 2008,3:00 PM 


Cellist David Finckel and p 

lianist Wu Han rank among the most e 

ssteemed 

and influential classical musicians in the world today. Their appearances 


take them to the world’s most prestigious concert series and festivals as 
soloists, as a duo, and in David’s case, as cellist of the Emerson String 
Quartet. They serve as Artistic Directors of both the Chamber Music Soci¬ 
ety of Lincoln Center and Music@Menlo, a Silicon Valley chamber music 
festival founded in 2003. David Finckel and Wu Han have released seven 
critically acclaimed recordings on their own ArtistLed label. 
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For MORE THAN 60 YEARS, the Hattie Bishop 
Speed Concert Series has presented some of the world’s 
finest classical musicians from well-known performers 
to rising stars. The Series is presented by the Speed Art 
Museum and the Hattie Bishop Speed Music Room Trust. 


All concerts are performed at the University of Louisville School 
of Music Comstock Hall. Free pre-concert lectures are held in 
Bird Hall 45 minutes prior to each concert. 


TICKETING PROCEDURES 2007-2008 

Membership is the ticket! No ticket is required if you are a member of 
the Speed Art Museum. Show your membership card for admission. 
Additional tickets may be purchased for $10 at the door. 



